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From The W01'ld’s Most Crcativc Film-Makers
CANADA THE ADOLESCENTS by Baldi. Braull. Rauch, Teshigahara

THE CAT IN THE SACK by Gilles Groulx
BUSTEP. KEATON RIDES AGAIN by John Spollon
THE RAILRODDER by Gerald Poflerlon

5‘
MOONTRAP by Michel Braull and Pierre Perraull

‘l DENMARK THE MASTER OF THE HOUSE and
j‘ GERTRUD by Carl Dreyer

‘
FRANCE ALPHAVILLE and

A WOMAN IS A WOMAN by Jean-Luc Godard
BANANA PEEL by Marcel Ophuls
BAY OF THE ANGELS by Jacques Demy

' THE COUSINS by Claude Chabrol
THE DEVIL AND THE TEN COMMANDMENTS by Julien Duvivier
FARREBIOUE by Georges Rouquier
LE JOLI MAI by Chris Marker

l

THE LAST MILLIONAIRE by Rene Clair
THE LOVE GAME by Philippe de Brcca
THE LOWER DEPTHS by Jean Renoir
MALE HUNT by Edouard Malinara
THE OLIVE TREES OF JUSTICE by Jim Blue
SWEET AND SOUR by Jacques Barafier

GERMANY OLYMPIA. PTS. I and II by Lcni Riefcnsiahl
_|ApAN WOMAN IN THE DUNES by Hirashi Teshigahara
THE NE'|'HER[_ANp§ ALLEMAN (The Human Dufchi by Ber!‘ Haanslra
$PA|N NOT ON YOUR LIFE (El Verduga) by Luis Berlanga
SWEDEN KON-TIKI by Thar Heyerdahl
U.S.A. DEAD BIRDS Iphalcgraphed in western New Guinea)

by Roberf Gardner
U.S.S.R. MEET ME IN MOSCOW by Georgi Daniela

3
THE OVERCOAT by Alexei Bal-alov

31
\Vrite for Free Catalog
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CONTEMPORARY FILMS, INC.
Z67 \V. 25th SL, N.Y. 10001

614 Davis St., Evanston, III. 60201 1211 Polk Sc., Snn Fran., Calif. 94109

AN OCCURRENCE AT
‘ OWL CREEK BRIDGE

The 27-minute: lirruch short Grand Prize-\\'im'.cr at (Inmtcr.
and winner of the Academy Award.

liusul on (he short story by Ambrose Iliurcc, II n--cu-;m~
[hr (um; utlnusphcrc of the \Vur of Scrcssiun.

/\ spell-binding (Ir-.\|n;| of an cun<.Icn\n¢d III;l——-\\'I(II an i|1c|'uIII1||.> alumni.-|m~n!.

CONTEMPORARY FILMS, INC.
I)L~pl. (IDC 267 \\"l§ST 25TH STREET

NE\V YORK, N. Y. I000!
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_" FRANQOIS murmur (CdC #115/6, Feb/Mar 1966) ;j

1'he1°LYn°| oi-Fohrlenheiiiir “V” A w 10 '1

FEDERICO FEEINI (EJEQT64, Mar 1965) fin -5 i .

Visits with Fellini by Pierre Kosl 24

ORSON weuss (cac #165, Apr 1965) , ,_

__- *4‘ ._____-_. __ . _._ .._.. . . 4__ M

A Voyage To Don Quixolelund by Juan Cobos, 34 ' 3.;

Miguel Rubio, and Jose Antonio Prunedu

LEN! RIEFENSTAHL (CclC #170, Sept i965) 48 I

l.eni and the Wolf by Michel Deluhuye

ooos AND suns
Q

Council of Ten (CdC #177, Apr 1966) 4

Small Talk by Axel Mudsen, Gideon Buchmcnn, 5

llcl h Blosi and Charloe Cordon“P 1

Paris Openings (CdCV#l77, Apr 1966) 56

New York Openings
58

Editor's Eyrie by Andrew Surris 59

CAHIERS nu CINEMA IN [NGUSN
Adminislrulivu und s..um:p|im. Olfice: 635 Madison Ave, N. Y., N, v, 10021, USA

Edih-nial Oinc; 303 Wm and 51., N. v., N. V.

nu|:~h¢-= JOSEPH WEILI.
Edilnnin-Chielz ANDREW s/uuus
H\u|\ayinq Edam; n/.\rv-1 nus:
ilnrnlulls; ROSE “mu, JANE PEASE

Pclcul Puhlimliun: cnmzns uu CZNKMA. Ruvuu mcrnulllle (ll: Cinima. Adminisllaliun P-mlim-§ a mi
Mclbnuf, vma, a. Ritluzlidm 5, cu-'-m-.-~~Mm.>v, rm:-. 5. Ccmini 4.» Iedumom ¢|l1zq"|:1 n=-;¢I Voiuole,

m.--um Guduld, Pl~I!I.~ Kusl, ](|l||l|l'\ Ra“-M, an-1.’, vi».-v...“9, Fmngcix Tm1lnu|_ KéliIl!.'\‘\lIl Q1! ¢h=(=

Jenn-liuis Cnmalli, mm loui~. Gl|i|l)|E. A-.i-.., G7! |n-qes: Andrvru Hurruu. S&<v\lcl|iul: Junqun Boniemps.

1-M-A.\u..; raw-.¢m, Do:urm'|\Iu|im\‘ J.~w.-Pi=".- aim». S\-rlélnin: gl"|\uu|; Jvll n=»»-M»,

Pm, A4-\°w|=(|;,¢m.»m.= JAMLS w/mzns WILLIAM xzmv, PUE u/uesnluwo, mm cormsnr
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rm-ma. Copyliglvl 1956 by Cuhicn Publishing Company‘
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the ‘llfllllfii From Hung Kong that
he is preparing another lilm—t0 star
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Iii .v.ll. lt is e pect d that Chdpll ‘
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will return tn the Unitttl States from .

his I1-year exile fur public iippearancti
in connection with the reltase 0| Cami;
lets. . . . More second generation news
Nicholas Ray‘: son, Tony Ray, is fol-
lowing his father's f00l5t¢pS. Tony is
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by COl\1I\1l'\hI after one weeks shooting. 4 ,. ‘A 1‘ 2 ' _ .-'*1°"_'~=¢1 ':~

Rottr (orman who starts lmin "">"“’ H.
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now dtmttd by Phil Karlson 11;» .¢<'_‘@g'f{ . ~.~; t . l 3 -;_-ii .:\ 13:: '
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flu SI. I14!‘-urine‘; Day Marsdrre for '7
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20th-Fox in October, said he left Coluin ',_\“"‘ " ‘ '- ‘ t‘ 7 '7, "1; 1 ' l l T‘ 1 -
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Q r 1 ‘i f ‘ . -.3 9,hia alter sharp disagreement between ‘§f_j-‘1';~_'=_—;i";-;_\;i_;¢'."‘;.f ~I

him and Columbil production chijf =§_i°9I""~~?“;§‘fit-:§_;1fZ‘i§;’;§.‘§~i

i\like Franlaovitch over Tb: Long Ri I 1 '>'-el ' ‘ ,‘_'-,’.1',~.;§.i,.'jI_:~ ‘- __

Home. Corman's next, alter Tb: SI. _’.'-‘--

l'.:IenJinr'.t Day Minxilcre, will be The

Tracy. Tt-le\ision rights to the "Dick
Tracy" cniiiit‘ strip has been bought by

The rights were acqtiiretl from Chester
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the producer of the television "Barman." A c°“"'955 F797" H°"9 K°"9

_ha_["'.>-\\

4.* <3

. '1. »
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Linthtrom in Hollywood. Ingrid Berg Srrick has "an open budget." . . . Daniel Axel WADSEN
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gca Saliifrsicinj ' ' ‘f Nlgll far Girl: . . . Mark Robson liaslsignt-tl Abby would mark. Von Sydow's rst Aniirrican

ht’: u‘l'|':l"";;7";jI a';:::"c;‘i"':’Lf"m::l:""i'; Mann (juilgunml ul Nnrenilzrrg) ‘tn stage appearance. . . . Canadian writer-

‘“_“m|‘ ‘human [ho version of write the screenplay of l'||§ next: 7/Je turiietl-director janies Clavell will script

e - - . . . . ~_kc", luck,’ Pl; A M5" Mr A” SM Deleniue. The lm will be an adapta- his own hook 'I'ui' Pun for l\lGM-Filn'i-

it--if-la--1-It - A ~ Mid D'- iii; ‘I,‘i§Z”'§.il§'.§til'i°'§i.s.ib§§'§Fli§",;o;.l IIP’.i.§'15‘.-§l§"i¢'L' "<iZ§’:;.ci~i,‘.i»L';>"'t§'.§.‘§i§ '
Z/’”"f:"_ ls’ 5|°“fl:vm">l:_:'5i 3;l"'El'7ll'“'d‘?ls' poned liliiiizution of jiitnes _Ioyce's U/yi- and screenplay, is_ presently inaltinig his i,
"P1701 ""5 "~""~' 5- 9 -_~'_~"“‘ "9 sci has started in Dublin under Joseph rst lm as a director —- the Sidney

. t‘.">§> $0 5-" M5 l1'~"~'" $3'"\Illl0"- - ~ (I71: Balcony) Strick‘s directing. A luur- Pnitier starrcr Tu Sir ll"iIb Lot-e in Lon-
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. 1, I It was a bad clay: at the llclvetia l\liiie. the time >'(l1L‘ltllllC but horetlom was '

~‘ ' -. '. i ' _ __ V‘1,__ Paul Newman (alias ulin Russell) lost rain aant.
./. _tu.-?=.!j;§‘Y_;t A

_ l _

.:--_', "' the stagecnacli and was holed up iii an l had asked to see the set L‘ZIfllL‘f hut
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. l ‘E i '

-._v_

.'i_'i“".*

§&'._.i

'__-~*~$'l
‘

_.>_':-__; -

43;‘?-fg ‘L-_ liantlits. No one wanted to save llairhara to visit. Finally at at ltiwet level there '

l ' ’~-' ,_l“&_ llnsh from under the kleig lights hc- was a it-ep road built to the recnn-

_,/ ' A C;l\1st:"l\tttl she not stnti:.ll\y and let lhc structrtl niinc uii the liillsitlc. PR man

i ~ ,'_ ' \,§, Indians die of stnr\':itioii."' Don Bnntyette gave us the ‘till clear f

The actors stcmetl as iiiipassivc as lay the tlressiiig rtiniii trailers but warned

the old buildings. There was tensimi in that everyniie was iitiery tltie to the

get tliroii_i;h the l:l§I tliiy in the Santa slipping nf a 500 ll\. light tailed The
Ritas on the Ilrnnlrre set. lliuie.

‘I he nizilsing til this Zllth (lentiiry-lint \Ve tuultl |)l1\JltIgl'il|\ll aiiyiliiii|.; on the i

rt-ltase pl'tltl\ll'\tl fur llimilwre l'mtliit'- sci lint l\;\t.l in he qiiiei_ obey nrtlers and

lltllh by Martin llitt antl lrvini; llaietcli "pt-t out of there as List as |1t):§il\lL‘."

/I was running into the fourth niuntli. The The latter pt'0\'t-tl the most tlillicult.
cash reg_i\ter was pniiiidiiiv; like a taxi About ten u't'lot'lt tlirt-etnr Martini Ritt,
iiieter. ‘l'here had hetn a few b.itl ;icci- .| vett-r.in of lit) plays and an equal

P°Ul Newml L.lL'|\l‘<, lots of rain aiid llu knoelting nut ininilwtr uf ‘l'\' dniiiias, piillul his gulf

5
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cap down over his t‘)'t‘\ and puiltd up hlack cigtirette lutlder walketl to the ing, The old mining Cnlntnttrtit) about
the ‘)0 degree ituline “here the had lunch truck where tlov.t-ns of T-hone ve milcs tlown the hill from the cun-
guys had tictl llarhara (Audra Favor) :»(t:;\l\'€ were siuliug for lt|t|t'l|. lit-tween g|f|,|((\'tl set still stands in ruins. Some
out in the sun to die. 'l'lu- tauu-ra and signals there was talk of food. Despite of Ilmuhrt-'.r shacks were moved from
sound crew uere ready. James \Vu||g the heat no one Elle anything cold. A llelvetia into the scrub oak. For the un-
llowe,suppurting himsv.-If on a cane hut good production served lots of cold knowing this may lead to speculation
looking evtry iuth tl\t' great t'ine|n.t‘ drinks -— anything you \v.tnted from on where the ‘real mine‘ was originally
tographer cltevketl out lu:u\ and dis- coke to cherry pl\o\'plu\te. The food dug. None of the huiltlings had interior
tance while Audra tuovt-d up the trestle trutk had just betn on location in st-ts (which will be shot in Hollywood)
for two minutes of angttisltctl emoting. Tahiti. hut ll ftw hate ‘wild walls‘ which tum-
"Quier, camera rolling" \\u\ the signal A few extras spun ropes and practiced hle down for special ellects. Everything
given hut it bounced loudly across the quick draws on their prop guns. E\ery- jonkecl very real. lf there's no copper
canyons through microphones. No one one was complaining tht-re was nothing: left in those old hills, come next fall
moved, spoke or possibly breatlu.-cl. to do. Once in costume you couldn't when the picture is released there'll he

Since our ioh was to he inconspicuous very well rtad a hook nr write a letter §0|]|L' new gold mint-cl out of its ruggetl
we ntnvetl to the top and worked for- —- you inst waited around. 1;,-n;tin_
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7:; . .. .2,
'L" i .1 i, ‘l\ v/ I

‘ t \_ ,’ " ‘Y’.,) 3', .

1

.=_'--3%‘-‘-”--. ~ ' .. ~,2f'~?I.Z'.‘1\‘ '1

\'

_,.at.:1O"

&‘_,__v

L-c
.’(._

t

J.

.~

‘_;?;;§{‘i‘\'t’§~i~t>»F- —‘y

P§y1‘,4=,\,':;rt,

2

>'€.-ts ‘ ‘g-.-'1' ~i}‘~';.-'l..'<»

‘ts. \' ’» ,_. \_;.,/.
3 if"-t "_
. ..'>,f“.’, _-_-Ty» , n‘
d \ v- 4

.4-_.__..
-. ,- -

it

t

,.
l'\

1

'>
‘§

.~

t»-it‘hf.

‘V“

""’t.

re

Charlotte CARDUN
rt. - :-- '.' .~ - I Photos: Pete Bah-stn.-to

it

4/

lJ ,

.-,t

‘*7

t F5 .._.‘3.. or . -_ .

1.»-_t __». ‘T-Q:-“"‘xl§£,4:,;_-,§’_‘!l\

. . . . . ,

t1-ti,

-‘=2?

., ,--'_,- ..'~_-.. —. .

4

., .1,~...- .-.. .-"..;'" . ».'\ .:-.~ -/~at ii -2 __: ‘(:1
-. ,.. er rs» tctmm

'i_3IiiYli§§§';l.l’i\l . ‘i? ii.-~.f=“ ~'-
- ’ " ’

l

way.ti",.

Y" ti“; ';i5i.’_."-“
::'

“‘~/,
E».

s-*7‘

\

so,"

kw

.‘.\

and let Itself be counted. The Vtctnam
- i ronllict is unpopular in llollyu-ood. The».-\ . .*_- entertainment hustnt-ss so far has shown

.. +3 '_- *\ ‘ = _.: »:'-"",. ‘ ' ‘ i the-ltoys tours. No war lms are being;..,v . . . _ .7 .

ff,-,'?.w’ 1 , j"~'_*=A - 2 matlc.

\-

"Z ‘ _

I l little enthusiasm for ideological align-j ntent, war el'l'ort committal or t.‘lR‘L‘l'-\Ip-

.-,,‘,____,. -

)-

-.<-‘.g.V,

"TY..

LJ._';_;

u feet. reflecting ]‘|L‘l’l1Il])) less a stand for
tsengatrement than fcar of unD0oulartt\'

anti shaky box oflices. As n consequence,
no Vietnatnese Mrr. Ml'nI'rL‘r, showing

' " the heroism of Saigon mothers, no rice
paddy From Herr Tn lflerrlilv. nrohintz

.-" sensitive nerves and asking deep ques-
I‘.'. tions, not even a racy TI’/'rI_v Seromlr

Orwr Hun/M’, hailing tight-lip]-red hotnher

‘. - - 7. .,,_ - -

. '-' _“;la_’; ",l<."~%_~§ - ‘ i '~_,/“‘ l'lollyv.'ot')d is tlraggtng its collective
_~ .a*t 1 tn _-.. - .’ - ' l w ' - ' - i 1 d‘ - '

*7

" crews, have been matlc. are in the mak-*. ‘ l t - - P“-- it ’ . \ ' ing. or even planned. Yet the other side
makes anti-US pronaeanda lms. Re»

During the shooting of Martin Rltts Hombre. i -I | - hports front Geneva sau ast spring t at
thrce Hanoi-made pictures_ entitled, in

ward. This set was dangerous ht-cause of The story line ol Ilmubrv (nines front English. Xllt T/'1‘ /ir.\‘a.tritIr. CI/'!IIr¢' 0/
loose rock, incline and the heavy equip- the lilmore Leonard novel by the same /ill -’lIlI¢’I‘I'r1III Pi’!!! and Dl‘I"IIIi"l'II 1"
ment being carried down from the top natne puhlished in l96l. A melodrama DI’/1‘-1!I/'1'/liner-imurlutveheen Screened
shack. There was some grousing about that will make full use of Tucson in Switzerland, In llullytvootl. a ltimm
how many times one scene could be scent-ry in color the story is about Dr. print of a North Vietnamese prutvilllim‘
taken —- two hours for two minutes Alexander Favor (Frederick March) a da movie, mostly made up of French
of film. The nal confrontation l1t.l\\'L‘L'Il pompous Indian Agent from the San newsrt-el fO0lt\l-'e lfl ftl-‘r Dien Bien-
l\'ew|n.u| and Richard lioone (Cicero Carlos Reservation who plam to run Phu.ha§ made the Dan-'l'he-Bunthcircuii.
(3riH\e>) wvultl he on the at. Newman away with 12 thousand dollars he has john \\'/ayne will co~protluce and star
with a real suntan and llonne with retl- acctnnulatt-d hy cheating the government in the r~t Vietnam conflict lloll) wood
dish grease paint .\houtctl a fuv lines out of bet-f contracts depriving the picture. G/‘wen Berclr. telling the adven-
at each other. They gave orders to Ritt Apache Indians of meat. ln a nal shoot» ture of the Special 'l'at'ticnl l-‘orse of the
who ignored them and linally settled for em-up scene Russell kills Grunt-s and is U.S. Army, will he hased on Robin
a nap in the sun. Jessie (Diane (filento) shot himself. The picture closes with the Moore's novel. No director has heen set
had already made her speech: "if nu- words spoken lay Martin llalsam who for the Universal production, set to roll
hotly raist-tl a nger until people “ere drives the $m|;('t'0a(‘l\. only next spring.
deserving the whole world would go to "l would like to know his name" One anti-war satire project ltas made
hell." The two men duly cltttsttzrtctl "lie was called john Russell" (gasp. the rounds of the studio\"—Stirling Silli-
nould llllllnatel) climh the hull and gt! sigh). phants Grlmmlnm-II. lt was turned
liarhara away front thme caruerarnen. "A man like any other. lt tt-lls you down. rst bv MG“ and later lvy lini-

'Mcanwhilc the Mexican bandit (l-‘rank nothing. llut he was umy /1011:/vs." vcrsal and (Iolmuhia, aunarently lw-cause
Silvera) plus the chief hairdresser, a ll there sentiments seem fragile what it \A‘&|\ politically too hot to handle.
woman in rt l-‘rt-nch bertt and a long remains of llelvt-tia may he more entlur- Silliphant'.~ script is rt-presentatite of
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Small Tall/e
the aiiti-“air. anti-listahlisllntent left that but the most outspoken lot: of the con- \
\Vasliington policy makers would like to ilict is prohal-rly that man from UNCLE, (iCO1'0C SECVCIIS
sileitce iii the name of iiational uiiiiy. Roht-rt \'aui;hti, who has atldresst-d anti- U . .
Telling a lusty tale about lt) Vieteiangs war college rallies and moileratetl TV TClC\'lSlOl1
~t~nt to the ILS. to blow up the l’enta- programs.
gun, the author of '1‘/as Slemler 'I'/n-on! liut if the aiitiwar (action is small and G‘-mg“ Slcwm ‘mi ll“ llgl“ w."h
\‘\'ri|\t reportedly has written a wild soine\\'h.it timid the Rally Aroiiiitl The Nlulmml ll'nadc“>nn.l“l (‘m,pnm"on
larice. l)is_t;iiiseil as _Iap:inese stiiileiiis, the Flag party is also having tlillieulties (Nll(,:) “wt ll?” “'l_“““'nl'l‘ wllh cam‘
Victcoitg coniniando of G:-nmnlru-1-II gaining ground. The troop entertain‘ llwrcmlsl "I ll“ ll)“ ’_l I»!-{re In lbc
iiiaiiage to inltrate the l’entagon only meiit tours have receitetl half-lit-.irted \””' Lm '\"F-cl"-S Supcnm (loun -lu‘_lgc
to get lost in the maze of corridors. ln liacking from the industry. lixclnding Rl"'l“"‘l \v“"* l"“_ml NIH‘ "m,g'“hy
the last reel, liowt-\-er,aii ohlieiiig maior $lll(.‘llIl.l'l of orcliestras and hands, less l"'“""""" "S ("""““c“'l l“-"‘“k§ dill not
directs them toward the war room. than 50 top personalities have let ihcm- lm" ll": l’l"“""
Silliphant said recently that he was .~el\‘t-s he enrolled on tours hy USO, the Tl": "l“l “"“_ "P‘"l‘“_l liy Slf'""'“’ ‘Tim

piihlishing Grrn1mliu~t'II in hook form ori:.mi¢.ition responsible for troop tnter- m‘ F'“'h' ls “l“‘“““l “ll '_"l'“‘c“‘m aglmt
after having been tttrnetl tlo\\-n hy it tninmcnt during \'\"urld \\7ar ll and ilie NBC l"'"l'll‘l‘l"H *""'*"l" fl-"'"‘$° m ‘he
loiirih §iut]its_ |(m-,_.;m Wm.‘ ])L._mm|,h_|||‘.d la“ Sq“em_ iilm through coniinercial inserts. zl. I’/are

§

Eiitertziiniiient personalities ha ting: her. Since it was reactiyateil at the re- I” 71"‘ 3"" “=l\' fl"! n i\'l$C's 'S;ttur-
spoken against the war in Vietnam are quest of the l)t-ftiise Department, USO ‘l“Y Nllil“ A‘ Th“ '\l""‘*“' l'"'°ll"‘"" "
few, ha; a|,pm|‘-(1 m \;,um||y |“,m|n.d§ or month later and the tlireetor succeeded
Cliarltoii llestoii and Marlon Brando, entertainers. 5" 8‘-'"1"2! ‘l"~' '“"“‘*"'l* l“‘“l‘~"l "ml “"1"

the two must outspoken champions of Bolt llope, tli.it pt-reiinial entertainer 1° ‘kl""“'l l”"" hm“ cmuln" mt ‘°“'
lt:ltot'~t'cnter causes that are not neces- of Gls, tops the list of sueeesslul Viet- '“"‘l"'-
s.irily popular, have reiiiaintd silt-nt on nam troopers although his acid humor 55" ‘° 50"": 1‘ 5‘f\""‘§ $400,000 5"‘
the \'ittnani issue. hut George C. Scott (i-specially ioltes about draft eartl hurn- P""l°" Coll" 5"“ “-m""s(_p“'“"‘°“m and
has puhlislietl ii coiiratzeous Vietnam ings)iii Saigon ilitl nut please higher NBC =‘C<"~‘l"K ll“? ‘ll5“"l“"_"\' “']‘l_ ll“
diary in l':.st|itire. john C.1$S:i\'t:t('§ has ex- echelons in the Pentagon. ""1 \\'0\‘l< "\'r.~lt‘P|v|n;: his prtvilegc
prrssetl his oppmitioii to the war on TV, A,“ (Conlinnr-rl on page 6!)

Iohn Huston, ‘The Bible’ And Iamcs Bond
T/zv Bi/Ile is nut at religious pitture, tence of a divinity." lie says freely. "l ple and pottry. It's the lirsi ad\'-znture

says its Creator, hut it poem of myth, think all cliurehes—-Catliulies, Protes- story, the firat ltivt: story, the rst mur-
lcgend and pre-llisttiry. six lms rulletl taiits and _lews—-all, t:xt.‘0pt perhaps dcr story. the rst §\1\|$L‘§L" the rst
into one and the world's rst adventure some rattlesnake eaters in the South— story of faith."
story. agree Indny that ‘Hie Bible is :i mixture Huston and his >Creett\\'riter Chris-
"'I'/re Ilil/le is also a iitisnoiiier since of myth, legend and history. l Consider tophcr Fry departed only hrielly from

it rovers only 50 pages of the Book of the hook as such with its plots, its peo- the Old Testztnit-nt, the director told us
(.ieiit-sis." says john Huston, who himself
plays Noah in the S18-million epic he
directed for two years iii ltaly and oi -,+ '

lZli7'P"' 7‘-fi"~7;l“ I“ " 3' s ='-él‘k:.\'vi’~.=” ' \ Tit‘ -.;s-"?“-‘- -;**{.T i-MI"; ~; . -._ , 1- V‘ “X 1.-:..“ --‘ _,- ~-H; i:~_lluston who turned 60 Aug. 5, has 51‘? H». ‘I

'1/we Bible. This iitll he starts R('I[l‘l'Il!IlI$

Riclurd Burton will lay the Emperor ~ --{I
of France anil Peter O'Toole the Dulte . ' , ' ’ - __4 ; ,;l.~;_ ¢

of \\’ellington. ;‘;=.;-_‘f_~,j'§%.;,’.__»__' '-_ .1; _;:Q W». ~ _~ ._ >.~_»,-3 ‘-.1 If
Talks of .t Vatiran preiiiiere of T/)8 “gs;-‘$515!-\'.;"5:r?:_"_~ ‘x ..-“'_:,1~_s .I_‘_:>__';J‘~- 1 . ‘Y 1}‘

Bible are till’. "lt's not a religious pic- _;_“,"\3"§v‘-""', +"'~" v"-:f:§-J’ W "35 if i ~' .\

s-»-.“

.,'
/1

_1

$0. ,_ . ‘vi _t
t\|.\( lll\l‘l1l'll ii segment of the overblown 9‘ ;,'~ v ' ; _. .\ . ‘

C-lsir/0 Ruyule in London and is :i\\-.1it- '. 1' fl --._ , _ ' ,1 ~‘._$ ' ;'~ :. '. 3.; .2;-_\:_. - i‘

ing the world premiere in September of '51, f;t1."p w _":._::. - . Q.‘ 1:‘; 4 . - ~ ."“‘__~' " I
. . . . 1- - v ,-1 __’ F‘ 1-» 1 ;_;v- .“"_.

v ;~’='r' >:.; ,;§'~,1;%-,;:.-,‘.~‘-:‘~=.~f€.‘: -. Pi} ‘ "4:-’,,:~_H\::;\‘-§,'~\
<»-. ~ - r--V ‘ -.1-'\.,In /l Galtleu |:‘_i*i-I to he followed hy it .." .-5»

. . . . '~>\~.= .~ .' <~r.- . .1- ,. ~, .-~ (-
Napoleonic super pl'0(lLIClIDI\ in which ._g~‘§~.\__.t;» 1,‘-‘_}§:‘ 4 4 . i_t_ .. . - 7;, ~,~_ -
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ture in that sense," says lliistoii. “its .. '1'-7;‘ ti)
niueh more "Hie Golden Bough: or
some chapters of ‘The Iliad’ and The _- -; ' .,"
Odyssey . ' ‘ j‘ ;-J ‘.'7;f-V \ ' all} .

lluston, who liasii't iiiade a picture in , _~ ... <qL _. - -_ ~ »

5» , r 14,- t‘ 3llollywiiotl since Tin: Mix/ilr in 1960, .

.Q‘ I:|7_4‘.
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and surrendered his Aiitericaii citizen- 1. >-4-».,,‘- Y‘ - - -

ship two years ago to li\'c an lrisli ;~

squirt-'5 life, ealls himself an atheist. ‘-_ ’ ".,.'f~i;,t‘-_'__~.~,g_,*
- hr ,, . ,

—\~' v ._.,:

St-at-L.‘

’ my".
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\‘('|it-n Presseil to t‘laril)' he says he is i ' ' .» , ' ' "1 - »
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, ~ . .__ .
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ll7lll\( sense
"l tlon't'c0niet'turt: ahotit the exis- John Huslon: The Bible, John Huslon as Noah.
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Small Tal/e
the other (l.l)', nutuhly with the intro< Fr" F'g1f§§ Z_f-.~>”."'j_I.’b‘ ’.f‘?§.'$'='t , - "‘"'*l“"'*l-duftign of 3 lmq; 5“-",5 In-(“»|_»|_-,1 ,\},;,|. i‘ " The son til El llL‘\\'\|\it|!|:|’\Vt)|IIilll anil
hnin (George (I. Scott) anil Sarah (Ava ‘I » ‘_ , _, ,_' actor \‘v";ilter llul", ll"-‘ ‘ll""-1°! i"l'Gardner) l .' - -~" ' ' mire» literature.

"The spt.'(‘Ll\ is not conti-mpnrary, hut 1 ' I I l°"_f'v l"_'"*“'l"l “’"""i-i- l"~ ll"
King James English and when we (lid
deparr_ Fr) wrure ii di.ilo;.;uc cfose

3
_.,

. thiised. lltnta what inade ine tlecidi:U 1
' to du 'I'lu- Iii/ile in the first place. Chrisv. ,V_ ._Gruk ‘_"“__.. -I-at. , H"‘:“‘£F‘,__v. tnpltcr fr) .\. scrtcnphiy was \\h.it reallyt.i*',‘ "1" '--‘M1T‘~-, '~’ '* ‘ _- made me tick, l asketl De ].llfI.‘l\lII$IOn h'.\ own inc.irn.ition of Noah, llu»

ton mid producer Dino Di: Laurciitiis
was behind the persuasion ztlltff no actn
could hi: found with u rzippnrt for ani-
mnls. "Director lliiumi must admit that

)- P K ‘ ' .
lll'|U(IU§ §\\L'ip The Creation, Adam antl t5W_;§, e

‘ "I

'1

‘ “You can say that Thr Bible is sit l 1:7 ,.>
dilftrent (ilins dtine in different styles,"
he added st-rioosl' "de ictin in zi enn

live, Cain and Ahel, Noah, the Tower of
llahel and the siigit of Ahrahriin. The ‘_ m ‘,_ 4 _ k
picture was shooting for two years. . '?'I ;--.‘ j“_.'§-l~_';~'; Q l ‘“'_“»‘ """” m Nu“ “in Nu” Y9’ mm
The Babel sequence runs less than I0 ;"i;k&-_~ wh§ ll"; lf:"- “‘“"‘l "'1 " I'll“ "“'g“"'"° slow

~ b h - ~ 1» -h by \\arren ll. \uung nhuut the N.Y.""""l~'§- "1 ‘W 5 01 ll "\ 139'!" W" “ John Huston- The Bible Ava Gardner, | | - be

t Ki ' ‘You must he kitlding You want it Cull
1"? '§=s-.;I§',;1 ‘I ‘T B. r>.-.\iai|.- hihlicnl t.'l)lC. not thi>!' And

1;‘: ':*""' ' nit wh-_-ii he said it was l‘ry‘s script he winn-,,) .
.- ...A"_:

-M

_,_ -" ed to put on the screen, l si|;nt'tl up
. . .' __» ,1,’ i .¢ . ' i ,.,.:i_:~ , ‘ right :i\\'.1y. l can always he seduced l‘I\'acttgr llust:-nhrs an ungsually |l'lX(llt[,€'( ;£‘_,‘~:.-tit: f 1, . t L good wrmng_.. AALptr orintr. L grinne . ;.fq__»_;_,_.,/' -- \~ \;"_,__\ ,,-

‘\.
“'~..<
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,r;_;.:,;;i,‘_f"_\‘ ~; , \=.*f* Kurosawa'»-., <»\',-¢;:.r.2~ ~ _-~ -.~- 5 In Amcitca

,_.

