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Neunmal vorbestraft - jetzt die grofie Chance
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216 Tupamaros Berlin-Ouest

— ou se retrouvent emprisonnés depuis des années
dans des cellules isolées, ou vivent en exil, ou continuent
a lutter dans la clandestinité. Mais entre-temps, le
paysage politique a sensiblement changé en R.F.A.
L’euphorie de la Nouvelle Gauche a la fin des années
soixante — qui, ne I'oublions pas, avait été alimentée
par des comptes rendus « bienveillants » de la part
de journalistes libéraux de la presse écrite, parlée et
télévisée — s’est totalement dissipée.

Aujourd’hui les media ont retrouvé une forte attitude
de défense face a la Nouvelle Gauche. Le systéme capi-
taliste, qui pendant un certain temps avait été mis dans
une situation périlleuse et avait semblé vaciller I’espace
d’un instant en Mai 68 — a ’apogée de I’APO —, s’est
de nouveau quelque peu raffermi : dés lors, il se venge
impitoyablement de la mise en évidence de sa faiblesse.

Beaucoup de camarades d’aujourd’hui, ceux en pri-
son, d’autres vivant dans la clandestinité et d’autres

encore fairs * =roupes et
du mouve 1 temps
avoir ¢ ucoup
des jet cours
de ces " vats du
mouve: i qu’il
serait sent a
I’esprii 1 pré-
cises tou fituent
I’essent: . ni les
actions ¢ [ui de-
vraient ure la
prise de - de ce
systeme Parce. e L1 .il, d’une orga-

nisation ou de techniques tou_]ours  plus perfectlonnes
Ce qu’il faut, en revanche, c’est confronter nos visions
d’une vie différente avec les conditions actuelles tout en

> < /



GUILLERMO DEISLER
KIRCHNERSTR. 11
0-4020 HALLE / S.

GERMANY




<

sudsiy

o ]fom]

©

HR - Hein

)

GoethestraBe 31

Walter Fehin 4or
A-4030 Linz, *°

.x_.-a

A

“d /. Iv”l()



S&%:xm‘_mo_n.xoéeﬁm <=<
0S "B‘vL HE “ISSNY SNV
662EbH T /1940'PO 16 16LL9(010)
aieed ‘e "j0H + 'SH ‘e "pig «o>mnq
o .J d-oiliLodu3
pSSZ8E HH-Yb2-p | €S-0}y "ycsoLy ALaUl
b2 8€ HH - U2j0Z "N seuiwoq usjaiq
cwunm._u ‘z1q jBbunjyoy
816901 ¥ HH N+L UN-NELVEIOHNG JITHIIY
T2 £Z 65 ¥ HH "BS 40 1S 3DiddN ‘N ¥} GV
558047 OHH - Siely 'q- 227 991y Jadooys|iaig

D s MSNBHHISIE 9

€881 125 (0or0) 'wn _EE.G
)oe] ‘asezig “-dsapeg =m

AM3S ‘opiia ‘69 “"z4d
‘loc “pia .o«_ MO ‘awwexs

ECEER
49A226(3zuy

f s S b ((
e 1cw aAjuUa D) ;

mmco._\Q 0y ‘aley -y
3 ¢ e £ anq f4 u

By 12 3P ;m:_msc iaujd
U] "oddNBA} J2UUB SEM “IiM
ua||N}dd HeY S|q HEZ UOA

Y3l Svad -

VI314EVD 199 ‘292 Wwepsaboy v
49070692 EZHH - Axas + 'sey- 103 b V
T3NVY 1262 19 (070) 05-"ON 492 oA i W/
Y$2:6°A'yosqny ‘ANIIL 16} - NVLSIIVA V
90§ Jeiny ax93/¢ ‘A uRssy _u__u Bq
412-01 ‘snqe ‘o' “pon 8¢

TTLI0Z HH - NIY2S “PIG “r2E - VNIN V
& MITSANVM &V
IIUVIN-8LZ0 22 ¥ HH - Lb} UOUNIUOH W
DIHIID + NNVIHOS - MIIHINVANS V
189256 9 (0%0) 22 " J3PIBJUAYISUIH V/
NMOd-Y4$2-01 “05-10- V1VIEAXIS V

[ vsnanonanum udesina
~SMUdSUY HOJOS

newsdeu}s u_m oy

e

EE L 63

olKanLsSvi

ISNS ¢
NGEVY 151
SSVd + iy
AN33L"
W -NNY I

mh I @2liv-

RS HIATH
_ED_..

