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••'l'lic Mii¡\ i'ísal¡l\ ol ail is so lai' awav 

IVoiii (Iciiial ofl l ic principie ol'selectioii 

l)\ mcaii.s ol' \ i lal iiilci-esi ilial it (lc])('iids 

upoii iiilci'est. ' 

(Joliii Dfwcv) 

ART AS EXPERIENGE 

riu'sc Doininicaii iiislallalioii aitisls 

musí ((iiilVoiil lile <liallciij;(' oF cn-atiiig' 

the precedcnl ol' llie coiilciiipoiai)'. wilh 

lili' hcaw lii'catliiiig and IIK' accelerated 

licai'l-hcal ciidciuic lo llic ciid ol lilis 

inillciiiiiiiiii. a rcalilv siihincigcd in aii 

oceaii of aestliclicallv iiicoiisistciit 

coiiiinoiiplacc. Ilicv svviiii againsl local 

and iiilcMialioual ciiriciils ¡ii aii ainaziiig 

dcnioiislialioii ol poclic and inlcllccliial 

imisclc. Tony (lajielláii. Mónica Feí'reras. 

Marcos Lora Read. joi-ge Pineda and 

Belkvs Ramírez miisl also cominee llie 

neocolonizers ol'uluhalizalion (in llie 

í'ramevvork of ihe iiilernalional art 

exhibilion ciicnil). tlial ihe 

coiitemporarv nol oiiK exisls in llic 

Dominicaii Hepnhlic. hiil llial it exisls 

well. This is a wai' oii Iwo l'ronls, a war 

dial is inieiisifietl by the accelerated 

••cnliíinization ol'tlie disiiihiilion oí 

visual arls Ironi the Cai-ihheaii, lo wliicli 

the coimoisseiirs lia\(' heeii llioroiiglily 

exposed. 

"Fábulas Abiertas" is au ei'í'orl to 

mnseogra])liicallv |)araplira.se tlie 

expeclalioiis ol' lliose wlio (_lream lliat 

abiertas": 
An Exercise 

from the 

LOCKWARI 

rile young geiieration oí Dominicaii 

artisls will liuallv Ije aljle to exorcise the 

demons ol' "iiiargiiialit\ w illiiii 

marginalilN. In olher words. il is an 

a t tempt to brcak with ihe loug rosarv of 

iuternatioiial groiip shows b'om wliich 

Dominicau artisls l ia\e been perennialK 

excluded, at regional, conlinenlal and 

eveii lingiiistic levéis. Is it just 

coincidence - or puré bad liick - that 

Dominican a n doesn t "exist, eveii ni 

relation to Ilaiti . Leí s lio|je lliat \ve owe 

lilis realitv to a cnralor too distracted or 

siin|)ly too pressed ior time, and nol to 

voodoo! 

Elizabelli l-'errer. the curator ol the 

conteniporar\ secliou of llie exliibition 

".VIoderii iS: ( ionlempoiar\ .\rl oí ihe 

Dominican Repiiblic" (a paiadigm 

which slionid be the stai'ling point Ior 

anvoiie coiiceriied wilh the o|)eralioiial 

possibilities oí'decentraliziiig art) . has a 

more pragmalic \-ersion oí the íacts: "In 

the 5Ü's. when Ealiii .American art 

begaii to oblain internalional 

recognifion. ílie Dominican Ri'pnblic was 

li\ing niider ihe diclalorsliip oí rriijillo, 

il was leíi oul and conlinned beiiig so 

l'oi' the next four tiecades" (1). 

h is no coincidence ihal íonr oí ihe 

five artists included in this show h a \ c 

líeen cliosen to represenl Dominican 

coiilemporaiN art mider Ferrer's 

ciiratorial direclion. .\ew \ ork. llie most 

¡naccessible art vemie, now has oiie less 

reason to ignore ns. 

liivested in a realil\ lluu mirtiires 

endless liniitatiüiis iiot onlv inaleriallv 

bnt also conceptiiallv, artisi Tonv 

(.Capellán insisls oii rec\cliiig the local 

ideological commonplaces. (-apellán's 

¡iistallations are adorned wilh tire 

gracions somids of contemporarv 

"Esperanto" and of "Dominican. two 

pai'allel laiignages which coexisi in a sea 

of radiaiit coiilradiction. l i is personal 

urge lo iutrodiice a conceptual art of 

fíame trees and beaiitifiil •morenas." is 

í)y no nieans detrimental lo bis work's 

universal reading. (Kate Rowliiison. 

cnrator of the Ceiiter for the Fine .\rls iu 

Miaini, made this coniment to me w hile 
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Marros Lora Rcad. 

1 wiis slu>\\iii<; licf ^(ll^(• (il llic cntaloiís 

(if llu'fii' iiilisls Wdik: "\N lial I iii IIKISI 

¡m|Hcss('íl ahdul, is llial llir\ slill li\i' ¡ii 

llic Ddiiiiiiiraii Kc|iiilil¡c-. ) • rile IJanici' 

of Sfir-('c)ii^c¡í)UhiH's^ ' ¡s clcinciilal. hiil 

\('r\ lar liuiii iu'()-|iiiin¡li\ i.-.in. Il is a 

V('i'ilal)l(' oxci'cisi' ¡IL lile ciuaiiciliaHiin (il 

¡iiliniacN. l'dnnalK hcauliliil aiiil 

in\ siciiiius. lilis piccc was CACcülcd iii 

!•)''() aiiil is ciinciilK Olí i'.\liiliiii(iii al 

llic San Paulo Biciiiiial. I lie iiislallalioii 

is a laiidinark in ( 'apellan s \ isual pallis, 

a |)idiliH-| oí liis liirli'ss wcirkiiii; 

slaiiilards. I le is as liiclcss as Marros 

i j i ia-Rcad. ¡II liis scU-assiiíiicd i'ole as 

aiiiliassador acl-lioiioicín oí llie 

DoiiniHcaii coiilciiiporarv arl scciic. 

