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tz&wlJi'X-y-yx^^ vy*tQm<Difem~ei*. fk)K0^ffi^^cbb$^^i"±^bb

it£l#00i££;K&Pb 8&5&{£ti0&?&£&o£: (76)0 #:Pb10M

IM§®n£££Wf££0-e, ZZxmhiitz^M

#bgt^ti0Mb09bA(;^6/£69o b^b-?tit!i^pEp(^0<0^0W^

tiA0{t-5^Psl0tgA3^E}itbi:(r^oTbi9c btib0f^papT\ ^Psltin^-

v JL 0 US  1962©M$ , ^ PbI 0 ^ pp 0 © & £ b , «© 0 - h � V 3 ~ » 0 it lift (-

gPM0rt§P"b^

^-v(ig gigs® b,f|i:ofai:oiifc9 M0Sfl0lS^ ^ b tiJ^±M» ^

0{iH^S(^^bT<tL§o ^P^^^oT*©(T^JL^J.b-V3>)t^M(i^

#i-^0 *5-efc&£*^#Kiu*t^iftW&MisS2-tf5bfca*-e£5o 7^Ph0^

^©0^16^0

25



&<0<DWSt£$>% £9— 3glJ ZLXZ

<DKB&cDMJBlIM3 -f A\ ^l£ ^CD£(DA&% J (77)0 ^^C0ZL^^.fz $£(DPal

x\ -%ft<Dtetmw<Dmmtfx>tx>iz&iit0
1966^ f: ff b ti tz (^ fffl (D tf - 7 � V 3 - » 

t LX H2ff @, £. fc^Paj X3- W (t tz & 0) t LX HMflt<Dfcon <D X - 7-

>7 C7) Jiff (A ^PeKi TLove Forever (#{i7}c3a(l) J 0^^>^-@Bo7^: (78)0 %(D3%

>7i^7^7- \ZZcyX-U ^<D#£g;<D tHppf^ «X JLv 7 0gg» (0jg81) (Z

OTU500f@CD7°7;*x^y^$g57-tf-;i.£lfgI1200y7-ei§5e-f §(79)0 3(7)^21

WITO©&|P80 J§T©y 1 7*- 7 7 7 JE &1 3 £ ̂ 7 t § o mm It L tz oi: 7 y

7-7-HlfA£Ati§cfc7(:&(7 1968^(::(iOOj-^tl^i&0±M&M-££

46 §0 £ 77x777^ 77>p^&^ft:c7)^j|iJ^&^|^|£;£.^

o70A3<h£#;tti(i\ 3ftMM<3>®o£Mll^O*.3£67o ^7P£§eiiL

+ K � XX?~b titfdlXMftLtz%Mi.^tf]%:1967^(Dfy!;m

r^Pal<0 g e«J (£ <CD/>X- y 7 £}j§o fci#ig £ *l<&^:6-£7 , SL£(r j£o#

IS^£fK;t70<5)3-£^£ti7fi0§&C7)<7)>

NFfflOSii(D&^Tg|g|-t5f^S<COOTftlSt^{i&lW80)0

#:p01CD7 N°7 +- 7 > 7 a ^ ^(t 1 46 e tiT i ^

L7 £ S§i ri*tl£B $ ti, Mflijtf g £ £ imttit 1" <5 J: 7 K3C46 6

£KP£L7O30 ¥ITO<D£ll0;I§77M^7Pf£, 1967^6^ {I- jl- 3-7(D7^

v*-r- b$mxnbtitz0 vyxyy^tvy

yhyfci %X"AX A � 7x7r^7V;u^fg^ti§o ^PsKi 3 3715^^111(1^^

5M0777- - 7;i-P>>(rh^-F7-707KiE|I||^®O7t(8i)o 60#-ftf£^

ztifczkitbw ztiizLx&.ztDmxvm&Ltzmmx&^xii.m^zzk

^77^PHl0/N7-77(rM3i-t§3i:(r^§o Jp^fi 1968^(17 *-;uSr7 p$r

7/ AfWPIAI £<0t>5(f §0 ^£>7V7UU —7(1^1!^ (i [;$;(£<£>-£&0.1 /%

^irliH# 7 >(i Aitili 7APS £ J rfrK K fi t fc o ̂ Pal <D & tz A ̂  6 7> (C J;

0 &P & © k LX (i , 1969^8 F\ <D « MoMA (£ A 0 £ £ SfiftUffigt) (3X ?&£ £ S %

46 £ ̂a± § 7 7 7 F � * - y — » § o 3 (D^ y°zz y 7(iM^it|co^!jO07ff b ti,

8A(Dmu%tf±nxmat?&\^^ mmmmv*;-x£mmtz0 3coa^**(i

-x-3-70i fUB rxMU---x-7J CD-ffi^|fp§(ff|Hli)(82)0

A-falcD/^yt-^yxit^Mfz^tzo ^F3£i*-?k%}$LX%tzAXXZz.s

ttkM-McDZkltlz&fo&kolz^ riftffl©?iS^S465^4&&e,, ¥P01(i^A^3t7

(r^L^0fffifi7^§ -?T)r>i;^^467MaiL7tSM^> ^^7S(J«7-x^

-f-col^, AAcO^-PfcO^LjgLJiP^

HTfi^cv^o -f ^PsKriilifgj^^^o ^PhI^/^LT —7^7 hdf^Lfo



iej[ DAILY a NEWS |<)-
riNAL NEW YORK'S PICTURE NEWSPAPER ®  L   1

FEARFUL BERET
BLEW LID OFF

His Role in Viet Slaying Bared

Our Noisy, Dirty, Crowded Subways-See Page 3

sail
(MoMACSR £ @ £-a- 5 f:

1969 ̂8B25Btt

T-X-fXKD^$l<b5<j£ffl

t v — v X A ̂ |o]|!t b~CO50 -^bX^-IMl;^ diQMM �£§§ <5<b cb b" <ko b

i~Sb AM "t<5j(83)0 by * — -?> 7b(D

^ ^7,(--9L*"C^lSfc, ^||J<DS!&{±*'7n>fKJK£>$flS&»

cD$tlt>£}§bTift(::f5xb ^ b X1 filial rA3s<bAb£ J x>of

tf^^op/i(84)0 v ^bTiA/r^x— AX - n*7—fli. -¥�

&[WM<oA*]tzfcz.X<ti%bij, HffijI-b-xTfc? £bob&oXo;fc;ib&ac!1i

LTO§<85)0

7_^^^h0 v>f X � X'J-ti> 1993^JX U FifMlAIb^O {The

Uncanny)](«){-, -?5n~£b(tc0 T

(87)0 4-BcQ|!,'£;$i6.^0^xtif£> ^R#<DfT§Ai" An 7>±1, (Hi A ^ si ft

feJ£;fr&iHiX>A^ftf1~'&A--hb0T^&{MWib9ToS{tAti^AOo ^Nf£>

 £ ttyfolf* J£(0%:t§&$&'O?zi>P>~F&)Z>o

\^t b&-Xtfi^|!!]0/'?7* — §£>{£1®LV^\ 15

*6ft*IEIia»6^JWrt'5fc, fcb

o(tri5£bo&cDX&<5bb(iBE?>^Ao AEfrC(i^— 'J

T0£9il0ffiiS&fI^X><bAcDI;:ftbT,^o7*-7:/XCD^'*^0@l^3<7)

f^iSi^OTi FSSMMJ � by

t _ v y % z ti-c i *&ak z tit> t o a < <r>\$aw o �? (t xi*

&o£9A o Stf-t^X^X&SJ:?^ P$y

A(i\ f|S|^cD#&n^t(-T-r^xh0^@e^Jgtfi"/Niii^<s

-xir?ilfF£:$Nb ?tii^M£&i~<J~3ifZ0

U £<"?&> 3:®B1g&3ij£bXl>S»

riBMMJ X^PslbX^X- >5fllSUS&iitf £#5^ Nfftt-ii

JgbAlB&$fcl5:*.Xl><50 btiA!t£b®#U fdHH^AO

f£^&££It§S^b2;H§NfftXX>A0 tt^wX>BtgP£llb n

bltlUb AAif 9 Ati^Xfcib -Ztltz

&X.X\<*t:ZblziiMiw£ti!i#£i\

^ j.—3 — x(r||bb^#) A^Zk ^Pslir A£&S^£& Abb A, Nfft£>:$C{fc#c

<5 b /J^B*& i A\ 10A £*5X , Mib bX coft 0 A^&MA



pptoii, ̂.fjHjtoioT mffi=m] ZoL

v to ttiik^lzmbti^ti £©$^li)|tttto;fc§&£ffl£&i, >

5&(Dtzitz5om0 A^ii^ocDB#ftT^(toLT7 ^-f i ̂ ®TO&^0£to

tr &. &wm (i t otstt® (i & iz t> m tox issi & vm t &
o ft (89)o

AS^-ttTto ^Pp^V>7°^771::&ftofiJf^ygl7£;

s&^aiiaig&fcMtA

l»£to7A£A07-7£^<tT^&LTto§/SiA ft&©fijf£fr̂

Mtt£ffioTto§i£;70T&A <|£P0lto<hoT^7toz77*{iII%^to&A£&Mfl££

feofc„ ^~K-^^^-v>^(ii;to^LT,60^m^{-^^gii;L-r7'xh_h

ADt#-L|7^LTO A3t$-aB'HLTO-St>i:{iA4<^O(90)0 70^.f^to^°7:t — v

^7^1317 l>7 � T —h � T^'/aV � 77- — 7°CDfiJjA 7 77? — 7)—^ kfe%>i/3> � ̂ \

7PAy 7 7fi, &ofc/^7 t

-7>^CSSLtl^(91)0

SffiH # £ tT 5 LT & fg^g- kLXfr&Z -f IS to £ b ft Tli & o 70^ft

to77»M£3g0;fcfc£, ^ii\ti]ittiXA>7-T'(yb(D&fj;t)'f^Hiz£)̂ McDR&

lt±i^UPofc(ffl)„ 6O^ft0^-3-7t7S*gL£7-7V*M£ifc£t>

AAh � ̂  —7i;7F0S^M(C^(fAtl§i'>'7-^\7(D% Mtf^tolg^flAj:

5 &K fl to £ I to #f£ to Hi A § A 7" A £to>(t A toft#: fit! AAA kV

-Pfiag§(93)0 I970^ft^^to(i, 7^v37/5ŝ |Bco^§i:^$-^-^(t
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LOVE FOREVER:
YAYOI KU SAM A, 1958-1968
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LOVE FOREVER:
YAYOI KUSAMA, 1958-1968

©
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b (DA&M&WC® fflZfitz-g bL T©l 5.1818 LX(D

LfrL^miSfrtOtf^LtzbrtXlZ&i, U950

^Wik^BAX), ^ hfr(X>&R1r^Z7 -T 4XYtz-%(Dfcga\Z$kM.LX5thtL%&
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VT 'J -f AM0$'I^P

ioV̂ t&rP^37--0^^H A1fl^&!HfcAf1SpP

JgtiAfrttTfi&Po **>&> 7**^7, &60&#JJ$0*°o

�y 7 £ J&b-fr -S ̂B#0 Aft|fol0 F n - 4 > A1!¥ &, A A 6 AI^IPP J: £&

67



ff039
ISIfie <X3!!S*fri:S5-lt5ii®ttaigStE>
1960^ e--Jl-7j.-7.ffl

65.0 X 75.0 X 90.0cm

©1997 Artists Rights Society (ARS), New York

<D"Cli£fr'3 tz t ttgotOSo JL r <J % h tfMU MM

bT £>&& ^tzfaim F u —f> -s« T

f tif£60Xft

(=Aof^6®lf^$tLS^ra<D^-y^x, 0)]y>l:tt^47xffv '>jL*e^5gciJ

— vx<D#M(::&i/ffA/"£Hs>|)&(7)(7) J:ylzMfoti£0 <1697 —

I XU (D%M(D (t S<Dli > i tH: &fg^ &1§

Ltf»LI&©B(^039)*mjll£fN»5=*g*fit;:ofc

�? ̂ (X;£B:£^&7x77yv'x7>Mgtt£§?<t><h

9Tliife5o (£o£&^f!jl0X7*vx;^.a-3-^T#Jtf)£>tifc;^

£ & & ti50XftX ItK L 7t #Tb](i , TM^jr^tX^cDfiff^cDff tW7

MfiSFfe F n - >f y y £ iOSWMI' 7 tK&^tzo

(±¥#» (1959X. Ml3)(i-x-3-77t&^XX&o^&¥oi^l$cD;Xy

h/F-yhCOf^iSX^-So 7^X<J£fc X 3C0jgtifj<X-XX-^r- 7>|ijffi{;£, X

X# & M § 7°o ^ 7goi(i» ?>Kfei6M{t & 5 £: [if^ ®c ttl:|

B^fiSc&H^T^fcigicEiioT, £ jlJUU T'MbT&ofc

W^M!J£IMt«-£X&o£®-e<fcS0



(1996^

12H190, lK«.