0 MORE EXCUSES'

4

VANVH 1S °¢ 51 anmHIS RI38 V

N E(
4 v
‘64 \4
IN3S3ULS V
SNVl y
PIENA ]

SNYHL v
e

SZHHMIIIY | ' YROU G 10} ZSHOZ GSPUM z-41 - X 1xZ ¥
3s43 < V LLEL959 HH AW ‘Sdens ‘RS 16u3 24 ¥
-1 v u9“bsg| g ageld- Pop 112-92HA V
B v <§<§ada.:ﬁﬁﬁ.§&«
‘N v]|Vv [TETT] 13

-4 v|V Eu NM AWPSIY TV

F] v | V N33ul'vyDonsuspm ‘N+L v
—<_m<< <§~a.§».«8¢§ﬁw<
OJ0ZAAY | V.SSHE"r 12 1HID LOH
PHE“rZZ - | VAGNVOQ'L0} RSHOZ GSPUeM ‘ST HE []
viISVVY <=nao§..ﬂ.§§ﬂaﬁ ]
wecosnny | ! X|1xZ ‘Weg'| ‘sel “pop-eeuser ¥

'NT10dy

‘N+1‘Yasqny 244 ‘AX3S P A

“8T10A-°rET J:-G._

0)3N ‘a2 "NsIopay ‘U

v—mvome::x—
yiz-LL'Axas*

VU326 2N31 PI X} epusS L.} nsDueg Oy
¥ SLOYGOE HH X X ‘gl '69 "3u) “vedg 2y
<=+8=m§nis§ﬁé.=!9

—_—

I1Isnsteq o}
%3U9 * URdS X 24
h:ﬂoh Axas

SHYRL =2




1. % 1 Papier 1 % 1 Finger s el s Lgch

L x 1 Loech 1 x 1 Padpier 1 x 1 Finger

-2 1 Hilmger 1= il Hech Lo s Papier

Lax 1 Loch se TN Rani el I e Binger

et ] Paipaier 1 % 1 Finger 1 el e clh

1 x 1 Finger 1 5 I Loeh 1 % 1 Papier
Stuttpgart, 26.2.83 J.Kierspel

Hnoe < 'Y









NIALL MONRO

"COPY WORKS"
(or how do | do it?)

26.5. - 20.6.1993

Zur Eréffnung
am Mittwoch, 26.5.1993, 20.00 Uhr,

laden wir Sie und lhre Freunde herzlich ein.

k KUNSTVEREIN LUBBECKE

im Speicher am Burgmannshof

Offnungszeiten:
Dienstag bis Sonntag féaglich
10.00 - 12.00 und 15.00 - 16.30 Uhr

Anschrift: Tilkenbreite 1a - 4990 Libbecke
Tel: 05741 - 9280, Fax: 05741 - 5454

Postkarte



FUR SICH...

KAMPFE KUNSTLER

( bitte kopleren und weliterreichen )

Elgentlich geht es in der Kunst nicht um die Bilder sondern deren Inhalt.
Diesen ins Leben umsetzen bedeutet plastische Bilder zu finden,
deren sozlaler Selbstzweck heilsam ist.
Erst dann hat sich rilckwirkend die Niitzlichkelt eines Kunstwerks hbéwlesen
als LEBENSAUSLUOSER . :
Aber der perversen BewuBtseinshaltung
typischer Kunstkonsumenten sowie besessener Kuhstle selber
verdanken wir den dekadenten MiBbrauch der Klnst
als LEBENSAUSLOSCHER :
Kunst im weitesten Sinne wird zur fixierten Lgbensignoranz -
der RiicRgug in eine narziBtische Privatsphire
wirkt t§dlich, wenn keiner Kfaft hat,
sich der kritischen Weltproblematik zuzuwenden.
( tagsUber zerstren - abdnds verz eifeln - nachts vergessen -

morgens wleder verdréngen - d welter geht das Splel ... )

DIE AUFGABE DER KUNSXT IST RIE AUFGABE DER KUNST !
NICHT AN BILDERN KLEBEN SONDERN HINDURCH BEWEGEN !
FREIE MENSCHEN VERNEAZT EUCH UM DAS LEBEN ZU POETISIEREN |
Gegen dfese schéne alte Plastikwelt und

gegen die esoterigCh-positivistisch halblerte eckemotionalitit !