Il ¡s wdilli rciiiciiilicrliiií llial 

Lora-Hcad s coiiccpuial work is iiol oiiK 

la\(ir('d l)\ ihc wurld s llrsi class 

cilizi'iis: lile Musco de Arle Moderno oí 

lile Doniinieaii Kepnhlic (MAM) has íoiir 

p¡('c<vs liy lilis arlisl. as wcll as Iwo l)\ 

Belkys Haiuírez and oiie l)\ ' ldu \ 

(Capellán, 'lliis sliuhl auouiaU in llie 

MAM s eolleciioii is inoslK' a resull oí 

llie ae(|uisiliou |iri/,e sysleni oí ihe 

\ a l i o u a l Bienuial oí N'isiial Arls. wliieh 

is llie oiiK \\;iv this scarrelv-íinaiiced 

gONcrniiienlal iiisiiluiioii laii olitaiii 

iiew work. Lasl l'Cliriiarx. I was parí oí 

llie srleelion ¡iu\ íiir lile Bienuial iii 

wliielí iiislallalioii plavcd a siííiiiíieaill 

role íor llie íiisl lime. •...[Iii llie 

Bii'iiiiial] nou-eoiiíorinisl leiideiieic^s. 

erealivils and axaiil-fíarile íonniilas 

wcre iiiaiiiíesled. iiiosl oí lliein afíaiiisl. 

eoiiMailional aesilielie rules... [ Tlie 

Bienuial] as a wliole eoiiiieels llie visual 

arls in llie Doiuiíiican Kepuhlie willi 

eoiileiiiporar\ arl. (2) 

Aloiig w illi iiiaiiy oí iiiy eolleafíiies, 

I was \cr \ disilliisioiieil willi lile erileria 

applied l)\ llie awards jury. 'Tony, 

.Móiiiea. .lorue and I aureed dial il was 

ahsoliileK iuiperali\i ' llial Doiiiiiiieaii 

couleiuporary arlisis slioiildiil wail aiiy 

loiiiíer lo lie legiliniized li\ llie iieo-

eoloiiizeis. \\V iieeded lo íiiid a way lo 

pul toíiellii'i-aii iliiieraiil üi'oup show 

dial woiilil reíleil lile íacl llial: "...llie 

arl oí lile Doininiían Hepnlilie has 

rearhed a le\cl oí sophisliealioii llial 

iiiakes il inipossihk' lo ki'ep il a secrel 

íroiii lile resl oí llie wiirld. ' (.']) 

The real iinslie liaeklione oí lilis 

iraxcliii" exliiliil. i,-- llie canse and cííccl 
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Marcos Lora Rcad. 

# 

gi'upliic supporl (if Pineda s (»|iic oars or 

llic |inilil'¡c .\il()ara|)l!\ ol Kamírcz. 

Feediiií; llic moral dcht we owe lo 

(larihhcan alioi'i<;¡iiai lidiahilanls 

(caribesand arawaks) . ii|) and roming 

ai'lisl Móiiica Forreras, ¡iilioduces liei-

"Kassava Obelisqiie." 'l'liis deceplixclv 

simple piece is constnicled oiii ol' a \vv\ 

fine eoiu-e|)Uuil sensihililx. Tlie olielisí|iie 

is deslined to hecoiiie a | iaradigm of 

miiiimalism williin llie Carihhean 

insiallalion sreiie. W e welcoiiie lilis 

emergeiil laleiil iii aii expediiioii dial is 

tryiiig lo | j ro\e dial il is |)Ossil)lc lo seud 

siiioke siiíiials lliidiii;h llie Inleriiel. 

of tliP work of diese arlisfs. Por 

exaiii])le, jorge Pineda s crocodiles. 

wliielí siare at llic afleriiialli ol an 

iiiexplicahle disaster; as a resiill of ílie 

coiinoisseiir's laek of inforniation on (he 

extraordiiiarv ricliness of Doininican arl. 

And it is Pineda wlio presents local and 

inleniational arl consiimers witli sonie 

verv urgen! iiisiglits on ilie iminineiil 

exlinclion of jiriceless species. Birds and 

crocodiles are as iii danger as llie local 

public's critiral ahililies. wliicli have 

beeii pennanenl lv bovcolled witli tlie 

overpopiilalion of aestlietic banalitv. 

Siicli dilenimas lind a (orinal resolnlion 

in P inedas work. wliicli is slrongly 

linked willi liis ampie skill in 

draftsinanshi|). 

The iiiteraclion of llieir gra]iliic 

work wilh (he possibilides of inslallation 

is a cominon deiioiniíialor in the pieces 

of .lorge Pineda and Belkvs Ramírez. 

Both aitists share a (endencv lo intégrate 

(heir iconographic language and the big 

formáis ol llieir priiu-works in (heir 

|irojeiis. Bill because lliev do i( in a 

modular wav. the resiill is dial iheir 

inslallalions fimclion with or wilhonl ihe 

[1] "Iiilerview w illi l'lizalicih IVncr . Alalina 

¡^orkward. Siijilcnirnlo <"iillui'al "\('iila-

na", el Listín Diario. :i() .Inny !')')(). p. 11 . 

[2] Mariaiiiie de Toleiilino. , l/7-.\c.rí/.v. .|iil\-

Septeniher. lOOo. p. 102. 

[•5] liilerxiew wllli Llizaliclli l'orrer. 

Móniea forreras 