3f J:« *raa^O >f y9V a.- (1997^3

J!l80,:5K)iC,*lll**5>*).

r w&\ - ri953^ 7^77 -?—m l v >

:®ti, 1996^, p.l40

(6)

mwn
OCD 0 ;fcj , Pl±)g ii* D7, p.l270

(7)

Alexandra Munroe, "Obsession, Fantasy and

Outrage: The Art of Yayoi Kusama," in Yayoi

Kusama: A Retrospective , exh. cat. (New York :

Center for International Contemporary Arts,

1989) p.15.

(8)

Mtl, 1997^3^180OT>3"7*i-o

(9)

Is]-to

69



mm i
: � '' ' If k

Vt"/. i** �111111 ' ** �
lit if . *«» I



LOVE FOREVER:
YAYOI KUSAMA, 1958-1968

7V^t>F7^>n-
Alexandra Munroe

-f )l -j > ti Tvt 7 * - W X £� i" 5 #ER!]jfrt

1968^57317 H

Photo by Fred W. McDarrah
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SSOfUJSiito^geTltifitoo, <W^LSIt^lt(:to"rfiEILt?fct'5

S&6, ^ffl^<NM(oi*||&£^Sgrc3trt'l>&3&»ofc)(t, 'hit

9 t < , t#Mfa 4«a & * & * (- f± ilt i: t #>l & e

&3|£<h&3£39o fcfcLfc

1"StftW&JESffc-f*§&<D&<D-£$>%„ rt5tcUt4#£t3J6§<I£:&T§&00 t

fc 5!ft 0 *£^0 jffl}®

WPal (0^/>i^ ^S]R 'T*ft JK £ tl 1970^fx& ¥- It , 0 ^ CO J fjl T OTI & ft]
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^-e®^A-tSW^> ziitfzM&l-Uitit, IHAfk^ftAXXlXXXSo

ft0 8&£<Dft^#riSMJ(1900A)(i> *A#ll^®&flie><fc-5Kl$e>U f&ffift
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82 Kusama's Self-Obliteration

1967^

16mm;fr 7 — B&jg (235f) <F)

x 7- j ;uap*8£

mm  US : K � \n-v- t
Collection of Jud Yalkut



83 14th Street Happening
i4T@£>^7°— y f
1966^

MKZi&mwty-  FKJ:*
>^~y t — -yyxn^M





3S 1

iHtMPKSj

84 Walking Piece

£ � tf-^
1966^8
ii=7-  7.74 KIciS-'Wt-vv^coH EH

ft**
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LOVE FOREVER:
YflYOI KUSAMfl, 1958-1968

y 9 A x 4 - > � C.^7^7/yaiJ- � *? 3 >f x

WMTii, (1957-68^)

**U 1969^J«£,

SiEz^^ifciU HH£n0> lijnnf^np, ff)V — 7°M<D l/TU§^|;(i

iiti^iELTto -apof&s,

(0 * £>ffr£ - 0 £ (r § 7c to, ^ 0 jpfc « £ £ L fz § n ^ %,-

j&MLfc&Otf&Z o

C/U&l] (i)iffi»ie-^(±JKT^*t,

 [?n<-y°mii (G) , (s)

a � £*b

© H^fFnp (^Jt® )@) � 0Jft^ (n.d.lifaJfF#-^)

o *')i-y°m<Dtii&fEm 

 MEtffc

* (BK-flUtfK )

(2)#f-*©*JHtt*#«URK#£*£*!i±g:fci:#il?£§fe, $N0ft;£&

^Xttcovi-riiiATiRaj-a-fMxoAfcLfco

(3) i969^-m^nmM^<Dm^ffaait, Jg^awsiirr

(4) A»Cgl)S^Il«Lfcf^pDpii, Wffi0fl:iaiSS^^ieL,CT$(±*h"(]^^nDBg«^«l:fTt7to

11957^ I

12^80

 TAMufcitsMia®
A Zoe Dusanne Gallery, Seattle

[vTfOK V — 4" � XiifyHS]

© (Laughing Bones) (Old Animal)

*±IEcDA,fc2jS£#tj,7Kf2H$j60iS£Jil;ft

1957^11 12 Bf*)„

11958^ |

11^ 140

 Modern Japanese Paintings

[3ittB*iteBR] (G)

A Brata Gallery, New York

[-j.-3-y, -/ y* mm]

fc^Bfvy/vy^yoSloTSUfi, T-r-t

*K %(DZ>b~3T°&5Z<DmiBT*lt, n J-juf-

7'UTFy, iF-^-A TA- � a;pk\ v3-

y -->jL^-v>4A^tSoTOfc0

123130

 Japanese Prints from the Eighteenth Century

to the Contemporary / Paintings and Woodblock

Prints by Artists in America Working in the

Oriental Spirit, Mrs. Samuel Louis Slosberg's

private collection

[l8ffi*e^ e>Sft t TO B *WJSB/£#£>fl[

^7y3>)] (G)

A Slosberg residence. Brookline, MA

['v +h y j. — -tr A #| y A y y y Y ,

©(The Sea) (n.d. , ^77'r2),( Pacific

Ocean at Twilight) (n.d., tK?^/®)

* f± a j,- 3 - y CD B® � *1SG>E . y x T x

^Y/'PiA) Center for International Contemporary

Arts [CICA] archive, Archer M. Huntington

Art Gallery, University of Texas at Austin) „

11959#- [

4370

 Twentieth Biennial International Watercolor

Exhibition

[#2oiaaig*^Btri>^— u] (g)
A The Brooklyn Museum, New York

[aj.— s—y, y^u-yy y vnwit]

© (Work No.ll) (n.d., *H<7)®fr fflS)

* zcDfftffait y'jv -y y y > ftf±o jr jyc y

(CICA archive, Archer M. Huntington Art

Gallery, University of Texas at Austin)
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6J33B

 tvu-TH

A Nova Gallery, Boston

[7*7h7, OYtBIIB]

© (Large White Net) (1958) & if

rtffi|SiicD»J CO AfP3£,=

O Wilfred Croteau, William

Hegelheimer, Marilyn Quint-Rose

1039B

mm
A Brata Gallery, New York

[-^.-3-7, 777B8B]

© So Avf � �r<4V-r<(>y<Ojzfe5}&

* nfium <D±mui~Wi$. z
ii, F'j-'TyalV, K7A-

F � V y v F 6 & fFin %  % & £ �? of jf §£

ft UAii &A/61P!

UfcO*^ i: & 5 £ CO L & I-

 

L tz ffi Ai¥WXF> ft t&>' £ ASS $  5

—A 1 fL & LT <fc 1 >T* & 6 3 J i: ff b  (Tillim,

"In the Galleries: Yayoi Kusama," Arts 34,

no.l [October 1959] : p. 56) „

11£23B

 Recent Paintings by Yayoi Kusama

[ipM£)£M (S)

A Nova Gallery, Boston

[d^Fv, m'7 s®]

© Hlfe !~ £30 4--yF*^47T37 7* 10^ i: ¥£

L 1A & CO tK B (A review in the Boston

Herald by Robert Taylor) „ i£B£>lJ& (± (No.

A.B.) (1959, 0KS3)o

* mzLxmrn-mw 3-/'^r>i

123153

 Exhibition of Smaller Works

[/J^bS?] (G)

A Nova Gallery, Boston

[**7h>, 77tB®&]

11960*3 |

23

 y>u-y°m.

A Brata Gallery, New York

[- .x-3-7, 777*B®R]

Gallery One, Baltimore

3318B

 Monochrome Malerei

77u-Aif£B] (G)

A |HffiF47, L7*7-7--tr7Tt JilllfTte

[Stadtisches Museum, Leverkusen,

West Germany]

© s G) it y 7r7 CO (Composition) (1959)

O [ F 4 y , -tf o ] Heinz Mack, Otto Piene,

Giinther Uecker, [ 1 J") T , T v - F ]

Enrico Castellani, Piero Manzoni, [77>X

(07 — 7*:* — PT'Jit A] Yves Klein

* * J 7 D - ACDvSf^J^IJ £ fflfM* 5 £

HK>fccco rnK£f\

�cmfriti. titwtb' Tf@A^7*;L-7po£$

£7-TM7F£-£ri5-Si-£U£o #A(]Lfc7*

;u-7t±, , TfrffiftJ

abS Wi tlf Ll±*

3326B

 Contemporary Paintings in a Modern House

(The First Tour of Private Art Collections

and Artists' Studios)

[fifWfcSWJSittilfeH (f@Afo £lFWco*£
jHj3L7v3 7£H«>A#JOjg([nM)] (g)

A 777F7D.C., 73-7777cdh.7M7-

U 4 F

© (No. F.C.H.) (i960, IM),

F-^47ti77* (n.d.)

O Jean Arp, Georges Braque, Arshile Gorky,

Morris Graves, Paul Klee, Joan Miro

* AS l± 3 - 7 7 R k It $1 ( 'J

y.-t?W7'T77*-(::<fc3'<7F,J7-^'J-^

04777.3--, 1996*37323B)o

4319B

 f@S

A Gres Gallery, Washington, D.C.

[777F7 D.C., 7F-7|i]

© [ MScOiPJ Oi£B2W?, i: Ay F � ̂ 4 7r -f 7

yoUffrhS
* C CO BBgOiiJIS^'e & & 5 ft 7 7 7 - CO ^

7F'J7* ^'J —ti, ^[?5/45$/Jto ABSBi-Ao'C

HTSBIBfrU (DZt

£%*.x\>nttm^n23nw)-^w
77* jl-)o



9/3275

 Drawings, Paintings, and Sculpture

[SWS � ̂ B � Aft] (g)

A Stephen Radich Gallery, New York

[-a-3-7,7f7r>'

O Peter Agostini. Seymour Boardman, Mary

Frank, Ilse Getz, Dimitri Hadzi, Henry Pearson,

Sugarman, Ifelfc/iiK

10/3235

Painting, Sculpture, and Drawings from the

Collection of Mr. and Mrs. Patrick B. McGinnis

<DaWsay

StlS] (g)

A De Cordova Museum, Lincoln, MA

[ "7-f m j. — -try #1 ij y jj — y ,

7 mum
© ^B (Pacific Ocean) (i960)

* ^ ^ Zb's (Diifg(Dt:lt)lZ$l

L^rf^ppo jktZlt'&llAAyy

7/32300^0-^(7)

)o

113155

 Japanese Abstraction[ 0 (G)

A Gres Gallery, Washington, D.C.

[7y>l>D.C„ ^L-7tBJ®]

O iljnjg

12/345

 Japan-America Women Artists Exchange

Exhibition inCommemorationofthe Centennial

of the Japan- U.S. Amity Treaty

[B**D$&$J100jS^iB;§N B*£"|4f3:gS£

&M] (G)

A Riverside Museum, New York

[-a-3-*, IMFitfltgt]

/Bdpo g|g#£:feBLfcS;££

14 z? fpj ® ^ ( National Association of

Women Artists) (J , 7 A ]) Jj(D £"|4 T —x-f ><

h(-^DDn%^COfi^3ifltt-57ztoi4, 1898^ir

I3a£ cifx /i0 JH^E, —j.- 3 —

£S!<o

12/3185

CH Ga/a Holiday Group Show

[JJy-U-A) x- � ̂ 'Vk - 7° � x3 -] (G)

A Hilda Carmel Gallery, New York

[-J. — 3 — ?, blJU-y � J} — A tlsj&HM]

O Elaine de Kooning, Joan Semmel fi;&»^48



11961#-1

5320

 Recent Paintings: Yayoi Kusama

(S)

A Stephen Radich Gallery, New York

Ojl-3-^, Xt7t>' 7T' fABSB]

© (White A.B.3) (n.d.), (infinity Nets}(1959),

(Yellow Net) (1960, 0)!S6)

* (Yellow Net)(ilt(I77>^ � XTyfrfft M

("Yayoi Kusama," Pictures on Exhibit , May

1961, p.3l)o T5,

LtzhK ^<D-5t>£>l

iiifEAT'bfc  „

ZtiiLiz J U

f 7r7 � 7 T -f J&4 £ J- 'J ~~ ' ^ g 'f 7

iR, 2^30 ft).