Die echte Definition flir Anarchie lautex;
FREUNDSCHAFT EX NIHILO

Das Raumschiff Erde hat bald kein Benzin mehr,
well sein vermeintlicher Chefcomputer auf
Angst und Lilgen programmiert ist.
Nur in der kalten Identitétsverkrampfung braucht man Geld und Waffex.
KAMPF DEM KAMPF DURCH OFFENE SEHNSUCHT |
WARMT UND LIEBT UND LACHT EUCH LEBENDIG |

0 34]

71
Ganz&GarNix—-Verlag

Aktionsdruck von Tom Toys
Freier Prophessor fiir

Kunstblamage/Seinsforschung
Institut fir Ganz&GarNix
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EMILIO MORANDI

Via S. Bernardino, 38
24028 PONTE NOSSA
BERGAMO - ITALY



ThHhe Enylish
Suppreggionists
invite %ou to ]oin

{Le EnglisL

P ease senc] me your mail art on the {Leme:

UPFI"CSS]ODISJ{S.

E’nglish! (i'ngg-) a. & n. 1. a. Of England;
~man, ~woman, onc who is Iinglish by birth,
descent, or naturalization; EArLy English. 2. Of,
written or spoken in, the English languacge.
3. n. The language of England (now used in
U.K., U.S. and in most Commonwealth coun-
tries, and often internationally); the King’s,
Queen’s, ~, the English language as correctly
written or spoken; Middle ~ (¢. 1150-1500);
Old ~ (belore about 1150); in plain ~, in
plain words. 4. *(Bill.) = sipr! 12; the ~, (pl.)
people of England. 5. Englisk BonD! 5; ~ flute,
recorder; ~ horn, cor anglais; English MUSTARD.
[OE englisc, #nglisc (as ANGLE?, -151')]

Freall Ervdoos e Pos{carJ itk Pre[crreJ.
DcaJlinc % 30{E cJunc' ]993 No jury, no [ees,
no returns, no tourists, Jocumcn{a{iQn to a“.

] am sccl(in a venue [or {Lc

First Englisln Supprcssionis{ ExLiLi{ion 993"
YT~

C N
Keith Bates, The English Suppressionists,
2 Ferngate Drive, Manchester, M20 9AX, U.K.
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cambia de postura

<\ todos somos rehenes [ &

Todos somos

Un centenar de muertos

ESPERANDO
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J. SEAFHEE
¢/ Fray Luis de Leodn, 12
28012 MADRID



| TUTTI INSIEME IN BICICLETTA VERSO L'ANTICA PINETA DI
S. VITALE PER FESTEGGIARE S. GIUSEPPE

DOMENICA 22 marzo 1992

Ritrovo e Partenza da Piazza del Popolo
ore 9,30

= /X Giovanni StraDA DA Ravenna

Bunzionerd inoltre un servizio di riparazione delle eventuali fofat
ripertate durante gli spostamenti all'interno della Pineta S. Vitalé.

-



11FEB 1993

Giovanni StraD) A DA Ravenna

C.P. 271 - 48100 RAVENNA- ITALY |

TEL. 0544/453699
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Sehr brauchbar scheint der Be-
griff ,weltweites kulturelles Mesti-
zentum®, ein Vorschlag der Kiinst-
lergruppe La preciosa Nativa (,,Die
schéne Eingeborene”). Deren mit
einheimischen Schilfmatten verklei-
deter Koffer faBt von internationa-
“len Mail-Art-Aktionen zu Material-