-3/
P‘' \

-Y.

' 4 ‘ ' Akita Kurosawa will lm '1'/It‘ RIIIIY< L‘; ._) 4

cant of thousands and almost insur- G S i I Cum“! Rzlllrum‘ H” pluum Wm. ,, eor e coll. ' »' - - . - -nwunmbk, d|mk_u|"L_>._ Q shot in color with an ti" Anteritiin cast
as n 11.5.-I.ip.1iit-.w co-production of _|0s-0"" ‘“_'h"lci‘l l"“°"‘"l"" Wm ““"l~ United Stiite-,~._ and I shall always admire ‘Th |;_ |_,k.'\-gm, "m| -|-us" AnyagiI-or The Garden se iit nee the color film ~ . . - .. l . . . _d ‘l H ' k II. lull Kl" Ali"-\’l\-I l l\""\\ bl-‘>'~ -ind lhe author of Rut/)0/nun was to have

“as PrL"'xpow. mu H “W hm gwu"d' l‘“""l d°">"'l \'-\"5! =\")'""""-'-" directed 20th Fox's hig_ Westerii 'I'/ze"“'““und' ‘pm mm ‘he mnn‘-I“ and ‘ht |lll\(Oll describes his (.'.ninu Roy-11¢’ Day (.1/rlc-i-I-‘ell, but the failure of Bern-
“Qutnce S ml’ contribution as "$1 lark" and innocently hardt \\"icl\'y's Muriluri and Serge Hour»

"Th" "~‘§"l( 55 kl _F"l‘-l“" l1l“‘V m 'l"~’ leaks the secret ol the St-an Connery-less guigiionk The Reuviril caused Darryl
‘*'l‘"l‘~' G"‘l"" °l l‘-‘l'~‘" $°‘l"'-'"'~"-'- Th"! James Bond lin. The picture, shooting '/4-innck to change his mind about inr-“l“"' Th“ l:“ll' ll bl“5l_“*“"l'_Y"l‘l“‘ \"'“l""' in London, is one month behind schcd— cign directors. Cmlcr was assigned to
‘om: b"'~'°"‘° P“‘l°'""""“- ule and one-third over its $6-inilliun Fred '/.innemainn instead and then post-

Huston starts lming Carson McCul- budget. To the uniiinuseinent of Colum- pnnetl indefinitely.
lers' Relleclirnir In A Golden Eye in hiu Pictures, (Iaiirlo Royiile has becoinv 'l'l:t- Rmmuuy Train will be Kuro-
Lontlon in St-pteniher with Elizabeth l;no\\‘n its Lillie Cleupuli-.1. sawa's rst lni outside Japan.
'|')'l°f- "’ h" l°ll"“'¢‘1l 5)’ “""""/‘"1 Wllh What ex-.ii:tly is going tin at the l’ine- A-Mll‘-'““" “ml oT""l'-’- Tl": '~‘PlCv W 5" wund Sriidins has been it state secret.
Pl’°d"<“l l')' D" 1~°""'~""|ll>- will h‘“’° The sets are closed, the stars are f0r- Q,‘"° """"""G ('~""‘ll¢ l¢‘I-l. 'l‘"l I-ll (T")" hidden to discuss their roles and are §
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1°?) 5! W"l'~‘°m¢‘ '0 Pl"? 3 '54\""-'9 hllv H trusted only with the pages of the _.
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b)"'““‘l" °“ ""*“'“'5 ~'1~"” 9/ T,” play of Ian Fleming's rst janies llonder 3’-"-'.,I;
>1"-' Wil“-" Ml“ T3)'ll"' “‘f\§ 3 l°¢="l“" script in whith they appear. The screen» ",_'f'_ Q

' . E
'.k'm1nu in 1965. ltati had at least I2 ruvrites. The cur fi‘:'- iL_'»1-'-='-

The scrcenplu) [or Re/ll:/im/r has rent script is the product of Huston,
hwn done by little-known Englislt no\'t.'l- Terry Southern. \Voll hlllkwlll‘ Peter
ist Chapinain hl()l'llI1l|.‘l" who lt:|\ lived in Sellers and \¥’oody Allen.
Sweden_|'oi- several years. ".l'\'e hi.-en :i “u,u,,, my, H“. big Fm; at ‘he pi‘-.
iiin ul his for I5 years, specifies llustnn. mm 5‘ mm 5;, Jmncs Bmld [Hind mm‘. g‘ ..
"llv Wtll‘ >l\'=l1:t-'. l\=l""ll|'F. "°\"~'l*-" $0 years ago and that the British secret ", __;i;‘,§; ff» 1
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0"-_llusron lives in :1 sprawling Georgian scrvice is keeping his naine and fame in " "_"" 1'l_ __:.
hnnie in wet and windy Giilway ccinn~ alive lnr the ttlieiitinii of younger coun-
tf)sit.le in \Ve~tern Ireland. A lavish ter»~pie> and is hesttiwiiii; it on worthy
entertainer (_Ii.iin-l’iiiil Sartre is zi reg- yoiingtr tneii as il code nainc. \‘<-'ithuut

5:3‘

uliir suniimr guest), he lI\lXt.‘§ with the niuitinnitig (Ionnery, the film hm Sir Iv?‘ “ .7-‘if
Irish nd English sporting igentr)" and junta» (Din-id Ni\'en)intiiniiting that the _,--‘Lilli 15-‘ -;_,kl‘is that rare thing—:t ntasrer of lox pruent "l.'nnd" i\ at brash and vulgar i '2" -‘ i=5’-1--» .~
lioiinds. |l[1\'(il!K. P3

"I'd hetn ruining to Irelantl for a llu~ton'\ one-fourth of the picture L' _.; .;:,~;,l \..._'\_»_'_-;I__,_f\'

" ' wt;-‘.113; ‘ST’-‘{g£_"wry lnng_ tinie and for the last 15 )'L'm‘>, (the other segnients are directed hy Joe it Eilr "

l‘d l'1L'L'|'\ speiidini: inure and more time i\lc(jr.ith, a llritish TV youth hopeful, ,1 -I:_'.“',_
here," is the \\-av the Nevada, l\lis- Robert (In T/iv III!/I/(/I Style) Parrish ._.l”§'!i__1_,__
5lll~ll'l-l\I7l“IlA.(t.'0l'l“t'C.l ‘l\'L'\‘i\1:lil, i\_lo.) tli- and >t'(()n:l {lll-'(llrt.>(l€!I vRlClIilIl:l Tali
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.. M4; -- -vrutor e\pl.iiiis his rtnounciiig lll) Ann.r- in.it.li.:c. di..tl.\ uith hrmgini; the only
ican (i(l‘lL'l\>l|l]7, "I got tn love Ireland. \\'tmi.in Sir jaiiies ever loved across the '
l shall Ell\\’Z\)’h leel very close tn the §]¥1\t\i>l| hurtlcr intn France to lIil\'L' her The Tower Oi Bt\b8l-
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I ‘A:<§J>" 5 09 ~ $¢U__ - ‘ through motion iictttre hi~tor* has he-! , \-ri»; ea-an .-17 gt -1:‘-. - .__\.'. the (‘UNI of n year-long stocklmltlr.-rs

-- /, '\'l~- 2'» ,_- ~a-wu»-1-».,1‘_'%'5 »" ' -l ght. The rnt \vill eontinue, hut as they
.» - - »

_. _. .' i - _ , .1 .._.._,.._, -.

;- V{_;,m; ~ \6 ,_ "_" say in mt ntoviesz “It will t‘lI:\'l'l' ht» mt-
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Pztrttntuttttt was ahsorlx-ll hy (iulf -St
\Vv.-stern Industries, Inc. june $0 in a
ntt-rger that took no one hy suprise.
Gulf & \Vt~stern became the lttrjtesl
rtockltolder in Paramount on April I5,
buying: up l»€_i,(l00 shares that had heen
owned by limiter Llissitlent hoard ment-

Q 5. _1g_i._~; '1 ; \
* '11 _t;;+s.

.\6f'~’ '.tj%:f.2'

t§<_;.,; *1il~:*‘§"ii~Iil.

M’,~
.-“
I?‘

it
F4

av.-
):~

,~.__ ~; -1v'§;J':—.i,;_ hers llt-rhert ]. Siege] aml Ernest “ar-
-'" ‘ ‘—’-‘ tin. Sie el and Martin had tried to gain

ti j - Y‘-Z‘, 1 ' .
S

. ILL’. cnntrol of the tontpan) Tltey trttttued
-_ ',;. the tnanttgentcnt of George \Veltner as

' "t__,l being "inept" hut it scrviu: of court in-
iunctions prevented them front gaining

Columhitt Broatltztstittg Corp. (CH5),
National liroatlcasting Corp. (NRC) and
Atttt'rit"an Btnzttltzhting Corp (Allli) the

LCCICL‘ FY0111 tht-ec radio and tt'levisiott netwhrks
slipped Into lug hustncss hands during
the past year, but Paramount is the rst

The present yenr marks an important seen hy pitting tu any normal cincnta in ll"->150" l1ll‘ll"~‘t “‘lll\ Ills‘ \'X<'~‘l"i° 0‘
atlvattcentent in Italian cinema: the Italy and nding it largely empty (this Universal (\\'"'~“-l 5!’ M"5lC c°'l‘°"‘l°“
recognition hy tlte _t;m'ern|uent of the i\ the situation in most cinemas, t-xccpt Oi 1\f\WYl'~‘il iMCl\)‘ 1° ll" "\" "5 ‘l\°“'
tteressity to aitl the lm industry not the very suohhish rst-run houses in llll-*i"'~‘>>' K‘0l‘IlI0l-
only as part of the economy, hut as an Rome, Milan and Turino) has not been ]l;";m~mum had ,|,(f¢n_-d ht-at-y lmges
artistic ntetliunt. The passing of the new the only slimultts for the gm-ern|nt~nt's in the past two years, hntlt in earnings
rinema law — long awaited, much tlis- moves, hn.ve\'tr. Over the past year a um] in u-|;;\iiv¢ ml;-nt. Jerry Lewis whose
cussttl, and \it)lt:nlly tlisrttptctl by all group oi political and cultural func< pit;l\ll'L'§ over at 13-year period (I949-62)
parties—|nakt-s it clear that the govern- tiottaries have btrome involved with [,|-ou!;hg 5M().|“;||i0n in |I;|mnmum ¢of.
ment ntenns tn support gnntl lms: it cirtcttta, and lta.ly's rst important lm fm-§_|1_-fg 1]"; tmdiu 1;“; y¢;n- and 3 5;-[it-5
is now possible to ulwtttin credit for fL'.\(i\':tl ntttsitle of Vcnire has solidied of up‘-n,iyQ _]l,.,_-P], [§_ Le‘-inc I,"-"jug.
making lms even without enormous it\ position in the hirthtuwn of the (iqng (hat; failed heavily helped lay
initial capital gttnratttees. Dirtctors can sorialist minister of tourism antl spL‘C' (he |n;m;|g¢-mu" opan to [he 5;;-gal.
form t;uopcrati\es to protlttu: their own taele. Achille Corona was horn in Ptattfn ,\1m-‘in 0|-[,_.n,;\.,_.v pmnwum’ which
lms. These cooperativt-s are recognized on the Adriatic, and in this ugly, hos- |ni>q¢d the television production gravy
as economic entities and are suhsitlizetl pittthle town, lmtnaktrs front 50 coun- "aim mm. has Ha] u_ \\‘/,,1|;;’ 5|‘-i‘ P“-5.
like protluctinn rznmpnnies, enioying tries met for the second time in May] lcy and 0"‘, pn_-“nger as it; "min pm.
tntious tax ht-nets and restitution of June of I966 and |‘lfU\‘L'l.l that n young. tlut1.i\'c assets. A.l\‘[.
t:nl!’:ln(C revenue on the basis of cu|- "new" cinema exists not only in faet,
tural value. The gu\'ernntI.'nt has also httt-and more itnport:tnt—in spirit.
recognimtl, after many years of struggle, '|1,L- |',|,“§ “-ML], are hlling mdc in lmmakers the economic continuity they
the six federations of t'itte-cluhs and HM). u,‘|n). Ml imo (“.‘,,_-Ml,-|y ,m,,ked require. Ovcr the past year at least
lilnt-societies that exist in ltaly, and has ,u.,,u|,,; 11",“. “-p,;,_}, U-y 1,, K-._1m-Ml mu six new. young feature directors made
thus lltutlc it possible lur these to benet |,,,,;L. |,u1,|;;‘ am] ‘|,,,<,_- W1", |ml,¢ that their debut, and at least fmtr MW
from the saute legal support as other 3 ,;,,;,|| p“|,|;c w;|| 5u|-“L-c m “pay ‘|“.;|- tlt)|:\lIL'I\ll')' ltuahers came to the lurc-
recognizecl cultural institutions. It is ,"m|| |,ud,;,_.,§A 1-|1,_. (M1 mm ,,|| the C1“. front nf lotal and international acclaim.
widtly held, that this recognition will ;;m||). ;";|,o"“m |-,h,m|\-"5 ;“ m‘]_-‘)3 Sonte of these: llt,-rtolucti, llellocchio,
safeguard the future t'xi.\tLnt‘t: of Italy's |m|); ,\“mm'0n; |:t.]|;,,;' vi“-‘,m;_ F; "I, and §C:|\'()llHl, have alr-.-atly rtapetl cri-
lilnt cluhs, which in past years‘ tlespite ML. m“ki,,,_._ mu}, 5,, um [H-5| (nu-gmy_ tital applawe. antl others, like Anna
an itttrettse in critical value and an ex- “.,,,b‘,|;M.\~' ‘hm the U-his of u. Pa“ Guhbi, Giorgio Treutin. Givalnlli Ven-
pansinn of attivities to inclntle ptthlic ).L.“r_‘. has mu |,,_.,_" "My ,_.,_<,,m,m;c‘ hm to, (iiauirantn Mingnzzi, Paolo Eru-
tliscussitins and ttttivt-rsitv ltctnres, have “ML nd mm-L. d,-;"“;“;m||y_ H ¢,-his nattn, Gianni Ainicn. linaio l.ort-nzini
lwen thrt-alum! with ccnnontit t-xtint:- ,_-;“,_“_.(| by ‘pm ¢;,]‘;m|i;,,-, ,,f mm mt. and Nrllt) Risi are ht-_i;inning to be
ll""- cuts, liurtunatc-ly the §il|_|;||it)|\ iq ¢h.|ng- kttmvn aml ztppreciatul. liven the most

'l'he tlitt-at of total annihilation of iug rapidly, and the new law may help ¢°""'\sfkll l\e.~t-wllint; Italian \Vcst-
liluts as a mass ntttliunt. which can he in assuring the young; and exciting new (Can!/'nm'iI ml [mgr 6!)

_._._r . ._. . . _._.»._...___.. _.._.. _._..._._:m_1_,.~.._~__~A.1. _...,--....._-. .____ _ 4:4
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ournal of ‘Fahrenheit 451’
/{y Fnilicoix Tru//nu!

Monday I0 January I.L\I\'I\/\IIt'l\.I10\tgI1llI\I: ri|:I1lstt)l">llY!'t'Ii. "H-,,,,gh 1,,/H ‘,,,,/ J,-,,,_ mi, mm. M.
Shnming n --|;u|m__nh‘,h HI“ M“ m /u-1/ with the umlerslatttltng that he unites Lord Jules and his partner n_h\i-

hw hqnln wd“,__ hm 5‘ hm bu,“ pm would tmike it only with me. I'rtmt that otisly Mi» julia. One needs these little
0|-[_ -H“, in“|mm.L_ uuupum-~ dmmn, innment it lwcziiiie an langlish-liinguage jgilllles when one is inakin|; il lilnt. inst
k,xumim,d Jun“ (zhriiu and ‘mmd her |1ro|tct. hut tel it ~llIIV took two years as one needs to ewe up \t)IIlL' of ones
um “Nd |“ hm, Him, mmmu work on tn nd nancial I\;|CI&lIl|.{. lhe hlllli attacltments, l~nr instance. I sold my car
"mu", I/"~|,“g”_ She ahuld uh“ ha“, Lorporatiuit til America (l\I.(§.A‘.l had helore lezning Paris so as to feel myself
H wiadnm mmh pulkd mu hdmw m“,‘_ \ct up a London company. as it hap- 1| free man. a PL‘LIL'.\Iflil in space. and
inn -I-ht, Prim_ipa| W“ Mr ‘ht mm have pened. to produce independent lms )e.\lt'l’lIil)' I had my head almost .sha\'etI
hem hum M pimmwmd Sm‘“m_ and k with tlistrthutintv }:Vuarante_t-d by ITni- so as tn avoid having my hair cut again
M_.c"“ m me u" 1-ni“.|.“|| would smml veraal, I'iI/JITII/)t'II is the lll'\l of these before the end of the lm.
in 1"“, ‘Wm, u hi‘ 0; "mun. Wu“. 1|“). m tmlepemlent productions_ the second he- So there it is. . . . Tomorrow — Inrth-
mm ‘ht. mm_ Thm-\. whm | M“. w ing 4-l l.umlIe.tt (rum Ilmig lunig which t't)n\in|; English liln\_ ':¢I,Ifl‘!|IJi'iI Jil,
rcmurc |“).§‘,"_ The). um mming of (.harl|e (.IIilPIll'l will start in two weeks. made wholly in and around Pinewood
ning nu" Mondn). if an goes wcll also ‘at I’inewo_ot.l. and the third lm — and not in Brasilia. Stockholm. To-
wim Juli‘, (;h‘,iNiL__ "Ski", ‘X/crncl, hm starring and directed hy Albert I-inney i-onto. Chicago or Meudon. all cities that
gone hack to Ilerlin and Paris in order Iwr‘ In "ud 66‘ ""'~'“~' Ilmulll“ “L "I“"5I“"I m‘~ ""'"*‘I'
to duh himself in German and French l"I"‘"‘ll"1PI\'~'¢I i""~I |‘\'<"""~I"‘I<
for "r/it‘ .v,,,\ um» t:.m~ in /mm I/)0 Wednesduy 12 January
t.'0ItI. ()n my side. I am guilty of ha\'- _Ie_an<I.uc_ (iodartll arrived today, cx- Thursday I3 January
mg not yet found an actor to play The peettng to nd me tn the mnlst of .\hoot- V, . . _.

Captain. Monta|:'s (Dakar \ll’erner) su- ing. I took him to visit the sets. to look 4 W C hqmn ‘Ins 4 nmrinng‘ “Him”-i
perior in the Fire Service hierarchy. at more colour tests, and we went oil uihur Oskm "r JuI“:' “llih §ccn.‘Iml

to see 'l'/14' Ynlrlt-I Ifllllirvst at the I!riti\h Wm (ml): Ix. Wu.‘ ‘m various ":Ic“mIn
Tuggdqy 11 ;....,.,, wt... t....;.....». A ....,...». ago | M rt. ;;§j§:;n--"“y;"9h;'j}_jtT'\*;;~;'j §$'"§;'§j
5¢T'~"~'"l"£ "I T/11' -I/'1‘ II“/"I U"'"' 5" "plmnuniiy m 9'“. tight ‘if Jmef "0-n "ll11L' in which Lindh ~Il\IUIllil ‘s wIi’l'e)

from Ibe Colrl. It's a lm with no in> Slcrnmrgis “III” II“'“" “n'jI ‘III’ mm I‘ in\vin.‘_| m “kc Vi" by “,|€|').ing m
stinct and no intuitive feeling. There I“'rI“'I“ ih“ hm" Ii.“ rrilllcsi‘ .'hc best inane (‘tn-\(i()||I§ ()nI,; Hf lb;-W ‘-pm‘-m-.1"‘. “.“_m| mm‘! p|“’.,S in in N.“ M ilttctl. like other bternhergs. it makes Flu“-‘Ix m“de_him
whm“ mum 7|"), Thu Ca min‘ 1-0_ one think l)I'§lf<IhUlIIl and ~Ophul\ hut 4 I I H h look d hi‘ "kg

I P into tie ens uni e emmm“, “T “K, going m ‘mu the hum‘, also, heuiuse it s Ll'il|I\lI\vL'LI with humour. rhuhm]
~ ~ of IllI1ll\('I\. that poor I-rnst whom Lottenl the twn Cyril (.usack who is Irish ‘ ' Tho. \LCUlI leIt.\‘isin|t itun was a ‘ tl

. ' ' . " " ' -1""I"'I”""/""' HI I‘ “'I“'" Imm “ "‘“"'I Rim’ <IIIm“: T Im";‘"I) -m Lhltlnn demonstration hy at man and a woman.
I‘)' II"! Il|'“\II""\')'~ I PW"-I if R" II"-' "ml I m|:“I}:'“Iul‘“l I“ ":1 u“|:“ “xi-I htm and the third a make-up demonstrationU‘ who “nd hmmh‘ Ow righh in ‘ht mo t .it xi-III per aps urn tut MI _h4_| . _.l I k _""mm mh_l_~ in I,-J/,“,"/H,’-I vs tat Linda \\II on at on .t snta
nudtlle of I961. \Vhy have I had to ‘ - ‘ ' ' pnrtahle television set Iv.-side her hetl.
watt‘thrte-and-a-half years hefore inak- d d -|-|“.§-'_. tL.|._.‘;,inn I“-,,iL.“;nn p|;,u.§ hm-,_.
"ll! ‘I? ~\""PI)' ll" "\""\'l' |"~“-"""§» I" we "es “Y evemng to he ittade as realistic as possible. Ily
my tuphoria over _]u/0.: um! jun. I VI learn that l'ni\'Aer.sal has dt-titled to ‘rick “.,,rk_ ck-“n_|;m.~ and ;n"_.r|',_.“.m_-,_.
lauitelted into a protect that_wtis nan- tlispt-_nse with the insur;i_nte company \ Hf ‘.“|,i"u_ nd“ will by §up.§"",0“.t]
nally ton hug Ior ine._Respnn_\il-ale Iirench hlesstni: a_n_d that ~lumtini: begins to- n ‘|\,_.",, -1 hm ‘buy “-;|| ht. |-,a,_»k.pm.
|\!UkIllL'L'f\ who t'tln.sidel‘ed it decided it innrtmv. lhursday. and not i\Ionday i“~t,_.d imu ‘hp M_,“_ ‘ht. Mm“ Wm bk.
was ton risky. l have to add that the neu. Jt-an-Ltie has ;gt1ttt- hat'I\'ttl Paris “bk. u, |,"g,,,,,, ;,, (mm 0; the W-(-‘.,,.-_
adaptation we wrote. jean-Louis Richard and I start to get the |illel's, with huzz- and ‘H. gm" |,.. “bk. m ‘H, Gum...“ mm.L,_
and l_ never aroused much enthusiasnt ing Il\ the ears and so on. Nothing in ,m.";,_
except among three or four of our pals. N‘ _- is an exaggeration. not even the end
'l hen it was the turn of the Anterican where the director i\ loreihly dragged

cninpanies. Again. reply negative. I re- to work. 'l'hat lm, X’). is the lm tli~ F"“"IuY I4 J°“u“'Y
memher. Ior example. that three years rtuor's lm. our lm. and we should \Y'e continue the IL'Ie\l\i(Il'| sceites. \\"e
ago the New York ollice of United all he grateliil to the one who made it. -hall see one and the same woman att-
Artists had to choose hetween two Alter having wen 8' _;. my acetnnplice notmcer throughout the lm. hut as she
lirenth suhiects. 'I'/ml Mini from Rio and llelen Scott, who is going to he with me changes hair-style. L'()\l\lII\L' and hack-
I".l/Y!'t‘II1t'|'I. It would he churlish to say all through l-'.1hrw1/n~i/ -I51. said to me: ground it will he as ii. . . .

that they did not make a good choice "l ne\er tlreametl it \\';|\ so tliflitult to In point of fact. the lm adapts lhldlf
with Philippe de Ilrocak lm. which makealnt. Really what intricate work!" quite well to this gimmick — gi\'in_t:
won them ti fortune. The setond accomplice I've hrought several parts to the sonic player. starting
If the lm gets made this time. it will in l\ Suzanne Schillman. who has been with Julie Christie who will play the

he thanks to having Oskar \l(’erner and my scriptqtirl ever since Tire: mr It‘ twn female leads. Linda the wife antl
_lulie (Ihristie in the cast. They have I'i.u/itle and jean-I4ue'.s too. \Ve met her the Other \¥'oman.
ht-come hig stars in the course of these eighteen years ago at screenings in the A good intensive day's work with this
law few months, and hy pure coincidence Cinématlti-quc. Avenue de Mcssine. As very talented woman announcer. Gillian
hath oi them at this moment are re- a tribute to Iluuel I nicknamed her Lewis. I did only one take of each of
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The repole scene — Anton Diring (Fabian), Francois Tructn, Osltur Werner.
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ately tie are privileged to he ivith Tech- oi mine they will prohahly think it is tive. passtd out. So I niade Uskar pass
iiicolor I.ill'l\ with whom l"niversa| have the reason for my refusal. This is not the out today. Toivards the end of the story.
ii tie-in . . . case. In lact. it is hecause whenever I i\Ioiitag ti-ants to give up l1i\ ioh as lire-

I lune en-ry condence in my light- work from it novel. l feel ii certain re- man and hand in his resignation. lIow-
ing tanieramaii_ Nick Roeg. lroni whom sponsihility toivards the author. \Vhether ever. he goes one last time to the lire-
I h.i\e asked the exact opposite oi what it coiiies oli or not, whether it is Iaithiul house in the hope of finding some infor-
he did on (lliie l)oiiner's \‘nl/iiug /1111 to the hook or not. the lin oi I"il/.H't'II- niation about (llarisse and her uncle who
//H’ Ittil. ivhicli \va\ hlantl and pastel. I /ii-il J5! should only lznour the sales ol had littn arrtstttl ilie previous night. Ile
liked his crude hut \ioIent pliotography one lmok_ the hook Iroin which it was l\H.'1Il§\ill to The (I;iptain's oilice. search-
in Rogtr (.onnan‘s .\l.I.\:/lie nl [lie RH] taken. 1\ hook ahoiit the inaking of the cs the liles and is caught at it hy The
Di-.1//I. Un in) picture he will go for lilin would only create conlusion with Captain. The lirst tinie_ he manages to
.\lI|Xll\fL'. htirtl imagery with truc hlacks. liradhuriis. To my \vay of thinking, the evade 'l he (Iaptain'.~ t|iie~tion: "llo\v ditl
The taiiiera &|’t\\' is e.\;cellent and I get lvesi idea ivould he to re~is~ue the novel. you get inf". hut at the end ol the scene
along veri well with Nick and his oper- illustrating it with stills from the Iilm. when 'l'ht- (Iaptain attacks again with
.itor. Alex. who asks nie in French after I am niaking a l<Iriti.~h lilm. I have the ahriipt (|llL‘\lltIIII "lloiv did you get
e\ery takt: "(Ia te plait. i\liinsieur?" tried as much as possible to :i\oid na- inf". i\Iontag erumples to the ilnor. \¥’e
(Ihaplin'~ lm has started on sched- tional characteristics ol which the lZng- shut the whole til this stenc in one go

ule on aniitlier stage. It \t't‘III.\ that (Ihap- lish are themselves iinaware. "Ahoie with three caintras. I was wry iileased
liii intiiiiidates all his :lt‘lUl’\ hy playing -ill.“ I askttl. “no red hrick." So they with it.
.i|l the parts lirst himself. to show iheiii ga\e iiie yt-llo\\' lirick. I've tried to cast
liti\v. A few days ago, I asked (ieraldine actors who lune an American look. with Friday 1| January
tjhapliii if lier Iilllwf llilll the iillI:|‘.\ he- siiiiiiietrical laces and |'t'il\lli"' _fI-‘attiri-'>» |:;|,,,. h, “'hi(ll people tell lies are
I"Y\' l\\' l\\'.lliI"- R*'l‘lI? )'~'*~ *"""~'!l1l"!4 l"_‘lf"*‘ "I IlI“‘~ ""“' "ml “!=‘"f‘ ("WI more difficult to put iin the screen than\h|l(l§iQ_'_. \\"ell. well . . . lIrit.iin gets in on the act, via some mu“, in “.h;'_.h mu). R,“ u. "mg A‘
lieliii-e mt-Lling (hi, M-i-iyce \\'hi1;|| mka sniall-part player ivlioni I ha\e not cho.~- any mm H lying M.L,"L_ ruluirm mi“. he

|y|;||;y i-taunt] the iirt-hmim puh-_ I asked en II\)M:lI or who is replacing one that I mm“. mm‘ 3‘ E. slmiglu swm,‘
lor a screening of a l(iniin copy ol CII;||'- did _choose who at the lint moment isn't ||L_r,__-5 an inmginr), L,xamph:_ A ‘mud
lie in The I-'ii~t'nmu which Richard Rnud availal-ile. girl, pure and honest. .\a)'s to her niuni:
l"\1l l" "‘ A-\ I ¢'Xl"~"~‘l\'d- tlwrv we “\"~'ilUs1.' l]f}[I|g'I ,n|ipliciiy- ul tlieiiiv» “Mania. I am going to get married." The{oimd fty year, ;ih|_-mi of ue the huhi. some scenes in I-il/)riu/rel! recall I/N‘ mulhL,r_ “‘.'_, and |"\.inF_ _\.._“.§: ~-0|“ m)
,.._-t. ‘,5 g.,;,,,; up [he |mh- in ,-cw,-,‘t 1).”,//ml which is not my favtiurite dlinm MW happy | um‘ for Wu!»-
“'l\i*'l\ 5* I" “"\'~ll‘"l’)"-* l‘\'"k l"°- I" ‘"“""F l“'“'Y-‘ m'“" There is no earthy reason why that scenel-'¢lirt~u/it»i/ -I51. of course. it's this pole I tan now sav that vtvrkiltiz In l=_nt-r ,,h.,uh| hm he .h,,,,_. in hm. ,h,,, whh
that proves to he the ily in the ointiiieiit. lillltl l>_ it-Ill "I Pl‘-‘ilm WYPPI-*t‘>~_ |’1"\" hm], wmm.n 5,, [,h-hm_- ihmughmm
i\I()|'|[;|g_ \\'hg|1 im ‘he yq iimc he hm wood_is a truly ((_)|II[l‘ll'l1|l‘IlL'v studio and Nnw_ if mo gm “Tm a “uh, mn who is
read a hook in secret. \vill not he ahle ll\ilIl"I|ll'¢'"ll)' "l\"PP4-"-l~ ll If "‘“~’ Ill“ going to marry the man her mother isto gt) up it and will |i.1\~i_- ii; me the the union rules are very strict: lor in- in lnw wkh; m Y" again ‘I n“ Snow
spiral staircase. thus arousing the suspi- stance. if we are shoiitinl-Z Will‘ KW" t'1""' WhE!k~,t)'pc gm “.h0§,_- ,,,mh,_ir 5, aneiom "I hi, nu“-,_ eras. Nick Roeg is not allowcd to act as --Um, Duthms‘-» 0"‘, has m hmk the
ln the French script of I".ibi~:-u/nil. we Wwtl operator. On the other hand. at §¢,_.m. ,_|,,“." 5"“, 1;“. or ‘ix shms in such