73150

CJ Internationale Malerei 1960-1961

[SI»i|feB0ll96O-196l] (G)

A Stadt Wolframs-Eschenbach and Galerie

59, Aschaffenburg, West Germany

[IBffiFAA 77V,f7x7^7, 7'f^77

A=X7:>x>>'Ey>M'/;¥^7,J-59]

© r&RBWffiJOil&B :(No.WhiteO.X.)(l960),

(No. 2 J.B.) (1960), (No. H. Red) (1961)

93260

 Jg

A Gres Gallery, Washington. D.C.

\vyy\y d.c., 7*e-7BS]

© AfKNo. U.Q.Z.>(1959)JMS£>ifflJ£>&

|li:(No.E.5> (1960), (Black and Black) (1961)

10370

 Avantgarde 61

[ffiffi61gl] (G)

A Stadtisches Museum, Trier.West Germany

[IBBK-f'V, HJxiL-rUiiiMi]

o -tf D , 5t )V(T> f)\< — 7\ Castellani, Gianni

Colombo, Lucio Fontana, Klein, Francesco

Lo Savio, Manzoni

103260

 The 1961 Pittsburgh International Exhibition

of Contemporary Painting and Sculpture

[i96i^ tr 7 7A- ymmmrtn&mmmm] (g)
A Carnegie Institute, Pittsburgh

[E°77zl-7*, dyy.TdTj.-h]

© rfcR<D«J (Dfem (The West) (i960)

113210
 Yayoi Kusama: Watercolors ( with Franco

Assetto )

[*ni3i£ — tK^b m(yyy^-7-tbt(T>

2 A IS)]

A Gres Gallery, Washington, D.C.

[vyy h>D.c., yy-zMB]

113220

 Gres Artists Selected for the Pittsburgh

International Exhibition of Contemporary Painting

and Sculpture

[ e -y y/<- i-mn ti a.
yu-z (g)
A Gres Gallery, Chicago

[y*n\ 7*E-7jg®]

© (The Sea) (1959), (U.Q.2) (1959) ft if CD

A?^Bo

y;r-7")S»®/Ta®«S«No.l>(«fiNo.2>),

xa-3-7, VO-y HJj®, 1962^T
Photo by Rudolph Burckhardt



HI i96o^w

O Karel Appel, Franco Assetto, Jose Bermudez,

Grace Hartigan, Alexander Kobzdej, Luis

Martinez -Pedro, Antonio Tapies, Rajmund

Ziemski

* A U - Z HUgco v A Alg A - 7° >

12E130

 Whitney Annual Exhibition: Contemporary

American Painting

[AT-yb-- � T-iTJL

(G)

A Whitney Museum of American Art,

New York

[-jl-3-4\ *Ayf--§t#jtg]

© (No.3P.B.) (n.d.)

1962

IE

D Accrochage 1962

\T9 + 1962] (G)

A Galerie A , Amsterdam

A>z'J-A]

© G>|£Hu5

3E90

D Tentoonstelling Nul

[5(;U®](G)

A Stedelijk Museum, Amsterdam

[ 7 A X r )V A A rfi f||]

© WB : (J.Q.) (i960) ,(No.T.W.3)(l961, 0

JtSlO), (No.lA) (1960) , (No. H. Red) (1961) ,

(No. White X.X.A.)(1961) , X.yA=A-F7 � U

y-7(No.3B.»(l96l)

O r#rffi|olJcOA;L--7p(7UK -tfo, 7v?^,

( Arman, Fontana, Hans Haacke,

Manzoni)

*-\y^-^-x;hZCD;£H0 £gf]i±;b-f>16

0 Tnl A o A A, Ai® f± 13,000AA CO If o A0

7xn5coraSf±rJ3£L5AoA6<DA>elftft

L A&cO£t\| A (^>7 � <-T

Az^e#:r0̂cD#a,407B^)„

3E 140
 Nieuwe Tendenzen

[fffflfnl] (G)

A Rijksuniversiteit State University Gallery,

Leiden, Netherlands

[tz>A fit]

© (Fotomontage)(n.d.)

O Mack, Manzoni, Peeters, Uecker

 TAZrJU^ArfTil

Tentoonstelling Nul C0R]jSlkjljo

3E 180

 fflR

Robert Hanamura's Gallery, Detroit

[-rfnTK nzJ—f � z-< A AAcOgjUli]

O immff, B 37

-ViJtePgcOfflJcD^Bi, MryA-

Gfci W9CO^P3^^i^cOi^mfJcO^),M
^SMIz-r-yA-con^-Vi, rMRficO®]^

ffi o A 7 * F 3 7 - v JL A if CO /J N £, & tf , onp (J oy

Hakanson, "Gifted Young Painter from Japan,"

unidentified Detroit news-paper, 1962) 0

* 3 CO0J® f±£t® M CO 7s A - Z o

6E160

 y'li'-y'M

A Guy Dorekens Gallery, Antwerp

[7>hy-7\ am- flazzb®!]

©30cOTAZxAAACOAVt'-'7°Jg

Tentoonstelling Nul (-Ttiop L A6^cO#bpo

O Fontana, Klein, Rene Magritte, Peeters

9E

 zou-zlg

Zx Green Gallery, New York

[—d-3— z*u— >HS]

© (Accumulation No.l) (1962, G9H&42, 7r

A t> L �)# (t 3F") , ( Accumulation No.2)

(1962, 0OS43, mifC0§&ST?I;b*lA8:fc£

(OJI^T^) 0

O Robert Morris, Claes Oldenburg, James

Rosenquist, George Segal, Richard Smith,

Andy Warhol

1961

—F � ̂ 7?- ^sHiI3LA3coiii(iBI±,

AoA„

11E30

 Anno 62 (G)

Galerie't Venster, Rotterdam

[Dyfl^A, 7x7f;tBI]

© 77 — v j.C0/J~>pri ! (Accumulation No. 13)

( 1962) , ( Accumulation No.l5A.) ( 1962) ,

(Accumulation No.lSA.) (1962)

O Dadamaino, Fontana, Peeters, Dieter Rot,

Jan Schoonhoven

he
 yji--y°M

A Penthouse Gallery, The Museum of Modern

Art, New York

[ — .a-3 — � ft7

�J-]

© (Q.Z.) (1957, TZZ/ffi)

* ̂ HfiMoMACOf^a^ajSPPI^^So
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v^sa 7r *5"- r,̂\
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w*m
I f*

7

'^Frm Zm

( K y -i *f 4 y 9 � -i J — y � *s s — ) JS^Mft >
— i-3-^, A^T7--liii, 1964^
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�

( K ? f ̂  > r � J - v � > 3 - ) to £ » to.+: x * - ,
—i-3 — ——H®, 1964^

; 1963^1

1E80

 New Wo/A Part I [|fff^ -A — H] (g)

A Green Gallery, New York

[-jl-3-7,

O (Accumulation No.2) * (1962) IS.A\

O Millet Andrejevic, Dan Flavin,

Donald Judd, Morris, Larry Poons.

Lucas Samaras, Segal

5^50

 Panorama van de nieawe tendenzen

[ff1®(uJG)7 1/77] (G)

A Gallery Amstel. Amsterdam

[TA^rlGtA,

<10Aw#/Ht —7/u> 1963^ (fFnnfJ/BA)

or ffffiftj 7DL- — 7" (Dff-W* (Klein, Manzoni,

Peeters, Rot, Uecker) <h z OJ £� ft %

>v--f (grav) cofiJii#

Julio Le Parco

10/180

CI No Show

[7- � y3-] (G)

A Gertrude Stein Gallery, New York

[—J- — 3 — 7, if— Y)l- — K� 77TV BSE]

(Jill Johnston, "In the Galleries," Artnews 62

[November 1963]: p.16) 0

O Rocco Armento, Stanley Fisher, Esther

Oilman, Sam Goodman, Gloria Graves, Allan

Kaprow, Jean-Jacques Lebel, Boris Lurie,

Gertrude Stein. Michelle Stuart. Richard Tyler

(Dt'jz � N-'J-tK \J-

y--7-Y\\tZ<D

BSE £

11 ̂  100

 Kusama/Onosato

[^HB � t y-^Y2NM]

4S Zuni Gallery, Buffalo, NY

[— jx —3-^jlt|/^'y7TO-,

© (No. A.) (1958, ;u) ,(No. 9l)(l960,

iftf^L (Black Net>(l961, iftf^)

7*7 -y ~>a7jSo

12/1170

 Aggregation: One Thousand Boats Show

(0KS54)

[Jfe£-  rpO#-h">a-](S)

4S Gertrude Stein Gallery, New York

[-jl-3-7, — Y � 77T7BME]

* gPMG) 4> K i^ic L £ —ft CD 41-
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(Sex Washed Up at the Beach)

1965-66^

^t' ¥ - S® r U fc*© K ̂  ? 'J - #$1

T^lJ.-3-7 � ZT't-JV,

1965#-

sarS&S^^iTHgCLfc. lf^cD7'7^r>-

1 1'1} a — f(tt r7t°-yl7dT"CB80>£ti/:41

— «lUli5o;fcPlL4;-lC>gfi

455flL, <£7i:5#L&o, t>i;"7(r

ftoT^JfeWtf-lKRoTXSj.hiPU MM

MlZ%<D£5lZi£L?Y>&orz.<D*®lX-$$$J&

& O „ #; m (i tf # ! r -9 r K> < t 7* V x 4: If i* £

||J 0 ff LT O § J (Brian O'Doherty, untitled

review, New York Times, 29 December 1963) 0

11964^ |

301B

 The New Art

[if �-i--T-hg] (G)

A Davison Art Center, Wesleyan University,

Wesleyan, CT

[n tx-rAyHH, �

7-1 � -tr77-]

© (Accumulation)(l963),(Ten-GuestTable)

(1963, iSto!feB&UfclE.5lAfi<7>ft$¥: 774-7

7'fSfctt7tpa^^5®-o7t^#) , (Accretion)

(1964, 37-Vj.)

O Richard Artschwager, Jim Dine, Robert

Indiana, Roy Lichtenstein. Robert Moskowitz,

Rosenquist, Oldenburg. Wayne Thiebaud, Warhol.

Tom Wesselmanetc etc..

^^^^�y7P-7-T47l(±ieai

S#)

40210

 Driving Image Show

[K747*d >7*- >M-i? � y3-] (S)

A Castellane Gallery. New York

[ — jl-3-^, ^7T7-Ajlj(|R]

© r#SPJIC>^J O|£0ISd5,( Aggregation: One

Thousand Boats Show) *(1963,

—ItDA^rflyjN), ]$"?", 7 —

7*4- , FU-y9--^H07r)b7^Mo

"^Gallery Ten, Woodstock, NY [-i-3-

7im7-vF7l-y7, T>jBS] (8025B «t «9)

*^^v7nx.7'fIt)th/:FU72^,,

&f*£fllU, K7«l

O £ ti Tz 7 - y') V £ VI D ® O # 7- II o tz S

7j\(±, ft o 7^4777 U —is-ayXtb

(Donald Judd. "Yayoi Kusama," Arts 38

[September 1964]: pp. 68-69) 0 t£fc, ^fn] li

( Accumulation No.2) ( 1962) U t- £ 1® 4. ,

PS®6{-7*n-7^i[@-f-7Mt, f-

Idf {r|±774-7£3£oiAA,£ffl:£i!i<e |g

&2E®(ofco

fcWNA/£

 J (^[75 ^6^77 �

^-74-7^C7)tMft, 100190 ft). L^U, ft

40300

 Around Travel

[77-77F-177*x4-] (G)

A PVI Gallery, New York

[-a-3-t PVIliCi]

© (Traveling Life) (1964, 0^46, 'Wt-

;u i: 7 T Jh 7 7 fl b h tz Pi)

O Arman, Chryssa. Marcel Duchamp. Kaprow

lifto

* fiff^ftU(±#iFB]cD^i|ff4sI2 $ A"TC>4 1
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6E20

 Best of 1964

HaU- :t 7*1964] (G)

^ Southampton Art Gallery, New York

[-jl-3-*; +f7-f V7°h>iliS]

O Indiana, Lichtenstein, Oldenburg, Warhol,

Wesselman

* ^PbI y 7° � 7 - X 4 X h GU t D oT

8^70

n Mikro Zero/Nul/ Mikro nieuw realisme

[ ̂  7 n � -tr n / 3? ;p/ ^ 7 a � x j. - � y 7 'J Af

A](G)

4A Galerie Delta, Rotterdam

[n7fi^A,

© (Accumulation)

(1962) t 2 flfc 3 x - V a 6 L t f^pDno

O Arman, Christo, Fontana, Haacke, Klein,

Manzoni, George Rickey, Daniel Spoerri,

Jean Tinguely

"&Rhedens Lyceum, Velp. The Netherland

7x^7 \ U— x>AOy-fe<7A] (81!