3 ! E : . ;v fetischen, von Landschaftsmalerei
y aus Santiago, die seit 1987 eine Kunsller%elt ‘' 2u Stoffcollagen die ganze Vielfalt
- schrift gleichen Namens herausgeben. DerﬁBE_l_t_‘rag' , ;

ey

Welint

LA PRECIOSA NATIVA (Die schone Eingebore-
ne) nennt sich provokant-ironisch ein Kollektiv
I yvon sieben jungen Kiinstlerinnen und Kiinstlern

4

G |
1

i

Jahre

500

PROTEST STATT PARADE: In (
- mide in Teotihuacan in Mexik
durch Christoph umbus. (S%

paralelos/Parallele

s Hamburger Kiinst-

ern auf einen Lagerboden, wo

B CORCIESS waa
demonstriert eine Iid 4
lichkeiten zum 500. .Jl

-~

sammlun

k5.

In der Speicherstadt werden
morgen zwolf Koffer mit je 20
Kilo Kunstinhalt gedffnet. Di-

71

rekt aus Santiago kommt das
Projekt von sechs chilenischen
und sech

1

werden. ,Identitdt/Identidad -

Mundos
Welten“ heiBt der Titel der Ge-

sonst Kaffeebohnen gehortet

_Réick







FAKE TICKETS AND BOGUS LABELS

(A Guide to Ersatz Ephemera)
by K. Bates

Many people make art of some kind. Whilst there are several thousand people in the
world who make a living by exhibiting in galleries and selling their work, many artists make
work that is the "wrong sort of thing" fora gallery. Many artists don't like the snobbery of the
gallery system and don't make Art their job. Several thousand artists exchange their artworks
freely via the international postal service.

[ was introduced to mail art ten years ago and liked the idea that anyone who can afford
the postage could join the network. It seemed a great opportunity to swap images and ideas,
and to turn my letterbox into an art gallery.

Soon the postman began to give me strange looks, the envelopes from mailartists often
rival their contents and are frequently decorated with drawn, printed, painted or collaged
designs. Mailartists have to make room for postage stamps, but many also make their own
"artistamps", expressing their own concerns. Rubberstamps are a favourite mail art medium,
ideally suited to an alternative art form because, unlike postage stamps, people have
traditionally seen them as office tools without any artistic possibilities. Similarly, many
mailartists produce Copyart exploring the art potential of another piece of office equipment,
the photocopier.

S

g-)KUNanKET Y T
T b
1990-1993 0 spocaCansiommquncatir | O3 | 1 02
MAIL GRAPH!CS :;;;,ﬁ{;':;";-,m’;,m;ﬁ Bl
—’&-nihm Circurnsantal Ant "

A few years ago the English artist Stewart Home called for an Art Strike from 1990 to
1993 (a bit of a joke because the Strike idea is a piece of conceptual art). I wondered if such
a strike would include "low art", graphics or ephemera (the small bits of design that are used
for a short time and usually thrown away). My Kunsticket (kunst is German for art) asks the
old question, "...but is it Art?"

FETISH

My "Ersatz Ephemera” (ersatz means cheap imitation) pieces arise from a desire to
explore graphic forms which are usually regarded as worthless. I have long been fascinated
by tickets especially. Asa child I collected tickets - from bus or railway trips, from holidays,
from the putting green in the local park. I recall that some boys valued tickets whose digits

10000
10000




added up to twenty-one, but my interest was more basic, even kinky - I liked the smell and
feel of the paper. Tickets were beautifully designed objects possessing a magical simplicity
of line and shape, they were minimal before Minimalism became the trendy style of painting
very little on a big canvas, yet no-one seemed to notice their importance. My Fetish ticket is
a statement of fundamental attraction ( a fetish is an object of desire).

My imitations or fakes are reworkings of graphic design formats. Sometimes I copy
original layouts, sometimes I invent totally new ones, often the design is a combination of
elements from different sources. Always I replace the original meanings with those of my own.
After drawing out roughs in pen or pencil, most pieces are created on an Apple Macintosh
computer. After printing out on a Laserprinter, the sheets are photocopied onto appropriate
paper or card.