had in the dialogue a marvellous lapsus. 11")‘ "1"" l RI" Mk ll": 0"" Bl’ (“'0 “ff” 3 way M m xi“, the audience in|*omm_
(jlarisse is talking to Montag ahout the ¢-'1II'\'-‘tilt ""4 ll"! i"‘l'"'¢' 4-‘"I"P|t‘l_4-' Will‘ hm, 5, V,-5" hm “Q! (mm (ht. t-h,,,-“Ck.”
men who ha\c decided each to learn by operators and focus-pullers. recruited on th'm“‘_|“_‘__ pm anmhu, wan (h,_.n, J“.
l"~"*" “ 'i°"‘Pl"¢’ l‘"°k~ 1""-l ih" K'"‘l~* bl’ Ill“ "Pm: wl""‘h"' ‘hey “W lwm P“"““' two situations to lm instead of one.saying: "Ce sont des honmtes-livrt-5." "'~‘"(l)' "" -*!il"_\l'l")' "F "Tc ¢'"‘Pl")'*'*'§ Th‘. ,;X;,"|p|,, ‘yquld hi; |_-‘I;-n mi)"; it-1|.
I “-3, hi-iirihrnlwh iha; ha-uuw ‘ht |‘||m from another picture. I_do not know. ing in 3 scent Wm‘ (hmc chm__“,"_h_
is now in English. I would have to lose ll "IR" l"")"l"'l' l""l\"¥’> I" B" "1 Hg“-hc(,,_»k'§ Wm-k is fu" 0; ‘h¢-my H‘. 5,ihi, untranhlaruhlg [,|hy.m,.wm-J§_ A Pinewood‘ hut it seems to he a reniark- the gmn___
young poet. David Rudkin, who is eql- ahly regular iourney Ior. one morning | knc“. may ,.~d;,n,,,/M,“ had mm‘.
iahimiiing with Ilelen mi additional dia- out M twin we an under 1- rm-ii" r'-il- _,h,,m-,,,,,;,,g,_ ,,,- ...-..,,. mm .1,“ h, ,h;,
logiie — the one tracking down Ameri- Wu)‘ hfl‘-ll-It‘ i"‘Il"~‘ l“'¥"~'i*¢' '""""'"' “'l‘“" L-h_e¢ it i, ‘ha ,_-ha;a(|,_-i-5 who am hm “ti-3
canisnis and the other anglicism.s—ni:ide ‘W0 "IV" “'1""§ P1“ 9"" i"\°'l""- ll _l |-¢u| or \-My “mug and this is h¢¢au5._-mt. “_.n. hpm. by wn“-hing E pun u,. could write English. I would use this of the cxmplional 'mm“,L_ of the siww
I")! "Illmll P'~‘"Pl1'" 1""! "l"°"k WOPI"-H ‘l"“' l"'"lm'l‘l7 ‘M r'm'“zi“g mu ‘Ha’ tions. This is the chief danger in science-Those who championed the death of lugue of the lilni. Forty-five l"l"""‘§ 5'“ ction stories. that everything else is sac-
the little rahhit in Lu Rglc du It-11 ill" ll"-' Tlhl l¢'"l-ill‘ "I '_i""' ll’ Wl‘5llf\l-I rmwd lo whm is pn§m|au_.‘|_ “-5 up ‘O
have heen heaten hy an English lady li:a- flu‘ 4-l“ll"l="\' ll" ""'~’ dill‘ -" “:""lf'- Pf""“l‘ nu, m sh; ‘hm ;n (tying m hi-ing iimmd in mduys m_,“.5pa',cn_ 5|“. has hm" ing you have the story continuity lirnily an“, on the §“,L_'__n_
ll! see Robert \Vise's film. The .\'n//ml vi] in your hvwl om. \.,_.,y u,,;0m,mm. ‘hing of which
.\luiii'. Bl! tinies in the last six months. I had hm though‘ M h|| is ihh mi|ha,-Y
Twice a day weekdays and once on Sun- Thursday 1° January wok of ‘he |m_ A|| (hush. hclmcwd and
d“¥*- 5" ll"-‘ 511"" ¢i"'~‘"\- Tl"? f""l'~"l1 For ii long time I ha\e dreamed oi hooted firemen. smart. handsome lands.'i"'*' ll"-‘ """"lll.“' ‘I"'~'§II0"'~"-l l"~'1’- 1""-l lming a inan fainting hecause he's in snapping out their lines. Their military
Il"~'""l"-‘I’ I51!" hi‘? ‘I IICIWI "" Ih" h0“$°' trouhle. I nearly did it \vith Desailly in stillness gives me a real pain. ]ust as.IA‘ l“"“'~' *l“~' “'1'm*' '-l"“'" lm‘ m"m‘“')' a scene in Rheinis for L1 Plum D/mcc. discovered when I was making 1.4’ Pinu-“ll Ill" lliill0Il"'~’- -*k'l'"¢‘ h)‘ W="¢‘- "Kiln" hut I gave up the idea luzlfing that the iile that gangsters were for me unIni-ll" '~l")' “'l"-'" lb" lm will "ml I“ "'" audience inight say: "Ah. yes — hc's a ahle people. so now I realize that I musti" Gl"*l-i"“'- “'h¢‘|"~' ‘M5 ""'~‘ ‘ml’? “wk sick man." \\"anting to do it undouhted- in future avoid men in uniform as well.
l‘l"“'~ ly goes hack to an evening at the ’I'ht'-- I have had a good week in that en-li'“ l““l"~"-l~ Tl" ‘""‘""““'- atre i\'ational Populaire fteen years ago chanting rehouse. hut I am impatient

with Gerard Philipe in "Le Prince dc to start the scenes with Julie Christie.Wednesday I9 January Iloinhourg." .-leepwalking. Later I read The interminable drearint-ssof lms that
l have refused to authorize two writ- mnlwwhete that the playwright. ll':iIi- are wnmanless. During the making of

(‘[5 in do a hook uh()|,|( the making of rich von Kleist. on being introduced to I,t~_i ,\lirI0ui, Gerard Illain sometimes
the lm. \X’hen they see this ship's log H W"l"“" “'l“"" '1" l"\"\\l WT)‘ ‘-l"fC- said to me: "Et maintenant tu ne voud-
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r.||~ |\.|~ bun nu luunl ~\|r mun wxc“
I-4-r wu.-r.|l ¢|.|)~ I l|.|\n- |\v.'L'lI luvlinp

1|\.n ~H||\\'l|\lI\g \\';|~ |ni~~in3; in ll\L' in-.u‘
umu nl IJ/In!//nil I51. .m idun ll\.|l
ll|\1ll‘ lw \'\|\rv~\ul \i~n.1l|§ in di|l\-rum
~|n.|ll \lcl.|il~ ll|.u umhl lw ilnrftul hrn
.||\nl tlurc. I hit upun |\;|ni~~i\||\. Qukkly
I h-ll‘ .4 l\u~| ul '|'l\v (..||\l.|i|\ m.nlr in
pl.|~ur .|ml pl.nu| luwinlu hi» \|L‘\l\. In
unv nl l\|~ ~|\rul\c\ luv \.|§~ us l\ln|\l.|_u:
"l|.|\\ W. \t‘L'l\ "1, |w~..“.-1 lm-.|..11a-mr
l|'~ .| f\‘tl\-||'h.||\l\' |iLcn\-~~_ Yuu mn~l fr-
min.l um m _ui\\- )u\| um~." l..m~r in (In-
lnlm ln- will s.|) 1ln- ~.nm- llIll\_|; m ;||\'
ulln-r Inn-|n.u\ \\|||| .||\w\ur~: "l .1ln-.ul§
Inn.» -nu-_ ~ir_" In |ln- su|\|u|\\\‘~ in ll\\'
1\\nl'l\n‘,|\l ~nl\url\.u\ lr.|in_ l \l|.|l| ~lm\\' .1

|v.|~~<-|\_u\-r ulm ~lrul\\'s (l\\‘\,'L “ill! uln-
\\ri~l likv .| lhllll -|\l\'\'|\. .m-ulnr ki»~i|\_u
lur nun l'm'llv\’ll|Il\ in lln" \\i|ulnI\\. l.iml.|
in lnr l\.|ll|nmn\ “ill urulw In-r l\l'\-.|\l
lI\\l\|\' lu-r lln-~~. 'lluru .|r\- \||\l|miu-4|
]\t|\~l|\i|lliL'~ i|\ ll\i~ inlul. \\l|i\|I \.|n null
I3 unrk ri_|;ln lhrltllgll \Iu- lilm.

1 ni\ur~.||'~ l|(I||§\\‘lI\I\l |.|v\)ur~ \\.llll
ml u\ um un hum l\uuL~ l\) I-.|\|ll\m-r.
.\.mn-_ (n-m‘~l. l’ruu~l. $;|lin_ucr. ,\u\lilu-r-
ll. rh‘, “.\linl\ m lumln llu: ;|ru in uln-
|\ul\li\ \lnn\;|i|\." thug ~;|i\l lur lvnr nl lu-
um- pruu-ulix|_u\. 'l'l\.n'~ ;||\~nnl. l wok
cuun~\l's opinion In-rv in Lundun .|ml
\\.|~ lnltll ".\n prulvlun. (Eu .|ln-.nl .\ml
qnuu- .|ll ll\\' sill;-~ .|ml ;nnlmr~ pm
liku." 'l'l\:.-rc will lw ;|~ nun) lin-mt) rcl-
cn-nu-~ in I4/tr"!//n‘I'I I3! .|~ in .|ll ul
_I\-.|n-I.m'~ L'|\‘\\‘l\ li|||\~ pm lu|;c(|\rr4

Saturday 22 January
,\'u puim in gutting up m 0 ullnwk nu-

dau. or l0|lI\>l'r0\\'. Thi~ vn.-nkly [WU
\|;|§ ~' n-~l i~ vury wcluunc. lnr thu work
i~ hunlvr hcrc than in Pnri.~ pnrxiculurly
lur u nlirlp fun-ignvr l|\lcun.1~|u!) like
"\k‘
'l'.|lLing ul whim'l\. I l\.|\‘c mnhing \li~-

|n\r.|g|ng In my uf the liri1i~h whmc pmncois Truom and Amen Dmri"
mniunul vim-um I dn|p_ucd lhI‘nu|:l\ lhc
mud ~o uun Wl\v|\ l wan an iuurnalim I Some of the production crew — Truout looking through the camera lens

l1=I\\‘ V"-'\~'\' l\='¢| ~11 lvll =1 \"\‘“'- ‘h"“'i"ll and on the for right, his "accomplice," Helen Scott.
mch kimlmsx and >0 eager In please nu-
n~ I l\:|\t.' hurl: all l’inc\\-um]. E\'ur)-um.-
wnnu nu help ml he Ffcnth (}u\"nur“ lu
\'4IIl\l' um <-I it .-~ \\'L‘" i\\ pn_\~il1lc.

Sunday 23 January
S|.min;; nnnnrmw, llII'£'L"lll'1l‘-3|-|\.l"

day in (hr lmlnu at tho nld lad) whn ix
lmrm.-ml up with In-r huul“. (Erunml
llunr. lnmling on xhc rs: tluur wixh lull»
mmu.lu_ .|m.l antic. KCfI)\U|\U. hrnkv.-n win-
dow-pum-~. dnmn ~nn|.~h|.-ml in. l\uuL~
ll\n\\\'n In [hr ground. mrayul. and
hnrnul I“ llw vs-um;||\ luracll who n~
tun-\ In lcanc (In; lnmsc and 1'ull;\p~\~~ in
ll;|mc\ in (luv mi\l~l ul In-r lmnl»,
Mu-r (hm Wu Illlhc fur l\\u \u-@~k\

inm l.i\l;| .nu| l\l<m|.:g'\ ;l|‘lill’lII\L'IIl.
'lh;n'~ \\lwn- all ilk‘ dmm-~.lic wcm-~ ul
llw lihn arc grmupul mgulv.-r .unl l
lnlpu m uluh up rlu; lwu (l;|§\ wv ;|rr
|In\\' In-himl s(lII:c|\|lu.
A ~u-xmriu iv mun-xluing |m~ili\c. tho "‘ F

|\n>n\i~c ul .1 lli\|lL‘\l \\-urL. alllmm likc
.| nnwl. From xlw tin: d.1)'~ \lmmin|.; un-
w.ml~. n lilm huunm-\ mymthing {hut

Q.



111 11111 11-11111 1l1i~ 1"1111~1r.1i111.
I

Tuesday 25 January
S1-1-iug 1I11- 1'11-1-1111.-n in I11-1 I1111111; (I111

11l1l l.11l)' 1m 1l11~ I.1n1li11|; la1111;l11 .1111l
1111111-1 1l11w11 tl11- 11z1ir1 \111i11g: "l’l.1) 1l11-
111;111. 1\l11~11-1' Ri1llcy. 111- 1I1.1ll 1hi~ 1l.11
lighr ~11ch :1 111|11ll1- l1y (i111l‘~ 1;1'.111- .11 l
1r11~: 1I111Il n1-11~r h1- 11111 11u1." /\ li11l1
l;1l1'r in 1h1' 111111 1hr11111;h 1l11- 11111111l1 111

'l'h1- (I;1|1111i11. l$1'.11ll111r) 111l1l~: "\\'11r1l~
1.111] I1)" 11 111.111 1.11ll1~1l l.111i|111-r 111 .1 111.111

111ll1'1I Ni1’l111l111 Ri1II1~1 an 1I11-1 w.1111~1l 111

I11: lwurm-1l .1li\'1- 111 Uxl111'1l un l)1111l1cr
~ixn.~1-111h 1iIu-1-11 11111 1'111~ _ 1111- I1111-11'."

'l'l11~n 1I11- 1'1r1-1111~n pU\l1 1l11- 1111111.111 11111

111 1h1~1\111, 1111 up 1111h1'1ir11 II1111r. I111-11k
11111111 1l1111rs .1111] throw l\1111k~ 11\1-r 1l11-
l111Iu~1r.11I1-. A1 1l11~r1- 111.1r1~ 11 I111 111 1l1i11g1
111 I11- l1r11l11-n in (hr ~l1111_ 1l11~r1~ \1.1~ 1111

11111.-1111111 111 1l11i111; ~1-1'1-n1l 111l11~~_ ~11 l r.1n
wi1h I11111 1111111~r.11. 'I'h1~ 1Ir~1. 11n .1 1r.1n1~.
11111-1'1-1l 1h1- 11-h11I1- ~1’1-111- .11 1I11- l11-|_ul1l 111

1h1- I111l1111r.11l1-; |h11 ~111'11111l. 111111-r 1I111111.
1111111 1I11~ I11111I.1 1.1IIin1; 111\\11r1I~ 1l11~ I1-111;
1I11~ 1l1ir1l. .11 1I11~ 11111 111 1I11.~ ~1.1ir1_ 111l-
l11v11 l"1r1~|111111 l1.1l1i1111 ~11111~|1i11g in .1

1u|1I111;1r1l wi1l1 gl11~1 1l1111r~; .1111] 1I11'
I11ur1l1 11.11 .111gl1‘\l 111 ;;1~1 1I11- |1111l1 111

i11I1iI;1:i1111 1111 '|'I11- (,;1|11.1i11'~ 111111. II11
1.1l11~ |11~11-1I 111r11-1i11- 11-111111I~. I1111 1-1li1111l
I 1I1ink I 1.111 1.11-1 ~i\11 11r ~i\11.1111- ~11
1111111 11111 111 i1.

'll11- l1.1l1) .\I11l1--I{i1'l1.1r1l~1111 1.11111'r.1-
1'r.1111- l1111l11~1l 111 11i11- \1i1I1 111 11r1-.1111-
|1111-1I ~1lI111111~111- 1I1.11 I .11I111I 1| I 1111_uI11

11111 it in 1l11~ I1l111 1l1r1-1' 11111411 1r11111 111111.

l ~l1.1|l l1;1\1- i1 11.111111-1| 11r1~-1~11gi111 r11l
.1111l it will l1.1\1~ .1ll 1l11' .1|1|11-.1r.11111- 111 .1

1l1~1111111~1r1-111111 111111l1~l. I ~l1.1ll 11111 1111 11.
111~11-.11l 111 .1 1.11111-r11. .1 l1r1~111.111 .1r1111-1|
\\'i1l1 11 Il.11111~1l1r11v11~r. I ~|1.1ll pl.111- 11111r
11r 1111- 1r.1i111'1~-I1r1-1111-11 111 |"1l111> ~I1ir1~
.1r1111111I i1. \\'1- will 11.1r1 1I11- .111i1111 111

1r.1111- .1111] II111111.--1l1r11\\1~r u1g1'1l1cr .1r\1l 1l11-
, 1l.11111.>\ will |i1k (I11-ir v1.11 ;1l1111|; .1 \l11'1~1

7 11| ;1~I11-11111 1111 1I11~ u.1II. I 1n 11111 11l1-.11CW" C~$<=<k and Oslwr Wemeh .11 11111 1.1.1.1 1111111.. >1....11111~'>.11m111.1...
1I11~ l1.11"l1~ 1111~ 1111 .1111l i11 1I11- 1-111l I 141-1

I111~ 111 I11- 1.111-1l likv .1 1I1i|1 i11 1li111-1“. 1111111- 111 11111111-111 .1 \111111.111 11I111 1I1-111-1 111) “'-II \'\l'" 1! *“\'\')'l‘"\lI |'\"l~*" "I"I1'» 11111 ~11 111111I1 11 1.1~11 111 1111.111; 1I11- 1I11-111 1r11111 1111- 11111 111 I11.-r 1111ir1".1~1-, 11-1~l. 111 1l11~1 1Ii1l 1l1i~ 1-\1~11i11g 1h111 I'111
h1>l111_ l’1u1 11! l1c1'pi11;; 1l11- 1111.11 1111 .111 \\'l1111'~11111r1~lira-~11111¢11111l111 1h.1r1~1~\- "I'll! l‘\'I"Il Y1'll\\'|' *'1'\"'"\’l\-
1-\1~n lwcl. 11:l11-1'\vi~1- 1111c i1 l11~111ling I11r 1-11 1111-11 in 11n1- r1111111.' I".1/>1-1n/111/ IS! i1
1h1~1-111111. I11-1-.111~1~111111~|1.1»11->111111;11i111~ 1111 111111 111111 .1111! 111 11111.11 I 11-1-I 111 £1 Wednesday 26 January
I1‘ 111 1'1-I.11i1111 111 1I11111gI11. 111u 111i1:l11 I .1111 11111 11 I11-1_1i11111-r, I 11-Il 111111.-II 1I1.11 'I'I11~11I1l I.11l1 I1.11 r1-11111I111~1I1I11111111.1ir1
111|11|v;1r1- 1l11~ 111.1l-1111; 111 :1 lil111 111 .1 r1111- l .1111 |1r11l\11l1|y 111.1l1i11g |1r111:r1-11. I1111 i1'~ 1\i1h .\l11n1.1g. lI1111l\\ r.1i11 1l11v1-11 1111 1l11111.
.1\\;11 1111111 111111 l111r111 1111 1l11~ 1r.11"k 111 I1.1r1I 111 M11111 111r 111r1- ~i1111~ l'111 1111k- \I11n1.1g 11511.1 1111 .1 11111111 .1111I r1-.11I~ 11111:
1I11- 11111111 \1l11-r11 11111 I1.111111'1 1-11111 1i1111- Iin_1; 1l1I111:~ 1-.11I1 1i1111~1I1.11 ;1r1~ 11111r1~1IiI- "1 )1111- 11111111 .1 1i1111~ 1I11-r1~ 11.11 .1 111111r
111 n~.11l 1l11- 11.11111-1 111 1l11~ ~1.11i11n~ i1 r1111-~ Ii111I1 111- 1I1.11 I 111111I1I11'1 1.1k1- 1111 I11.-11111-. 11111111111111-r . . .1111! 1l1r111»1 11 I1.11k I11»ll"""L'lI» A 1'l1111w I11 11111’ 111111r111l \1i1l1 I'11i\1~r~ 111r1~ going 111 i11i11 'll11.~ (I.1p1.1111 v1l111 i1

\\"1-'r1~ g1-111111; 1l11- l11111.1_u1-, \11-'r1- 111.11.» _~.1I ~1i|111l.11c~ 1I1.11 1111- ~I111111 1I111 1il111 111r 1.1lIi11_u I11111 1111111 1I11~ 111111 |iI1r.1r1.
i11_1; ~1r1-1~11-1i1111-. 111- l111111’l. 111l the |11|111- \1i1l1--~1‘r1-1111 — .111 .1~;11-11-1.11111 111 I113"? l 1l111~1~ 1|11~ v111111.111 l11-1.111~1- ~|11 11
I11-r~. I11 11111.111-1.111 .1II 1l11~ 1-\p1-111Ii111r1- — I1111 1\i1I1 1111 111.1~I1 i11 1I111 1111111-1-11 111 1111.1ll .1111l 1-11111111. .1 I111 1"11111i1.1l. 111 _u11
11f n1»1-11111~ 1-111-1141 11-~11l1 111 11 111.1~11-r- 11r1l11r111 .1lI1m l11r1l11~|111~1iI11li11 111 1I11- 111;.1111~1 1I11» 1111111-11111111 111 1I11- 1l11;11il11-1|.
|111~11_ \1I1i1I1 r1-1|11ir1-1 .1I1~11I1111-111111r11l111 1il111 I11~i111; ~I111\1'11 1111 'I'\'. w11I1 i1~ 1'11r- 1.1li.1111 l.11l1 »1i1I1 1l11- I11-.1111i111l_ r.1\.1_1;1-1l.1Il 1I11- 1-I1-1111-1111. I1111 .11 I11.-11 ~111111~1l1lng 111.11 111 I:l.H_ 'I'l11~ 111111111111 111.1I\1-~ 11~ 1.111~.
1l1.11'~ .1li11'. |11~1~ 11|1 111.111 l111ur .1 1I.11 111 L111-111i111111~ \'11111r1 in 1l11~ 11.1r 111 1I11- ~1r1-111 -

.11li11~11111-111» 111 |1.1r11 111 1I11- 11-1 1111ili1111~, 11/1~~: 111~ ~I111111 I:l..\< .1111l .1 111.111. -_1111-1Monday 24 January I11-.1111~. 1-11,1 i11 1111|1~r 111 I1i1I1- l.1111|11 1111 111111 1I11~ 1.11111-r.1 .1~ 111 111111111-11111 111111-11-
'II11» 1111-11 11r1~1111'n 1;11 111111 1I11- 11|1I 1I11~~|1111-n11l1I1.11111111I1l~l11111 i111I11~'I‘\’ 1111;.

|.11l1'~ I1111111-_ 'Il11~1 1|1r.~;1.I 11111 1111 1111- 1r.11111-. I I1-.1r11 1l1.11 (.l1.1|1|i11 r1-11111-1l 111
_ur111||11l 1I1111r |ik1- .1 ll111k 111 1111111111111; I1.1\1~1I1i~ cl.111~1~i11I1i1 111nm111_.1111I1l1111 Yhursduy 27 Jclnury
l1ir1l~. .1111l I ~111I1lu1I1 r1~.1Ii/1~ 1I1.11 1l1i1 I11- i~ 41111111111; wi1l1 11'i1|11-~1r1-1-11 111.1411. I11 1I11.~ .111i1" Iil1r.1ry. .1 l1111_1; |1111|111l11_u111'
~1c111- i~ lil-.11 _!r1/111111 (11/|I.4r, pr11I1.1l1|1 'll1i~ 1~\1-11111; l .11l11-1l L1-\1'i~ .-\ll1'|1 111 .111» I11 '|'I11.' (I11p111i|1 ;1l111111 1l11- 1111-1111111-~~ 111
I11~1~.11111-111 1l11-11- 1111-11 in I1l111‘k 111-I111 I1.111~ |11-.1l 1111 11111 I11~I1.1I1 111 I 11i11~r1.1l 111 Irvv l11111k1. I1's .1 1liI1i111l1 _<1’1-111- l11r 11111.11
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\\ erner lor he ha‘ to listen without an- or lo“ prewure and the water coloured l'moh~. Six tinie\ in tttu hours she \\'i|\ etl
\\\t'rlng h.teL. llere I ant again. with mt to look like l.eto.~ene, \W’e wttle for the her ar|n~ antl ~ntiletl lu-inn‘ ~lutnping
u~u.il prohletn of the anti-hero. .\etontl. Iiut iir~t I indulge in 2| little t~x- down within a iew ieet oi the gm iL'ls.
About Al thirtl of the way through the perintt-nt—~et in motion lw the tlraugln ller murage won e\er)l\o<l)'» atlmir.|-

hlnt. Montag reatl.~ a hook hut -till ton- iront a hroken window. the pages of a (inn.
tinut-~ to tlo hi~ ioh normally‘ and to go Dali alhuni turn o\er on their own. It xv“ ‘H, did “H, nq“. unk‘ U" H“.
in-rt \l.t)' to the 'Ircl.‘,‘l~L‘4 lle'> in the \\'ork~. Then the hming of all the l\ooh~. M.‘ tn 1;,-,_,|mi"_ 11“. (_;||,m;“ mu‘ "H H“.
iintoinlortahle po~ition nt the tharacter Another "ntagie" ~hot: an attentpt to “mm,” m ml“. |“., lmm M |,m,;“: 4“.
l \l\l.'(i\‘\l.|PU\\l1(I would like to get inv ~hnot in ~low motion .| heap of hool“ n,hN.‘_ “U "it, H, “HM. ht.’ J" m M
“.n.m_.d ii" u. |h.,;m\nU. wmmm 5; n-“I. ialling tlovtn ol their own aeeortl. 'I'o ,],n.;m,,;ng hm. WM‘ Ii“, ||mm__‘|‘m“,"
It upwlttng his lite, get Ihe shot a~ I \'i~uali1e it would take hm ,|“. h,,L.m,H\ |,;m_ ‘l.r"w‘ 1, “Khwd

I have neter been ahle to lm t'tn|r- two tla).~. To he finished with tnagie. we "lth W, u, U“, |,(",|“ “,|,|\-ul in ;_||“.
-\ll\'~ |\r"l\1Il\l)' lv--uluw it dot-~n't i|tletc~t tried (0 llilllu: ll hook ll)" muml llw l;ern~e|\e antl die-~ like .t IIutl¢lhi~t tnnnk.
me inuch. (.ourage appk'£|l’§ to me to he empty set like a §L'ilg>l-Ill. to he med ii» Tulung Of ‘ht "mm__thm“,u,v (hkm,
" ‘"“_"' ‘hm " ‘“\'\’|'i"'~"~l l‘) \’"l"l‘*":l‘ "'1" "l lh“ '_"“'g"‘ m nu’ ml:hm“'“' \\'erner l\et'z||ne nervom at the tut) (Iyril
nun with tat1._lo_r example. I ant certain I\l""l1IIl"* I%""\Il ff’ l""\'< _R\'j"ll ""l)' (ju,,,,_-L ml, |mn4|;ng ;;_ ‘_|;|“_m-n,u_\|)- hr-
(Il~'|l\'fiIl Ouilur 1» a man of courage. hut l\“f*lll*l1l\'!"|’)'~ ll"-'"~' =lll=""~ ll “'"\1l‘l ‘hl'“Mh‘~ |“.|,;m1 M, hmk and ‘hwy “‘“\
H" ""1 h" |""“°* "““’h “' l"“' d'~'§""“l‘ "“l“'l“ “lh'_’l° ll“ ' ' ' _ .t violent row l\4:tv\'et'n u~ that la~tetl Ior

I hate “raged irtnn my »uhyev;t.> the Julie (.hr|at|e worketl Ior the lint time Ii“, minuwx -|-hi‘ 5‘ my _“.c“nd mm.
ahttract amlAthe arhttrary in the I-.:I;r- tot.la)'- In ‘ht "lfhe clothe? a\ the old aiw “W “an U‘ shmning ‘hm wk.-H.

U’/"VII 8“-'l“n"' ‘when I make 3 Mm luv lady" ‘he fund“ m ‘he nnddlc U‘ "lg elanhctl, and I realize that it i\ nut Pm-
t-\| on filillll), I expect the actors to hem-p hook». Slflkfb a match and t'ollap~e> tn dbl‘, m R," L,‘,u,“mng in ‘his dim)
--v with the M-I --I the we-11-ri-» and be ~'"“' "“"‘""~ J"“" “'=“ ii“'~">' '“" *l“‘ which a~ Nlillltll t.{ he puhlishetl l1t.'lllIL'
M "H" L“ ll“: §i“““i""” 3"‘! "“"l"|w"'i I mum ‘hnmgh " wdl‘ the iilnt ix completed. Yet. these Ia€t iew
2l§l\ 4‘ lot of them. When the ~ituation~ L_“_,"i"“_\ I M“, |,,_,cn “aiding ‘ht. ,,_.mi_
are inure imaginary than real_ as in Le TUOSJGY '5' Feb"|°'Y ixfentes of won Sternherg. and I ntu\t
P""“”" 3"‘! "5 “Ck "l "'l‘~'“'“'~"' I“ Ill“ llartl tla)"§ work with the oltl lad) atltnit that ()>kar \‘i'~.-rner seen“ ea~ier
l_‘l""'“"fl '"“ch _l"'§*_f""" lh“ ‘“'“"'*- I \urrountle<.l by real llatI\e\_ made ht to work with than Iimil _lanning\ or
1'“ ~""'*'* "f 'l"* “"4 \'"lw\-I ‘=~'|i"r= lullllh oi gin it-t~ llilltlltll untler the (ll\;|l‘l1‘\ |.il\l|:l\IlIl’ll
them tstrongly and I ant grateful to the
uttorv for bringing a little verisintilitude
to tltent. 'I'hi> ix why I watch ().~kar
\ll'erner each day literally hreuthing liie
into thi~ lilnt, antl I expert no less oi
,lt|l|t (.hri~lie.

Friday 28 January
The part oi The Captain is \ll’lng —

he i\" stirring mo. Cyril (Iuvael. is the
tntm worried actor I have ever \\-orketl
with. lle i~ il \ery kind and gentle per-
mn. antl he (an play hi» wenes in a \a~
riety of ma)». lle can he baroque-_ \l).
lyrital — hut he will never ever he
lrightcnig, I've stnppctl worrying ;|l\u\|t
thi\. for I wme that the role will gain
more than it l0§e5. This titan. 'l'he (Iap~
tain who >pew< forth hook», is going to
he very likahle. antl it will worl. out all
right. liecause of it for thanka to in
we're getting away" irom |nelt\1.lrama and
the role will he more t|ll\'c. \ll'herea~ the
writes oi ".\olitl" linglish actors grate on
my ears. (Iyril (Iu>ack'> Irish hrogue de-
lighh me aItno~t a~ much ax Uvltar \\'er-
ner\ Austrian .tt'u-nt, For \e\er.tl tla)'~
ntwt nty fear~ ahnut the Iiriti~h a»peet\
of the liltn lune been allayetl,

Saturday 28 January
\\'ork xtwsion with Suzanne Stltilltttaii

to mrt out the parn to he tlonhletl up
_\\lt'll-.lI'l(l-.\ll(ll an actor wen at the he-
ginning oi the lilnt will reappear later
in .||ltI(l\ef role, i|\ in the theatre when a
to|n|vant oi twel\e playen take~ care
ol tnathe tut-nt) t'haracter~. \\"e \\ill
work thi~ out quite tli~(reetl)_ in ntth
Ll way that it won’: e\el| he notiretl at
lint ~igl|t.