24 0 f>) , Galerie Amstel 47, Amsterdam

[TAXrl^A, 7A7X7-47B®] (80310

*6)

* i± r^bj r*-*'- � lt'j

ac*J co2aiic5)!teti, r5Ut-/-tfnj (i

tfuSo

100

 77U-7°)g[

A International Gallery Prague

[7*7^111^ Bigg]

* riv^ov v 

7 fi;r, jgjlg^a-D.y

�OUfoitiSiJp-fffldx — vxVh.b&'So

100300

D Group Zero

[7Vb-7°- -tfn] (G)

A Institute of Contemporary Art, University of

Pennsylvania, PA

[747X^7^7,

© ( The West) ( 1960, vS ̂ ) , ( No. Green

No.l) ( 1961, Mi?, BUSll) ,<No. T.W.3) *

(1961, vfi#),(No. B.3)(1962, x77 = T7-h

>'l/'J-70)cf).

"^Washington Gallery of Modern Art,

Washington, D.C.

[7->7h>D.C., V^hViSftHfrat] (1965

^1090 4:19)

* CcDMtSSlCljfeilHlj f± r-tfnjc077zf-^

y h - � fc?-*0 #Jg(±, H-Dy^Oglftli

IpTCDU^UJi^ &&T, fiJ»T7 * yMZfB-fr

LitWm.^(0^t><OX>t'Oo

HSiftS, 1963$9S(f£BI±?H*)
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0 nmm
 y>i<-7 °m

A Galerie J., Paris

Jj

I966*h®

[ 1965#-1

13160

 Aktuell 65

[^ftH#l65] (G)

A Galerie Aktuell, Bern

O [ IfritfjlojJ (Zero, Nul. Arte Programmatica,

Anti-Peinture, GRAV. Recherche Continuelle)

23170

74 L tz K 4r J. 7 V 7

1J— \=.3_ — B — 7  77 — 7kJ 74,

tytZtiZo -j.-3-7<D7-T5 7bKM&£

Wb1WIJ7>\ U- � **

>t7~. ->A-3M>, v'JV

—;k ->-7/;k

4380
£>e nieuwe stijl: Werk van de internationale

avantgarde

i] (G)

A Galerie de Bezige Bij. Amsterdam

[TA7f 71'T'A, Galerie de Bezige Bij]

* f 5UH965J B

l±, Wtfmu r«T»S—H^Mflf^nJlDe

Nieuwe Stijl: Werk van de Internationale

Avant-Garde) <7)ft|flJ£tS&5o CCDff£gi>0$§

$li, 5^,d)7 —75 7b (Armando. Peeters,

Hans Sleutelaar, Cornells Bastiaan Vaandrager,

Hans Verhagen) tffT70 JtllSOffelfU-li, 1=1

ftcDfflt2lL7>%Lffl<DWM£mf8o ¥*i:?o

£tz%<D&(Dk%*.e>h& „

X"M b fl tz X> D J& It Accumulation

No.l>* (1962), X-y^=77-h> � HI-7O0

(No. B.3) (1962, ^Tt-UZ-^D-K)

(Armando et al.. De Nieuwe Stijl, exh. cata.

Amsterdam: De Bezige Bij, 1965) „

43150

 nul negentienhonderd vijf en zestig

[5GH965] (G)

A Stedelijk Museum. Amsterdam

[ 7 A 7 r 7- 7" A r(J AtHffijig]

© (Aggregation: One Thousand Boats Show) *

(1963)

O Nul, Zero, Gruppo T ( 4 9 ') 7 ) „ Jt-f^ ( 0

*).

37-A, 1964T®



1 fyti .%*«. JtJU rjTu Ct <

"X *"** "*�

Jb*-^vu ~(Xd ^ J [-J~A

< ^

-7w
lit »i* 1

htju. J t-f

ct.

LOve FotfEve-e

bit-Hans

we fine

0Ut of
Word -,

PwiJ. .

L**u tU

<* '^tj" JT

j -Lu, z^*c "C*

CL, Mf

c^j^X &r fJi *a.f

<wr ̂  ~n« »hvHm .
X ^-iM' <U,.( ^»K_

c>0 £ _
fu^OAOHr , .2" trLsJf

p4+0~ 4-*-*". t O. jXXZc _

"J k-' , ^.v4 U,i/

<Af i«fi ,/,

OvjUXic^ XilMiX

4 A, c, pj e , ft c,

»,X = M, J~&( V" X V

<i = j I* Js,c j,j;(^
oAf u ci~4 U tty cam £.1* �*

") ps one

t, 6CK

cetLtt/O-

/. J-1- "'- ' ~
, riTL%~= 73
t*QV&HZ£ fj

k=0//£ r OT
FuJS^l-T'.

*yy? X-<0 r#JS»L«C-7-v3-J»7tto«
H/rc:*0y7, 1965?^

*7/77 Villi (Aggregation—Rowboat) tfS

fe£tiT03o ffr£f±, Hirlg«JS^C0J5Rt

It £ stf — f 0 T: J 7 7 — A CO g f!g 7s fi o -f (7) rfj

izmnitit:. muz®,
i:

4^21 0

CD New Eyes

[frto?M](G)

A Chrysler Museum of Art, Provincetown

© (Ten -Guest Table) (1963), (Macaroni

Overcoat) (1964)

58

umm
A Internationale Galerij Orez, The Hague

[^-7\ 7cx'U^jiiME]

© : (Blue

Spots) (0® 79), (Red Stripes) (0®78) . 7

rlb7^^|20#^paD (Chair) (Sl®55),

(Macaroni Handbag) (13® 60), (Macaroni

Shirt)(|3®6l), (Macaroni Trousers), (Phallic

Bottle Tray) (0®59), 2fc)a7^ + 7 (Phallic

Girl), ^

i&0 1965

^©JfN(^D')-7 � F"yx7^>*?7^(,y

i'J--73T7^\cD^|K, 1996^9)! 12 H ft) o

* � 7x;u7'-7i;7;b^;bf � 74-

^|iJi3C7tCOjiiMRO^M(± r Zero J £ IMG if

o7tfeo0 r-y nj, r7;bj rffffliojj o

^rsjii^— x;b7(i, jgR

^\0t&Tj^, 3-n-v ^°T?D #^0(^18^

U*f-t-3fc|Li:LT, ;Wfc-;KD;£#:ffrS£

IMS^fSlSl^fe^-NVZ �

IS, 1965^) 0

O Dine (x*5/ 7yWXl"yf), Frank Gall

(Swimmer), Mike Todd (T-21), Warhol (Bow

Ties)

*^^n77?-K � 777'^f>HWI6'XC0

6^

 Zero A vanguardia

[Cfn � fuftJ] (G)

^ Galleria il Punto, Turin

[Hjy, Tii- � 7°7ijii(ij3]

*5B4Blzjj<y7V-;miMX°*-yyLtz\v\

&Mkli3i}(0±mT&5:jo

1R

 Yayoi Kusama and Clifford La Fontaine

[Wfflffl±bi>V7t-b*  y  7t>x-72A®]

Castellane Gallery, New York

[-x-3-7, itXy-y-.

10^100

n White on White

[fi0±CD&](G)

4S De Cordova Museum, Lincoln, MA

[ v -f =f- jl —-t 7 TU y z it —y , x � n ;p f —7*

Titbit]

© (Accumulation No.l) * (1962)

O Josef Albers, Arp, Chryssa, Fontana, Jasper

Johns, Louise Nevelson, Peeters, Piene, Tapies,

Wesselman

*Tyyo-/,«f|i„Dng0

10^150

 ftH :3-zty/ik7dVd7

a SlAOaftilflijtg

5^40

 Zero Avanguardia

[-tro-tuffi] (G)

A Galleria del Cavallino, Venice

['T'x^V-fT, y?7Vy — 7HJ®]

O Fontana, Haacke, Klein, Peeters £28Ao

* T — T dXbX'f-'y T A —Oy-77* �7*47*0

jfeHo 77*Ty-7HfiB(±, 5770iii®Ly--

h-^;F7"-y74-^P)rW-a^-t-5^0o ®{±,

3 - n .y Z fig & ]T(ijfm0 £ « 9 -i?iL

wx-yx>H:ii), ^770T"7*4 —'JgiiiSli

0^-A- ?̂$>$50

5/! 260

_ Recent Acquisitions

[KriRMpap®] (G)

A Whitney Museum of American Art, New

York

© 77— 7x0Af^ (Airmail Stickers) (1962,

0®32)O

11E3B

CD Floor Show

[777 � ->3 — ] (S)

A Castellane Gallery, New York

[-x-3-7, 77r7-r:jiji!]

©(My Flower Bed)(l962,l3®44), (Kitchen

Utensils) (1963), tz AM0?(t(l964) ,

7TlP7^yc^®"C,HT3Tl./i (Baby Carriage)

(1964 -66bM, 0®56), xy7*rT777h^pnp

(Infinity Mirror Room — Phalli's Field [®K0

Mom— 7TlF70i?]) (1965, 0®8O)£if

("Floor Show," Arts 40, no.2 [December 1965] :

P-18) .

180



( -f >v �> % «l@> \z ,

1966T, Ax*7-t7 -Ifxy-f-b

* (Baby Carriage) 1±?3A-A 7A7 -f bCO^^CO

w±?l
# # cd i^i gp! - 3f@ 0 ij y a ;u - 0 MM £ tin A,

£ b ! ~ £ £S0 7 7" b - b tz

(-?—-y- � / <; z t; —x t>> %>) y � tf i"? r > z —

^0 F®, 1996A-9H10 B it) o (Infinity Mirror

Room) :WR3FailJtf>¥#££», A0t0H

^woRisti, ̂ rBiw#DaDco^T-^)e^^
ttK f- ® t b A „ r^Hfl 0fr 0Dp i±&£a»e> Mti

{ffcba»l::8&g0fc0-e*55As, fflttWi-li.

x>£t-5btix.y7x;Hg^^0f-i9> "±<D#f

^apoX^i*©i4iW®(=ffi¥bfci9i_5«fc

5&,l^4fNlK*®1"3A;fc$i:PI&"ei&

5 J (Jay Jacobs, "In the Galleries," Arts 40

[January 1966] : p. 16) 0

(1966^1

1^260

 Yayoi Kusama: Driving Image Show

: F xW&f-A*-? � =>3-] (S)

A Galleria d'Arte del Naviglio, Milan

[?79, tt- f-OsSfiE]

© AS!0:£ffc3Oj&(Xx. -3-XfrlbffeX*m

&), $rfF8^U7 70;b-A3-7*7*-A0

rhyx{;2*fliil»ffibT®i#). -7-hu-it

idtlgtofcxyyrt^^vhf^rolwli, A3E1i

iiCD vt-t >> il, StfSnn (A, A* 7, (Elffi,

6 &H£if)a5B^tiAo Kb7, b-y7, a7

F /* v f tz if A D a T* II A> ti tz A bb o

(Compulsion Furniture) (1966) (£ A 16 it fF

aaB&^ (9 $ l£ l± 4 * ') 7 T®JfF) o

* (Compulsion Furniture) ii , 2ftO)¥1S^r

{t,*«±(lV»5O5&BmiK4av»fct<0.

£<0jpJ2£Bt&tfHi®l::.fco^-£SIS*u

£0, AJF70JF-bAAAiii®fi0tKjKnnA&

5o fc5-#{i,JMM£F47T?7lfiiJ::ftilII»A

B AG) H® A5|g A b tz „

^STOlgyF^tflSIbA^li, AAA-')

3@jl®(ro7F7^0)I[a£Age£A-7(:A\ ii

mzY<DtzH>^a\mm<r>Umxitt^tztt.