MAILART-O MATIC e

YOUARE NUMBER

Your work is central
Authenic An omv,'.-u
The Mailart-O- Mauc ticket is 51mply a Lhank you for maxl an reccwed and a reminder
that the network has no bosses, everyone is equally important and everybody's work is

oratcfully received, "You are number 001",

I[TI[N]ERANT ARTIST C]LASS cu 0000
wmff “DECENTRALIZED |

N WORLD-WIDE

N CONGRESS 1962
L 50D PLATFORM
?/? 90)‘6%-3 Coupé | Iniéricur | Galerie lBanqucuc HEE{EEL
Une fois par ine ou par quinzaine suivant la sensibilité de I'hote precivdng_pmivieged Tourin
oo e EEIEEE
_ sl NOTTOBE e

i § REMOVED FROM

inner tourisni 5| THE WARDROBE | =—=——"—=

-stay at home

Although mail art is about equality and co-operation, the Swiss artist H.R. Fricker
believes that the next stage of mail art should be travelling the world, visiting each other. I find
this suggestion snobby and élitist because mail art is open to anyone for very small expense,
whereas the new art of "Tourism" can only appeal to richer participants, “the upwardly and
outwardly mobile". Several Ersatz Ephemera pieces are critical of this year's Decentralized
World-Wide Networker Congress. [f mailartists wish to meet others that's fine by me, I simply

Keith Bates Ersanz Ephermera




believe that it should not become an expectation or obligation (the French mailartist Jacques
Massa suggested an alternative, "Inner Tourism™). My responses have included a Luggage

Label Not To Be Removed from the Wardrobe, a Grand Tour ticket pitying the poor host, a
Platform Ticker which functions as a platform formy view that staying at home is OK too, and
a Bates Motel bookmatch with shades of "Psycho”, a thinly veiled threat against uninvited

guests arriving at the door of my "Hermitage"

the Eclectic Hermit seemed about right for a shy old art teacher.)

. (Many mailartists adopt a "handle” or "a.k.a.",

s :% METANET A METANET | R Il

mmm MIND-MERGE | % MIND-MERGE {*+] v |
URISM Warning: This ticket is Warning: This ticket is . \I

NNER TOURIS I\ = |
Slay at Home essentially transient. Instability essentially transient. Instability tn

| N may promote unwarranied N may promate unwarranted Ha o8 |
contiguities.  Tickets are contiguities.  Tickets are m

S Ll I z invoked entirely at owners'nisk. invoked entircly at owners'nsk. A |

P alia Rorts Bucs Erem Fphemera Keith Rass Eraauz Ephemera |

CrackerJack Kid, a U.S. networker, half-jokingly suagested "Meta-networking" (meta
means beyond or on a higher level) as an alternative to Fricker's ideas, a spiritual rather than
a physical congress, a supernatural meeting of minds perhaps? My Meranet Mind-Merge
diptych(et) wamns that its runic power should be "invoked entirely at owners' risk".
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SOCIAL RESPONSIBILITY
This portion ta be given up?

Some Ersatz Ephemera pieces
are about wider issues. The great
changes in eastern Europe prompted
the Occident Express (the opposite
of the Orient Express which goes
east) ticket warns of westerndangers
like unemployment, unfairess and
the violent abuse of freedom. The
Ecollage Licence, "ecollage" being
a term I coined for ecologly-
conscious collage in a humorous
postcard 1 designed for Leeds
Postcards a few years ago, is an
encouragement to follow the example
of the artist Kurt Schwittersand make
artworks of society's waste. I also
designed an Ecollage rubberstamp
Where there’s Muck there's Art, and
a Recyc-label sticker to promote
ecological concems in mail art.

+ La Societé de Rejuverilia®
ART

TRASH ﬁ

from
ECOLLAGE
LICENCE

TEST [ :
THE SOCIETY

DOES NOT
ENDORSE ART
TERRORISM

_Recydle tns permit__

Ermatz Ephemers, M209AX

The ticket Subjective Time is a way of coping with my 40th
birthday and ultimate death, using the ticket format not simply to
document time paid for, but to record the fact that my years are passing
more quickly. The My 2014 serial number is a reference to the Italian
millionaire mailartist, G.A. Cavellini, who predicted his own death in
2014 and died last year.