Monday 3] January
llosing; oi the l\(>i\h\ in the .-1.1 |ttt|,'~

houw hefore the hurn-up. Two alterna-
Ii\t'~ .| lot oi pre~~ure antl t'le;|r \\.|ter. Osltar Werner and Francois Trucui.
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The old lady (Bee Dueli surrounded by her books which are soon to be set ablaze
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tiun: "lie tolerant — lndat!" From the ttart til ahtmting. we have lint: t\l0ntug put» Linda on the bed, un-
unly been printing one take per an-ne. lips the mp of her dre.~~. rum tint tu the

F"'d"Y 4 F9b""“'Y which allows the editor. Thom Noble. telephone in the hall. calls the hmpital.
“"""*K ""4 I-i"'~|=' 41"‘ “'i"*'hi"L1 I1-'|=" tn tmentlvle each dat-'5 work a.\ he gels dttaltca acrtm to turn nil lhc television

\'5\i"" ""4 |-ind" i-\ l1lki"!= WI" 5" 1' P\'"- it. Whenever we aet up for a .~hnt that and hack again. then g0e\ tn the hath-
§ll'1""~ Th" 1411"" P14)"-‘d hf "W l'~‘|\"'i‘i"'\ is going tn take a long time to light. I rtmnt tn lind out what kind of pilla hi\'
1l\'""’* | ||"'-‘J "fl ii"! r" di\)"> §h"l- gt: and work in the cutting room. and at wife must have taken and .~pt-aka on (ht:
ing .~eemed allxsurd when we .~a\\' it in other lime l send Suzanne there. telephone there. then returns tn the hed-
l’\l*h¢'\~ N"\\'~ ‘"1 lhv TV *l'l'L'¢'"- l"'"l‘"' Thanks to this method which I hope to mom and §p!:zIk> nn the third telephnne_
l)'\‘"l1I\'\d ilqlrated into the live-at'tiw\ lnllnw on luture lms. we >hnuld he and the »ht>t ent|\ on Linda ttill lying
P|")"-‘ll 1"! lh" "-1- ll “-‘¢'"~ I" \\'*>l‘k- ahle to mix a numth-and-a-hall alter on the ht-d uncnn.~cinu>. Running time
J"“#' (ihriic 5* l4"i"ll "1 hl‘ “‘"I“|'-'T~ ~huoting i.~ completed. nne minute and forty st-cond~ with ~ix-

|"|- 1|‘ ¢‘i\§)' I" “(Wk "" 1" .i*'"""*' Mm" teen ltK'U\ changes. Several timet the
"ill! 1"‘ |;YRl"§'4*iM' D0l’|i'il1‘1 “kc lhL'I\\- Tue5d“Y a F=l""=rY camera crew humped into wall». wtnt
~I|e'\ trusting. never fu>>v> and IW\"~'f T“'" §h‘"-‘ °"'Y ""-"'Y~ "‘"" "‘~">' dim" ml (nurse; once the it-let-i>inn mri:-it tt»
a~k~ theoretical question» like: "\\’hat i~ Itult lnr the camera crew. The rst one: ‘Mk, RM,“ mm |.~i“||‘. the mm ml“, ‘Km
5}“. M-15",, when 5|“, my, M, and N, Mtmtag t-ntttt-5 intn hi~ apartment. lakes “ma an ‘ht. M“ l';,mugh_ and ,-rm“
um] ‘hi, ;,m| (h;,;_¢" all hi» cap and helt in the hall. cam an mm. H" my mum,“ UT“, dL.“.nU m N.

1" l|"~' f"|¢' "7 I-idih | 1"" Fill 1" "Y" am" ‘h'~' “"'i"F ""‘"“ “'h"“' ‘|"' "'l'~" knuwn a~ The llerne» of lilentatk
lilm her mostly in prnIile_ keeping her \'i>i0 5* "II hlll “ilh "9 Pi'~'l\""~'. WU‘
in lull lace for the part of Clarisse. Linda. 15"“ mm lhc kin-IR“. u""L-5 “uh WECIHQSIIGY 9 February
Needle» to »ay her prttiile is very heaw W“ Ull |)i"L1 ""'~'°"‘fi""§ "'1 "W The two male nurxt-~ \U|llII\tmet.l ht
tilul. in the manner oi a Cocteau draw- hillhflll ||""f- \Vhil‘ I'll" 4""! l"""‘- Mnntag arri\e to give Linda .| hltmd
ing_ at fantastic rnight nme and turned- H1’ <'"l"L'\ 5"!" P3"""~' "lli\5"- PM“ h" tran~l'u~iun. l thme them hec.|u~e they
hark upper lip. an illllltmv-'l)' wide dL'- "P ""4 *'i'"i'~‘* 71¢!‘ K" "W h'~"~|- Rllllill ltmketl like \\‘re\tlel’> — hut it will he
\-u,-in‘; numb‘ time lilty .~ecnnd~ with elt'\'eIl hit-n~ |,mL., if wt. |,‘N_,)m»|,n,ni,l. ‘ha,

l'h1|"l-i'~'*- voices . . .Monday 7 February Them; >hot~ are dune tm the I-Ilematk_ |“ fl“. mu“ | IN“, h.m.m.d "uh Um,
In t\lonta|;'~ apartment. inure truuhle which is a mrt Oi stand llll eaattvr [hing [Ur W,-mg“ ;||m,,| Mm,-._' ||,_|;

with the tele\i~itm pruiectitm hm again whet-l~ with a small vertical steering w|‘,_.,,_.“, u. |i!:|,“.,l M “mm ‘um pill) .|
lmt u~ almost the wlmle morning. \X'e wheel. The uperatnr. the focm-puller _,L.,;,,u, m|L._ it 5, qniu. imw,“;|,|L. H,
go into the hedrunnt to lilm Montag and and the grip walk with this Italian nia- i,,|p;m |;gh;m.,\ U, ll“, p,_»,[m-,“_,,,u- up
Linda in lwtl. She i~ watching her little chine, >0 it c0n.stitute~ a mrt of cum- "M. “-|“, ‘|m.,n‘( ha“. it
portable 'l'\' wt; he upent hi~ illustrated prunti>e between a dull)‘ and a hattd-
ncWs|1:||\et which ha~ neither title nor held camera. Trentendttmly practical. Thursday 10 February
text. Second shot, the continuation of the The day alter the tran~lu~|tttt ltmti-I

strip cartoons with no lext.

Z0



>

‘ nial-ie iheni up. In any Cil§L'. we shall

h.i~ lorgotten all about it. but has such
an appetite that she can't .\(0p eating and
ends up by grabbing Montag and top-
pling him over on to the bed in a iudo
hold. l uaed slow motion pro_ere§si\'cly
throughout the scene — f thirty
ll’:lII‘|L‘*i. then thirty-~’ix, then foi't)'~c-ight.
()§l\ill’ \Verner has. become cooperative

again thew last few days and this eve-
ning l took hini to the National Film
Tliezitre to sec l..1 Ri-_i:le iln Ien, which
he had nt'\'el‘ aeen and thought Il|l'\‘L‘l-
lou~. lle ha~ iu~t agreed to do a film that
Renoir i~ preparing. ha~ed on three or
ltiur war ~torie.~.
liernartl llerrmann. who is‘ to coin-

pme the inu~ic for lhhrt-n/it-il lil. ti.-ll~
nie thi§ nor)‘ of how Renoir. twenty-five
ie.ir~ ago. bringing to an end his cnllabv
oration i\iih Zaiiuck on .\u-inn]: \I"uler.
~ai~: "Good-bye. dear Mr. Zanuck. l
hai e been very happy worhiiig for
liighih (Yenlury Fox."

Friday 11 February
lii the kitchen at night. Montag; in ti

haihrobe like a nionk'.s habit is reading
nloitil to llllliwclf with the help of \X'eb-
~ter'~ Dictionary.
l .iiii lie;_:inni|ig to have ~eriou~ wor-

rie~ about the "i\lontag interior” because
we have to be net of it by Friday next so
that cnmiruction of Chaplin's big seh
can ~"II‘L Ii ~eein< that Chnplink lm i~

also four or ve dai behind _~chedule.
but iliat "The Guv'nnr" think» he can

work tomorrow for the first tinie on a

Satiirtlai. and we shall be putting in
quite a lot of 0\'L‘fll\L‘ next week.

Saturday I2 February
All day in the bathroom, where Mont

tag hide~ hi» hooks, where Linda l'ind~
them. where they both quarrel. J’l_"ch _

l haie noticed only today that letting U ‘e "5"e'
h"“l“ (“ll "“' “l f""f“' "l“'“'“f' ‘“"'k — §L't.‘Ill§ it'~ a iiiatter of a large ballroom around and turned ihe camera on §ev-

] h"“' “' f""""" ‘h"'“' “ll gh‘ “l ‘lw on hoard xliip and that the whole floor eral scenes‘ that had \carcely been re-
l l""u'“l' l" ml‘ mm‘ hmks are thamo has to be rai>ed . .. hearaed. 'l‘hi~ way uf working. which

W" "ml l" l"""k _"‘m ‘l“"' "Pi." "‘ \X’e have |iroini~ed to he through by Raoul (Ioutard t‘;|ll\ "guilty eomcience
“m“““"u_'“ m l":“““l: an a'“_mr* head Saturday and we .~hall be working every .\hootin|.:." doe\ not IleL‘es§all’ll)' produci-
‘ml "f l""“""" I“: “ill ‘_m"l ‘ht 5w" evening until 9 o'clock instead of 5:50. poor re>ult\. I \'\'i|\ rather pleiiaetl with
ll?“ f"‘°'“l ‘hm’ M lh“ k'"‘l '" lb" mm A nice overliine hill for Universal who a xcem: that opened in the Montag bed-
"l“l“' ""“"' "N “ml “°“' I k“"W why‘ are. ii» it happv.-n~"_ nancing both lms. room with the liiile portable working

A fairly good day‘.~ work today with and tracked acro“ with him to the front
s”"d“Y la Feb""°'Y i\loiitag_ l.ind;i and her three friend» of the big lL'lL'\'ixilIII screen on which the
Work ~cssi0n with Suzanne to we whoni Montag will uphraid tninorrnw ~.arne prograni i~ being ll’iln>II\illL'Ll.

whether by breaking up the chronolog— for their L'lI\]!()'-|\k‘;\d\'LlIII.‘\> before read- After that l\loiitag avail, the four
ical order of next wet-k'.\ wencs, we iiig ihein a pawige front "l)a\'id (Iopper- woinen. reads iheiii "l)a\'id Copperfield"
could ~a\e time in the Montag interior. lield." and .~o forth. 'l'he three girls. although
(Ioiie|u~ion: iiegatiw.-. Wh:iie\'er we do. In the ruahe.~ Julie (Iliri~tie is >uperh. hastily climen. were very good. l can't
the last \(l.'|\L‘ in ilie set will have to he She uses her e)e\ in cast wonderful >ty- help feeling that no more than one man
lhc one \\hL'l'L' “ontag M.'l.\’ fire to tht llltd loukx, ~he can do anything. Un~ in ten is suited to acting. yet the calling
double bed. In lhe te|e\i»ion and to hi\ loriuiiailely. the role of l.inda being lit_s nine woiiitn in ten like 2| glove.
ovin l\u0l\~. before l’O;l.\(lII|L his" (Iiiptain what it ix. I am using only par: of her
am! tanning away. ialeai. Wednesday I6 February

Quantity again until ‘) o’i'lock in the
M°"dcY I4 Feb"|°'Y Tue5d“Y ls Feb"u°"Y en.-iiiiig. In the night. Montzig gets nut
(.liaplin‘~ art director i~ tearing hi~ \Ve worked from 8:50 llIl\ morning of lied. gum into the bathroom where

hair out and ducking our wage full of till ‘) o'clock thi~ e\ening and knocked he takes ti book out of its hiding place
\l'tli(7II\ of wt waiting in be erected. A~ off nine page.» of ~cript for a >creen- and ~ii> down to read it in front of the
we are only o-.'t-upyiiig a corner of thi~ time of six niinurea. 'Ioda) quantity was lL'l4.'\'ihl(\f| \l'l’LL‘ll. lt » really the lint time
Stage F. I a~k nhy don‘t they begin more iniportant than quality. so we hu§- he has ever read a book right from the
building; for Chaplin right awai? It iled Linda and her three girl friend~ beginning. st) I got a lot of fun out of

2|



lmvmg him hm (l\'~l|\|\£f l|l\' iiih; ilim ~i~1.|nu- uum.u\rl) in miml. ilw mu
lllr n.um~ ul (hr mulmr. (hr |\\|lvli~|\cr. |ilm~ h.|\r much in uminum. R;-nuir'~
[hr .|(|t|I'\\\ (1, lhv prinu-r .imI m un. all i\ wry Iu~.m|iIuI. (:|l.lf|(\ |4.l\|_l;lIlUlI i~

\\'lll\ lhv |.|I\uri0\|\ .\|'li(\l|-lliull ul .l l|\l|\| ~\||url\ in ii .imI I liml imwll \\UlI\‘\‘Y-
lmriiini; In n-.|d. lug v\lul|\cr ur nu! hr \\'.i~ iuiq In
\\1- h.|\r |\r.|rl) |l|Il\l\L'\| \\ll|\ _Inliv unrk v\il|I.

.|~_ whul my cnllczlpuc i\|icln:l:|ngulu /\n- 'l\\u l|\4mlh\ .l_lL\)_ I.1/I|iu/~.i/ Ii! as
mniuni vnmhl \.|l|. lh\- ".ili\-mm-ll" “nth \\|’l[\l\‘\| \\.l\ .1 mu_i;Ii, \ii-Inn lilm. lim
j\-.|n-|.nni~ Rimhunl and I dill our In-~| in in ~\|\lin|cul~ and r.|xhcr ~vrinu~. /\~
in m.iLv lhi~ pun murr \}|lI]\lll|lk‘lll- ~lumu|\g \\\'II( un_ I umhlnk |\&'|P |cL'l-
nmn- hnm;||| ih.m llr.nII\ur;'~ .\lihIn-ll. in; lh.u I \\-llIl\'ll I0 |n.u ii imm-
.|m| _||||ir hm |||.uh~ it mun~ \)||\p:|lIu~rii lightly; \\hiih lul mu lu |\cu!l|lr mun-
~1ill_ |mniu|l;irI3 in \lIIllf.|\l ln l\lu|m|i; \|L‘ll|\|Il'\| .|mI m lnuk .u lllr lumn-. .l\
who i~ 0\vl‘|\l.|)l|l_|; (ho inimgyn) 0| (hr I lnukul 4! llI\' |\.|\l in In/ii (I _Ii!u. \\lll\
mi~umh-r~u>mI l|ml\.|m|. All ihi~ i~ Iu~- nu |\n\\nn- rm lhc .|||\|ir|\\r. nu LIIIUIIIPI
\umi|\_u l'.ll|I\'l' \ll'.lll_lL\'. \\ll\l|\'f lh.||| tlw lu i|n|m~c luml In-licl in (hr uvllnupl.
\<ri|u. uml nmrv ri~h) um, II I \\t'I'£‘ m \l.|rl ilw Iilm a||;.|in Imm

~¢r.mh. I uuuhl ~.|\ in rlw .m \“f\.'t'lUl'-
Thursday 17 February lhc ui~n|im~ duiirm-r. the L’1||IlL'l’;||!\;llII
‘\|mmm_ -H“, ( “ruin _|m| ml, |m.|m." In u~ l|\-ll\\' .| |l|III .iIuml ||lr ;|~ ihil»

umwinn:|hv.ip.irl|m-in. l\lllI\LI!llhl’l)\\\ ‘|“'“_ “" I‘ _’ "W ""“"“‘“ "7" |“‘f|_
hi~ uwn lmnln In aw gruuml. '1 |\.- (;..|»- ~"'<"~'~- II" '"~'I“*"~*‘ }' ~l}P~" "'>- - »_ ~

min h;|mI~ him llw l|.nnr-thru\\;-r ~u |‘l"“vl ““““ '_"/""”I"” "I “’_|""“ MW
xhzu hr m.n hurn l|\\'lII himwll. hut " Y"F"‘l"‘ Mm “' "" '\"“'f'“"" ]'*'“'
‘\|(,mM: mq“., 5"“, H“. |,u|m‘,," _,m| winu hlm. I \\.|||l in m r\~m.|m imuh-~r.
r“ W“ n. U, H“. |,,_|"i_““. |‘“|_ A“ M .| \i|n]vlc hlm_ in ~|\in- ul in ”I\ip“ Ilium-.
um in lllllr 4...“ wIn~n~.i~ ii ~hu\|l\l hanc "M --I “W “iw ll-ii-i=~ =-I‘----1 lwi-1:: =-

hw“ vim“ hm ‘W "um |‘,"i,|, mi‘ WI |l|llI~llI.Ih(f i~ lh.u inn dim‘: II\'t‘(| in
“.i‘|“,m mil |,) ll“. ,m| H; ll“. “.U|\_ k_u~p up_ :\|I|Y£'-ll’-lll\l‘\. Ymi \.|n Iunl.
\Yn' \\0|\': Iw wurhiiig on S.|mrd.i)'. hm |'l“' “"' "hm 7 '"' "“" W“ " ["""_“'
on Snmlny. 'lhcrc .in- llwrulnrc l\\u\|1|)~ “|“’ |"" |““ l“"““3 "" “' “'"“|"“‘
I;-fr m mm l\|lIl~l]1 hurninp |ll\ lL'll‘\l~ “il|I~"-I '=*'li~i"»= "-
\llI_ hi~ I\imL~. hi~ (..ip:.iiu. GIIHI laikim;
lliglu. Sunday 20 February
'Ih\~ liiml fU\|IL'\ in _]\l|ir .i~ l.iml.i .|n- A H.“ gum] dm u,,|_“‘ “M, ||“. mm

"“‘ |““| “' ""* wry ll-lpp) nu Iw i\i>rI\i|\g ml .i $um|.|).
.\m| h.|\i||_|; 2| lul nl lull. l'\u|r or lii\\*

Friday 18 February 4...“ “ill! ‘)\k£lf \v.-m.-r “..\a.m m~
ll.|\ing ih-cidul m lini\|\ l|Ii\ ~u-m- tlllllllll) |l.nm~-ilirmu-r .1: 'Ihr (,.||m|i|i

quickly. I wt up ll Ii.-n|;|h) \]N>l in the V\ll|\. Iwliiml him_1Iu~ |\\‘\| ~|iIl ~|mmhh-r~
cmnrw ul which \\'c ~h:ull hum up tho: lIl_l1, Nun. ’lhu (..||\u|in'~ 1l\~.:l|\ \\i(h
lk'|l.'\l\lUII and [hr luml“ our uliur rho ll.mn~ l|lflI\\|l on m 1| gl.i~~ \\'l'l‘l‘ll in
urhcr with ihrcu mum-r.|~. I \'X|‘l|;llII In Irum in him — .imI |h.n \\.\~ lhc CIR‘
()_~k:|r \\"wrm-r that llnrc i~ ml (|illI}LL'l' ll’ uur u|umg\~uu\ (.;i|u.ii|i'\ \\urL. I-'i»
nu him hu".|u~c Iw i~ nnm.-4| with .1 n.iIl3_ .|~ uiih l|l\' uhl l.nI)'» Iumlc.
nlunlmy lllllllt-l|\l'\I\\\'f. 4|l“l (hr rull unc _l:l‘"l'|'4l| |\nr||'|||v 0| |h\- .i|mrum~n| \\i|h
will Illll gnu llllh union umil um-r hc i~ lhf\'\' C-IIIIUT-l\. ll.i\i- rhc i|uprv~~i:m [hm
um ul piuurc. llr wolf: Ii~n.-n. rulun-\ ,\lI lhi\ \\;|\ \\'r) _L-and - lcl ll\ Imm-
lll ulw p.m in (hr f§'hClll’\-ll and ~uilL~ lllc r||\'\l'\ \\u|\'I hr \|i~.i|i|miming.
all u» \hui himwlf in hi~ \|rus~iug runm. 'l<mmrnm \\v.' lulu‘ Si.igc I-. In Kllmrliv
I u.-lcplmnc tho prmluccr. LI.-\\'i~ Alli.-n. Chaplin and go on-r l0 Smgc II whori-
to unlw on to lhc migv.-. \\'hcn hc arr ~i\ or wu-n .~m.x|l wts -IFU \\.ii:ing “|\i\|I
l’i\L'\, \\L' Iv.-urn: “ill hvrp u~ |\\|~§ lur HUI) .i uI\l|\l\' ul
(.n (hair tho ncmr~' imiun ;|\|lhuriIc\ il.i;~ incl: — ihc |\.|\k'|lIL'lIl in (llnri~~\-'~

in um-mhan uv rcluw in do iIn|\- |\0\|w. lllr mrridur ul lII.|ri~~v.-\ uhuul.
|:rruu~ xu-nu; an lrI\'|\|\Iu' ~\\iuhlm.\r\|. (.l.|ri\~i-'~ hud-

(In ihau it i~ Iur (hr liuur In t|l't'lt|l' f(I(III\. ch‘. .\1>_|uIiu mm l\\'_lLlI\\ In-r l'(II\'
\\lu-rlu-r l|I\'f\' i~ ilmipvr or nun .|~ (.l.|ri~w \\i:h lur h.|ir ~hurl. 4‘I“‘

Sn \\v ~h\Iu( ilw \L\'ll\‘ .i~ ])|;ll\lN'\| hut .\lum.i_i; “ill th-lllgv u\cr lmm lhr \‘U'
wiih ()~L.ir'~ mnml-iii. ll tltllghlllll l-I|\g- lI\L'\ll£ lllffltlil in rmmnm-.
li~hm.||\ cnlh-11 john Kcncringhnin. um] \\'i .in- \-|nh.|rLin_u uu lhc \l\l|\ \\\-\-k'~
with (yril (.u~.i\l\. '|lu- (u|n.iin "~;|||~ \\'urk_ we .m- .ilum~i h.ill\~.i3 K|\|'l|\l_|lh
|7\'\lT L1 ~.m~ f(']\l'(I\hk'.H Ii i~ ~11 cninlyzllvlr Ihr Iilm .|ml_ .l\ I |\.|\\' .|I\\.|)~ \Ium- ill
wurkim; niih l)~k.|r'~ ~mml-in (Inn I rhi~ nmmrm nu my ullu-r lilim. l \-\~
rc~nl\c In mo him v~hc||u\i~r |\u\\il\lL‘. .uuim~ my (UI\\\il'll(L’ — \\|\ll|I 1n|l\L\
l..m<r mi. ()~k.|r ulllllw |\,|nh .un| \\\- nln up wnh ~n|m-xhinu lilw |hi~: "\m|'\i-
|lu- \l!\Il\ l|\.|l ]\f\'l\'ll&‘ lllr Imrninp up nl hvgvll \|il]\-\|ZI\h. 3uu'u- INT" K-ll'\'ll'\\. You
'I'lw (.ipl.iiu. unlhl |\.|\c (|lIII\' Iwnurl \n\\ )<I\| |\.|\\-

ilw wuiml h.|ll in mm: ul gun in
Smurdqy I9 February V\|\l(|\ u» pull up imir ~<>cI\~. tlllllh thv
14! I'll’ .\¢l(ll|lL|l |'I|Il| In-.|lrr \\I(|\ ‘lippcr! ~‘“P\' ‘Ind “|\\' ‘ht hlln‘-_ I"

||\'|\'Il §LlIll .uu| .\..,.....-.- .\\’|ll||Il\.ll\ _ lw =’*--‘Ii-\\-M
Rvnuir\ I/vii I.1m/ /\ .\l|IIl, 1\~ l|\l‘ —l"r;|n¢ni\'lRl'l'l‘/\l"l'
.\(1'l\;lr|n ul "l~.|l|r\-nhi-ii -l" \\.|~ v\ril- lr;n\~Inu~\I by Kay l\la|mh.-r zuul
mun \\i|h l|I\' ()\u||v.ui\m nml lhc |(c— R. K. .\'uiI~im "ll\lk'l'
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i\loiiduy. July 6th_ l‘)(\i. lil(.‘COI\\pillI) IIL'Cl'\‘\'.lI")' tn cliouse illl interlude. in illl til my lI"\, from The ll"/rile
my friend (iuitln Alhetti, with wlmiii (;;,,/,'(.,,_, "I ,/,_. _\*/,,',-,7, >u‘Il]\ N mL- ,S'/ii'il- tn I'M.’ filiii l iiiii iiiiikiiig iit the
I lIil\'L' it-N! been $llUUKlIlg. Iv ll“-' mil" t0 lw an il!lt'lll|1( iii recunstriict in ll\ mnmi-iii; Gililivlln III //'1' -\I'iI‘i/1-
.\lllLlltI on pi\lillinL' llill. There, Ft-lliiii u,ml;“._ 1“.),,,“| “|| U-_,,|;|i(,,\;,1 “-,t|i_\|,;L- i(i\5'l'--lit» yum iliiiik that lniviiig
l> lWHi""5"K hi" lif" C"l‘"‘ ll". G5/I‘ |\fULt‘_\\ the iiitntail worltl of ht-ciiniiiie l'l‘L'U\lf.\|.‘ to (‘\IlUl’ for this latest lilrii will
I‘-"”" "f '5" sl"'”"-‘- \V'~' “\l- "m Kl mm til .i wuni.iii_ hL‘ht'll ciiptiitetl in hill emihle yuti in gii fiirtlit-r tli.in 8";-'-'
“““' l“" ""“‘l"' ““l"""-“K lllil“‘)"‘i"" lIl(I\L'IIlL'IIL Meiiinrii-~., the L‘\L'Il(\ of the Fl-Il.l.lNl--'l'liis pmlilem iif ciihit hut
"“"‘)' l'°“' “'l‘“‘ “"‘~' ‘l‘l"l*‘ "l -1* 3 ll’-‘l |>rv.~t~iit, ftzirs, tilts:-.~>iuii~, iippziritioiis 0! lIlI\L'§$i\‘tl IIIU all tliriiiigli the shii-iting.
‘-li')' "f ~‘h""‘l"l~'~ of "" llilll-‘" R\'""l" l'k'[H'('$L‘l!l;Ili1)II§ of ]’1l'L'\L'n(lII\t.'l_\', pre- l\l.ikiiig ll!“ iii color is, l helitwe, an
siiiicc priiicipnlity. An iiitcriiew is I"\'"* iiitinitinns, the lIliULl’l1lllZ1lliII|\ iii l';iii- im|ni=\il\lt~ opinitimi; ('lIlLI\\1l is iiiu\'e-
‘l““"‘l~ tiisins in which K\l\'~{'\ll'C tertnts iire to- iiieiit, uilur iiiiiiiiihility; to try tn hleiitl
Si‘ l"""ll'>' S" b)'- 'l~l‘l$ “"l"'~'1’-"~' hi“ ttilly iiiixetl. The will to t\c.ipe the (lr) thcw ttxn t|l'li.\liC CXpfL'§\i(Il\§ l> ii tli:.\'-

~‘5"°“'"- O" D““"“l‘°' ("lh l"">‘l"K limits of reiility (wlmt is i||tp|'Opt't’l) pt-nitc ZlIIIl)lllOll, like \VilIll'\].{ to hregithe
ll“'""2»il\ll0Il1'~‘il ("Ill "\)'~‘L'll in ll\'~' hul" h.ipti'1.etl runlit) ), the nzitioniil, cuii;;eiil- tinder \\';lll r. ln uriler tn triily exprett
“l ll" l'“~ A“ l'“'"‘~'"“' 5“ 5" cl"'~" ctl as it is. the exphiiiiahle in the Afiv the clirimmtic \'iIl\lL'\ of zi face, ii laud-
“l""- 5" $I""'l\li"l4 ¢('l‘"‘>'- Silndr Mllnii tutelirin seme, is ohviuux. The sin!) sci'ipt~_ siime seciie or other, it is nL-t'es-
5=l""- “'l"~'\"¢‘¥'§‘"'l ‘ll l'='¢\'l"l"" 55 ht-'l"!4 i\p|)t'lll'5 tii he lllill of the slow cun- utry tu light it ncciirditig tn certiiiii
$l“'"~ Dlncn‘ of "l"l\ll) htilulllul qutst, liy at \vuiii.iii, iii in.-etloiit, frum zi rriluriai, as ii ltittctiiin uf lmth perstiniil
‘\‘“""'"- P"=""ll‘"ll)' "\"-l"i i"4'\'#‘1lll‘lK' ill?‘ ((Illl'>L' that L‘_\\'i\|1l'§ intti 1.'l)I\\l.l’lllOl"l§, in- tziste iind lL'l'l1XllCZll exigencies. Antl all
Pi"'lll°"§» l=|'""l“ "l §"""l4L‘ (l""'=\'5"~"'$i tn nile\, in nrtlet tn i\|'l'l\'C iit ii sort of goes well so lung its the ciiitieni tlnesn't
ill-\l4""~'m il‘l> l"‘Pl"~’53i°" "P "'1 cnllfvl) iitlier, suptritir n\nr.ility_ lieyuittl the lnuve. lltlt its sttuli il'\ the cmiieni moves
'-ll“°""" Pl=‘"\'(~ ruins of witwntiniiiil iiinriility. ln order in on the fiiees or objects so liglitetl,