1^3^1(4 A b 7*13(^0!® 0TA-'<JP F *7*

-^Jt-AbA � 7xA7*-7:6sS$fAb, A777*

^ j£ 0 fiVA t T-@ f£ $ tl 7b o

C0577ifft+fA A7A-')30t®0An

-AAA � AJb^-y 7A(±, ;AA>7*it7-f7 � tf

x7A-b(4gftfFnDn£tfinan1-3i7^(blI

Sb£„

3M 160

I I Kusama '.v Peep Show ( also titled Endless

Love Show)

[^M5S£0tf-7p-S'3-(B!l£. X7Fb7«

7 7* � Fa-)] (S)

A Castellane Gallery, New York

[-i-3-^, A7A7-X0®]

© ^iSt3AZ:ft(±S^K-A"f\ 7A-A7A' 47 � 47

7 7b-737H5,T(i$;„

* bb (i , 1*1 il £ M3S >31= b fc A^ A)SUM

X\ &, #, S

0/Jx3fcraa»*S*.liIfc<j£MH"*. A- AX

7 7"*CI±, A*-UF7"0ffiAi^tu ^rBliiliti

fcAAl^TLove Forever [f^lizkist^] J 0-^

�yA^ffi-So

[fe01966t10(x7Fb7-77*-b3->!i, IS

«iL Sfl, 5ISfi«:§b «®b »4V A ^Sb4

I >MB0fL fcOofcW^Sr^BbfctO^i-.

fAorb°-A[A)A*tI,] � v3-J

Anftfibfc. ft-tffcfc, »t!igflg0^l4

ItobTSfcfi

& I * A (j A" A J AHO/l (Richard Castellane

archive) 0

4^ 150

 Zero op Zee

[igOAOA'D] (G)

A Internationale Galerij Orez, The Hague

[a-7\ A 7 7'S^gCi]

*^A-7x7-7if7^SW7iXfCt

;U (1965A8)! ir-AS) (DtzHbD^X T«j **

Mrto 74A--7 <A*Ji'7-?7£ftSi:1-;5A

ffi=t7'JF-7°li, MAflt^A'®bT7i7A4

zlJF^fAASo ['®A)|k,

AAbAAA70Afe0^®^J,

CD a ,72 A & if J > fMft Ait I A- D J CO 4

7777-737A&3l±AA£o£orTA-77F

bA A7-^>F,)7A(iT-h^"#9-5)t"^

^9ffiA7AbTt^bA  [47*]77T7CD

Hi1;A^5itTA)AD-7x7b(ffiAt$9iit4

v a co^miiagpa) $ $ *x v^b tz0
(Peep Show>^]^9A^oTOtL

tz  J(Acr>J-7- F �<Ax73t7AJF7^5>v:

aiJ-'y3^^©tK- 1996#-9H12B)o ^

Sbi^o^ik Anvx7bWA7a7*(4(i,

^|^^5gf^cD (Kusama's Peep Show) 07 A

yAAb (Floor Show) 04777b — b370

O Colombo, Fontana, Haacke, Mack. Peeters,

Piene, Schoonhoven, Uecker, J|f£07 7A' —

{Forum voor architectur en daarmee verbonden

kunsten 20 [June 1967] )
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43290

u\m
A Galerie M. E. Thelen. Essen, West Germany

[IBUfF 4 V , x.y-ty , M. E. x— E>jBj(gj3]

©^f^7yTlT;bfl£jgE£rF747*4>

^ '47 — i? \b{f\uuVtzjjz'l&(Dlfefmk.^ 3Z>y-)z

> - 7 v yy 3 y iz & z

ftLtz%rft0

sffi t itM-t 3 £ ie^f t15 &cnmmi
tafXf^ t-fTjiiJl,  7-btLXi±LM'3lltz

( Ed Sommer, "Letter from Germany," Art

International 10 [20 October 1966]: pp. 46 - 48) 0

63140

 33rd Venice Biennale

[^330^x^^47 � Ifxy^-u] (G)

^70:24/ 3l®l£U

*t(T)3Z

>*V477yff£ pp (Narcissus Garden) (SI

®81)fi, 7°7^xi,-y^C057-df-lH500fgl4-

ipLfigii,

muoo>Jy(mF^) Tm^LfztiK *y\̂ tz
^^^thLtz^-y ir--yy y\ts MffirfF

pp T'"h-y f F -v y ^ =J - y r 4 ^ ^ 0 - A J G) j;

5 CiyS 5 3 1 ic)x!® £fcEO 4c t'x y -f - y iff

^ t- £ y~C M±$tlfz ( unattributed quote,

Karia, p. 87)„ 3(0^ )V-=j-

7 r ;h y Til 6 ti y - y y - y cofFffi ̂ ® ir

mitz0 ,

— — — yt — f � y

- F ̂ Pp1C0tlJ)£tt £££ L f,nm ( _ ^ _ g

-7G)4?7x7--jii(||5-eG) rF747W7' � 4

ffit>"t 5o r&^M, 7->yiyT#:[li]^cD#

#>£>^;b06&<, 0£>&<, lin¥£>&0'f tie

Mgco^^f^iytosj;-)

t~%bhfz0 ££{;:,

fioS£oFgf§ij(c|4i;eMM£ti&Oo *ti

liVk~?(Dg&Lfzgffi?&0, 7-y?- � yr

-fCD

;S£iIiG>-g#&iiE2fi, 6tl4otlG));n,E^,0'¥

L o ^ 0 i: 0e ft £ )$ t ft it 6 <D T £> 5 J

( Kusama, archive, transcription of original

flyer from Venice Biennale) „

63280

 The Object Transformed

RftSt/yx] (G)

A The Museum of Modern Art, New York

[—zl — 3 —

© (Handbag) (Dress) (k&lZ 1964, v dj a~



O Meret Oppenheim (Object)(l936,

r>fziiv~f , SKtlL 77P->) , Robert

Rauschenberg (Bed) (1955, 7 7 "9">7 v — V

, Man Ray ( 't 7* V x , Johns

(Book) (1957, H^), Samaras (ftdH<0

1962) o

O Michel Cardena, Hans J. Spesshardt,

Gerard Verdijk

i±, y^VAT- Mx-y-y-\y<n>Ay

7^1/-y3> (Narcissus Garden) O 7 £>

-3.-3-^, -fcyf-yAA-?, 1968^8H 110

 New Collection

[fflX^nn] (G)

A Chrysler Museum, Provincetown, MA

[v-9-^-jl — -t:7;l'H7sn<yd>7777,77T

© (Ten-Guest Table) (1963) b (Macaroni

Overcoat) (1964) £®l *£, -? j]U—<Dx.>y

O Franz Kline, Hans Hoffman

10/! 230

 Total- Realismus

[h —7A- � DT'JX'A] (G)

A Galerie Potsdamer. Berlin

*°7 7"aHMB]

© (No. B. 3) (1962, X.V7*=^7-1> � U'J-

nmmi-o

12/! 260

 Inner and Outer Space

[rtHd^Pal, ^ffllJCD^Pnl] (G)

A Moderna Museet, Stockholm

[ 7 h -y 7 * )V A

© (Aggregation: One Thousand Boats

Show)* (1964, TA7f JF7"ATtj^;|||ilijfi|j^)

O Castellani, Piero Dorazio, Fontana. Sam

Francis, Judd. Barnett Newman, Kenneth Noland.

Ad Reinhardt, Rothko. Frank Stella

* t°y h 7 y � 71fr>^BLf:;wlSs

i±, n->T-T7*7>'+>JFF^e.rffffllcOJ^^

-3it skat.

-3.-3-9, 1968T11B3B
Photo by Fred W. McDarrah



rk City

fl967fe]

i968^tK

20 100

 Objecten: Made in U.S.A.

[tzfi? x— 7TF � I7U.S.A.] (G)

^ Galerie Delta, Rotterdam

a , f-'ji- y jsjjgjs]

© (Silver Macaroni Dress) (l964kl)

O Allan d'Arcangelo, Oldenburg, Larry Rivers,

Wesselman

**°-y-f-7-b<Dmm£0

50220

CD Aussfellung: Serielle Formationen

im m-rmmi (g)
4^ Studio Galerie, Goethe Universitat,

Frankfurt

[yyy^yjib, r-y^yyyt-^^yj

-]

MKfS cd firfei £ U t § 0

6016-180

 Self -Obliteration: An Audio -Visual- Light

Performance

� m^co^yt--v

>y]

A Black Gate Theater, New York

t-i-a-*, y'yyy-r-bmm]
LTff btL —V

100 ^fflcurhV^TftfrtiZo

n&iz-fti & rdf tm � 7x 7 ft *f 7 jlj t

pp^o rzs70— >7*0}gfiT\

§t&d\ zRiE

7">7 

ytf -£>£ 7 ~CL,i: j ] bWb^tz (press

release for Self -Obliteration, June 1967) 0 'A

Tel # (Love Room) bOfAiZcr>Jzyy7fy a

MtfMfrti, ^cu TkEEfry'? y y-y f b

tttytSo ^S^yt-yyyTii, ffi^loS

tfz-f

<F> It <D Tdf r j � y x y f- ̂  <y 7 )vJ x ti , #:fMJ (i

**-jL£geo£0

(D-7 � *7°

f V 7 i: 1j y  jf L *f 7 y ^ + _ I - j- ^ ^ ^ ^

1997*L501OB)o y3-y3->

ft 0> G) I ^ > f co ft i6 i 7 P) ft ft 7° u y y y—7

^*°77-ft, rr^-yy.^yy--

y-b°v—y3y]o)Tdi>yy—tLX%,m£$,
-£X\*2>n

7-80

 #ft � 7x7x jTVlb

4s Tompkins Square Park and Washington Square

Park, New York

[-x-3-7, yy -7 *y Xbu^hy yyby

\m\
*$H5fcCD^L ^0it0:£A7-7M7h0

JibMyiUft

ISi >ft0 Wfitt^-f-yyco'Mfccntzisblz, =p

yym\*), y°uyvv-z£%m0 ^mmx
ftbhtzf-yyu, kZk%mm$:b%\ytzmm

tzhK fft >\)v � U-7^^f

oft, fk%5}^?-(DiLW- (Accumulation No. 2)*

(1962) tz ffifz b^>^f^lZibiX\ >5 0 ttzf-yy

IZ (t fg £7) J; 9 ft 7 o - A > ffi qt- f, ^ fz o

"Please the Body" [#f* £-gl£-ti ±7] (8^6

0 ) > "50% is Illusion and 50% is Reality"

[50%fi*m 50%#*^] (8013 0), "Learn,

Unlearn, Relearn" [^t>\ igft, ttz^^S] (8

0200) 0

901-20

D df 7s J � 7 X 7 7V 7'V lb

4s Chrysler Art Museum, Provincetown, MA

!>-9-A.p.--b7;l'H7°n7A>7 7 7>, 7 9T

* ^fHJ(iA7,>U"The Body Is Art" [JH£(±

Sffij tz ] t If LTL§„

11030

CJ Love Room

[yy-ju-A] (s)

^ Internationale Galerij Orez, The Hague

© - a _ 3 _ z, T-6̂ $ ^ (Love

Room)OS®01o iBMj5U^g^A7t7*7 >y

7-7 T fT-ff<,«7&&cD§Bfc^i|Sf-e|80

7;7K5-eadyti/t

>77*^-, 1997^501OB)o

* - 7°cz > ?(D {±3 _ D ,y, ix^

ibX r^-r j � 7x7ft7rlkJ ^fr70

f7>7V7^1-0-i;4O7t(7)[J> r7;UjcOf^^7

*-y*-y*.y0 tyyfxijjRlzbtzio, A

§ 4r§Ki^f-4/s7°^.>7^ff -p^rBl^, d"7

> 7 o if ifltt ds a# t>* Tie i s ̂  11 /c
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r -f - 1963 if-m (ftu, am*)

[1968^1

1-20

O The film Kusama 's Self- Obliteration

P*Hr*ll!©£BM«J (0KS82)]

a -JL

* 19674£OS>6>>

7°- y y £ 1m-f 3 fc» , ¥l« liWBIWNr *

VK Y^^-btm/vtSo ZtLb&tbtbt: Bfc

hta r>-

7-/s-vms> ®20jfy-9>Fi»BS-es
"to iicoi^iSfi, t-f#:r5^5Aa-3-^<7)^-y

F7hy7-ej^S?fu Wi*5£J8<(M<DJ#

v—  y 7"Oi§ili/vi;f#3o B&Hia^i:

4060

 "Three Blind Mice" de Collecties: Visser,

Peeters, Becht

jux, keH (g)