My 2014
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In lighter vein, the pieces Dog-Leg and Mystique Docket begin to explore the free-form
possibilities of ticket aesthetics(= concemmed with beauty and taste), and my /ntemperance
Permit s just a slightly surreal passport to festive self-indulgences. My daughter Anna, aged
6, came up with the phrase "freezing hot like abeaver" in the car on the way back from Tesco's.
The Ticket Expiry Unit card is areworking of a library ticket, a meta-ticket exploring essential
ticket-ality. The Effemeraticket was designed formailartist Dave Jarvis/Dawn Redwood who
founded EOS magazine to explore positive aspects of transvestism and transexuality.
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Keith Baws / Frsatz Ephemers.

cnsuring that tickets are valid.

Applications for replacement

28 - Z tickets must be made prior (0
Springals are not admitled fo Tiffin the expiry dla?ec p
Keith Baies krmy Epremen
Keith Hates tenEn

Several of my bogus tickets have been inspired by real ones sent by other networkers in
response to request slips cunningly disguised as bus tickets. Mail art often operates in terms
of projects which begin with sending out invitations to contribute artwork towards a
publication or a show. Whilst mainstream galleries charge entry fees and operate a selection
process for their exhibitions, there are no fees and no jury where mail art is concerned, and
although contributions are not returned, participants receive documentation of the project in
retum. My own projects have asked for comic frames, for artistamps, and that blank jigsaw
pieces be worked on by mailartists. In 1986 my Ticket Art project resulted in an exhibition of
found tickets, collages and artist-designed tickets at Didsbury Library. Later that year I ran
aprojectcalled "Elements" for which I asked participants fora snippet of their art, some written
words, and sound on a cassette tape from which I put together an oil painting, drawings, a
novelette with rubber stamp illustrations, and audio tape montages for which I contributed a
song, "You Are In My Element". In 1991 my Jackson Pollock’s Shoes project collected
together fake accidental masterpieces in a spoof Christie's auction catalogue. Also last year
I managed to combine my mail art interests and my job as art teacher by making an Activity
Week sculpture - a life-size figure pushing a shopping trolley completely covered in shop
receipts collected from networkers throughout the world.



BRAIN CEI.I.
Ryosuke Cohen

NET-WORK IS CONCERT
WE ARE THE CONDUCTORS



Zum Gesprach zur Ausstellung von

Ryosuke Cohen

Kommunikationskollagen

aus der Sammlung Guillermo Deisler

am Samstag, den 27. Mdrz 1993, 15.00 Uhr,

in den RGumen der urdus-Handpresse,

sind Sie und lhre Freunde recht herzlich eingeladen.
Mit freundlichen GriiBen

Guillermo Deisler Hans-Ulrich Prautzsch
Poetry Factory urdus-Handpresse
Kirchnerstr. 11 Richard-Schatz-Str. 23

0O-4020 Halle 0O-4070 Halle-Wé&rmlitz
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100% WHITE






»Caravan Conference«
Eine Situation mit den Nomaden

Arno Arts (Arnhem)
Wolfgang Hainke (Bremen)
Jirgen O. Olbrich (Kassel)

Ann Noél (Berlin)
Norbert Klassen (Bern)
Geoffrey Hendricks (New York)
Wilhelm Koch (Etsdorf)
Niall Monro (London)
Emmett Williams (Berlin)
Christian Gurtler (Minchen)
Martin Rindlisbacher (Bern)
ART Nirnberg 8
22.-25. April 1993
Messezentrum Nirnberg, Germany

Do 18 - 23 Uhr, Fr 14 - 22 Uhr
Sa 11 -22 Uhr, So 10 - 20 Uhr

POSTKARTE
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griffig im Gebrauch
verstarkte Mitte
sehr dauerhaft
mit BW-Zwirnkette
besondars saugfahic







ANTONIO GOMEZ

Apartado 186
‘06800 MERIDA
BADAJOZ-ESPANA




zur Eréffnung sind Sie herzlich eingeladen.

WAS ICH WILL

was ich wirklich will...
still, sei doch

still

wovon man

nicht sprechen kann,
dariiber muB man
SCHWEIGen

Theo Breuer

WHAT I WANT

what I really want...
quiet, please be
quiet

of that whereof one
may not speak

it behoves to stay
silent

73 /

3 5. Mai 1993



GEBUCHT