4114- ‘Or -1llll1=ll.i"Xhi§ L‘-\'<'-$$i\"~‘ t"-l tu iirrive at mi \ll'lllL‘Hk‘Ll, tith, iiiulii- the iiiiui.~ity til the light i> llclllllhillll
Plliamlf ¥‘""'l’PflK'- ll"-'l'¢ if ll M-lint: 0‘ ple mne, which Fellini cull» sintv.-rity. or tleiitlutstl; iiml, dept-ntling tm wheth-
lrectlnm. Arid oi :i group that is (|llG\i' A ptiwctlul iiuthine Cl’-lSl\L‘A the l1;lr> er the light is htiglitt-netl in tlutleiietl,
‘*"“lll“l- Yml ‘\'F\ll~ !l\l'°"llh 3 PY9(lu¢' ritrs antl thi: limits til liurtian, cuniiigiil, all the Clll'0lIlil(lL' \'-ilties are intciisifietl
tinn tin ii colwsul stale where e\‘cty— _<,_-mime-m,il nlution imposed by the or tluitleiit-tl; the cziinerit iiiuvi.-s. the
!l'i"l1 is ‘l°'“' 'I!¢("\'¢ll"l5 I" ll‘\' "\l'!l"-'ll> current tvrgnnziutitiii of the wnrltl. /I light chiingts.
"l 5P°‘"""*'l‘)‘. iiiiP""'l‘1"l0"- if Y9" /in1Ii1.t_t', says Fellini. The liiiitnsy of the Theri: is iilsn il iiilinitutle til contin-
Wllli 35 l" 11 lllllt’ “'\-"'l\f"-\"lll~¢ m"\- Greek gods, duuhtlew, free iind liiu_qh- geitcit-s that toiitlitiuii the color ('~'\‘\'II
Y9" k"°\\' ill"! 1" ilk‘ '-‘Y9 Ol !l'° l')'K'l°"'~‘ iii|;-guy, its Ni».-tisclie .\:\itl. and tragic. usitlt: from those very griive llllllgs that
lh"" is 1 "\l'"T"l""~‘l)' ¢"l"\ 7~°"@‘- Tl\l> Soriietliing else. Be)-uml. Neither mnpif happen zit lllt: l:ihnr.itury: the tit-giitive,
“'l"7l'~' ¢)"5l°"'~' 55 "1" F" ll l‘ “"~‘l’“ all nur spiritiiailIsin; nitireuver, the p.~'cudo-- once it is in the l\ill\d\ nl the spi.-cizilists
'~’)'l'~ iniiige; has not iinishetl shunting. De- who are not seeking tn intrcpret hiit
F‘-'lll"l is l" llw ll"'°'-‘$ "I 51 l°l'mld' Citlully: aliuther sanity. prottnssiiig aitrurtliiig tu ii daily ruiitim:

ahle 3I"l'\\l$L|ll'.'l’\(. lle pulls Ll s;t=q~i _of -|»“,L.|“. ‘|,,)~;_ at three tliffereiit Iilllmi, Of smiles and li§.l-Ifts, niitl staying within
l:l‘“" m" °Ll‘_" P‘_’¢k"- I" °"l"l'_"‘ 8"“: then.-fore, l tiinie to we illl ltiok at zcrtuiii safe limits, min he tttnilly lfilllr
ac ilumfs l r] ;'l"'lll’lg' ‘G’ 5 *'*"1=";h*{‘ that tlrtzitliul I\‘Cl\LlHl\llI in upcriitioli. l°Y"“‘d "ml '~°"ll""""-‘ll l‘)' "‘ ‘lL“'"l"l"ill iirtist wmit pu ti nvc out ii is .. . . . -. - - . d ~ - .)- | .w 1,. the 5“.tu mitth .i Lihiiluusl) All\C .\pll'll tit "'9'!" J" Pl'"l""l~- l“- - '-
5l"1‘\"~'~ E"'~'l')'""~' I‘ '~‘"¢l"\l‘\l'~'<l. "lid" it wmk, 3 _,-;,;.i; ,_-u,-in“, lm“; |_-yk-f)'[hi||!‘ niinier-.ihle illlCUl'IllI1\li\l triips that hiiw:
>P"l|- gm ' ' - ' - 4 1 tn he l--ilt with ever‘ Ll!’ when slinot»petuous, clelirinus, ilS$lUIhlll5l aL'L‘l\- H» - ) -h
I" ‘ho "ml" 0" “"5 li1l"'l"">' "Flu" ing J way to gr‘ ho)-Sm] ,_.xc,_.,,;_) |§;|yu. irig in color. Fur example, colors inter»

F03‘ Fcllllm’ four“ diys m a 'o“"'d“"ll que i.» it limitttl weak wtirtl to tle~ctihe l*f\’¢'i -"3! “P L'5h"°5' mi’ ¢°"dl!l°"\"-l l-‘Y
in at vast an our to tome iiti sit - . -. . . . . ~ . - ~ h~ ljvlt-I l - uv~rit. Ahutidante is the l.i\\, lLl'O\lK Om -""1! l-l'- 15*“ C9 °' l'""> L
d"“'" =" ll" "P" |'"5°"l'~'\' lhi" l"'1'l""L=5 wiltmm ]im;;_ wgwu; P“-<-m|‘;l;,,n_ Q": thi: outline tliiit hnltlslit, L'‘li\ll2\(t.') ii surt
“‘ ‘l"" l'l"". ""1 l')' "_ 5""'_"l “"H"'\"‘-"' day | [wan] J‘-an R,-m,i; M“-_ "l|4_,\\' y;()n- of luniintzua iiureulii BIO-\Il!Ll lI.('l§:l\l\Df'
wlw l“l°"l"§ lo lh“ mm‘ '" Md“ m stzintly til that little tcttturk in this 5"}; "i'll~‘<l>~ 'l‘h"5 *l‘¢'|'\' '5 ‘"1 """~'5*""'
“'lk' lo ""5w"' m h“““'r' tumult of noise and ciiliirs, in this tlt'- L'.I“I-' "l ll-'""l5 l"-'l“"-1'" 1l"' (°'""5~
_'\ '"°_ml'_l‘“°"' “ _l'“'“' fl"?* ”5°~ h” lirititii that SL‘L'|IIL'\l lu invent tu nieimire 50II"'lil\\'~'> ll '-‘Yin l\1\l"l"-‘"5 lb?" ll" "“'

""'ll awll" llfl ll"~' "IIW: lihl-‘ 11 L1f'"¢l’F\l ml“-r law; an it, ,1-3|“ Mil! of these r:h.in1;i:s is ugreeiilwle, better
of ll“: l'“l“"'|“l \Vi"5 ’~l"-1-"l"i'4 l"5 '~ll" | |.u.‘_..“_| H ft“, “nus Kh.“ mud‘ "W thiiii \\'liait tint: haul iniagitietl; hut it's

i’.'If.‘§'i'.."i..l"".'.',",'I',i"Ii°iil§ii“i'§°lil§¢'Zi"i§ ‘" “‘" ‘*"“"- “Y ““"" " i"iIi"“ i’~*""i'i""’“‘i '“ik" "'“' ""°""i'""‘i ‘ '11 ' ' - ' - ~ ~ * l\L’ uinian e*t- se ectsI [ |,,._(;_. . it k. nu), )
rut and L‘.\lil‘lllSll order tint of every C:ll‘l1ill“l:|“;:_;c&'“‘ lu“ hw lm“ J“ and in ‘bk ‘my alnmly 4,,“ unif,
'l""K ""1! hm] 541'" l1\P'~“l- . ,. work. l‘lL'I.'i\\l\k' the huntzin eyt-_ the eye
l\l\-'1k"“‘l\i|'~‘- *l\"l"£! l'J"'~'l‘lL'$. l‘L'I\\‘¢‘\‘ h |1ASlT"'.nO“" Y": wt“. ‘O liguk til ii iiiziii, sees cltrniiiiitie re.ilil)' thmiiiih

shots. he still talks. il\ mufh I1‘ (‘Inf .'“ M ‘m.h.l““ “in ‘nu mmlc‘ “ in the ptisriis til nostalgia, of memory, of
waiim. W)‘ ntciimry is lluntled. I $l1illl m )0“: °p'““"1' wouhl he ‘ht “wk pruuitiiiient tir llllitgillilllll This is not
Ir)‘. as well \' l ciin. tn 1,;i\'e il feeble ul ill‘ wn.‘ (l'"“nl“.d b) Nu“ “iirl” the cine with the lens, il(l it l1J|I|'!L'IL\
'~"~'l‘“ "l ‘l"~'§'-' """'¢'l'§1"l"">- Alillml W1" D0 )0“ mink [hurt Ii‘ fur “iur.m'm' thiit )'ini lwlicve ymi are hringing mil
Will ("KL (">1 05 ll. Ills‘ "X! ii‘ !i1P¢'\l an mmliu in my mi; u mm“ in ill“ certain \-aliies in 1| fiice ii set, il t‘0\l\lllIL‘,
"ml f""'~'*'l'~"-l l‘) l:l'lli!‘Ii- 1""-l btmmll). “'lwi"y' while the lens hringt nut \7IlItl’\. lii
:- lvw in-it-i\-m< Hm I w--> ihlc w "Ll-'N'—"\'* I‘ P'~~"==l>' "W ‘>‘1'*" ll1l$\\'il)',\\'fl!lt\_LZ l)'.‘(()1l\L\' \‘c|’)‘(lllliUlll‘,
gzttlter, liltereil thriitiglt the prism of "f "l‘*"'“""" l “"""-l \l"l"ll - _- - l d‘f"'l it is ;|_\ if, \\~hi|;- writing, u mutlilying
"I)‘ \l"l|l"lL‘>'* lllllilliml "WIlI"l')'i ““"“ m l"°k l""'l‘ ' ~ - A“ “l‘°l"5i"~"‘l wurtl C.\K'i\|IL‘§ your pun in czipizzil letters

,1 /um. \iI)'$ Ftllini, it IIIJIIC‘, ll’)! 1.111» I-ml-R *1-> W" mu--\-' l dim’! kvww» til‘, still \\tIl'>(.‘, ore i\LliL‘(ll\'L' ;l|l])L'|l'\‘ ill-
('1' illlllll/. lls i|iipt~tunu.\ Ct\L|l'>l‘ iiiudi~ l)‘"'l“l\'“ B mull‘ f¢l\Il'\ lII\"~‘#‘=""l) I" steiitl of zinutl\er_ (If stmie lurni of |1iiiic-
fin am) pre-t‘.~;iihli\'lietl stliunie. lt\ fztcv: “'3 lm“ “ml " '* ll“: “"“'“l" (O "'~'“l~' ttiiition that t'uiii|iletel)' l‘lI1lI'l};L'x the
:\|\pe;trs nnl) 1.:riitlu;illy_ its it is I‘ll;\LlL'. ll" '“"'“'"c'l“'“"" l“”“ "““""ml"m'l §tlI\L‘ (Pl lllt‘ line. llowevet, in .\‘pitt' til
li:isit"ully, llIt' [LIl’il(ltI.‘( it lllilt Fellini, Xl\\‘ ~'~‘|'\""i-~~ =1 I-h~"=-II--" "W" "Mal 'u'*'~= tlitse |,-.-<~ama,iat- U)I\§lLlL'f;|Ii0lI\, ll\t' mm
iiiiiher. tiiin ~|ie;ik til nothing Clsc mill mi“ '5 m “Y Ill" ““'*'ml“ l“ "“""c I iitn working UII is in culiir, l\et‘.|tiaL'
lllill. huweter, since he |XIi!liL'\ ii. l1t: is 3" =""l"~""l'-‘ll)‘ "l MK‘ “l‘)‘ll""- "l lll" it Wlh horn in ciilur in my iiiiiigiii.itinn.
|l|],'|'I|\' [U sit)‘ zttqthing ;|I‘|(iut ii, 1|’ | IlI\lllL'>, iii \-inil t:\tlL'rlt‘L'\, which it up };,\5'|< __ 1 ;,;,\.L. ‘hr ;,,,l,,,_._,,;,,,, ‘hm
h.\d wiiutv.-t.l tn sptzik with him of his pu.\'t'tl tti mi inittitlientic limit uf lile. (iinIii'II.1 0/ I/1t' S/ii:-I'l.\ is Ll film in
niri.-er. iif his lilms, it would have been Tlu.-re. I In.-lit-\'4:, i\ the ldkhl thiit is fouiid which time dues nut exist: the past. the
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are mixed . . . makes the charm of an artistic L‘\'0¢il- fix the architecture of a set or theFl£LLlNl—\'<s_ that's quire su. The tinn . . . choice of 3 character. No. lt‘s not that.t-ulor is part of the ideas, the Cun:|)ts. KAST-—The purl played by rettlit) For me, the principal effort is to createin the same fashion ii), in a dream, red heeontrs greater , . . an atmosphere in whieh the film mu beor green have this or that signifirattce. FELLll\'l—. . . the mureuliuu of born with the greatest spontaneity, with.The color participates not only in the reality. out its being forced to rut-ruin withinlanguage but in the plot itself. This is l§ASl'—llur isn't the problem in Giu- rim limir; or on rm; park‘, Qf u. im.why, in spite of deception: or fears that Iietlu ul I/re .8/urilr that of attempting agimttiqn th4r hat given birth to it. lattend shooting in color, l believe that to fix the imrtgjnary world, a woman's gm an-med of being an improvisor. lt'scolor is an enrichment, with the dis» mental world? not true. lshould say, rather, that therequieting. sinis:er, carni\alt-st|ut', in a ct-r- FELLh\'l—\’es . . . But l should make is in me a constant openness to ideas, toruin sense lugulvritms. tune that it bflgs at pr=lin1i"=H')'wfviiivl $|>I~’i\ki"t: about changes, to improventcnts that may beuith it. a film ht-fore having finished it is ne:tr- born les, gut of myself than out of theOhvinusly, in order tu he rthle to fnrc- ly lll1|7U:\ll.‘llC fur me, to the extent that situation that is created around the lmsee the phntogr-ipltic l't':\1ll. much effort aimxe l ha\t'n't full) materialized it I and in which the film lives and takesand attention are necessary. ln a black don't really know either what it is Or form. For example, to remain faithfuland uhite film there is ;tlre;|tly—-if only what it will be. ln this there is neither tn ten pagvs of dialogue written threeon the mechanical level-an artistic in- coquetry nnr humor on my part; it is |'||un|l\5 before anything. was ltnuwnterpretntinn of reality in the sense that evmpletely impossible for the to explain about 1,-irlwr rhc “(tor-5 or gm; p§)'chQ‘ug.Wlten phutugraplting the sea or a t||L'ittl- my lm. Everything I say before making ical atmosphere that will hang over theow tme allows the spectator to gin: a film. or even during the shooting, I troupe; wlta; due)’ that signify, whentlti\ sea or meadow the blue or green say only in order to satisfy those who one pgrqg-i\-4,-5 on arriving on the setof his mtnwry of the sea and his ntt-rt\- ll“ HR" K" §Pl‘i\l< Of 5'; I0 hr holw, ii that some object or other, the colornry nf llte meadow. But, when the hlne Wmll-l hr hvllvf if l l\'¢PI <llI5'~'l, l"~1'l|>"~' of 3 pillow or a shadow on at wall cannf llle sea. the green of the meadow lhn\1‘f"'-Ind llI="|l\\'=\)'§ Wszrvl Whal perfectly replace these ten pages ofare alreatl} chosen and fixed, they lose l W)‘ lwivft-' bhxinig il l"\—'~l"l-l. in tlialo;_ue.a large part of their uncative power an)’ ‘~'1|<e. when l don't relrrtl Wlll I Rr\S'l'—ln this way you reserve forand their force of allusion; they may have said, once the film is finished it yourself the P0:5ll\lll()' of utilizinghe refused by the spectatrtr or appear always contradicts me. Intentions, prnj- ¢\'t;rythi|\g that presents itself _ _ .false tn him. This is why trying to tlu ccts. rt-pruettt for me only illstrlmtuth liELl.ll\‘l—Aluolutely.a lm in \\'hi(h (he ml"; car; t-._-miit ofa |!>)‘t‘lltlln[;lC;t| nature that put me in KAST—ln short, you tmtke rt filmhurh etocari\'e and t-v0l\ctl, open ltt the it condition to rcaliyt: the film. as one writes at novel and you are theindi\~itlual's receptivity. is not simple: The lung preparation for my films only director, perhaps, to he ahle to doeach time one tries tn pin down artistic doe» not correspond to at desire l might llmt, with the possibility of changingreality. it becomes less put-tie because have to he precise about eaeh detail, whatever you want to ehunge . . . whatit rtmtu to lack just that margin of in- to foresee \t:r)' exactly and meticulously is striking about watching you shoot i»
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present, the future and the imaginary dc-finiteness, the uncxpreswtl that truly who the actors and actresses will be, to H
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the extreme pleasure )t)tl talte in it — This try for ireulnm is tnatle hy a KAST-—\\Z'ith something that is not
it is the saint: pleasure as the write-r‘s. \\~nman_ and not a man as was the case .1g.n'utl, hut In,\-om! conventions . . .

Fl5Ll.lNl—l can \\ork only in this in 8‘;-_ although Ginlirl/.1 0/ I/10 S/lirili lil-ILLlNl—'l he Mllries of my films are

fztsltitm. Such as it is. This is why, as has nothing to do with 8'} on a figura- always articulated and take their dimen-
l hate said. when the iihn is fittislletl it tive of .~tyIi\tic level. lt is tm|\plLt4.'l)' siun in the course of episodes that also
is never the lm l said l wanted to difft-rtnt—at least that is what l hope. gn zlgainat contentions; but their most

make. lt is the story of the struggle taken up prnlouml, must essential aspect seems to
K1\S'l'—-lt's a tlilftrent ohiect . . . hy a woman agaimt certain lltltstefs in me, in you have saitl, to |;o beyond
l?lELLIi\‘l—lt's another thing, another herself. which are ct-rtain psychic com- these contentions. in search of sum-:>

creature. horn of certain ttimulations pmteuls in her tleformttl hy educational thing more purely iutlivitlual.
and initial enntlititms, hut whith has taboos. moral conventions, false itleal- KAST-—l In-lie\e that retnainim; in
taken on hit by hit a cmnpletely tlif- isms. All this is nut told in terms of this way on the side of the intlivitlual
ferent pl\)'5itI_t;t10tIl)'. If you want me to litt rary or romantic |)s)'tlt0l0j.!)', nor in allows, in fact, for general underst.tnt.l-
speak of my intentions apropos this psyehuanalytkal (scientifitally p.\ycho- ing . . .

film, l can talk about them. reatly ho\\-- analytical) terms, but in terms of fable. l‘l-ll.l.lNl-—\'es, in the sense that it
ever to tleny thetn when the film is The tilm takcs all of its meaning, finds perwn who really finds himu.-lf can in-
linishctl . . . its true iustification on the level of i|n- sert himself into the eollettiviry with
KAST—\Y'hat is tlilficult. l helievt.-, agination. And them, eath one will ap< more fret-tlnm, more force and (unli-

ls talking ahtntt the film while in the ptnpriate it to hintwlf accortling to his deuce, precisely heeause he has found
process of making it ancl, at the same own senslti\'il)' and his own intelligence. his imlivitluality.
time, having rt clear enough vision of KA5T——1\re nut all your films a tlB- K1\$'l"—lt has at times been said that
the past course of your films. lhclieve pictiun of the moral trouhle of our thtre ls a certain mysticiun in your
there is smnetltittg very important in times? films . . . But I helieve that this aspect

your lilms, in particular in 8{!_-: :1 re- l‘F.l.LlNl-—lt is always a little diffi- is secondary in relation to this general
ilection on the current contour of the cult for me to superintpuse my \-nice intention of retrieving snlttelltltlg that
moral sense. \\"hat is sin?, for example. mt my films. But this threatl, this motif escapes the social, mental, even political,
This sin whose frontiers have become that reappears in my films. is, l helieve. limits of life . . . One cannot separate

particularly soft, changing. But it is I the effect of :t certain ethical point of I/1e u-bole, \\ith your films. \Vhen l
who say that: l sec your film once it is view. At bottom, l am always making think of your (ilm\, l can't cnnsitler
finished. For you, now, it is more t.lif- the same film, tn the extent that what them one by one; it is as if, each time,
licult to talk about it. arouses my curiosity, what interests me there were a supplementary stone in the
Fl-Il.l.lNl -— I can say, gratin Illlnlll, tlelinitively, what unleashes my inspira- whole that is heing construetctl. Antl l

what l have started front, l can also say tinn, is that, each time, I am telling the return to this feeling of fret-tlnm your
what I imagine the film will represent story of characters in quest of them- work gives, even in the most practical
or suggest. lt coneerns, once again, the selves, in search of a more authentic st-use . . .

emancipation of certain conditions of snurce of life, of conduct, of ht-h_1\'ior. l‘l§I.l.ll\'l —- I ht-lieve 1 h:|\'\: alreatly
ulucation or of psychology, of certain that will more closely relate to the true answecetl you on the subject uf this
ntytht, of certain aherrant structures. runts of their intli\‘it.lu;tlity. O|1L'nt\t'\5 to /I/llmr a film, while trying
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Federico Fellini and Giulieo Mosino.
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to eonstrve in it its potential for spon- that tan eten he d,tngerous', hzrause it have a particularly delimd culture and

:aneit,'_ for spontaneous growth. Oh\'i- can easily degettt.-rate into divagation. philosophy of lift: . . .

ously I nlttal take into acuuunt the In any case. a it)urttalist's eye is a ]our- Kt\5'l'—l.tt's come luck to Gi1tIit'II.t

prin-;ipal stages of the story I atn doing. nali,s't‘s eye. That is to say that he is 1.] I/)1’ 5'/,1’;-i/;; tt-ht-|| you t-ame tn grips

llmt-ever, I ht-litve I can say with a cer- held to give an atcount, with a certain with the stthjett of the film. had you

tain lmnesty that, \'t.ry often, I have nhiectite strttpttlottsness, of what the t:)e ;|lrt.|tly thosen the th:tr.tt’ters'!

ttttlilietl the story itself when I reali/.1-tl --in the physical .st'nse~——rt'gi.stets. with Fl§I.I.lt\’I—It\ fatt_ I ;ttl<|io\\'It-tltte no

that certain essential, prefabricated, pI’L'> no sul\Ict'lI\'o interprt.-tatiun at all. fiwd system of vttirk at all for myst-If.

cottstrttctttl points of the story no longer KAST -— Alt.\andre /\.struc says tltat . . . Ilowevtr, if I ltad to he precise

relate to the ntw exigencies of the the cinema is not the things shown hut ;\I‘tL\t|t the pltase.s' of tny work, I would

characters, €XIgt.'nt‘It.'_s that have fipqttell the eye of the tlirector. my that at the start there is always a

in the t'nurs'e of the ~IIu0II5- l‘l£I.I.lNI-—This definition st.-etus very tttattttscript, very up|Irt)xIttI:ttL' itt struc-

K*'\$T_‘II *'~"~'“§ I“ "I" III" YI"-"' “'1I)' right to tue—-in what concerns nty tine- tttre, l\u.';|ust' tn ptl.~I\ for precision in

°I “'"II‘I"B “III II" II'~II"'~'II "3 =1 5°" °I ma. On the other hand, I would like the scenario corrtsponds, for me, to a

>')‘"III\'*I§ °I I“’I' WI)’ I-IIII¢‘II~'"I \"II'5 to try-—if only to the tnd of experitueth lt:tlt, a period of stnt;tt.ttion that, far

"I “'"II*I"l$1 IIIIII "I R¥‘>"'-II-* a"II IIIIII °I tatiun-—to make sortie short films that from clarifying my idt-as, confust-s" them.

Gn"ard . . . would humbly reproduce rtality. on the The |’IL‘lIk.~l part of this preparation is the

IIIII-I-INI—'I.I‘1\I'> P">>II"I'f» III" I II"II'l le\~t| of the mutt nl\]et'ti\'e tnateri-.tl t'ht)it‘t' of faces, ht-ads, that is to say the

I‘"°“' I10“ R'~‘»"I'aI§ “'"III*' "I I‘\'L‘" I"-"V r<ality.l think this tvoultl he useful film's huntztn landscape. The nutritive

G°‘I"Id “’"I'II5- to me. tnilieu \\'ltit'h will give the liltn its own

K"ST—H“‘"~' VII“ “"4" IIWII III“I57 I~'.1\ST—In atty t':t>It', style and tx|-rt~s- pltysiottnotny is elahorated frotn the.se

FI:-LI~INI‘_N°- I I"I'~‘IY 8° I° III" sion are so alive that, even when one meetings, these interviews, these hanter-

‘I"“"“' does eint'~nta-\'tI-rite, they rtztpptar. ing cottvtrstttiuns, the trruption of this

KA5T_TI“I I5 IIIIIIIIII‘ )'°I“' “'°IId I‘EI.LlNl-That is a very profound crowd of looks and smiles. Today, I no

I!» I II°II*“"~'- ~°°I“I""I‘*II IIIIIIII II‘"" contradiction. Always the :LIll\t‘. There longer lsnow whether this way of work-

mlwrsz II “'cI‘5 III °"'I‘ Iaws - - ~ is already in the fact of choosing one int; is suggt-sled to ttte hy my lzttiness

IIIII-I‘INI—I III“ "IIIIIIIII5 IIII$ '~'°"II’5' episode instead of anothcr, one face in or whether I superstitinusly remaitt

III)" "I"'~'I""I-IY and I don‘: want it to place of another, as well as the fact of faithful to it as a sort of ritual apt to

I‘I' IIIII-'IPI‘~‘IL‘\I III III" “'I'""E W3)’. hut photmtraphing, a very relati\~t.- ohiccti\-- hting the film to its proper incandes-

SIIIIIK III II‘° I"‘"'II'* I5 II I-II""5I°" IIIIII ity, siitce even here thure is IIlteIpUtt:l.I cence. During this period, I atn capable

III" "U PIIII III II'"~' IIIIIII5 IIIIII I"I'~'I'~‘§I ll eltuice, a seluctiott, thus an interprc- of seeing up tn five or six thousand

me. I prefer to go for a walk or to ““;un_ facts and it is just these facts that sug-

I"“I' “IIII I‘ I'I'“"~I- I I°§I II“? I‘III‘II III KAST — Are you IlIlt:t't‘Slet.l in the gt-st the cumporttnent of my eltaractt-rs

going out and buying =1 II\‘I“-'I- KIIIII8 whole science-fiction tnovetnettt, in the to me, their personalities, and even the

Im" 3 I‘“II IIIIII YIIIIIIIE; ‘II’“'II I“ ‘IIIIIII literature of fantasy, hy c\‘etytl\Ing that narrative cadences of the film; I would

‘I IIII“ “’IIII "III" l~l""iI=II°I§- AI IIIIII tries to arrive at at new mode of rc~.t.son- he teniptt-tl to say that this is the most

'I“II I5 IIIIW I I">IIIl' II I° "I)'5I'II'- PI'I" ing that aspires, despite conflicts and serious phase of tny preparative work.

IIIIPS II‘! II" ‘II"5“"‘II"“5 “'-‘Y “I II‘~I°"'-I‘ cnntratlictions, to another way of think- Then, there is the researrlt of exteriors

init tttvself. ing as if the rules of logic for another and, in this case as for the faces, I pin

K1\$T—There is a ttttiverse that you [ho:_|gh( \\~|_-rc not yet found’! nothing tlown. I ant sotuewhut lazy

"I" In “'I‘I"I‘ I5 I“ “‘“I*'I‘ °I III "“'I\ lil-ILLINI-—t\lI the products of the in- about deciding.

I“‘“- III“ II“ II" ""‘~"~I "I k"II“I'II! telligettrc, and particularly of the int- K/\ST -— You speak often of your

II"“" °II"~‘I IIIIIII3 evolve. . . . agittatiun, of human nature, fascinate laziness", hut it's a fiction . . .

IIIII-I-INI—-WII1" W" "I" IQIIIIIS "\'~' I‘ me, interest me to the highest degree. FI€l.LlNl — It's true! When, for the

"I-'I)' II1III*'II"8 - - - IIIIII II IIIIIII" "I" ‘III’ The literature of science fiction inter- same tzltaractcr, I have a choice of five

I‘-15)‘ I" "I'I"~'I~‘I II ‘I-I II l"‘IIII'~'=III°II II" ests mt: very deeply, doubtless because of six laces, this incertitude nearly teats

"IY III*I'"~'§§~ I“5I'd I" I-Z" I" III" "\°"'I°5 I, too atn trying to restore a dinteu- nte to pieces: each one of thest: facts,

"II¢" “‘I‘I'" I ‘"5 I'°""Il "IIII III""» ‘*II'~'I\ sion that would he more free, perhaps these types, could give an equally valu-

I 5I*"'I‘~"~I I" IIIIIIII‘ III)‘ "\\'"t I I"-""PI'~'I'~'Il' catastrophic, pL‘l’l‘l;l]15 deadly and men- ahle originality or weight to tny char-

III'III'~'III*-I "\)'>I'II I""" II- Y“, I'\'I' 5%" acing, hut which would for all that go actcr.

I‘ I'~'“' mms - ‘ - I *II“’ I“° IIIIII5 II)’ beyond ethics ttnt.l morality that are Kt\S'l'—For example, when you take

III‘I8"""I- ‘II"\"5I IIII III II°§5I'III"I'§- II ~'.tune\vliat congealed, paralyzed hy t'cr- Ruttgettl tn play the intellectual in 8'/:.

I‘~'Y" I‘II‘“'_“-'-"I III"“- II)‘ I<"I°>iI“‘-I =I"‘~I tain tahoos. I am profoundly attractt.-d [=1-j|_I_[N|.__Bu| {gr Rttugt-“I, l had

M'Z“IIud“ ‘ ' ' I1)’ ")'II\I"l-I III"! I-\'\I5 I0 f\‘\I0l‘*-‘ "HI" four or fire faces that would have been

IIASII: ‘~ IIIIII‘ II"-I §I'I'" IIIII"I'I'*C° to a stature that is more \'\(, more equally;||,pm]~.riut¢__ _$q' I mttkt; eqnte

lam.“ I:'Im;‘ WIIIIIII “I7I'““r I" "I" ‘Try l")'§IL'IIl>"> '~'\"~‘", 1"I'~I I‘""I~' =\"l<\1I>I"~‘\I- test shots. Ilnt this uncertainty may last

"““_““'“Ii “'I‘l‘I" ‘l‘“ *'~'I"~"“*' "I II" hut in any I-15¢ milhvr P1\¢If)i"e= "of up to the last hour before shooting. At

I'“I""‘ '~'I'“-"‘“‘-I consoling. I prefer a dimension whose thc 1;“; ||]it|u[g', I Plgtgtg "1;-wlf ttlmtm

IIIIIII-INI"‘I -‘='“’ -I-'7"-'1'"? I5""I"-"'"- tmituurs are Inst in nlwswrily. but whith sttpt-rsIilio\t.sly in the lttttttls of destiny,
I lt:wt:o't seen Lu. t/t.utt' 11111.: rill-I. But. -is more. \'a.\l, to a little well-ligltted con- that is to say that this "choice" is never

=' Iv“ IIHYS aw. I S"-“Y =1 fvw stems on struclion that is tt prisoner of very rigid tlelinitivcly ntoti\':ttetI_ it is guided hy

the moviola fruttt the film Rosi shot walls. It set-tns to tue that today it is <m"._-tl\;"|,; it-r,,|it,n_1| that pt|,]n_-5 |1\|_- to

I" 5|'~\i"1 il »<'~'~'"\> wry fine to me. I mt lullgtf |ttt_~\iltlt» to retnain tht-re, prt)- ,_,t,_. ,|,,. ,,,,,. ,,,|,,,_ |,m,,,,-,_. of ,,,,,,¢ in.

have tttuclt e.steem lnr Rusi: he is a tt-ctetl hy .t t)l"' OI II\""l-ZIII III-I! 1'""< t~l'f.thle, llI\t,l'<II|l;\l‘IIt' t-It-tnt.-nt, sutldcnly

I'_'"\‘"\ItiI\I"1‘I~I Imvelist-iottrnalist, a true s'itltI‘\’ all ll'tiI\|;\ as" tlrgztttizctl and e\t:|h- appt-.trs to me to he not only the Illthl
ctnt-aste . . . Iisltl-tl. a|tprtt|\ri.tte hut the unique choice.