A Stedelijk van Abbemuseum, Eindhoven,

The Netherlands

[A77T\ X-fy\--fc-7x.yfH\L7 ry-7-y A;

© (Blue Spots) * (Chair) * (Red Stripes) *

(Jil±, 1965)fc£ftj££, W=fcfc»)i£3itt

WtfUtfLWibXZtzT 7' ̂ 7&.7V'yy �

A*^tflnDn =

O Christo, Dine, Flavin, Fontana, Morris,

Oldenburg, Segal, Warhol, Wesselman, I®

ee
"tVSint Pietersabdij, Ghent, Belgium

[fy K Ii^TP*£3SI5S3ifrfli] (60150 M)

40270

 Visual Arts Committee Presents Selections

from the NYU Art Collection

[AJL-3-^^(DJRjiffl<fcO] (G)

A NYU Gould Student Center Gallery,

New York

[—jl-h -7±^y-jL-F^^.-ty7-]

© (No. Red A.) (1958)

6090

 fill

A Galerie Mickery. Loenersloot, The Netherland

[tyyy, lK7.il/Xn- K 5 -v77'J -HI®]

© 3-hyft";KFkX,;?77,

m-otzZfot,
-7ft£\ ±37l±t£tf}.£„

*fc&<D\5.btvE\t. 1966*01

L tz t> CO bkQfoti?) (exhibition checklist. Henry

Ruhe, Galerie A, Amsterdam)

70-110

^7pxy7'<D#Tvy-7*rAf£^IAI£fi:7

70 140 : HBi0Ogjfi<, X^-3-

3\pfrm~CMW<0'S7*-'?yz:$:'{f 7„

70170 : &&<r>-kW\%<r)m~c<r»*7*--?y7

8090 : -fe>T � �?-9Z%L-£wiX*<D/S7*--?

y%

80110 :-fcVh?JI^K-*©*gB<&g©ry

Zl$(Dffl-?(D;Y7*--?yz

ffi/)IP$S£C>AgPM(ll03 0)

110170 :fikT&c?y,)—xijk%<D/'>7'zzyy

&ff 9

*z:«>n7',xy;y(±,

»{=*!»» t«v»fc4A<D55^=, -jl-3

-fC

KStTtffM&lxfcBfta-Ctefc*. ¥IHii«
0, A^vtyuxyij-^-eA^^^afEL

Tto 70Ufi1AA7'cgHcDAWIMTCO/N7!'E

yAOAuxyy-^irtir  H 2
i\ gSJ:!  H(±£

P.t)§0£ife7>57>^3o

3, »(£^5A7i>£0

7n6&IAo gP^jLTKlh^^^p! -<7UF^0|

t«»,fc-5! -UlA£&T<k9! XtfXiigt,

SiiiKLJ:?!

A! <fc ! J (Yayoi

Kusama, press release for "Naked Event at

the Statue of Liberty," July 1968) c

4>©£££"£&:&£c>1§T\

it -So t AThyxC)[i7»N 7V

rVfiBS^Eif^T-t � ̂  -y K v 3 -y 7" <h

v>-oAJ®p/r"C*t, [B0fOA-v- � ;\-f=.yy

<50

100

 f@ft

A Galerie Lichter, Frankfurt

[77777;i-k yu^-H!®]

© [M^(T>mi^tm^titz7-y7--X^ m*?

$E <D fo Z> 16 fit bb Tfc b ( "E Su Questa

Pietra Fondera La Sua Chiesa _h(A

TTB3]" Me«:

attualita politico e cultura e costume 3, no.46

[November 1968] ) 0

10060

D Sp/i a«<7 Apparently Soft Sculpture

[V7K777 7L7°Ay-] (G)

A Cedar Rapids, Iowa, and New York

[7(t7/-a-3-7, V^-.^yAUffirit]

O Louise Bourgeois, Eva Hesse,

Paul Kaltenbach, Morris, Bruce Nauman,

Oldenburg, Richard Serra, Keith Sonnier,

Jackie Winsor liTiu

 7 7 y H&l^WifilBl

* A®l±S?lniUP-v--y/G-F;a\ 7 7977

185



11E250

 Homosexual Wedding

A Church of Self-Obliterarion, a large

rented loft at 31 -33 Walker Street, New York

[ —jl JAOff^On

* t -fi< z<j i) - y \ - u r Asti

fltOifUp-JIJ C>j|£|!fl7)ifflA£$W;fT yy taffo

-S»W(7Tll3>'V7)r>3f-;ii;y3

y � FATA —) i'\ #CD(i§

AA"C#50

&£< T <Di£V)

i:4S„ rccOS®AOg^l(i, ^-£T&i«£

tir\^tziD^muiai-ztT^^  4-^

(igftcD(±-f0

KJJ,

Jik L & it tilt & £>& 1 A (Yayoi Kusama, press

release for Homosexual Wedding, November

1968)0

12g6-7S

 ^7)^7°— 77"

A -i-3-7»n T-  d-Xhtz&Zuy?

:t^'S7-( Jb^ET � -i — 7 F (Fillmore East)

* Fleetwood Mac, Country Joe and the Fish.

Joshua Light Show ?> AfcbM0

1969A 1

4g6H

 t-77-CD^70-77"

A -tyh7;bA-ycDy-7°-7F-JAi§

*t-7 7-OB0SBiA

A9&A6, ^FB|i:7-T-f7b«;M7 � 7A7

7j7A, A J.-3-7 rfEgi-ft-t.S + Yy^-

AA£&#f£AUA3Ililit£'7tt

"C5IA-5o ̂ fS3it7"7>;7-t:^-Jktfit^#

irottTl ;sy°zzyy$nzj$l\ ^L£y0

A^\ -f® TA —v — � F77] &�

!t ~T$iH

4g28H

777'>a2 �7'xj-y7^^<(^J.-3-7, 6S

§j404)

*®£®, #f*Ajlit3->-7;b-®AJl&f3

w&TWcii, riB^tt/J^Pfii'ti-S, ?U?®gp

5ti^2-7CDA4-Hit/:KU7^^5<) 7'x-Cy7

i± T-a- � 7* 777 AJt starts fA

Arj-^ty-fjy A i: ^ Alb A

83240

 Grand Orgy to Awaken the Dead at

MoMAfOtherwise Known as the Museum of

Modern Art)—Featuring Their Usual Display of

Nudes

[;s 7 7 rMoMA (t tz(D& £}4ft;§tMi)

l~r?E^£BMhl)£-&Zfzhb(D7yyF  A —

v MoMA© 7 - tt t> irj]

A The Museum of Modern Art, New York

[A j. - 3 - 7 ffiftiifrtt (MoMA) ]

*Hfpj||cr))i|^iJ)g[lir^5Pf AC)^04jT\ t?

®#ttl^8AA,

t%0 -fUZ'J'J-xizi

A®(-ttGAtco HK£)j&0"A If/y-ii, vj

3—JK yf777f- f, \fi)V f,®, ^UoyVb

-7o®f"FFn1A0C±7o _k!e®§tftA6A&<

#SriA?.3);, ^A3AoT7-FT-^-5Ci:ii

ffoTHit^ot-rjo sBwrAtu---^
— XJIKit, CO^-^^cJS,^-^^ljij(7i;l5^it\

MoMA®|ffjgii/4\ If 77^7* — 77 7 £CT

<tfgE5(}f|2111#[®)0 #Tsl(iMoMA£TA7"

>-7-F®gpfrJ<hPftA RCAt±A7*y,>ii

£:707)iP^&®t£67  7r> � AAA, tr

Jf7A �€®fte®Crat:'£>(±A&,

A?E(r7n(tTO-50 Cr<^oA7-'Tj7hA'^

AjyhAt.ittEA-eL^^J ([New York]

Daily News [25 August 1969]: p. 4) 0

A£7\ °~yy\ ^soiiTFU

^T;<>-Tj£Mtefzst7t~-?yz&M(iZo

iT970AI

43240

n Zero -Unexecuted

[^ffZtiftfr-xtz-tfa] (G)

A Institute of the History of Arts, University of

Amsterdam

[ 7 A 7 r )v 7 A A^Uffi AW^p/r]

*1965A8girAS^ATOAA, A±<h&o

tc rvgO±«t?nJ 7x7xj7V;bC0®A7°7

> ffl® 11301:7 Ay A £Jgtbo t;7D77rit, #:

fUj® (Peep Show) (180I1#F3) ® JH1F7'77

AtO&lf (^77 � A-xlb7;AF> vi

')-� v3T7^0Alft, 1996A6g)0



<m«No.i)t^ra«4. cickx-nmrnm, 1989^

:+;Z

1977 t-1971 ̂t-

11^ 12-170

r^raiwgsMMj *ak ̂ i®—jl-3-

7 �xot'(7^ � 7J7FA- 7x^r-fr>*r7l'"C±

1975T1

COT7o5>

1H24B

 Contemporary Art from the College Collection

[^-l-v^^SftiS^l^^yaV] (G)

A Jaffe-Friede Gallery, Dartmouth College,

Hanover, NH

[r. *fy—„ 7*-l77

v -V 7 -f = 7 U — F HfiE]

© (Accumulation No.2) *(1962, 7r7h7T

SfcflfcJMfr?)
* MTi4 a x — v'-y — v — � L.

x y 7 i- £ 3 (1 £ fnDPo

3moe
D Improbable Furniture

(G)

A Institute of Contemporary Art, University of

Pennsylvania, Philadelphia, PA

[7t7fJf7t7, Eft

© (Accumulation No.2) * (1962) & £ „

"w" Museum of Contemporary Art, La Jolla, CA

[77 'J 7titx7)l( 7 � .-h-TrSftMUfffi] (5)4

200 =fc D ) , Museum of Contemporary Art,

Chicago [ "> 77 7*lift iHfill®] (7 0 23 B J: 0 )

1978T1

12E8B

 Acquisitions 1974-1978

[fflR«pDp®1974-78^] (G)

A Jaffe-Friede. Strauss, and Barrows Galleries,

Dartmouth College. Hanover, NH

[—x— iHl/Ny—<7r— „ T'-lvx

7^^ v^7-f = 7U-K\ Xh7<i77& /*V-X

19764"- (Accumulation No.2) * (1962)

123200

 Tew;/? Street Days: The Co-ops of the 50s

[10TBNrtt—5O#ft0>#IHfc5] (G)

A Aj.-3-70|&fF0^-V7'J-

*767*7 7 � T-V7 0—COT —T-f7hl;LT#Sno
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1979^1

113160

D Weich und Plastisch

[V7h- T-M (G)

A Kunsthaus, Zurich

—9 t, 7]

( Accumulation No.2) * ( 1962) , ( Compulsion

Furniture) ( 1966) , (Kusama's Peep Show)

(1966) OHfihL

O Hesse, Kaprow, Manzoni, XWfiEjl3.fr

* thiS £ fltz (Compulsion Furniture) ii, iS

^181996^1 326 B OJM#B3) „

[1980^1

43240

 International Modems from the Permanent

Collection

 mryx: (G)

A Chrysler Museum, Norfolk, VA

[<ZV-v -

It]

© (Ten-Guest Table) (1963) frCfytbbfy 0

O Salvador Dali, Ralph ( Rafael Montanez)

Ortiz, Robert Smithson, Victor Vasarely,

11 lift (J 7n^24;S o

83140

 r#4I5$»£0BJMcDfgj;l9®^iJ(S)

AgffrfJ, &;$5OjfLt,xA- f

O^jl-3-^^4 B*Ttg

« 0 4- £Mbdd (IMf , 5 3 10 0

<Dfyt"i fj.-)

11981^1

4340

 riftilOMJ(G)

A sfl- KlrfT, HUfrSWi

12340

 ri96o*rft—mimmmmmi (g)
a 3C]RlS:£i£ftiifl5fii

© (Net Accumulation) (1958) , (Accumulation

of Stamps No.63) (1962, SI US 30) , (infinity

Mirror Room) (1965) Ofll#$c;0

(1982^2 310B <fc(9)

11982^1

33160

 I"*I1S3I£® Obsession] (S)

A 7yfHf#t7'J-

© HHbAfc9t5 (1959-1961),

mbtLtz*7'i?±3£„ 60-70^f^C7)f^pp, IfifF,

(Kusama's Peep Show) (1966) 0#P(A0

12390

 Yayoi Kusama (S)

A Galleria d'Arte del Naviglio, Milan

[5?A hHJSS]

* It 7 D ? (z , <y X ̂  V -i 7 � tf X V f- - 1/ X'

(Narcissus Garden) ti A

4 file .

