
JACQUELINE DE JONG

WAR 1914-1918 2013
PASTEL AND CHARCOAL ON PAPER

13.7 X 19.7 IN (34.8 X 50 CM)

WAR 1914-1918 2013
PASTEL AND CHARCOAL ON PAPER

13.7 X I9.7 IN (34.8 X 50 CM)
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War 1914—1918, 2013
PASTEL AND CHARCOAL ON PAPER, 13.7 X I9.7 IN (34.8 X 50 CM)

War 1914-1918, 2013
PASTEL AND CHARCOAL ON PAPER, 13.7 X I9.7 IN (34.8 X 50 CM)
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Jacqueline de Jong

War 1914-1918, 2 0 1 3

PASTEL ON PAPER, I 8 .9  X 2 5 .2  IN (4 8  X 6 4  CM)

War 1914-1918, 2 0 1 3

PASTEL AND CHARCOAL ON PAPER, I 5 .7  X 2 7 .5  IN (3 9 .9  X 6 9 .9  CM)
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The Ultimate Kiss
2002-2012

O IL  O N  CANVAS

59 x  70.8 i n  

(150  x  180 cm )
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Jaqueline de Jong
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War 1914—1918, 2 0 1 3

PASTEL AND CHARCOAL ON PAPER, I 3 .7  X I 9 .7  IN (3 4 .8  X 5 0  CM)

War 1914—1918, 2 0 1 3

PASTEL ON PAPER, 1 9 .6  X 2 7 .5  IN  (4 9 .8  X  6 9 .9  CM)
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Jacqueline de Jong

War 1914-1918, 2 0 1 4
PASTEL AND CHARCOAL ON PAPER, I 3 .7  X 1 9 .7  IN  (3 4 .8  X 5 0  CM)

War 1914-1918, 2 0 1 3
PASTEL AND CHARCOAL ON PAPER, I 5 .7  X 2 7 .5  IN (3 9 .9  X 6 9 .9  CM)
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Jorn a n d  d e  Jong: A  C re a tiv e  D ia lo g u e

Jacqueline  de JONG was a young artist in Rafis when she met 
Asger jorn,NaimmtHf6©fwtren-b©tb became involved in the Situationist 
Internationale Equally interested in painting and experimental writing, 
they began a personal and creative dialogue that lasted over ten years. / / ^ /  
Jorn’s extensive experience and network of contacts helped de Jong 
publish her notable artistic journaffhe Situationist Times when she left 
the bfTTrcrdex. Situationist g nm ^in ' protest against its exclusion of all 
artists in 1961. Jorn and de Jong collaborated not only on the early 
issues of de Jong’s publication, but also on numerous other projects. 
Together, they searched flea markets, street posters, and libraries 
for visual materials for their art works and publications and toured 
around Europe taking photographs of old monuments representing 
the Nordic presence on the continent for Jorn’s “ Scandinavian Institute 
of Comparative Vandalism” (1961-64). While their artistic careers 
developed mostly independently, the intimate experiences, artistic 
inspirations, and intellectual conversations they shared profoundly 
informed each artist’s work.

m useum  label from  Human Animals: The A rt o f Cobra, 2016 
h a n d  corrected  on  site , in  red by Jacqueline de Jong 
University Museum of Contemporary Art, University o f Massachusetts Amherst 
Guest curated by UMass Art History Assistant Professor Karen Kurczynski
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Jacqueline de Jong

The Situationist Times front covers, editions 1- 6 , 1962-1967
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P it ttPROWCTIOT. D E O T A T Io n .mODlFICATIOn. DERiVATIOn 
fine m n s ro R m & T io n  of the sm /em m sT Times is perm itted

The Situationist Times back cover, edition 3
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Jacqueline de Jong

Jacqueline de Jong
(Dutch, b. 1939), 
editor, 1961-1967
The Situationist Times,
no. 4,1963
Softcover periodical, 171 pages, 
text and images

Collection Hillyer Library, Smith College, 
Northampton, Massachusetts

While Jacqueline de Jong had the idea for The 
Situationist Times as an English-language 
journal of the Situationist International 
in i960, she actually began the project 
in protest against the exclusion of artists 
by the orthodox Situationists, led by Guy 
Debord, the following year. The Situationist 
International refused to defend the excluded 
German artists of Gruppe SPUR who were on 
trial for blasphemy in Munich at the time. The 
journal soon evolved into an interdisciplinary, 
multilingual, and visually experimental 
presentation of art, design, science, 
mathematics, poetry, psychology, and 
literature, culminating in the special issues 
3, 4, and 5 devoted respectively to topology, 
the labyrinth, and rings and chains. The vast 
range of visual material collected in these 
issues recalls the earlier project developed 
by Asgerjorn in the Cobra period but printed 
in 1957, The Golden Horns and the Wheel of 
Fortune. This artist’s book grouped mythic, 
folk and heraldic symbols from all over the 
world according to their content. In it, Jorn 
argued that these images ail reflected a 
continual creative evolution linked to the day- 
to-day existence of the community in relation 
to the cycle of the seasons. These projects, 
which are art works in their own right, 
demonstrate the artists’ extensive interest 
in and knowledge of history, philosophy, 
literature, archaeology, and other topics, all 
of which informed their creative practice.

MUSEUM LABEL FROM
Human Animals:
The Art of Cobra, 2016 
University Museum of 
Contemporary Art, University of 
Massachusetts Amherst 
Guest curated by UMass Art 
History Assistant Professor 
Karen Kurczynski
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The Situationist Times page 68, edition #3
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Jacqueline de Jong

5 1 ,S u m e r an d  S e l d j a n k i d e  4 * C r o s s t D°Kt ® w i. S c o t l . 4

s s f i '  ■
g « l  d h o r n ,  Ga l  l e h u s  

61 <<

5 5 . E g y p t

S a n d - d r a w in g  o f  t h e  w ay o f  t h e  

s e r p a n t  Y a r a p i .w h ic h  c r e a t e d  t h e  

r o u t e  o f  t h e  w a t e r . A u s t r a l  i a .

U p rig h t c r o s s -  
i l a b ,B e n v is  .S c o t l

r3 /I
G h e s s —p i e c e , D e n m a rk . G3 .

63 . V i k i n e - a r t  .w o o d e n -c h u r c h  , B e rn  in  g ,  Denmark

The Situationist Times page 15, edition #3
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60

The Situationist Times page 60, edition #3
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Jacqueline de Jong

The Situationist Times page 46, edition #1
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Situationist Times page 22, edition #2

Images courtesy of the artist and Chateau Shatto, Los Angeles.
The archive of The Situationist Times is housed at the 

Beinecke Rare Book & Manuscript Library, Yale University.
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