K/\$'l'-—-In it ct-t't.titt tlirectiutt, that of K/\.\"I' - Du you think the tinunta Stmtt-titties this t"lmit;t~, ltaying heen ir-

uatur.uli~tn—tltat rists ahote n.ttur.tlisnt >huuhl espouse this amhition or rejett ,-_||i.,mt| pmw, t,, he u||fm-tuna“,-_

~it is the strutn;t-st thing that can he it? 'lhen. I try to take :ttl\~.tttta;;t: of this

done, I lat-lieve. For there is a kind of a I'l£I.I.lNl»-It et-ms ncL‘t_<s.\;\I‘) to me tni.stltl;e. I .th.tntlon the chztracter I had

harrier with ttatttrali-tn that tlut-sn't per- to maintain thi-. atttlvititttt, tltis eunt't-p- in mind, .tntl I welt the eltaraeter in the

tttit tmt: to go .ttty lurther . . . tion, within t.'et't;tin limits of modesty. t‘IIt\~t't\ attor or person.

III-II.I.Il\'I —- (Itt-tainly; this somewhat 'I‘ht is vth)’ I am a little ttttensy ahout KASI‘--’l'lt;tt eurrt-spotttls' naturally to

fan.ttic aspect of .slI\s0r)' rt-ality stands the turn this intertiew is‘ t.t|.in,e: in the plrttstlfc you yourself take in heing

ttt the way of greater depth-—-a depth order to answt-r you, I would have to free . _ . one has the itttpression that

3|
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the margin of fruetluin at the tli.\pO.\;tl in this Iactnry that is iuakini; ii snrt nl thtiusaiitl exuhenint lil\t‘fli\‘§. that ht---
|,{ 3 ¢|,_|,_“-I" 5, wry |_".gL. P,“-gsinn (|||'()||()|||(,~lt'l', l il\k myself hmv mine another sileute. Like at tli.it tahle,
l-‘l'II.I.Il\‘l—-Very often, it is the attnrs I can dare tn tlistiirh the man whn is where everyone listens withtitit listen-

lhl‘I1h\.'l\'L'< \hhUMl1;1;t'\l the aetinii to me there. sitting tm a lIlIlt' pl.i~tit'-t"u\-ereil ing. /Iuy 1/ml al all. uintiiiiietl Fellini.
".‘i;. when they it-ll me their own §l(Il’IL‘\, nr stat. playing: with hi\ \\'i|itlit:§. I re» 1'-\'IIPl'Hl'> I/Pl‘ I"Iil”I)‘ "I II """'M< l’
. ; 1I when I see him they Inc nil the set, iiiemher that Utsuii \\ elles ailltl that ihr IuI.1II_\' 1111/1/14-i I/IL‘ FIJI!!!’/IIIUII 11/ .1

diirin): htiaks. It is very iinpnriaiit tu cineiiia i\ the IilIk‘.\I set iii cleetric train\. |l'lII‘liI. 'l'Ii¢'rr is no II(‘l'lI In et-en mi il-..~ . _ , . _ _ _ ‘~14,-g, inc tn permit the ii-hale tri:upi~_ attnrs I had alnatly iiuiii.-eil_ tin the |\ft't‘(‘\lIl\]-Z wt mil, agm" Mimi; (;mI,¢-1/4, I lull}
‘ ‘M; . _ . . ' . i i\or not tn ll\\' h]\lIIII.\l1l‘Ull\l)' iii iinler tlays, that part til l‘L‘lliI\lS pa.~..\ii>ii is also "m|,_.,,m,,d_ J‘ 1|,,_. mum. |;m,_. || M 5‘ '

tti create a wry conilurtahle atmnsphert-_ that iii the gzitttc, tltt: )1l'il\’(.', wriuiis pas- m-M]; impm5ib[¢ fur him in talk ahuai
a playful illlIl>IdI\CL' in whitli each DIN-' sion that cnntentrates the whule i.~x~ 5“ (U, tum. p,_.r}m|,§ Uf _§p‘,;|;"g an in.
nds liimseli completely at ease, \\‘ill\- tttior \\'urli.I iii one point and tine net“ wii-aiiun that is lluiility antl \ll}\|7lt*lIt'\\
out ever haying the It-t-lin_t;-—paraly'1iiig untl. The griuity oi childluintl, the i;;,_.|[, for ">3; ‘,( 1,-m<|ming wit||i|\ ;|
for me—thai he is ntttnnplixhing a prn~ spirit antl heart that arc nut yet henl (|cf;,,;;;(,,, H mm mm is ,,,_.,|,.,‘,, H “-L.;,p.
lessiunah tliity, hiit hrtathing, li\'iiii:. tn the routine antl conventinn of the on ;,ga;n,; (|¢|’,,,;(;m,§_ om. has wk." ‘On
moving in a via) that is most familiar atliilt ivtirltl. many valiant IL'l:tti\'i§n'i\ het‘nnu~ thig-
to hint, most eniieenital. It's iinishetl. The shot l> t:§ti\l)li>ltL'(‘l. m;|;jC in ;|,¢i; “§|Ck ;|g_1inq all (lupin..-
l\ASI~—l)uesiit that also correspond Gianni Di Vetianzu heuins tn light it. (ism Gk-,|;~ml 5g-|]\;||\[i(§ iiq-If ha, its;".-: tn an extreme curiosity in yuu about Fellini sees nie ani.| apprniielies. I am 5L-¢;,_ ¢1°uhl|‘-,5 l,;m“|u,‘iL~u|_ hm “.3”.

-_{'_.r, other petlplr? pai-alyzt-tl l\) the Il|k'il th:it someone is 5"“ 5“;-if "pan Wm, h,_-n,-tit-§_
{"‘~_; FELLINI — Yes, but I believe that -ning to hrin- nut the tziw recoi-tler

5' eye must e stinitilatetl hy this curiosity more ;|tt1;li\'1: than I to \\‘II1‘ll‘l$ saitl. gm-”g_ Om. ’/m,,h/ ",2 ,/,,,,,_g/,, _,, ,,
$'I'}‘;.21- antl ltitik and tlisetwet around it the I pmpns: to Fellini that we finish t1lk- - . __ I , ‘ .

é;"~

,,i_. II

1;

. —.-‘-\

l~ I~ I Tlmug/)I, says Fellini, t-1/rluitw iliellcuriosity is l‘§\'L'l'l[IIl| to anynnc who a1._:iin, mnhilire the snuntl k‘fl[.ll\l.'lf nnteH._',-_2 ' ‘ '_ 1 ' > > ' ' irillvill IIIIIIII, IPIJIC/) are ili Iii'guIim/.
‘ - '1; wants tn exprt-s\ himself yistially. 'Ihe inure so charming for all that antl evenV . 11ml 1;:-your! irbirl) il /Jill 11 lam! limi-

‘ [mm] 0/ lllfllflllfl’ or going, /n‘_ilim/mtilttplc :i~pt.-(ts of reality. mg while at l\ll'lCll. l \\'lll try to re- I/mug,/,1’ 1'” 0”!” I,’ ‘,”‘”‘,, I,’ _‘,,,,“,//,,-,,_-4
ineinhtr ii-hat is mid. I cannnt hriut I/MI “H.011/ll /M, um”, I-Lu.” 1-,, M,Tl "\)'>"" I" l'""'"l\' lh“ "““'"“‘"‘ l‘)' “ hi“ out 0/ primu tt'i//null iiireiiliiig Ilw

J1’ CP¢'l(1.Dl qiit-stitiits that ‘are su rt:niti\'etI from “W”, "I ”,,”I/M,’ l,,t;;,,”_
what is Iiappenin". All riizht SunN:0t1L‘.r <’\~- _, , i~ ~ ' Tllere ix an appiii-e111 rruili-.11/iilimi.140)» ‘,1/0111]‘,/~ laughs Ihtn l'eIIini explains the func- [mm U./H-I/J mu, M“ "mm, ,1"/‘Y by J- W“. H0“ 9‘ ll“ '5"““= m '“" “I l”"3ll" ll‘ ter/iliu /Illnli/iI_y. /I_'i' ulnlns 11/ .1 rerI.1iu

,_ , i. t ‘ /u1111I1Ii- 1-t-mguilion 11/ nut-'.\ it-I/. hill"-\_',.5:;f.,4 1:0, ‘he fmmh ‘hm. 1 M-,;\-L. M cg“ .. :tt.l\';\I‘|li\'{L‘$ (I\‘L‘l' others. 1\II that it al"I-' ' - ' ' I I I
~- v-en » ° ‘citt.i still it hit .~tiipefietI by what I have W*- All "i" I“ ' "l°l“F7 Wm‘ Ii111iI; or mic’: I11’-l"!ll'!Il'§ . . . 'I'in~I-¢- it ,1

Q; =,',,;', seen nu the pn-i‘ediii_i; tlrtya, aiitl hy the IL ll"~‘" 1Il"'"l‘Il!5 l"”‘ "*"‘ '/" ""3 "1" rt-rI.I1'11 £011//Ii1'u11 ti ¢‘lIIliI]!.\'t' 0! niyl/ii.

75‘

,4, , ) \l\.|\l . - ulm/1 is in 11 .tt‘IlSl' .1 /.11-re . . . B11! ll

,.

.9-Y.’

ahility, incretlihlt‘, if yuu really think '\"‘l ll“ l“"“5 mm l“"34l“"" /urn: I/Jul It-ail: I11 II‘l'l‘(I(II!I, ii-/mic t-1111'

, . 1_-;- f;||“,|m,,- k|ndncsQ D; [rc||;"; |-,- | . -|‘ Iluuei //Ibll'|‘l’/IIIl\I_\' iiil/.1 I/iii he says. . ~ - ~

ahoiit what lL'H\l(7ll and t-Hurt of con- 'ith no tnntinuity pttihltni the set Il)lIl‘,\ our 1Ior.i' no! 11:: Our r.11mr1I Ice.‘ .9, . \\’ " - . .
eentratiou is reprewntetl in the tlirettinn follows along. resnlies itself, if you will. I/arm. Il"iI/1 iii/Iirlllly rIii'i11t- llit-I11. I311!_:. jg . . . . . .of such a iiiei.h.iiiisin. On aimtliet stage, as a sort nf im:i;;iii.ity vision ol the 1111Ir.1Ii, I/)1’ rmirt-Ii/i011: of u111r.111Ii'. Ibi-

_- ,{_-- annther set, the stiitlio of a !~t:ulptnr_ a children‘: theatre that (jiulietta went uriler I/1,1! /lnirs /run! Ilu-11/, all I/ul it 1»[' 1'1 . . . . . .\\nitian.aiiutlier of (Ziuliettas il‘lL‘l’l(l$. to as it chiltl. One passes naturally, aim!/zer Iinle 'l'zrI111'1111It-il rrt-11 il //.11‘. ' I‘\ 'lwenty meters of glazed hay give on from one to the uthet; from what pro/i»ni11i1.1l 1110121/i.~Ii 111m1rn II.u-11/.
:3 '1 tn a lively uchte beach. The tlise of a is, p|.'t‘lt:t|)§, reality, the sttitlin. tn a meiii- S0111:-I/Jing elrr ii :1/1/11-.1riu_1:. ilill i11 .1

,5;-1, -;.___i ~ - - . 4. . -. . -- . - . - - ~ .red sun, in iron, I) ahove the hnrimn or), itself priiiimiitll) nintlihetl h) tin um/, 111 I/It’ Illlt/SI Ii/111.1;k; ,||1,I 1,] ",1,"
5‘~'";'_'t$ I" hilli ll IWIIF. (luring which we will aiginatinn. I liegjn to uiiderstantl that IIL'I‘I, II! an III/(‘!‘!ItI! rlill. I see rleiirly
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walk amuml on the set, Fellini will Gi11IielI.1 11/ I/1e S/ririli will also he a that Gi11li<‘lI.1aIsn turns, as if nu iip~int-,
slimy me a clockwork inerhaiiisni that, meditative fantasy on the real and the mi mi id“ (1f§i|| _

“Ill! Will Klmlllg. will move off antl imaginary. an exploration of the paths _ _ , |i'lmti'/rm1Iit~1'; are roll, I'tIl‘I-il/Ill‘.
make lhi.\ t..li.\L‘ sink helnw lltt: hnriznn, nf realism. says Fellini. '1'ln- [ullis Iil 11mr.IIi‘Iy .11-r
inr the entire tluraiinn iii a shnt that is \‘§'i.~ iii: to lunch. My first qiiestion is r1111/met/, t'.1r1'11I:lr. 'I'ln_- /i'eIi11g 11/ gnill
being set tip. ready; I have ht-en turning it over in it 1/)0 5!/I/crillg one t-.\~/1i-1-ii-11‘-,». 1,” /14“-
\Vhitt~ statue-people, giants, Sl\||\t'f)'— my lllilltl int an hoiir, seeking a way tn ing 1],;-,1; "mp /ranlI'(-rs,

ing. These are exact copies nf statues formulate it. iii tirtler to try tn pin T/1i-.iIur_t'o/11i1~1in1.1I1'iiI11u /ir1I_crc.ri
hy an linglish scnlptiir, who tlietl at few tlnwn what I have gliiupsetl. I011-¢Irr!.\ her I!‘l'l'lIOI!I, In-r 1'11:/e11.-mli-11t"i~." years agti, statues that Fellini saw by I I:.1i-i- nu run1Ii1n1 /or I/21-ai-it-i, says I ,/1, 1|”) it-V ll’/)_)' ,1 |l‘()/lI,I!I 1111,11 it-.1iI
chance. They are i‘lL')0lI(.I all fl\)\§iltlL' Fellini. I ilvlvil I/Ir I1 Hr!!! "I Id/WII. I/11' /1Ir 1-1-I-1~_i-/l1i11e n1 I!IIIIl' /1-1,111 .1 Illillly 1,1-

.> ' | , . 'iutlgt-iiit-nt Fgiires nut of J tlream H 11"]-4 I/1-II i'"IIIn.ie: //n- Ialu-I iril/1 I/re Ir11i11 /be £III;l‘¢‘lIIlIIlI 11/ I/It’ reI.1I1'mI.i/ii/1
-J inytlmltigy. A wingetl spirit tlesetntls //ziug I11/wlleil. /ielii-ei-11 "It'll um! l|'lllI/t'lI. One r-111 i111‘
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from the sky antl kisses ii man whn is Rt-ali.i111 it AI bail trim/. In 11 Jl‘II!l'. 11_eim' Ili.1I J/ll’ may .\‘IIl('t'l’l/ in iliiu1|-t1--
on ll]!-Hit‘. The whnle thin_t: a gimil ten ¢‘|'¢"J'l/P-‘ilk I-I I'l‘~'III/Il’- I I" II" /I111’ II!" iug 11 11I11'IieiI iult-ri11r ll'III‘IlI, .111 imI1'-
ineters high. It is this statue that Sil- ltreeii I/J!‘ i!IItlgilItlI'_]' aml I/ll‘ ri'.1I. I.it't' 1-i1I11.1I rit'/mi-ii. Ileyniitl I/re ie11u' 0/
vaiia _Iaehiiin, who was the ntost ||t;|[‘- Illllt‘/) rmlily in I/11' i1z1.1gin.Iry. I Ila 1111/ pro/Irioly, the me 11/ reri/mi /or /1'/e in
yeltms ingeiiiie in the Italian i:inem.i Oi /I-'¢‘I "I_\'-\l‘I/ I'L‘I/"'”"-/'1" /"" ~"'"'-".l' 1'” /1.1ir_<, 1/i-/im-1! /iy I/It‘ m11]1Ii-, 111 by I/ii
the ilIl‘IiL‘\" is iitlishinp at the It|||I|;[ Ilml in !II'I’l'I‘ an t1 ruliuu-1/ lei-1-l.I um ,,,,,”_
(iiulietta uinit-.~ to pay her a visit. i111Ir/'7'"/4'/_\' i'i1]:.1/1Ii' III II"lIIIIl'|‘, IIIHI I G001! grare, if fro/1 i1-ill. One I‘-III
The iiiarveltiiis little crane that is al- ilo 110! me ll‘/ll‘ I J/1'/II/II -\l'/ II I"¢'I"I"- -\IIl'l‘/_)' |‘t‘IiL'l|' um.u‘l/ 11/ m/It/.1/i I1, ,\,iII'

rt-iitly iii pliitv: is the one l htitl alreatly ruli/1II.II .H'I‘l'l 11 in /I 1111/ 11/ Ilvii irum/er. I-pier. .l/mpr all ll) .1 ru111/Ilrle Irilili/111"
seen nit the utlier set. It rnlls tin :t pIy- Ile talks. he eats, he laughs all ll\t' 111.1Ii11n n/ III!Il‘tlI.\ .11nl mnrei. I um 1111/utiiitl path that gin-~ it an iiiuueme tr;|- time. Iiveryiine laughs. The set is not a r/i.1r_ei-II iril/1 Iiriug ll lIIAI.\Il'I' 0/ II1n11_ehl.
It-irt). [tum the Imman gruup that earheilral in \\‘lllClI you can hear a piii or 1i-illi IIu'1/line /or 1»!/1i~1-t_ (IIil1'i_-1'11e
5t'l’\'L'\ in mtitli-I. to a grnup slim (lung tlrup. But a very spt-i;i.il silt-are‘ inostli I/it-111 I11 l/ii1il- ti/11,111 ll’I'-II /1.4/1/1t11i In
shutll). i\h.~tcr to iiietet. Fellini estahli»h- sontittius. This was not a \t'eL‘ of tip~ IIii'111.
es his shnt with an extreiiie attentiun tn tneing arniintl a genius at work. lint a II .(('t'III\ In Ill!‘ I/ml I1-rt tllllll, ('_\II\'\'i.ll-
detail. I ask myself what I am tliiing noisy u"t't‘lit‘Irt, tuiirhi-tl. attentive, a I_\' .1 11-11111.01‘;/rt'i-4I1m1,ir 11 l'"II(/I!i'\I I~

lf".*}’.
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i111'! 111111111/. II 111111! I11: I11it'11. §"""'", P'~"'/1'lI"- 1| >"I""""‘ /"1//1/"/' (;t‘!It'r11.\iI_)' ix /11/1111, I1! 11: .n1_\' I/1.1!

II i.\ 1I.111_';11-1111:, uI1.1r111-1‘. T/1v 1111121111-

]11'111‘\s 11] .1 I/w1111r.1111l /.1111; . . . B11! Il1t're .'l111l I/It'll I/11: i1/11.1 I/1.1! 1111111-I/11'11g [111-1‘.111/i1111.

,', /,,,-/,_,I,. _, ;,‘,,,/ ,,/ /,1,',<,'1_,1 /,‘.4,,,,,,[ ,'/_ will cmnu out uf this confusion ht-yonll AX1“rc laaglmr. \Vc h.m.~ lalkul lnr
1 ' ' ' I/11: 11-111-1l 11111-ily. /I [rver .1111! /ziggt-1'. Imam. For all that. I has-1: the i|uprus-

.l111I. .1/11111 .11/. Iwvyuml 11111101011 I11111Ix. 1

|_,',,,,‘;; ,/,_,; _,,-,1 ,~/“,,_L1,',,g, “»,';[1,,,,/ ¢,,,,|,~_ 1111~.111_~ 11/ lrI11u'111g 11111-svll. mm uf ha\'1n_t; just ~tarn;tl. Of having

1'11g 1'1. .1111! .1/mru .1l! |1‘iI/11111! :11)'i11g il. 1 rccn51|I"11.~ lluum-s, words, that urn a lilfllllvll |:\'v.-ryllnng that I \\anlc\.| to

I'lu11‘ I/.111-u it I/11' 1l.11Ig1'1' 111111 Ibo t‘un:l:|nt in l:1.~llim's \mi\'1.'Isc. The uni- “*k' 5‘5"‘~"'*‘| “"“"‘5 |‘““'-_ “'1"'3v my Pu“

I.1.\l¢' /111‘ 111111*I1'/i1~.1Ii1111. I11//l'ri1Ig -II 11 ""9 ll‘-1‘ l"~' ‘~l‘5>¥'““-'5 5'~"~'“‘51 i" “ rum mfas [he r“gk‘lT,|"g w.'u"c my

1111.111.t 11!1'111'1111[1Ii1111_, 111* u'01')'I/11'11g I/111/ ""*""“'|' mi" i5 "“7'" "ml m““' h"~"~" uncmui 'm,c“mry‘ “)m‘u. m ““c'fc\4|cf‘
,,,,, ,,,_,_,; 1/,, ,-_,,1,',,g, 0] 1/” ,¢,,,e ,,/ more and more llp|‘|;IfL'!\I, murc am! “l'"l\|)1=\" "hi! Ill llw r|tl\m-.\> uh um

/11 11[1r1'1I_\. 111- 11/ 1u1I1iIy. I:'1'e'ry//Iillg I/2111 "19"" "P'~‘"~ \\?ul“?":f"{" N?‘ H?‘ mcmmf“ ;“ ‘I “lint
.11'111111iu_c 11111/111111 1'g11 11111 l1*.111>/1-1" 011 My [nf to \\-nny at my inf‘,-1,1;-1_l i u “P K‘ I’) Z|3“_""';'n|,n ""1 Elia“

I11 I/Ir lull 11/ 11111r1' 0111:1111! 11111131! muth. \\"nn't pLt)plL' say, whiclu would 8'""u'11"l." H‘ “mf F‘! kl“. ‘u “ '!u'
r-1/111'.\. 1\l11r1- 1111I1Ie. '1'/111! L'.1lI I/n'111~ be comical, that Fclliuui is making lin.'r- '“-""|‘m“‘ ‘w“""1‘.“" " :lpm|:' “““;u.""
.n-I1-1» 111111-1 1111/1Iu. 'I'l1.1l .11-1: c/111r111e1l at)‘ lilum? That he had from all 1:\'i~ ‘K m 1”“ .‘ B "Dy “H ' L?).‘"'“
I11 I11- 111111~1. 1111/ale. dr.-n1:u a high amhitioxfl ldcatrihc how ‘ m'" gun.“ )m‘k .“m mg “?m'"mm‘

. » - 1
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. . . .
- It ‘-I, ‘r-w. I \ 1|. ;|ru l ' n tum al-

1n.~ntuu0n. kt tn say marriage. ()n :1. "1"-1" 10 $=l)'- llmw Of lh'~' W¢¢‘k|l'~'51 ll">5'~‘ fuuthlc 0‘ J“; :,l;L__.: :“|‘m‘"“|;ré
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.. . _ . f _l_ . ‘ .'._ tunuus to now 1.\uf)l mg‘, to un cr-
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A Twp to D011 Quixotelmzd

Ct)ll1"t'ml!1't>ll: n'il/J OIZFOII H/1'1/ta‘ L‘

/1] ]mm C0/104; 1l'Iiz]m'/ R u/win, A. Pru/m/a J ‘
(I/\lllliKS—ln T/xe 'I'rii/I. it seems that gave me -.1 list of lms and a»ketl that I lt is not tn) intention to rt-peat my- 1! I.-

Y

you uere making a severe criticism of choose. And from that list of fteen sell hut in my work there should certhe abuse of power; unless it etincerns ltns I (l‘ltI\'t.' the one that, l believe, waa tainly he references to what I have donesomething more profound. Perkins ap- the l7\')(2 'I'/:t- 'I'|i/1!. Since I t0ultln't d") in the past. Say what you will, but 'I‘be
peared as a sort oi Protttetheus. . . -1 lm written by ntyseli, I chose Kafka. Tri-ll is the hest lm I have ever made.\\"ELLFS—lle is also at little bureau F.-\lllER§—\\"'hat lms do you really Ont rt eats oneself onl \\lu.n one is
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erar. I consider him guilty. want to do? fatigut.-d. \Vell, I wasnt fatigued. ICr\llIl£RS—\\"lty do you say he is \Y'l-ILl.l€S-.\line. l have tlrawers lull have never been so happy as when Iguilty? of scenarios vs ritten by me. made this lm,
\VliLLl~IS—\Y~'ho knows? lle ht.-lungs C1\llll€RS—-In 'I‘/n- 'l't't'.1l, was the CAl*lll£llS—lIow did you shoot Anto something that represents evil and long tr.1\-ellin_e shut of Katina Paxinou rlmny p,_;|\-;n,' |O,m ,um,;,,g ,c,m,_.v

that, at the same time, is part of him. He tlraeeinyt the ll'll"k \\‘l1ll¢ 1\ml\0\'\)’ \\"'liI.I.l5S—\Ve built a very long plat
is not guilty as accused. but he is guilty Perkins talks to her an homage to [mm ;,m_| rhq ¢;"m_~,-5, W“; placui (yn 3 ‘ .3all the same. lle belongs to a guilty so~ Brecht? rolling chair.ciety, he collaborates with it. In any \VEl-I-E5—l dll H0! SW li Ill"! W3)" (I/\llll'iRS--But it's enormously last!
case, l ant not a Kafka analyst. There was at long scene with her. that \\"ELLES_-Y-.-<, but l had a Yugo-
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CAlIlERS—A version of the scenario lIl§!'~'4l Iv" mll'W!<-'5 “ll llillli '"°l'¢0\'l'l‘i slaviau runner to push my camera. .5. ' 1-’;exists with a dillt-rent ending. The ex~ I fill 0" lllc E"-‘ Of ll"? l’al'l§ Pf¢"\lK‘f9- C1\lllERS—-\Vhat is astonishing inecutloners stab K to death. l ‘lid "0! W-' Kl" Ill"! =15 R \\'l1°l¢' '~'X<°l" your work in this continual el'l'urt to\‘(’lEI.l.I£S-—’I'hat ending ditln'r please l°l' “"9 lllll'~‘- \V'3 “"~‘l"~' “lll l" ll1@ bring solutions to the problems posedme. I believe that in that case it is a l‘l‘"¢l‘*> "l '~l"l"I-Z lll" "llxllllli W"-l l1°"‘ hy direction. .

1 I

question of a "h.tllet" written by a prc< ll"! P'K"‘ll'~'l'l' l'~‘ll 0" "§- I\l ll“ la!‘ ml)‘ \VIZLI.l5S—'l'he cinema is still verv .5
»llitler Jewish intellectual. Alter the "WI" l llllflslgcd ll"! ll?" mllll >'¢‘~'"'~‘- young and it would he completely ri-death of six million Jews, Kafka would li $l\"llllll1=\\'¢ bw lll l11‘5! §'~‘¢‘"'~‘ "I ll"? diculous to not sueceed in nding new. '1not have written that. It seetntd to tne ll" “ml ll “‘i\§"'l- 5""\'~'llll"l§ “Tm things for tt. If only Itould |Il€lI\L moreto be pre-Auschwitz. I don't w.mt to _“’""\lZ- l [¥"*§§~ lll°"'! l""‘W ‘*‘l1)'i Ill" lms! Do you know what happened

5ll)‘ lllill "W \""ll"S “'“$ good. hut it was ll lll4l"'l ="\'(\'¢"-l- Tl": 5"l‘l\‘¢l 0‘ lllll with The 'l'rl'-ll.’ Two weeks before our lthe only solution. I had to move into \\"~'"'~‘ \\'"> lf'~'<' “'lll- ll W?“ *l1llll°<l Wllll departure from Paris for \ugosla\'ia. wehigh gear, even if it was only for several ftlrlleilie rI'Ii'; ill"! W115 Kl lad Will’! "'19- were told that there would he no pos-instants. /\§ Y9" l<"'J\\'- ll l5 1IlW=\)'§ *ll"=("¢d sihility of having a single set built thereCAlllIZRS'-One of the constants of "Ball"! lll'~‘ milfllllw 1""-l I-\\‘m'"l"l\' '0 hr-cmse the producer has already made- . ..» .)'"'~"' “'K"l< l5 ll"-' \ll'"I-!l€l'~' lf lilwy ml llll"l'lY- another ltn in \'u_t;oslavia and hadn'tthe tlel't-nse of the individual. C/\llll‘lR§~“"l"‘" I">'~'Pll K 5'~"~'§ ll"-‘ paid his debts. That's why it was nrees\VliI.I.lES—A struggle for dignity. l Il';ll'lSplll‘U\Clt.'S at the vllklt Wllll !l"~‘ $!"'_Y sarv to utilize that abandoned station. Iabsolutely disagree with those works oi 0‘ Ills‘ guard. the door ett:.. ll"1'§ Ill" had planned a completely different lm
days, speak about despair. Ill not think flflllil? ule because physically my lm had anthat an artist may take total Llt'.~‘.pt\ll' as \\?'l5l-l~l55—ll W"R'!I\§ 4' lk'sl\"l¢=1l entirely different conception. It was
a suhiect; ue are too close to it in P\’°lYl\'"\ l'l95\“‘l ll)’ ll" 5ml')' l" lie l°l‘l- based on an absence of sets. And thisdaily life. This genre of suhject can ll ll “'K'"I wlll l" llli" Pl"-'l5° "“l'"'~‘llli uigantisin I have been rt-proatlied for

art, those novels. those lllnls that, these wnrvrn your own reflections u ll‘l'~' lit-eruhing was im-entecl at the last min- '
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be utilized only when life is less" dan- the public would go l" ~\ls"~'l'i ll"! ls is. in pan, due to the fan that the only :1‘;-‘t
!i'~‘l'0\I5 "ml "WI"! l'll'=lfl)' =llll""-Ill\'¢- “‘llY l ll-‘ll ll ill ll"~' ll"!-¥"l"l"l! ‘l"'~l °"l)' set I poss'ts'sed was that old abandoned(IAIIIERS-In the tr-lnsposillutl of rev:-ll it -it the end- Tlw sffv ills" ii station. An cmply railroad station is

fundamental change; in Kalkas hook, moment and I was able in this way to ,];,_.;,\-|\(.,{ ;|‘ ,_m,mr;,,_-t] W“ u; gmdu. ig-
K's tharacter is more pa§Sl\'t: than in tell ll tn .1 few secunrls. llut, in any Ally t_li,\;||1|rt';tr$. The number of realisticthe liltn. '~‘i\>#‘» l 1"" "°!ll1¢l"llK°- elemt-nts were to become fewer and "\VF.l.I.lZ$—I made him more active, C1\lIll:R§—1\ ertttc who admires )'0\H’ ii-wer and the public would become

:-
properly speaking. I do not believe that work very much said that, in T/;e Trial. ;,“.a“. nf ;,_ (0 me poi,“ “.|,,_.|.L. ||,L. “Hug
pa~‘si\'L' eltarattt-rs are appropriate tn you wvrl! l'¢'P'~'=\""l= )'t1IJ!$¢'lf- - . \\'unld be rtducerl to free space as ifdrama. I have nothing against r\ll(0- \Vl§LI.IiS—l5x.|Cll)’, I l'"l"'i1W'~l '")‘5°ll- everything had dissolved. . .___ninni, for example, hut. in order to |n- I believe we do it all the ttme. \Ve (f1\llllil(S-'l'he ntovt-nient of the ar- *7‘

rtertwt me, the cli.\racter.s' must do snme- always take up certain elellwllh again. “"5 _,m| ‘|\,_- ¢;"m.m in r¢];||i,_," to Q-ad‘

you understand. always has the wmw tl"\l‘r<-' =Im|- ¢\>I\w- \\’l£Ll.l£S—'lhar is a visual 0li§1.‘§SIOl“l.(.'i\llll§RS—\\'/as Tb: Trial an old quently. he repeats himsell. lt is the | 1,,_.|;¢‘-L._ ||,;nk;ng “hon; my mms‘ ll“;
proji.-ct? same for a >ln;;1'l', a painter. . . 'l'ltrre they are bawtl not so touch on pursuit

3,.thioll. lrom a dramatic point of view. How can rt he at otded? An actor‘; votce ml“; in \~t)u|- lm; i5 very hr-_1u|i(ul_ -{gt
3'4
~l

\Vl5|.I.l£S-~I once said that a good are always certain things that tome hark, 3,; rm ;, war-4,-]i_ If wg are lnuking for “flhlm euultl he drawn Irom the novel, for they are part of om-‘s personality, something, the labyrinth is the "I05!hut I, mysell tlitln't think of doing it. of om-'s' style. II these things‘ didn't l';|\-nrahle lutatiim [qr die 5t~;|r¢li_ I do
A man ume to see me and told me come into play, it personality would be ||n| know why, hut my lms are all for ‘iihe believed he could nd money so so complex that it nnuld become im- rim mm; p,“-r 1. |~,h)~§iral ,t-,|rrh_
that I rould make a lm in France. He possible to identify it. (IAllll~IRS—You rellect about your

as .,: .