11983^1

23170

 it stsgpjg

»-cj(s)

* 60^ft O ft S, £ $ to o

6360

 Yayoi Kusama: 1950-1970

[#WJ(fc : 1950-197031] (S)

A Galerie Ornis, The Hague

[;>- A Xiis—xMlM]

© ±42&£M7Yo

6> i±, (Macaroni Handbag)* (Macaroni Shirt))*

(Macaroni Trousers) (Phallic Bottle Tray) *

(Phallic Girl) , ip O i? f%<D ^ O v f- 41 > 2

f£, HogE^ov^yift;, rzoibOA-z

(JK_t, -f^T

1965), ft

&£') 4®^(7?n0 — � K � Vx.79yft)\,yfr

F,vJl9-->53T^^0^ IS, 1996^9312B)o

** 7 >:/£<£> IHliifcHo

103220

 ri960^ft  (G)

© (infinity Nets 2) (1959)

113200

n The First Show: Paintings and Sculptures

from Eight Collections: 1940-1980

[Hit® : 8003 L A>3 0 1940-1980^0

(G)

A The Museum of Contemporary Art,

Los Angeles

© (Compulsion Furniture) (1966, t

HffijItM) o

* v-y-yvjuzmftmffiMcofflmmo



>

yx^^r-trxv-#— w, 1993^

11984#!

3^ 160

 Collectie Becht

hfch-3l/^->3>](G)

A Stedelijk Museum, Amsterdam

[TA^fi^A rUiUfljIg]

© (Airmail Accumulation)(1961) ,

(DXT-yil-'U-Vs l (1962) ,(Chair) * (1965,

^BBrUll^llji),<Coca Cola Bottle) (1965) ,

7 'J — 7 (Blue Spots)* (1965) ,(Red Stripes) *

(1965) o

9E2O0

 Blam! The Explosion of Pop, Minimalism,

and Performance, 1958-1964

[>5 7 ! dCy7°, 5 — VJX'A, 757* —?> 7

C>*lf§1958-1964#] (G)

A Whitney Museum of American Art,

New York

[x^-a-y,

© (Accumulation No.l) * (1962) , X-y 7"=^7

- h7 � U U - 7 (No. B.3) (1962) „

O Rauschenberg(Bed)(1955) , Johns (White

Flag)( 1955-58),Oldenburg (The Street) (1960),

(The Store) (1961) , Segal ( Dinner Table)

(1962) , Warhol (Orange Disaster)(1963)

* 7 )V 7 -9- 7 5 -t 7 y a 7 & IS

(yr-c^yfyii^Bi

11985#!

12E80

 Reconstructions: Avant-Garde Art

in Japan, 1945-1965

mm : 0*OSuiTSfj, 1945-1965#] (G)

A Museum of Modern Art, Oxford

[+-y 77 7*- F jfiftUffitlt]

© (Chair) * (1965,

Fruitmarket Gallery, Edinburgh

[ifjy^*7, 7)V — V? — 0~y

(1986^2^220 <fc(9)

11986#!

3E210

 (S)

A Musee Municipal, Dole, France

[7777, K-inU:£iifl58t]

© 8ftC>7 5 + 4 5 (infinity Nets O.P.13)

(1961) t (Shoes) (1963) (J^0

"5> Musee des beaux -arts de Calais

(12E130)

**)Si±1980#^O#Bnpi^^^K<^\ WW

12E110

 J upon des Avant-Garde, 1910-1970

[M«SilO0^:, 1910-1970®] (G)

A Musee national d'art modeme, Centre Georges

Pompidou, Paris

[y ̂  u , i/ a jf v 3. � #°ytf Ky— � -ty ]

© (Net Accumulation) (1958,

Plf It), (Chair)* (1965) „

O jftiBJilB#, MSiS, Z*gJi, T

+A -yy#, +7-3-3,

tt, ?�£&,

* 20ttt$fl0 +0 7 — t 4 7 K x+'T#

— T^utlOBo

1987#|

3E30

 fflR

a itxmfLmffim
© (Infinity Mirror Room) (1965) , (Mirrored

Room Love Forever No.2) t (Mirrored Room

Love Forever No.3)CD#lS]fi§!!&<5f:3S79.i£to

*40#Pb1W[S]«I®o Jg#ii50#ft$#^660

4^30

 Zauber der Medusa: Europdische Manierismen

[7fi-t«l®-a-DyA07^Xlj7

A](G)

A Kiinstlerhaus, Vienna

[7-i-y,#j.77 17-7^7]

© (Silver Dress) (1966)

O Aubrey Beardsley, Hans Bellmer. William

Blake, Albrecht Diirer, Eugene Delacroix. Max

Ernst Arman,

Frank Gehry,

*i987#7T-7^iiPBlC)M)ilfeiiio

g,l ±, 7P77r4 v7C0?ETSt>tL^:Ky7E,

iC0^7pl'-i^Tm

189



9)3230

 Collection Agnes et Frits Becht

[7 7 Z, & 7'JyN  -<th^CD=iUZy3

>](G)

^ Centre regional d 'art contemporain Midi-

Pyrenees, Lagere, France

§j-t

>*-]

© (Airmail Accumulation) (1961) , ilOj

&(0 Z -r -y it -  a y - i/ ^ (1962) .(Blue Spots)

* (Chair)* (Coca Cola Bottle) (Red Stripes) *

(JK±, 1965) o

[1988^1

93160

 Gruppe Zero

[y)l>-7- -tfo] (G)

A Galerie Schoeller, Diisseldorf

[tj. �y-kJI'FJl'7, ->x7- Blip]

O Arman, Fontana, Klein, Mack, Manzoni,

Peeters, Piene, Uecker

[1989^1

63300

CD The "Junk" Aesthetic: Assemblage of the

1950s and Early 1960s

[\V\ZZ\ on : 1950^ft~60#-ft#JIlC)7

7t>/7-Vi] (G)

A Whitney Museum of American Art at

Equitable Center, New York

[ * 4 v H a - H fflijtg gij |g]

© (Airmail Stickers) * (1962, rk T -y h — —|g

fjltlo) o

O Bontecou, Christo, Joseph Cornell, Dine,

Kaprow, Morris, Oldenburg, Nam June Paik

13: o

— V'jLo

93270

CD Yayoi Kusama: A Retrospective

(s)

A Center for International Contemporary Arts

(CICA) , New York

[—jl-3-^, BB*JIftii#r-fe>:*-(CICA)]

© IZI^f^po (No.2Xl959) , (Pacific Ocean)

(l959),(Accumulation)(1960) ,(No.9l) (i960),

(The West) (i960) , (Yellow Net) * (i960) ,

(No. T.W.3) * (1961) , (Accumulation No.l) *

(1962), (AccumulationNo,15A.) (1962) ,

(Airmail Stickers) *(1962),(No. B.3>(1962),

(Accumulation of Spaces No. B.T.)(l963, 0®

34), (Airmail Accumulation)(l963), (Airmail

No. Q.Z.)(1963, 0®33), MMXty'ay X(D

1963) , teH«igCDzWE-;u

(1964),

ri960^ft(if COflf

U CICA^^tgJg^p^cO/jNfpl^Jl^^jijL

(Roberta Smith, "Intense Personal Visions of a

Fragile Japanese Artist," New York Times, 20

October 1989) 0 6> !!5fciiSOii#r-f£iS

4rS*IS:frU

ffi3U=^Jtai^CICAOS»{i, La»U992

¥ <0 m II (- =k o X £g ̂  <r> f IS a i r b

-otz0

11350

(— In Context: Yayoi Kusama, Soul-Burning

Flashes

(s)

A Museum of Modern Art, Oxford

[*y*Z7t-F IfiftHflijti]

© 1970^ —80#-ft <D fk po ,(infinity Nets

A.B.Q.) (l961)JMm(Dmjtm^^tltzljy

y y 7s\Z7 Z0 (1943-89)„

*Ztlib9&,(07y)Kj&mizmLXtZ, jfm

PbD & tLXfof), ttz t it , — gp

(DTZiJKfF&Zmto

11992^1

93210

 (±Et't3^ffij(s)

a #:3itffiig

© (Net Accumulation)(l958), (No. B.White)

(1959) .(Pacific Ocean) (1959) , (infinity Nets

B.) (1961) .(Macaroni Coat) (1963, 0®62) Jo J;

tfBfcjg f 1^01 BMHtJ *<d±b%0



Il993¥l

4322B

D Highroads of the 60s

[60¥ftCO±® (G)

A Galerie Delta, Rotterdam

[D7fi^A, tA-ZMB]

© Uflf^no (Shoe) (1966)

O Arman. Christo. Ad Dekkers, Luther, Manzoni,

Schoonhoven,

* ftmiiMiMor-' y ? - , v-%y

 3-7**-G>$b|7-

7 (_ ~C ®7K ci fl tz o

¥Wa« (Accumulation No.2)(l962) 1jS

tzh � <)-7(D^M£fMMo

6E

a mm
A Galleria Cardazzo, Venice

HJ®]

© IBtf«o

63130

 m (S)

A Japanese Pavilion, 45th Venice Biennale

[®45 07*x*747-tfxy7-L, BAtl]

© (Yellow Net)* (1960) ,(My Flower Bed) *

(1962) [JtHU!$CO^bdp20£„

B*tlT'C aUJOflRfcfcS.

(1976^ 1 ̂ HI lil Ififf W on t55 ¥54 fS/F $ tt

L , Z1 A© 3 7 ¥ U — x a V 1 *0 & tz t) £ b o

fco)3WL"x>-J--LTB¥c03 5-vv3¥-^

»»fc£*n«yc*iscso»ftett, 7707*
!"««©*&» i:l/C©

«ft0 7-7F-7"Jah^L-CcD^aito a 7

? LT 7

* - "7 'J X A ̂  7 x 5 A 7* A CD At J# A> 6> CD # a?

ffi 

£M6®gt3Z££<ltft$*vTo£;:i:, o

^£pL3M3^£»«fc£4i377-;L^i:l£

5(±1*T^5o 90%-ftl-A-3X<D®[&l~Mtit:

L;6>L*IIA6 a^^!^fr.l:6a

-£-f tniifcj^fcowjKj rttn^5¥7"
-fe-yVsVj, ̂ 450^x^^47 -tfxv^-w.

#7n7\ p. 12) „

63230

 Abject Art: Repulsion and Desire in

Contemporary Art

(g)

A Whitney Museum of American Art

[^-3-7,

© (Valise) (1965-66, SBS76)

O Bontecou, Duchamp, Hesse, Johns. Oldenburg,

Jackson Pollock, Hannah Wilke, Chris Burden,

Mary Kelley, Adrian Piper, Cindy Sherman,

Kiki Smith (5 frQ

93300

 rH*©7£MM5f--7-H(G)

* ["a°7 HP � 7*4 v 3 >J

ll994¥l

2350

 B¥C)Ml$lilfl>j (G)

A

© (No. A.B.)* (1959),(Accumulation No.l) *

(1962) ,( Airmail Stickers) * (1962)

OJHSS^ I*©E,

witmwftnwmo
fy Guggenheim Museum SoHo, New York

[— jl-3-7, jf -jfy^d AMfrtl7-¥-

S'JSI] (9H14B <t0), San Francisco Museum

of Modern Art

[-7 V 7 7 > U 7s 3 i&ftltfilt] (1995^5 3 31 0

£0)

4390

 rKARADA^ARTi4^Si;t —

ttJ(G)
a

© (Macaroni Coat) * (1963)

43220

;F-7-747hJ(S)

a

© ^ -y f � ̂  4 V T 4 7 7* ! (No. A.B.) * (1959) ,

(No. B.White) (1959) , (Pacific Ocean) (1959) ,

(Accumulation) (1960) , (No. B.B.B.)(1960) ,

(No. P.Z.) (1960, @KS7),(No. X.>(l960)o ±

W ' ( My Flower Bed)* (1962) ,(Flower Shirt)

(1964, HHS57), ys-mbtitzMMom
(1963, 121 ItS50) t (Traveling Life) *

(1964), ^O^-y fTSfctlfc (Stepladder)

(1966, 0IS74) t (Suitcase)(l966, |2IWx75) 0

WiB IWWfc'g ¥ z 7 - m (7 Hf tz (~ £ h tz

£e!0 (Self -Obliteration) (1968) „

* 0MJg,

63 180

 r7*x'j--7^vv;F-7-v:4#c7)»i/jJ

(G)

A SIR ,

©(Infinity Net A) (0IS65) ,(infinity Net B)

( El IS 66), (Infinity Net C)(EHifi67) (JKJ:,

1965) lifro

 (7013B 3:0)
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 Infinity of Space and Light in the 1950s and

1960s: Yayoi Kusama from the Collection of

Richard Castellane, Esquire

[I950^ft ~60^ft fc tt 3

— 'Jf-Y — F � it 7,7-7 — ~ (Dfffatny y y 3y

(S)

A Picker Art Gallery, Colgate University,

Hamilton, NY

[— 7. — 3 — zi

Tt-HlfM]

© ( Suit) ( 1962, IH ItS 49) , ( Silver Coat)

(1962), %&&<D\m&<DM\(»1fem{\9(,l)2

37-Vj.cD/JmS, &0

[1995^1
23170

D Division of Labor: "Women's Work" in

Contemporary Art

— HftiillrUioltS f~kttoft

iSJ] (G)

A Bronx Museum of the Arts, Bronx, NY

© ( Coat) * ( 1962) , ( Silver Coat) ( 1962) ,

(Valise) * (1965-66)

 Museum of Contemporary Art, Los Angeles

[a-y-y-t'AX JgftUMi] (9 3 24H X 0)

23220

 New York Art Fair

[—t.s-7 -r-Y- 7x7] (G)

A Seventh Regiment Armory, New York

© (1961, 

-7 � 7-^SWM)

3340

D Maux Faux [f^S] (G)

A Ronald Feldman Fine Art, New York

[ —jl — 3 —7, U-f )VY � 7 x )V K 7 > jtSjJgp]

© (Yellow Net)*(l960), ilW^gT'gfc

tl7t774^°VU^7°->i:|gCD^(l967),

7tl37-ya (Accumulation of Faces No.2)

(1962, * - 7 � 2 7 V t7 (D3& „

O Morton Bartlett, David Clarkson, Nancy

Davidson, Lucky DeBellevue, James Esber,

Carl Fudge, Rico Gaston, Barbara Gallucci,

Robert Melee, Bruce Pearson, Steven Salzman,

Peter Soriano, Lawre Stone, Gordon Voisey

53170

D Human Figures (G)

a -ft 777 fyr-y

© £ Atltz&CD$fc (I960^ft

wm) «a>.

7310

 mwf. e«L;tftj(s)
A tt77Tfy7-7

© toggO/J^ (1965, m~mt) (ii\ 1950^3

9350

 Photographs (G)

A

07ll37-ya( Compulsion Furniture

(Accumulation) ) (1963, 0HS38) lifr0

93300

 rL4U)j.-v3>/||®O60^f3(;7t-*

© (Pacific Ocean) (i960, 0DS5) , (infinity

Nets B.) (1961) , (Traveling Life) * (1964) 0

11996*31

13300

CI Inside the Visible: An Elliptical Traverse of

20th-century Art

[ T > +M F � f  7 A7 7')V — 20tt#eii|fij24 M

WtLX%tz&(D] (G)

A The Institute of Contemporary Art, Boston

[$7bymftmffiffl$ip) f]

© (Suit)* (Hat) ( Silver Coat) ( 3^, h & ,

1962^tM, OT-y — Y- ft 77- 7— —M)

O Theresa Hak Kyung Cha, Lygia Clark,

Hanne Darboven, Lili Dujourie, Gego, Hesse,

Agnes Martin, Ana Mendieta, Carol Rama,

Martha Rosier, Mira Schendel, Nancy Spero,

Francesca Woodma (JDLt, 1960-70*3ft«g|$)

 National Museum of Women in the Arts,

Washington, D.C.

[7yyYymiLicYfmmm (6350 4:0),
Whitechapel Art Gallery, London

[n>F>, (103110

4:0)

37>(DilfiX

(1930-I940*3ft, 1960-1970*3 3C 1990*3ft) tZ

ffiXMfRo

43200

 Titf&cDHii — I960 *3ftC> 7 7V

N FJ (G)

a laiiij,

© (&HOjM*)*(l963)

A Cornell, Johns (i



5E3B

dl Yayoi Kusama: The 1950s and 1960s

[ipM4l950^ft, 6O^ft0f£pnnJg] (S)

A Paula Cooper Gallery, New York

[—jl-3-^, yt°-y-

© (No.F.) (1959-60) , (No. F.C.H.) * (1960) ,

(No. Red B.C.F.X1960, 0HS9) , (No. Green

No.l) *(1961) , (No. T.W.3>* ( 1961) , tegg

( 1961) , ( Accumulation of Faces) ( 1962) ,

(Accumulation of Nets No.7) ( 1962, El US

36) , (Accumulation No.l) * (1962) ,( Airmail

Stickers) *(1962) ,(No. B.3> ( 1962) , te 11

(1962) , (Accumulation of Spaces No. B. T.) *

(1963),(Airmail No.Q.Z.)* (1963), (Compulsion

Furniture (Accumulation)) * (1963) , (Accretion

No.3Xl964), 4SH (1964 ) ,<Blue Nets) (1966) ,

h&ih * (1967, m mtvi?

ft) , (Strainer and Basket) (1969) 0

i±,

7 g £ |SJi LT O 7c 7^ o o f 7 h � ̂  i a X

HlfMtltz] ("From Here to Infinity," Time

Out , May 15-22, 1996) �

7 A A 7*tt t: v / ? - b  7 5 7 (±cd;^0 J; �? ii|?

L7c0 [tf-y � P-sS-cOWiiti&TfflifrtitzWffl

«f@Jgl±,

l £7c£o(:£<£JXK>^L

TOSja-C

(7, i± 7 x i r ^if t comi £ ^ !i

futfiao, zommTiKfttw#, 47^47-

7c J (Roberta Smith, New York Times,

IKK c

r 1995-96%-<DMM<OMlMlg]bfo

Ltz „

5^ 22 0

 L 'informe: Mode d'emploi

[7>7t^A- (G)

A Musee national d'art moderne, Centre

Georges Pompidou, Paris

[AU, jfc°y tfK7 — � -tr> 3?-]

© jif£ (My Flower Bed) * (1962) £ [si AX

mwi) josirdiSo
OBellmer, Jacques-Andre Boiffard, Brassai',

Andre Breton, Duchamp, Alberto Giacometti,

Hesse, Morris, Nauman, Man Ray, Serra (JTn

(|~A°A-7j Og|i)0

*<rcD4difI&®lKfi, iiiifflnfjv

K � 7777i;47*=77y ya;n/7

j-torryy

*;u A (*j£Jg) J fcl ̂ *fcSr{=#ffi £f#T JfeB

L7c0 Try 74-ifeAjii,

-7t0, |"Ty74-JyAj{±, &

^"Cii4i^?r77'-yi7y3y (fg^?)j rxy7*

r-yay(fflB)jrxyH3tr-(BHRtt)Jkv»

7. 2Offi«£«0>SflSr{::

sss-t 5 c ©tt^ £ 1 o o

5E23B

 (s)

A JtOfC, t^^7rfy7-7

© (Infinity Net) (1965) (i^N

*i96o^A»6JSffifeo^Biof^a.

6380

 ri953^7'fh7-y7P— Hf U

H*-C£7cJ(G)

a

© (Pacific Ocean) (1959)

o psra5M-tfe,±n^,x-9-A-7i^(ii6»„

93210
 Art/Fashion

[7-f/7r-yy3y] (G)

A Forte Belvedere, Florence

[7jyyyx, 74-JhT--^;p7*xr?-y]

© (Flower Overcoat) (1964, A 'J — H-iM)

O Vito Acconci, Sonia Delaunay, Man Ray,

Warhol »

*^iHl74yy7x- fe'xy^-yco— H0 7-

hfc777'>3y«)«a3iH4««.

(ifSftUffi#^ fe 7 r -y v s y � t if 4 4" — 1:0

39#u—>3y<o»^R»s#i«.

10390

 TFemale Identity ix ii if 7 iSSi ^ it 7" ̂  7c

*J (G)

a psiLfiftiilfJti

© (Traveling Life) * (1964)

O lllfSiE, ISfWEtJa*.
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D Yayoi Kusama: Recent Work and Paintings

from the New York Years

(s)

A Baumgartner Galleries Inc., Washington

D.C.

[7x>f>D.C., A 7 A A — h7* — lUlgp]

© (Pacific Ocean) (1958) ,

(No. B) (1959), (No. A) (1960)

*±(-1980-90^ftcO)a^(r^^i,T5o

13250

l! Drawing the Linefand Crossing It)

[SIB] (G)

A Peter Blum Gallery, New York

[—j. —3-7, t°-7 - � -f y A gjlgp]

© (Flower) (1950s -1963) , (River) (1963, 7*

7 7 Xa.) , fifgg (n.d., 7* 7 -y Xx t A/S) , to®

(iS^ffkrfclJfk 7*7 r>i)

O Bourgeois, Francesco Clemente, Helmut

Federle, Simon Frost, Alex Katz, Brice

Marden, Joseph Marioni, Martin, David

Rabinowitch, Robert Ryman, Karin Sander

* t tt CO ff o

2380

 A - xx>7*U7'a (g)

A utist, iMSigffigg

© (infinity Nets) (1959)

O Marina Abramovic, Acconci, Janine Antoni,

Matthew Barney, Robert Gober, Marie -Ange

Guilleminot, Mona Hatoum, Hesse, Rebecca

Horn, Soo-Ja Kim, Ma Liuming, /Jimf'S;, Hill

33120

 Art Fashion

[T-h- 7T7V3>] (G)

A Guggenheim Museum SoHo, New York

[ —x- 3 — 7, y-yf

9lflt]

© (Suit) * (Silver Coat) (i6kl962fcl)

*©l@7jC>7x � (1996^93

21 0#BB)O1»P1

53100

© (Macaroni Coat) * (1963)

O HafflHW, 4>HD£, HfUSftAfizK

63110

 Yayoi Kusama: Obsessional Vision

 7*4X37] (S)

A Arts Club of Chicago

[x73*-T-7-777*]

© (Net No.2 Yellow) (1960, 7 V* A JIG '/ft

^), ^Y7*77k-/&12 (i960), 777*r7k]S

8^7 X at/) fl' pp 0

7380

 71Fv7*-7-+f-vJ(S)

a 71"^7 7tJ>T-7

*HHIM

© (No. N.2>(1961), ZZ&VUDmisbynb

&Of^Aj;57d'>dfh;k(l96l),

-79k 47, v4^V©4777U-x3V(Self-

Obliteration)(l967-74)

73200

 rfSft5^:/|g?><M7-x— 7x5 — 7* A

«K£*&3ift£-ej(G)

© (infinity Nets) (1965)

O Kiki Smith, Warhol IS.

9330

 Yayoi Kusama: Recent Work

(s)

A Margo Leavin Gallery, Los Angeles

[n771f7k7, 7 — 3* � L7'j>H(iE]

© ft® kH 4 V 70 (Lips) .h (Feet) (£: 6k

196433

* # nn C> 97^ ff fk

[1998^

2380

 Out of Actions: Between Performance and the

Object, 1949-1979

[77x37 — '{fMrfT-VlZ&ZtZ 1949-

1979] (G)

A Museum of Contemporary Art,

Los Angeles

[nA>EVk73gftit®Ig]

© (Hat) (Silver Coat) (1:6k 1962^bj|), (Dress

No.l) (n.d.) , (Dress No.2) (n.d.) ,(Pink Outt)

(1968)

O [l960^ftOpP] Joseph Beuys, Dine, Vallie

Export, Gilbert and George, Red Grooms,

Kaprow, Oldenburg, Niki de Saint -Phalle,

Carolee Schneemann, Wd-S — 3CD(J/5\ 7

A-77-7,7147 3 K--b77 —, 7 J — 7 O 7 7

x 3 — 7* A � 79k - £ ft Z o

 Osterreichisches Museum fur Angewandte

Kunst, Vienna

(63170 4:9),

Museu d'Art Contemporani de Barcelona

['Ok-fen-tlgftiifliitt] (10315 0 4:9),

lg (1999^2 3 11 0 4: 9 )

*l50A07-rj7hco^pcSk4;9, W&Wfti

<D H^lj t ' 1° 7 4- - 7 7 7 O iw % £ 1031 <1* t k $£
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Love Forever: Yayoi Kusama, 1958-1968 (1998Y) CO B ̂ SSfktLX

TK(omK^tznmLxmistLti.

r*«!»£ Love Forever: Yayoi Kusama, 1958-1968J
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