.-..z'l'/re Triul to the cinema. there is zl '~"~l"'\‘"l'~'"K l" "~‘ll"ll% ll" 51")’ i" lllill immense! 'l'he production, as I had 3;“
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.lrt at grt-all dulll. 'I‘ht-rc lln; spun in the world th.lt an.-, \VI'II.LIZS-'l"llt- Incl that I nlllki; no
\VIlLLI{S--Nut-r .1 /u»\Il~riuri. I think to my aye», t‘:ltl.lyt-rs; thllt ix In.-cunsu I mu of it dun-.~n’t in tlu: IL'il§( signify thul

nlmut l-.ltll oi my llm \\'|lt~n I am prt-- Illlw: ilII‘L'iILI)' allot IIII.'l'l.‘--—Il)l" mu, thcy it dot-sn't plt-llst~ mu. In othcr tl.-rms,
|l.lrin;; Inr tllcm. I do an t-nornlnllt are colnplctcly fllllallutl. jclln Rcntlir (I\LI’L'-‘III:lIl1lII)'CIC|I\0IIl$OIlI\¢CI|:IXIillU-
;unnnnl nl prcp.lr.ltinn for ouch lnl :\ntI mid ~nlnt~tlling lllnl .~t~cnls tu hr rt-I.ltl't.I grupllic l.m_i;n:l3;t: that I du nnt utili/u,
I wt il\I\Ik' lI\L' t'lc.|rl~_.t \I§k‘ICI\ whcn to thul: "\Y'l- shnnltl rt.-lnind ]IL'U|)Ik‘lII2II lnlt thzlt i\ not lit-ultlw I IHl\t' sulnt-~

$l.lI'lIlI_i1, \\’h;lt i» Ill»\r\L'It\\l.\' uhnnt tln- zl llultl nl \\'IIL£\l ymilllud hy \':tn (ingll thing llgzlimt lI!t:III. It >t-t~nl\ ln lnr
cintmu. “Inn tll;|l\|:\ ll >.npt<rinr to lllt’ can :\rnn>c at >trun1.;cr unnliun than zl that thv Iwltl ul nation in which I I\J\'\‘
tllt-.ltrt_ i.\ tllllt it hll> II\iIIl)' clumt-nt~ eld of \\'Il\I;lI in nzltnru." It in in\- my L‘\|)|.'l‘I(‘lI(L' is one that is It-rltt known,
tllllt may tt\Ilt|lIt‘I' tn hut |n.ly lllm l.'ll- PUYIJIII tn ntall lIIZIl nrt .\llI'IYtl\at'\ rt-- null nly duty it to mplurc it. llut that
rich u\. ot-r n~ ll li: implmilllc uny~ lllity. I-'ilnl I7L'C\)ltlL‘! another rvlllity. docs nnt mt~;ln tn szly that it I», for ml-,
\\Ilt~rt~ \l~u. The cinvnl.l thoultl iII\\'.l)'> Apmpns, I udnlin: Rlntvil-R work very thu ht-at and only-—-or that I \IL'\'Ii\lt'
he thc di~‘co\-cry (ll ,\(IlL'lIlIlI_L. I h-:lit~\t~ IllL\l'I'l u-un tlmngll IIIIIIC don't plvllw Irnm a normlll umccption of .~p:lc1.-, in
that the tillclnu thnllld hr (‘\\L'\I\.\II)' him all ull, \¥'c an: good fl-iunlls and. l't'IiI(I tn thv t".um~nl. I ht-lit~\|: that
puuic; tllnt Ii why. during thc .~hnoling truthfully, one til the Illlllgs I regret thy unit; >lmultl ctplnru his nluln~ (II
llntl nut during tht- prt-pnrlltiun, I try is tllnl lu: dnt-.~n't like hi> lnl.~ Ior tho 1,-xprt-,>iQn,
to plunge myself into ll pm.-tic 4IL'\L'IUp~ Silllllf rt~;l>nn I dn. lli>_IiIm~; ilppc-Ir m;lr- In rt-zllity, tllt; cill_t.'lll_:l, with the _t~x-

nlunt. which dilll-ts irnnl tlnrrlltiyc d\»- \‘l.'I\IlI5 tn Inc lwcllllsl: \\'Il;|l I zltlmirc cl-ptinn of it (cw littlt; tricks tllllt don't
w:In|vnlt-nt and drllmlltic dl.~\-l~lop'l\\:nt. nlmt in an lmlt-ur is authentic scn\i- go \-t-ry Iur, has nnt udvzlncctl Int mun-

L Ilut, in rculity, I um ll nlzln of itlrtu; tivity. Illttllcll no inlpnl-t;ltlt'v to wh-:tht'r thzln thirty ytnrs. 'I'llt- only rhnngus art-
ycs_ I70\'L‘ all t-lac-I unl cvcn more at or not il lm is .1 technical SU(ICliSS: with rt-5|“-q H. 1]“; §\|Iyig¢(_\ of lmt-_ |

mun of ILICJ5 than at |nnrllli»t_ I supyamc. mnrcnn.-r. lms that lack this gt-nrc of 59¢ thug r||.,n_~ “"3 glir-[;;f_<_ full of lu.
C1\lllIiItS—I)o you hclit-ya it is pas» _\t'n>ItI\'It) muy nut be iudgcd on the turc_ sensitive, who t-xplnrc new tht-lnus

tihlc to hllw :l form of tralgctly without slllllu luvcl with tcchniczll or zlt-sthctit hut I we no nnl~ wlln llttntks form, tha-

n\cIudr:lnl:\'.' kl‘"“'I"K'"~‘>- u\"ll1'~' 4-'i"\'llh\. thr trt-IL‘ l\'lilll1‘lL‘I' of shying things. That .‘\.‘(‘|lI\
. \VIiLI.I-15-Yes, but tllzll I3 wry diI- cinclnll, is il puutic L‘X|1fL'§SIU|IilllLI Ilulloir m int;-rt-_~t no one. They rcscmhlu cllcll
. cult. For any All/IL‘Ill' who conlcs mlt of is nnc of thc rllru pncts. Like Ford, it it ml“-r \';~|')< mm~h is (gnu; of ,l)<l,_~_

the Anglo-S:l>.nn tl-lltIitiun_ it is wry tlii- ill his >tylt-. Ford In il pm.-t. A count-dinn. (1/\I|lEltS_~Yoll mn.~t work vt-ry
rult. SIli\li(‘>|\t'.ll’t' nt-\’t~r llrrivud at it. Nut for wonlt-ll_ oi L'tI\.|f\'L‘, hut Iur l|IL‘|I. quickly. In t\\'\"nty-ve yvars of cincnlu.
It it ptmiblc hut up tn the present. no CAI>Ill£RS—Apart from Iitvrd and I{t~- you li;|\~¢ ||\;|(|\,I it-n lm-._ yuu l|;\v(,-“Q11-1|

, one hm sllccct-dul. Ill my clllturlll tra- nnir, who are the rini.1sIu you zltlnlirc? in thirty, you hllw nllltll: ll st-rics of wt-ry
tlition, trllguly cunnnt cmlpc from ln:lo- \VIil.LF.S-Always thv; szllln: one»; I long prngrzllm for tcIt~vi<inn. you haw
drzlnnl. WM mlly always druw Irvin tragic ht-lit-w that on thi~ pnint I ;ltt\ nut wry ([¢d and difL~[[g'(I in 1]"; ll"-_1m_-_ you
1.-It-nluntw and pt-thups c\‘l:n the gmndt-nr original. Thu one who pIL‘ll§L'$ mo lno>t Imvc (Ium; |\11|'f;|(ItlIl5 Inr other lms nnd.

; . of tmgctly hut l\lL'IULIl’1It‘ll;\ it :\I\\'.l)‘\ in- nf all it Griffith. I think he i> lhc ht-\t m m[4|;|;(,n_ W,“ |,,,\-,_- “Tin,-,, 11,5“)-

"’§ hcrcnt to the Allgl->-Sllxutl tultnrnl llni- dirt~v;tur in thq himlty of tht~ tinull.l. _\‘;'(_-nring, Em-I; Hf |h¢_-m ||\u§[ |1;“-1- mkt-n
'1 \‘t-rw. Then.-'5 nu tluuht uhuut it. 'l'llt- hut, much buttcr than I-li>t-mtvin. you ||')f(3[l1;||]>IX |||(]y1[h§_

- CAI~IlI§I{S—Is it tnrruct that your And, for all that, I n(In\Irv: Eisenstein \WIiI.I.I€S--St~vt-ml oI thl-ln t-yen Imlg~
'_ _ lms ncvcr ('0l'l’L'\pt1|ll'.I to wllut you wt-rt: vury much. ct. Thurs tlrc thsc thllt took mt: two' thinking of doing hulnrc imlrting tht-in? (ZAllll5lt$-Wllut about that It-ttcr y-cm-5 but mm 5,, h¢¢;,\|<,_- | 5;-r 111;-I“

'4 IIt~czlust- of product-rs, l.-tc. lii~sulstl.~in sctlt you wllcn you hlltl not gidp f|'()|“ [hug in time in ordw 1;, do
‘T.' \‘('I{LLIEf>—Nu, in rc.llity, in nlnlt t'on- ‘ct 5IlIl'lt‘t.I in the (int-lllzl? .§0t‘lN.‘lIIIII ' elm; and ickcd thcnl u l

3 l~ P I
rt-rns tutu. (l’k‘1llIOl'|‘I must slly that I am \VI'II.llIZS—It was :l pluptls Il-an Il/l- ;\l;;|i|-I ,1{;u-Wm-d§_ 11“; it is “[50 ‘rm-

'_ tunslllntly t'll;lnging. At the ht-ginning. 'I'l*rriI,~!r-. that I writr wry rllpitlly.
‘_ I Inl\1.~ :l hllsic nntinn of what the nlll (IAHlI‘.IIS-—It llI\|I\‘IlY\' tl\.\t you said CAIIIlZRS——-You \v|'i[|_~ (In-m a,mplctc-
7. aspect oi the lm will lvc, lnnrc or less. his lm was likt: zmln.-thillg hy l\Iich.1t-l |y_ \\~i(]| di,|[Dl_-4|;-?

,3 But. each dlly, at 1.-vi.-ry m\m\t:nt nm: (Illrtiz. . . \\"l5I.I.l§S—I Z|I\\'il)'S hugin with [I10

" tIt.‘\'Itltc§ or llmtlitius bccullsl: of the L'.\' \\Z’IiI.I.IiS-Nu. \Vhllt Inlppl-nt-ll it that di;|lu;;uL-_ And I (lg) not |,||'\d¢|’§(;|y1tI

prcssion in an ;lctrl:>>'s cyt-s or the |m~i> I \\'I'UIL‘ :l criticism oi lrllu I/.-u 'I‘1w-ililv )“,“- mw ¢|;m_.§ m “-rim M-‘gm, |,,_-{(1.-Q

tinn of tlu: sun. I llm not in lht: h.lhit [or n m_~w_~pn|n~r and, one dzly. I rc- l[ia|,,z_.uc' W5 H “,3. “mum, rom.‘,m;u“_; of prt-patting zl lm and then st-ttill_l_' cult;-d ll It-ttt-r from Ei\t-nstcill, :1 luttcr 1 |,;m,“' u; in ll,‘-0;; (hp Wu“! 5; 5;-5.

.< ' myat-If tn nlnlu: it. I prt-plltv: ll lnl hut that cllmc Irnnl ltu~\i;l llnd run tn fnrty nntlnry in vinvmn hllt the st-crct of my
='_ I II;l\c no inlclltitlll ul lnllking I/ii; lnl. |u|gt'§. \\"cIl, I :ltls\\crt'tI him and in “OI-I; i5 ‘hm c-\~¢|»y;1|ing i‘ hggd Q" thr-fj Thu preparation wrvct to libcnltu nll-. thi~ Illsllinn an cxchltngu lwgun that V,-um], I do "M m;,l;¢_- 5;!‘-m lm§_ I' _' so that I lnlly work in my lshiun; nnlde u~ frit-nd.~ luycorrcspulltluncc. Ilnt "um bk-“in wilt, W11“; (ht; l-]|;"-;.,¢;k-rs

' ‘ thinking of hits of lnl and of the rc- I szlhl nutlting th.lt could he st-tn its “U-_ | mus; };m;“- whit; u-3 my |y¢fm-,-

Mill tht'\ will |:I\c; llnd tlll.-ru are pnrt\' tlrnwillg zl |"IllYi\IIL'I IJL'I\\‘('IJII him tltltl tr-K-in;; rh;~|1| do \\~h;|( 1|",-y do,
. ' that tIL1uI\'c nu: Iwc-.nl~c I h:l\'t-n't con- (Inl-tiv. That \\'<l\lI(I not hr imt. Ilalu (j,\|,|||{RS_.Ho\vc\~ur, ill ytlur lm~.
1. |;t~i\‘t<d lI\('I|I in ll CtIIll|\It:(L' t-nongll ml). I/w 'I'cniI:Il' i~ tltc wont lm of ll grunt the \i.~u:ll palrt is cswnlial.
'7 I do not know whzlt \\'I‘iI to mu ht-- riuiuslv, \\"lEl.I.IiS——Y:.-s, hut I cunldn't zlrrivv
“ |:nu.\t' I zllll zllrllid of pmnpom \\'nrtI~ It's lI\.lt I iudgctl liiu-ll~tt-ill on III\ H; it “-itlmut 1|“; gqlidity ()‘ ‘hp wm-(I
i’ when I tnlk llhtnll making .t lm. 'lht- uwll It-\'t~l and nut in .1 way tll.n. would (;,[.,,_-n "5 5| lug; (U; Cong“-u,_-ling gm-

vk tlcgrut oi CIIHCLIIIKHIIOH I utilize in at ht‘ ilI"l"'"l‘"l""' I" 1' "\I""l' li"*l~'\/l'- Ill‘ inl;l;.;t-_\. \\"'hllt Il.l|apt~ll>. is‘ that the \‘I$\li\l
world that I cn.-.ltl.-. \\‘IIL‘II\l3f thi~ lw Int tlrltmn wax, lvulnru :lll clw. ptllltlk-ll. ll ¢u|||pl,m-m, ;m_- ,|,m ,1“. “-On|~ an. n|,_

' thirty ~t~cnnd~ or for twn hmlr~. i> wr) hard nothing tn tln with his Illl\~in_t; tn _.L-U‘-L.‘|A '|'|“_. ,mm c|“5§;“,| (.§m|,|,_. ;\
I‘ high; thut i~. why. wllt-n I am .\Illl\IlIl'l)I. (|.'II .1 story lII.l( llt- tlidn‘t \\':mt tn lull. '.1/ill‘ I~'rn/u Sbllllgbui. 'l'ht- tu.-nc in thv
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- at-nt~ :1 tl-rrihlu intensity of fut-ling. II ilL'lllI\'lIlIl'ItlI\\' in the \\‘Ul'\l >clt~|.- of the ¢_,||, for _\()|\1g~|l|i|]g I“-;"|1il‘u| m ltyk
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ones_ “ho present everyt mg so ex 0 a c uriic er w . . . . , , .

Pll\‘i*l)'. in 1'11-'arly, that in spite of the the lm is something dead. \‘(/hat tltilre “l°§l'“‘cl)' appmr m “ ':°'“'c Wm’ -HI.”

great visual power contained in their is on the screen is nothing hut slliltltiwi. 1”“, '5 hm 0‘ humor‘ but ‘he Ame?"

films one follows them ell'ortle.ssly--l Something even more dead than words. “ms are ‘he only ones '0 undsmnd “S
amusing side. This is where my nation-
alit comes through: my farces are not

,
_
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1
-, ~ i -,._, universal enough. Many are the argu-

: ments I've had with actors due to the
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fact that scenes are posed in absolute
,:-E“:Z- forms of comedy and only at the lust ve

_-_- yfifiz minutes do I change them into t‘ll’a|'l\:1.

'_,_‘__';ii _' This is my method of working: showing
‘f; '_§'_'g;;' *_ the amusing side of things and not show‘

:5?!’ ' ing the sad side until the last possible

_é;.§-E1??? .-' second.
A’ _:‘ A} \\'/hat happened w h c n

‘ 3 ' mjvci '4." -1 ' ou sold the suhiect of Monti;-nr Ver-

1-_;,i>

~\-.4;/.-_» .,_ ' ' ' '.
..‘7‘~~- -.-,,,» ,-.,,, l
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‘ ‘,.~‘l».- "r" 1;"-. -‘ -.~}"--
- -1-‘=1-.~r .- ...- Y:’i~‘_'.

"F77 '7__,’=~“-"';,;'_f'_‘m 5-.‘ actor hiit an excellent director, which

w‘-‘§l'l».".~ “is?-"."<'?.‘:;1§;.'.'»,‘.'_-. Chaplin is not. And Keaton always has

' lahulnus ideas. ln Limelig/11, there was a

scene between the two of thcnt that was

, » _ ,

-4 ~= "IRS-
':_. -‘ 1 1» -',\“'\< ;.{"§-;,¥ f.»'i'l- 3'

-0 cl“'P“"?
-t -ilf-‘_-‘,._Y5'~3iI" '~';-}¢‘\"'¥.-;‘~f.','-I-.",,‘=t \VELI.ES—I never argued with Chap-
_, ‘_. e_€..,._. _‘ , _ ‘,1

-‘ [,1-_';_}¢\,-,_, ._.. .1:-;~"§.§" lin because of Mousit-ur Verrloim. \¥'h.it

ti 1- "W i ,-' ' J’-R5. :_..'-"W1 , "“5:':" annoys me is that now he pretends tli :
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_' \..' -. It, 5, 5.‘, 1~ V.
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' ‘-‘K "-';_-. , ~ oil; t.wzq '3'-"‘ >-..'_"~ '2» .. , - - ->.-1 .. .- _ _ _
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“fl ‘ ‘ . "51"" ‘;._>;~‘F t he did not buy this suhiect H335 me. As

‘ ' ~,=J #3‘ 3~;- 1"“ i ¢- “ ’-‘~ an aunt Chaplin is vet)’ F sema-

...' ,:. ‘F. .,.‘v~ ,, _ ,
- -

,-Y, 11?? ;‘ ;.i'i£::-*1‘-' tional. But in the comic cinema I prefer
9“ ‘l ’ 3 ' ' TI c is initn of
-‘P? if c Buster l\eaton to him. nr . it

R I “ - ¢,~ ' ' ,
‘ the cinema who is not only itn excellent

“E

-'

' ten minutes lonl. Chaplin \\ as excellent-l . .

.. __ , , \ and Keaton sensational. lt was the most
successful thing he hatl done in the

“ Mr. Arkoclin (Confidenlial Reporl): Suzanne Flon, Orson Welles. mu,-W Qr hi, G,,,_."_ chnpiin “H i,|,,m4;
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:5»

cnu rtluxt say sutttetlnng new about a
. , __ .. _- P-. ' ‘ ‘ . . .

» .'*~. /v e.~ ~' \ 3-my ‘git’ . y lutnltt othertvtse tt ts hotter tint to tnuth

Ihe psycltnlogy of this man and tltts

‘ , T . f M Asit e lrnnt that, I cunsitltr II tn he a
\ .,g_§.- :_’ ..{;-t _.,-‘I ' ~ tery dillicult work. ht-cause. nt my nptn

’ ’ .\'b_‘_;’;A"‘ ., 1'} :1 .-!t.~=. ‘ V, /~ ion, it is not t‘UII\]\lLlLl)' t'4ttttprthu\\ihle
_’ ‘ '>'§"' :i*‘7j=' Zty 7 _.=‘. V ' 4 otttxidv: ui its own titne and country.

1' ’~ '/it ,_ H . ..Z4.,. v. .
— '~' ' T7‘. cnnstzthle are so llusnan so nntettentlt

-'-- -~ -1""/1 ..)i-‘ha’. .' _' "q. ' teutury Russian. that one cuuld never~~;~»-- '-'.."I<7*5 . -.--... 2 ' . .
' st. U . 'vi__t_ ', ‘j __ _;._' Q‘ .»:~.‘ . Iind lltcnt elsewltere; I heltt.-\-e that the

)~ =s..::;1‘*~—’--~*"<~*
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.-1.
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the entire scene because he midi.-rstuod \Vl-Il.I.I'IS—\'cs‘ as an artist. But I . ;
wltn, of the two, hud contpletely domt- deny that, lur I du nut currt-spund to my _ "Nd “bum ‘,“_€:S;\L, fiddily and

-- . ‘ v.. ‘an ' 2*}?!-E» i ~ - * I i. i ~ _ I I i ’ i ’ :~"' ' ' - ~‘-‘V’-' -~ ' _T"<f‘,";_,‘{,£€y%;7?, .;;~"; ' '~ . , " ,2 ,_ - ts very clme to yours. A '

I .. . it" - " ¢_i=_j_.. \\"l§I.LES——l’erhaps tun tlnse. .\t,- t;t)n- ‘ .

._,:
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.m -ltt.tI)s‘tb of justtte of the world, that

tributton ttottld must likely he limited.
=_‘~,j ~ ' i ' The only thing I cuuld do is to direct.... ." l l I_‘ '3“ -“.‘?.'§:" t express myself as unit‘/0' rather than_as $§&@m%1.’.iL#\LE5§212iLi‘2..Z'.i~L-.d' -.;/ 1 |ttter|‘lt‘L'll:f. I do nu! share Iutlka s putnt

Orson Welles: The Lady From Shanghai: Welles, Rita Hctyworth, Glenn Anders. "I "kw l" T/“' T'ii"" I bulimic ‘hm he
is a good writer, httt Kafka is not the
1.-xtranrdinary genius that people see hint

' ’ as tnday That is vthy I was not con

mired it. tastes I know what I'm doing and \\'l\c U: ' 1(.AlIII:l(&- I'hv.-re is a kinship he- I recugrtize it in other works my inter- mum lnilkigll lm MA“ 1"“) id‘ :\:::,;.
tween your work and the works of cer- est is diminished. The things that re- "mile fin" l "bl," ).‘_i"‘ vii‘ un ‘ ii
tain authors ni the tttndern theatre, like semblc nte the least are the things that dn cnmc “ml um} mum ' u >

custs mt: a great deal to convince pru-Ileckl.-t. loncseu an I utlt -rs . . . what “ ' t- - - - ~ - -t - 't t ts Ill trtst rm the mnst. Tor mt. Vt-la.t|ut.z h h l Hm
t';tlIL‘tl the thcatre of the ahsurd. is the Sltnltespeare of painters and, for Juan l “Y m C Om” W in I )" full\Y|5|-I-I15-—P¢'\’l"\|¥§. hut l would t-lint- all that, he has nnthing in t'D|t|n\On with Cari. Y‘ . .. .

i

Isontus nut of all types uf cxpressinn, all \¥'lEI.I.I3S-t\.'0. I know that this lt allude to "t\Ietltod" actors; that's some:

inate lmteseu hecause I do nut adntire my way uf working. ('\|l"5R5-‘\V"ll _)'"“v ""* "~"'"5_'°
hint. \VlIk‘II t tlil‘t'L‘(L'(I "Rhint)Cet'ns" in Cr\lIll<IR$—-\\'/hat do you think of "1"-I» =-I the .~;-me ltttte. the. llrerltltll
Luntlmi, with I,:\ut'q_-nag Qlivier in [ha wt,“ is ,_~||¢d m‘,.|L.m (;m.,M;, tcrttlency and the $l:\I1lsl;\\‘Sl(l tendency. -;
prinripal role, as we repeated tlte work \‘{’IiI.I.l-IS—l like ct-rtaitt young I-'rt:neh \vliU-E$‘_-A" l '3" my '5 ‘hf? I dfd ~"\
front day to day it plettscd me less. I cineastcs, much more than the Italians. "\Y “l’""“"i'~"'-*hi“ I“ S““"5l““k's orb“; ‘>1’;
helicve that there is nothing inside it. (.'AlllI{RS—Did you like L‘rlrn1tie¢/er- I “°"l'““-I Wm‘ his "§m“ “nd ‘cum! >4:
Nuthing at all. This kind of theatre uiére tiMt1ri¢'u/Jtnl.’ them very easy to dtrv.-ct. I do not

types of art uf a terrain t-tmeh, is thus pleased you; nut me. I held t)n up to thing else altogether. But Stantslavslu
furgt-tl by the same world as my lms. the fourth reel and uiter that I It-It at ;| was ntarvelnus. Aw for IIrt.-(ht- he “'55
The things this theatre is cntnpostd of run. It reminded me ttm mutlt of Vogue :t great friend uf mine. We worked
are the same umtposetl itt nty lms, m_|;;u-,;m-_ l -0-;._-|l|._~r on "Galilee Galilei". In realitv -_'_

witltuut this tltetttn-'s In-ing in my cin- (j,\|||F,|t5_|tt,w do yt)t| “T ttw t],_-. he \\rnte it for inc. Nut fur mt’ to act
'~'"‘ "F Will")!!! "\Y l'i"""\i\'$ bviti in vt-loptnertt of the cinema.’ in, hut in order fur me to dirut"t it. 1'7
this theatre. It is a trait of our times. \x/|5LL|;5_[ don-1 st‘. ;[_ i mu,“ go CA|“ER5_|1‘,w Wu; [tn-(ht? ;;<_

TM": I5 “'l‘““= ‘he ‘~'°i"'~‘l‘l'~"‘"-‘ ‘~‘""“'* to the movies. There are two kinds ef \VIi.LI.IES—'I'errihly nice. He had an
fm"'~ writers, the writer who reads c\'t:t'yllting t~.\~traordinary hrttith Om‘ Could 5'“? \‘°T)'

c'\l|“5R5—Tl‘¢"'¢ "F" “"0 l)'P*'§ "f nl’ interest that is puhlished exchattges well that he had ht.-cit educatt-tl hy the '1.
artists: for t.-xample, Velasquez tmd |,_.",_.,S WM‘ mm.’ “.ri“,r§, and mhus '“.uiu_ "C hm] u. Q-lye oi disciplined 3‘,

G“Y“i ""9 ‘“‘“l‘l"~‘"'§ r""'" ‘l"~' Pk‘ whn ;th~'0lutt-Iy do not rt-ad their t-on- ‘train cltaratteriwcd hy Jesuit t‘1l\I€=l!5\!"- .. . . ~ ' v~
W"-3 ‘bl’ "‘l"~" '5 P"~'>"" "I "3 “" 1|“: tentpurarit-s. I am ztmttg the latter. I lttstinctively. he was more of an anar- .,
uthcr huttd pat have Van (}n_eh and so to the tnnvics very rarely and this is --hisr than :t i\Iarxist_ hut he helieved
C“'¢““'\" ~ - ~ - nut lvccattse I dun’: Iiltc it, it is In-cause ltitltself a perictt i\Iarxist. \Vhen I said -.

\‘('I:'I.I.l~IS—I see what you mean. Ir’s k g;\,_.> nu. no min).m;_,m at u"_ I do um ‘D Mm one Jan “Mk. “I. Wu“. m|k;ng t;
“TY flcar. think I ant very itttelliecttt almut films. almut "G:tIilv.-n", that lte had written a "

C'\"|l'i“5"'l‘ “"~'"‘> I" "W Ihi" Y9" 'l'ht-rt: are wnrks that I know to he tumd perfettly anti-v:tnt\mt|tti~t work, he he-
~ i.1"" *1“ ll"-' G°)’a title. hut whivh I tanunt stand. t';|||]L' nearly tiggrt-s~i\'t-. I ans“ cred him,

\Vl5l-U55'*n“\ll"l'~'§3- ""1 I “WY (Ii\llIl€RS--It \\-as said that ynu were "llut this (.hurt.h you descrilte has to
"""‘l‘ I‘"‘I\'Y \'\'l">'\l"*"’~ Tl"""~"§ I") "4"" gni-Hg tn make "Critnt- and I’unisltn\ettt"; he Stalin and nut the I'nt>e, at this time. ;_

I‘1"l-""" h¢'“‘“'" ("W "ml "W "ll\°l'. -1* what ht-c.tn\e of this pruit-ct? You have made ~.mtu.-thing resnltttelly '
In =15 bl-i-It: “Him i>" w-\v~Hwd- A» I \V|iI.l.l§S-§utncn|te \\il(t'tl me lt) tltt -\|t\i~$t)\ietl" 1

l"‘-'["' C"'“""° “I V“" G“5il‘- it. I ll1tltlp:l\l about it. hut I like the (1/\lIIl~Il(S—-\\-’h.tt rt-Iariunsltip do you J‘

(I/“Ill;-“5—-'\II1l l\"Wl‘L'" T01‘-l")' 1""! hook tuu |l1lKl\. In the end, I tlt-tidvd see httu-een your work its a film di- _;
D"\l"l¢"kY? that I could dn nutltittg and the itlrn of rutur and as :t ll1t;;ll‘fL' tlir-.~rtor?

\Vl§I.LIZS--I prefer Tolstoy. hi.-ittt; content to illustrate it did nut \Vl{I_I.l-IS —- My t't.‘l-\li0tIsl‘|ips' with
CAlllliRS—Ilut as an artist . . . please me at all. I don't mean to say by theta twu milieux are very diIIt.rent. I

" gi; .. ’,_>__:"-__; ;F€_,.,._.,_'_ -1*-'-W -' ' - what I mean is that I could hrint; n(Ill\-
' . . -- _~‘ ll, ' " i . C1“; - _.;‘ ’; ’ int; to it. l cuultl ttnly gin: it at‘t¢tr~; and
- 4 - ‘- '_- géi/Y '_,v , . '~_ image; and, \\ hen I tan only do that, rlte

".'._.' 'r'.i.":";?.\f.~.
‘ » 1‘-‘Y

.~,--' '7'~'.‘," , K’ -'"_ - cintnta dues nut ittterest me. I ltelit.-\'e
J -. --—-' -~ . . .
'" ii ii Y ‘V ~ '~..' ‘Q--‘§“‘~... _"\t.

‘ ‘ t "'2 . 2" _ T \ _ I ~ Y_ . ._ Y X.’ , , E’, ll’
* 4. ' t; '-f -’» I I

" i.;_V-§_--|._:;;.;.5§;%;";_';_“‘._ pulilili Mwta Itut |\.- ..m.- to m11m\- at

- ~ ‘=7’? ii?~5",'_".~}i'" "M i ‘ “ ‘ll J - “ 7-." ll “H ."‘° “.""'.' .. . . .
. ~- - _ t , i _. ~ t; (./\IIlI;I(b—-lhere l.\. tn I)tlslUt\.'\5hy,- _\ ~.. » '

' ' - "=6 .-' {ii-=_.,'§i;\J;".""‘~:‘ 4 " ‘ I like tit nntke films in tv tict can ' .-
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believe that they are not in intimate two very different things in the novel: tnatographic point of view the most ex-

rappnrr, one with the other. Perhaps in that sort of pseudo-biblical ell.-tuent that citing thing about it is the atmosphere.

me. as a man, that relationship exists. is not very good. and also that curious The rt/rridu is something that already

hut teehnitu-tl solutions are so different l9th century American element. of the possussesa well defined personality. The

for each of them that, in tny spirit, I apocalyptical genre, that can be rend- cinema can do nothing to tender it
establish absolutely no relationship bc- cred very wt-ll in the cinema. dramatic. All one may do is photo-

tween (l1t'st: two mediums. CAHlERS—ln the scene you acted in graph it. Actually, my biggest pre-

ln the theatre, l do not belong tu the film—did you make any suggestions occupation is knowing that Rosi is al-

what has succeetled in ht-coming the as to the way of handling it? ready in the proecss of shooting while

Breehtian idea of theatre, that purticu- \\"F.LLES-All we did was discuss I have put in four years, off and on.

larly withtlrawn form has never been tlte way in whirh it woultl he shot. You writing my scenario. Hetause of him.

appropriate tn my cltaracter. But I have know that my sermon is very long. lt finding the neeessary money will he

always made a terrible effort to recall goes on throughout :1 full reel, and wt‘ more diffirult: they'll say to 01¢. "VH2

to the public. at each instant, that it is never repeated it. l arrived on the set already have a film about bullfighting,

in a theatre, l have nut-r trietl to bring already n\t\t.lL‘~t|p and drt-sstd. l got up made by a serious rineaste; who wants

the scene to it. And that is the opposite on the platform and we shot it in one one more?" However, l hope l will suc-
of the cinema. take. \‘£'e did it using only one camera cet.-d in making this film. hut I still

C1\llll~IRS-—Pt-rhaps there is a rel-t- angle. And that is one of l>luston's don't know how l'm going to find the

tionship in the way the actors are merits. because another director would tnonty. Rosi shot something last year

handltd. have said. "Let's tlo it from another at Pamplona. in 16 mm. lle showed it

\‘{’|-Il.LF.S—ln the theatre there are angle and see \\'hat we get." l|t- said. to ltivoli. and said, "Look at this luau-

L500 rzttut-ras rolling at the same liml‘ "Gnnd", and my role in the film ended tiful thing," and Rizzoli gave him cattt:

—-in the rincma there is only one. That right there! blamzhe. Now it's only a matter of

ehanges the whole aesthetic for the (I:\llllZRS--You are in the prnress of knowing whether it will be a good film

director. preparing fnr a lilm nn lvullfightiug. or a had film. lt is hetler for me that

C1\llll£RS—Did lluston's Mr/l1_y Dicl, \\"ELl.lZS—\'e.~. hut tt film about the the film he good. lf it fails, I will have
tm which you wurltt-tl, please you? amateurs of hnllfi;;hting_ the following: 1.-\'t~n more trouble raising the funds.

W/lil.1.ES--Tlie ntnrl pleases me very . . . I think that the true t-vent in the C/\lllF.RS—There is talk front time

mut‘h hut it Ll0t'sn'l plum: me as a t'm'ri1Iu is the art-na itself-but one t:an- to time of your first sojourn in Spain,

novel so much its a drama. There are not do a film about it. From the rine- hefore the Civil \Vur . . .
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\\"ELl.lES——\Vlien I arrived in Spain. presentation to the press atid was not the best dt-lensite arguments I can iiii- :‘.~.

for the first tiiue. I was seventeen yc-an the tihiv of any critical writing in agine. I offer them the saiue possibility -.

old and had already worked in Ireland Pill!" lhs‘ “'11-'l<lit:§. the revietvs or the for expression as I would a sympat-

J) an actor. I only stayed in the south. <l="lY P"P'~'f§- ll WES El>"\'l'~l'~'ft-‘ll I0 IR‘ tlietic cliaracter.
in /\ntl.ilu.~ia. In Seville, I lived in the too bad. \\’hen the rt-prt-seiitative front That's what gitcs this impression of
Triana section. I was writing dete-.tive UlIl\‘I.l’SilI wanted to exhibit it at the aiubigtiity: my being chitalrnus to peo- . '
stories; I spent only two days a week Brussels Fair in I953. he was told that ple whose behavior I do tint approve
on this and it brought in three hundred it \va.\n't a good enough film for a of. The charatters are aiiibiguniis hut
dollars. \\"ith this lI\Dn§)' I was a grulltl festival. lle ;in:\\'L'l'e\l that, in any case. the >ignifit-_|nt-t_- of the “ark is |'1g(_ l
it-igiii-iir in Seville. There were so man} if mu“ ll" P"! 4"‘ ll"! litottraiu. It went do not want to rcseiuhle the niaiurity

caught the virus myself. I paid the wok the _er.1IIil piiv. but it was no less rltetoricians. 'l his is one of Aintrica's
novice fee at several r0ri'iil.1s and thus sent hack. great ueukm.-sses, and rhetoric is one
was able to dt-but-—on the posters I Cr\lIll;i{S—Do you ion\ider yourself of the greatest tveaknesscs of American

's~\~'-a-ilk

-1

yop.-'-mi.

people thrilled by the r/nwidu and I unnoticed and was sent hack. The lilin of Aittericans, who are ileiiizigogues and 2!.".0

was called "The Amtrican". My grt.at- a ttioralist'.' artists; above all, those of my generation. _i

est thrill was being able to practice the \Vl-II.Ll‘lS—Yes, hut against morality. .\lill<r, for exaniple_ is terribly rhetor-
I.III|IIf€’l' of lure:-0 three or four times .\lust of the time, that may apptar ica

\vithout having to pay. I came to the paradoxical but the things I love in CAIIII-IlIS—\Vliat is tlit problem in
realization that I was not good as a painting, tn music, in literature, repre‘ America"
llirem and decided to apply myself to sent only my pencliarit for what is my \\'-'I~.I.l.Eb—lf I speak to you of the
writing. At that time I hardly thought Opposite. And moralists bnre me very things that are wrong it won't he the
of lhg (hea[fg and stilt I;-55 of the much. llotvever, I'm afraid I am one of Ol'1\'in\.ls ones; those are similar to what
.

> - - - ~ » - -'

cinema. them! is wrong in ltrance, iu Italy ur in Spain;
CAHlERS—\'ou said one day that C1\lllI5|l5—lII “'l\1ll '~'lJl'Is1'l'ti§ you, it we know them all. In Aiuti can 'art _.‘

you have a greiit deal of difficult)" is not so much a question of a moral- the problem. or I'1L‘((\l', one of the prob-
' +1»?-*finding tlic money tu make your films, isl's attitude but rather an ethic that It-ins. is the hi-ttayal of the Left by thi.

4
~;»-t

that you have spent more time strug- you adopt in the face of the world. Left, Sell-betrayal. In one sense, by aii-,

as an artist. I-low is this battle at this films are made from an ethical point slogans; in another, hy simple hetriiyal
mug‘! of view. I believe I have never made \\"e arc very fetv in our generation who
glint; to gct this money than working \Vl§LI.l5S -— My two Sliakesptrean stupidity, hy orthodoxy and because of

. ,1‘

:3"?

‘ \Y’ELl.ES -- More bitter than ever. it filni without having a solid ethical have not betrayed our position, who
\¥'orse than ever. Very difficult. I have point of view about its story. i\I0rally ha\'e not given other people's uamis . . . i‘2'_-

alrcady said that I do not tvurk cnough. speaking. there is no ambiguity in what That is terrible. It can never be un
I am frustrated, do you understand? I 40- done. I don t know how one starts
And I believe that my work shows that Cr\IlIlERS—I}ut an ambiguous point over after a similar betrayal, that dif
I do not do enough filming. My cinema Of view is itcct-ssary. These days, the fers enormously, however, from this, for

ton lung before I speak. It's terrible. \Vl:Ll.l;S — But that is the way the with the Gt-stapu in order to save his
I have bought little cameras in m-J“ world appears to us. It is not a true wife's life; that is another gtnre of col

,|“,m gt in 16 m,n_ Thg cim-ma 55 3 kind of a moral cineniascope. Ihelieve Aiiiericait Left is that it betrayed in
,,,,1,,',.,- nming ‘an ,_<m“p;|“- [0 (ht; it is Il(.‘t'l-'§.\'L\T)' to give all the characters order to save its s\vitnniing pools. There

[;,“¢;_ [1 is "(jut thgng" m d. During may deft-ud themst-Ives, including those tion. Intellectually it didn't exist. There

And if I look for the criticism of that

And so it goes. I admit that experiences
can be false hut I believe that it is also

\\"hat is ~i~riuu> is that in countries
vtltere lin_i;li\lt is spoken, the role played
by (fIliCl'>IIl cimceruing serious works of
iineuta is very iiuptirtant. Given‘ the

r—-1' ‘,

i

one, three years back, I find an unfa\~or- ' V.“-_ _, . __> _,_;- t‘ _‘_.'

able review that says that that isn't as ,- “ W‘ ' 4;), 5.,
good as what I did three years earlier. -if;-" ,'j 1'1:

false to want to be fashionable. If one t\-J ' 3“ .'

is l;t$I'\i(\tII)IL' for the greatest part of I ', '_-1" .f_v r) __,_ . ‘:13-1
one's career, one will produce sec0nd- ,_ -j’ ‘.53.. "'f,',,i _.' _/ ' ' ,;_'(i,_1i'
class nurk. Perhaps by chance one will at _»‘ ' ,-{gl “i—.' f *4 .

arrive at heiug a success but this means ,;\,.)>.‘\" ', . » ’ ' if I.’ ‘T;

\\’ht-n I make a film or at the time ys , N‘ ,_' C1 £1
of my tlit-attical premieres, the critics ‘L h"
habitually say, "This work is not as ' " I ' '__,__‘;

good as the one of (I'll'i:e years ago." _ v '\._ , .._Vl_ I '
'-J” 1'-I’ i '
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vi-lous days. It was an amusement, hap- . __,_ ,_' .¢t§iW’. \1 .. - _ - ._l~,/I1! ' " arm; . 1-
piucss. \ou cannot imagine what I felt. ~ y, ~_~ \“""”" ,'~-\_' ~ _' ;\t._~i ~
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fair that one cannot make films in coni- ll ...‘1’, ;__i i -1‘
|\(llIfl)lI \\i(ll Doris Day, what is said - ' ‘“"."'-,v , ‘
by re\n:\vs' \ui'h as Sight and Sound , . ,' ' '_ ‘

..>_ V
.

is the only refereiice.
Things are going p;irticularly badly " ' .~> -.»..J..-. -t-iv .1, I Q.‘ ._ I 5;‘-;f1;.'». ’\‘I .,..

;n my 0,,“ cmu,“-y_ -1-,,,,,/, 0/ 5|.” m_.“_.r T» s- .1 . ,_. - - '—»>‘\"~'.§&s;<<‘.LA»~L'_"'.$1~;»-kl: 1.... J» 11.2. .._ 5 ..»s

had a first-run, never hail the usual Orson Welles: Citizen Kane

4|

. #-
. 4<-

-mt -.

is perhaps too explosive; because I wait “urld is inadt that way. example, a I-renchnian tvho collaborated Q -K

. 1

m mm if | an [mg] (ha m°m,y_ 1 “ll ambiguity: its like a larger screen. A lahoration. \\hat is so sad about the - ‘.1
)

cinema. The ciiieiua bi-longs to our their hest arguments‘ in order that they was no American Right in my generii- £1/_._~
~

. . V , '

‘-7,

u. ,i,(,ming of T1,, '['r,',,[_ | spun; mar. I disagree with. To them as well, I give were only I.eftists and they mutually ,i'
' $3.-"r"i',;‘

t . ('.- .1‘ ,~ X '-“*‘. ‘V -=..-4 -' .1.' ‘ _. .‘ : -Iii’. F ' " ’¢.' — '-1."; I" '-~ C.‘.- . . -H.
’)‘/\‘,t¢ ‘ t s.’ ‘. ' ‘I ._: ' -"

_z_.

».;,:

that tine is a follower and not an inn0- -'—~,»-i-i. "‘~‘ ;“ - ' \ _1- " ._ '-"- ' " . .

vtitnr. An artist should li.~;til, lilaze trials. > . 15,.) 5. 5. “-t_ " _.i
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hettayeil eath otlier. The Left w.i< not all alone_ witliout ioinnientari. perniaiieiit hattle to remain in the

destroyid hy i\lcCarthy: it tltmolished This didn't please hiiii at all and, milieu ol the cinema and not outside
itself. ceding to .i new generation of rIl'1L'(' I hail. a short time helnre, just of the iuilustry?
., . .l\iiiIisi~. I'hats what liappenrd. direeti.-tl the Mtruiry 'l‘heatre, which \VIEI.I.IIS--I may he rejectetl hut, as

\ou tant tall it 'Iia~t'isiu . I I\l'lI\‘\\ was a suit uf a\attt~gar<le tlit-aire_ he for me, I ;|l\\'it).s want to he right iii
that the term "'I".iteisiii" should only he thought I was sonie kiiiil of faggot and the ienier. II I am I§t)I:tlt'tI, it is lie-

utilizetl iii oriler to ileliiie a quite pre- said, "You - elleininate hoys of the cause I ant nhliged to he, for suth is

cise political attitutli-. Ii would he net.es- ilitatri-_ what ilu you know ahiiut real not my intention. I am always aiiniiig
<4 . _

.
sar) to Iind a neu word in order to war?" Iur the center. I lail, liut that is what
dt-line what is happening in Amt-rica. Taking the hull hy the horns, I hegan I irv tn attain.

> ..
.

, l:il\'('l*‘IlI must he horn nut nl chaos. And to make elleniitinte gestures iiiitl I said C/\llll§l{S—--/ire you thinking of re-

__l ._ Aiiiericzt is not, as I know it, in cliaos. to him, "l\li.ster llemingu-ay_ Iiow strong turning to lliillywnoil?
. »

":1

The social structure is not in a state you are and how hig you are!" That \\"I-Il.LI-IS-Not at the itt0r|\en\_ IlutI‘
r of dissolution. No. it doesn't corres- enraged him and he picktd up a chair; who knows what may change at the

pond at all to the true definition of I picked up another and, right tlii.-re. in next instant? I am dying to work there
I-ascisiu. I hi.-Iieve it it two simple, oh- Iroiit ol the ItlH\t;t:5 of the Spanish Civil hecause til the it-clinicians, who are

.,_i_t.
Y

wi-

4.

v-‘j vious things: the technological society \Y’ar, as iliey marched across the screen, marvelous. They truly represent a di-

is not accustoined to living with its we had a ti-rrihle scuffle. It was some-— rector's dream.

.!')r ' ' ~ . ' ' I .own tools. Thats “hat cnunis \\'e thing, It'Ii|\'\'l.'I\\tI_\I two guys like us in CAIIII-lR§—-A certain anti»liascist at-

speak of them, we use them hut we front of these images representing peo- tittiile can he luuntl in your lilnis . . .

tlcin't know how to live with them The pie in the act of strugelini; and dying V’FI.I.I-IS-Tliere is more than one

other thing is the prestige of the people . _ . we ended hy toasting each other French intellectual who believes tliai
responsible [or the technological society. ovtr a hnttlt of whiskey. \Vc have spent I am a fascist . . . its idiotiv, luit thats
In this society the men who direct and our lives having long periods of Iriend- what they write. \Vhat happens with
the savatits who represent technique do ship and others during which we harely these French intellectuals is that they
not leave room for the artist who favors spoke. I have never heen ahle to avoid take mv physical aspect as an actor Iui
the human being. In reality, they utilize gently making Iun of hint, and this no my l(IL'.Kl§ as an auteur. As an actor I

Li;-< him only for decoration. one ever tlitl, everyone treated him with always play it certain type of rule:
. ‘L v

‘¢;¢,<>§=“$‘."%

A

‘_i61t‘Iii

where to seek atlventure:Africa,IEumpe. I helieve that any good artist leels is0- would lielieve a delenseless. humhlr
-_I "' ' etc. . . . It is an intensely romantic lated. And I must think that I am a person played Iiy me. But they take

_ . .

Iluiungway says, in "The Green Ilills the greatest respect. Kings, great men» "IQ TIII5 I5 "°l bl“
*'_'L of Africa," that America is a country of CAHIERS — As an artist and as a cause I think them to he the only

adventure and. if the adventure disap- nieiiibi-r ol it certain generation, do you perons in the world who are worth the

pcnrs there, any Amt-rican who pt)\§\:s- feel isolated? tmuhle. My physical aspect does not
es this primitive spirit must go else- \\"IiLl,I{S—-I have always felt isolated. permit to play other roles. No one

point ol view. There is some truth in good artist Ior otherwise I would not this tu he a ]\f0|t:ClIl'lt'| of my own
'-» i it, hut if it is so intensely romantic it he iihle to ivork and I heg your pardon per.-oiialiiy. I hnpe that the great ma-

is hecause there is still an enormous Ior takinc the liherty of believing this; jority at least considers it obvious that

__ qnlity of adventure in America. In if soineone wants tn direct a film, he I am anti-I‘.i<ci.st . . .
.,. .

4-
Iv .,

the cinema, you cannot iniagine all that must think that he is good. A gotitl True I:.\\Cl\llI is always confusetl with
3 i ' oneanay do in it. All I need is a ioh artist should he isolated. II he isn't I:U(\l!l€II\l$ early Iiascistic iuy.stiqui-. Ily

tu cinema, is for someone to give mi: .1 isolatt-d_ something is wrong, this I make allusion to the first genera-
camera. There is nothing dislioiiiirahle C/\IIlFR§—'l'liese days it would ini- tiou of Italian Fascism which was a

. . - ~ I
ahout working in America. The coun- possible to present the i\Iercury Thtatre. way ti! speaking that ‘disappeared as

"I I5 Illll Of PU§S|lYIIIllL‘\' for expressing \\"IiI.LI-IS—(.oinpIeti.-ly iinpussihle for soon as the truc Fascism iniposetl itsell.
___ §._\_ what is happcniiig all over the wtirlil. financial reastins. The i\Iercitry Tlit-.i~ ht-cause it was an idiotic l’Ol't‘|€IntI&lStn,

\l"l“" "'=lll)' exists is an enormous coin- ire was possible only hecnuse I was like that of i.I‘1\iinun1.io aiitl others.

‘_.{v_' ‘ promise. The ideal American type is earning three thousand dollars a week That is what disappeared. And that is

perfectly expressed hy the l'rote.~tant. on the radio and spending two thousand what the French critics are talking
‘__,. . - ' ' ' . i .
.. e» - .

indiiiiliialist £lllllCtIIIll'Il'Il\I and this is to sustain the theatre Ai that time. it ahout
. the type that is in the process of dis- was still cheap to stistain a theatre. l‘Iu\ True Fascism is gangsterisiu \\l the

'_ or ~ -
-

./-.1 -It}?
l 3- I

ifs
g

we

"I_’I‘4'="’l"I!.< I" fl‘-IlIt)'. a very ftw of I had foriuitlahle actors. /\nd what was low-horn middle class. laiuentahly ni-
him remain. most exciting about this Mercury Thea- ganizetl hy . . . good, we all know what
C1\lIIEI(S—\X'hai was your relatiori- tre was that it was" a theatre on Ilroutlt I:&|~'CI\II\ ls. It is very clear. It is amusv

qt .
1‘ 9 -

I ‘hip WM‘ ll""""gw“y? “'“)'. not "iil'I'." 'I'o1l)'. ""'~‘ "lllilll l"\\\‘ ing to see how the Russians" have hi-en

. ..4..,_

.1 Ilemingway has always been \ery driill. other thing. Iiril. 'l'hty have attatked it pilllessl).

.i

r!

,.

1%‘vi-:-2',;_

PK -

\VIZLI.l:S — My relationship with a theatre off-llroatlway, hut thais an- mistaken about the siihitei of ’I'm/cl, 11/

1l1° hf“ lime we met was when I h;\LI \\’hat characteri/.etl the Mertnry as if it were a qtiestioii of the \eriiahh-
.';,- '{1_ heen calleil to read the narration for a Theatre was that it wa< next door to rleradence oi \Vestern civilization. They

Ill!" lht he and Joris lvt-as had I|\;|(lt~ another wliere they wtre doing ll musi- were not content to attzttk what I show
ahoiit the war in $pain; it was called cal UIIIIVKI)‘, near a i-iiiiiniercial theatre. ed: they attacked me too.
SI’-"In/1 I:\n-I/.1. Arriving. I canie upon it was in the theatre center. Part til the I l~ielii.-ve that the Russians didn't un-
Ileniingu-ay_ who was in the proces, of neiglihiiring hill of Iare was the Group tlersiaiid the words. or some other thing.

/.. ~.' , _ I
lllsllll. a hottle of whiskey" I had Theatre whith was the offiial theatre \\ hat is disastrous in Itususia. is that' "Q ‘ . ‘ . . .

Q been hantletl a set of lines that weri.- ton ol the Li.-ft: we were in contact without they are Iully in the nlttltllv: ages, thi-
3; J . - ’- ,~ '_-. . ' * . . . . - . - ~ ~ ' . '

lone. dull had nothing to do with hi, having an 0“l"lr|l relationsliip, vie wen. iuitlille ages in its most rigid aspect. l\o
2', ._‘ style, which is always so concise and so of the same generatioti, although not tine thinks for himself. It is very sail.

; . ecoiioiiiieal. 'I'ht-re were lines as pnni- on the same l‘lllI. The wliole thin): The orthtlusy has soinetliing It‘l'l’II\l\'
. 'pous and complicated as‘ this: "Here are gave the Nev. York of that time. an ahnut it. 'l‘hey live only hy slogaiis

the laces of iuen who are CIn\u to extraordinary \itality. The quality oi they have inlierited. No one any longer
5' 5. .. .

I

death. and this was to be read at a actors and audiences" is no longer what l§tI\\'a what these slogans signify.
moment when one saw faces on [he it was iii those marvelous years. The C/\IIlI§RS—\Vhai will your I-'.1l.\/.iH

screen that were so much more i.-Io- hest theatre should he in the center of he like‘!
I qtient. lsaid to hint, "i\Ir. Ilemingway, everything. \Vl-ILLI-IS-—I don't know . . . I hope

/'KIN?

it would he hetter if one saw the laces CAIIIERS -— Does that explain your ii will he good. All I can say is that

41
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'om the \isual point of view it will be
ety |I\0t.lc.\t xtntl, I hope, zit the same
nu: s.\ti\f)’ln|; and CtI‘L't‘t. l.lut as l see

JI2:;

. it is essetttlzllly at human story and \__ ' "-1f;;‘\'

hope that a good number of stupid " t ' -_,~_
s s » » - r.-Y. s;\ \\ . - 3 ,\Enema pe0ple will fecl deceived. That

~ lvecatuse, as l iust said. l consider that l; V‘

. . ‘L v

. . . t,

his film shoultl ht very ntodc.t from < I , J .

|-.- visual point of t-at-w. Which doesn't »- ~~ , . V-1 ’. ' ",3?-1|
' ?vE,_|.

nt-an it will be visually non-existent but ,-, §,____.

‘ - - ' *' ‘ loud on thisatlitr that it “Ill not ht
\.\'(:l lt concerns a story about 3 or 4

.,,..t._

-t__'.....s
<1‘s

r>..‘.,.¢,.s__'

*3:‘_-F___’~‘_;="I‘

.3;-_f.-._:-._:.1
has->i_~-

‘fa’"Vt\-

m,.-.1._-

5*

" '1 -"-* ;a~
in.-o|,'|,_. and these should. therefore, ,;{_'-‘

.lumin.|te completely. l believe l shall " _‘§’-*;_ '.\. . 3‘? ‘ ,1
_. .5, 5,’. 4;. \

use more close-ups. This will really be r-I-___ _ ’ _", 1}}-_ ‘ " ‘ I

lilm completely in the service of the -1/' _\ F

. ,-' ."~ .»,t 1--‘ 4 ..-
113101’!-

bou ll in the service of t1Tk- ,fl.,.,( -_ Q,‘--‘;»» :1»

‘“’<2no

ample, in Tour]: 0! Eril the shooting _,_your ptrsonal txhtbttton For ex ;,.,, ,; ‘ - 1

it ' "£ \i"l""£ -%I~’“*“=€'¢1*1’il1-1 " 5.~;s'~ ts
n- m0\es from at cncrnl shot to I *' )" {t -t‘,-* ,- ,<..$,_,%“- v___)s:.

‘A; .,. -.~-"1

‘ti viE
.-

CAlllERS—-You are often accused of "1 pr _.f;;i_»_~

l\t-lug egocentric. \\'!hen you appear as “ 5?5§_;:V:'' j
an actor in your films. it is said that the ‘ _' - '

. W: .~2~;_;': i L -
~'_~;‘\§._»ff;.4 ~<¢' ,t,,1§§f§'-
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playing Falstaff, not Hotspur.
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the puhlic may clttitise, with its L‘)t'\.
what it wants to st-e of a shut. I tlmft
like to force it and the use of the clt>~i--
up amounts to forcing it: you can ste
nothing else. In Kimr for l‘Xlf|l(', you
must lizive seen that tlteru were very lt-\\'
cltiw-ups, hardly tin). 'I'l|crc are fit‘!-
haps six in thi.- whole film. lint il story

mottteril we step lmck and st.-|i;tt.itt~ our-
selves from the faces, we sci: the pen-
plc in period C0.\tut1I|:s antl many actors
in the ftiregruiintl. The closet wt- tire
to the face the more tiniversiil it he-

? .711 ,r -4 f_ if comcs: I"u!:I:II/ is a somhcr cometl); tlte
' " ' ' story of the ht-trayal of frivntlsliip.

. '51 \Vhat pleases iue in Fulmill is that
I I _ *‘ J ‘-5.5 i‘;_;.'_‘ the project has interestetl me as an actor
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‘ qt thing for the cinema in terms of heing
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' "l‘ I -'7?‘ ' 1. . actor. 'Ilierc are only two §lDI|L‘> l
"if .'(lX_l"’ ' hf _. wish to do as an actor that I have
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retaining absolute control of their own "l)ortt;r,' "I’mltssur,‘ etc., if one has mam, ,,f \-lm: uni). “,m,,,5 [ha ,\m,_-I

ntltvr-<» ll in like III-my tltvr tltings. tztge in Atntrica is that there, at tiine-s. nd ,,,,,,L- 5,, ma Anmimn t,liI:(l(1[$ of
a tpte.-tina of organization. They are you tint] tlirettors who are has learned |,i,u,r;l_,| l‘|lm§_ ]_“lyit5t-ll, (qr exainple,
pristttters of their money. Aml l thm‘t than the tnan who pushes the camera. 5, J |;i;"“_ ll“; ht; d\)t_'§l|.[ currcspnttd

_~;

t‘..
»<.,4-

muney; their money is controllttl hy gone to :t university; the great atIvan- gm" \|;“.L~“,,§ nf m_-(gm, |',|m,_ “l;ll,_- they ._

say this from a sentimental point of There is no "professor." Classes do not m ll“. hmc of ‘-;,,,_tm_, ;lt;,ttl~lQt¢,-_ \Vhy'! “
. , . - ;_:view; there is nu longer anything hut exist in the .'\mt-rican cinema world. | know nmhing about tt. Ilesttlcs, it.- - - ~t~

hoards of tlirettnrs autl the participtv ’Ihe pleasure one uX[lcl'itI1CL'; working dm.,," ,n“.|-Q,‘ mt-_ ll“; Lub|(§|;Il5 ml
patinn of tliverse opinions . . . they are with an 1\t|\efi'.';|t\ crew is stnllnlhing cm “ml originality um _,tupt_~fylng

no longer free to cnntmit the snrt oi that has no eqttivalt-nt on earth. liut Q,\l||1;l(5__,\ml Wm $;t_~ml;¢q;?

iullics that mt-tl to he |)U>>il)le. The you pay a price for that. ‘l'ht-re are the \\/E|_L]§S.__,\(]|"i|-;|h|4_[ llc i,- the gfcili
moment has passttl lnr this type of ego- prutluters, and that group is as hat! as L.“ ,_._\.m;L~ ‘]gn_.,_-u,|- f ‘l|| tlnw and one
cetttrie plutnerat, in the same way that the technicians are guntl. til’ the great lights.
this type of ne\\.~p.iper man-.r has tlis- CAlII|Ell’.~.-—lln\v tlid you shunt that (j_,\|.|||.;|{5__1_,_.l', mu ;,l,_,m ml," 4;.
appearetl. very lung sequence in t\Iarci;t’s living rlunm \v|“" do you mink "l ,\nlml-
\Vltat is vtry specific ahuut Kane's rnmn tlurine the interrogation of $an- |»,_.,m1 Ha“. W,“ Sm." -1'/,,_. L,/,_H,,,,[,.,{

personality is that he never earned ehez? (,‘,l,,_>
money; he passetl his life titling nttthing \\"I-Il.LI£S—In Iiumpe, there are three \y/|;'|_|_];5__l “W it ll“; mt it-l.;\-l,iun
hut spetltling it. lle tlitl not helong to catntram-n .|> gtmtl as the American “ml llmn H5 ,_~;m,m;\_ 1; “'3; butter Qn

.

my“

5 ‘J

that cate_t.1ury of rith men who nude t'.imeramtn. '1 he one who made I‘/re “.|,_.‘-;>;,,,,_ mom |,mm|' and huyund ‘hm J
fortunes: he only spent it. Kane tlitltft 'I'ri.rI with me is sensational. But what | |,._|i¢\-l; gm; M that time Pt;n|\ had J 2

' seven have the rtsptmsihility of the true there isn‘t is someone capable of htn- "mm t-,q,,_-,-;,_.m-E ljin-ing for [L-levy.

capitalist. tiling the crane. In Amtrica, this man gun and in lmmllt-ll it lwttel-_ but for

'A*I

*.uw4\l.1.

- ;

H:
'1

,1

Ci\IlIl5RS-l)itI (jilizen Kane hritig has an enurtnotts auto, he is instructed, cg,“-,,|;\ this L-xpienq; went agamst
in ll Int til ttiuttey? and (tI:ilik‘I') himself as intpttrunt I0 ]\jm_ l ljgligyc him tn he ll good theatre
\VI£LLl£S—I\'o, it's not a question nl the lm as the cameraman him.sell'. In ,_|;,L.m,,-‘ an ,,,_],,,;,ul,|¢ ‘lg,-um, of ac.

that. The lilm went well. Iiut my ptuh- that scene in t\Iarcia‘s house thtre were ",_-55¢,-_a \»,_-l-y mm (hing; \-y few '
lems with Ilollywuutl started helore I ahuttt sixty thalk marks un the ground: ,,',,‘¢_,_,|‘-, pm-5,3,, ‘Ila; quality,
got there. The real prohlem was that that tells you how Itnmvletlgtahle and 1 ||_w,_. wt." "mllgng hy ;l|,_- mm; l-L».

contract, which gave me, free and dear, inteIli|:_ent the man who guides the (cm g..,,¢n“;un‘ u.“ [Ur n Smnpliug
carte hlanche and which hatl heen .~iltn- ratnera must he in order to do well. At of ([1,; M-,,mL._g,,,d,_._ ,\,“,,nK (hlm; whom

*-§4»"§~it.'-‘~

&\AL£hi‘;L.LI:IX‘4.I'

.,.~1
etl ht-fnre I went out there. I hail ton that moment, I attt at his tnercy, at the | would (all "ym|n_t;e|- _-,;t.-neratttm I\u- N

- .1
~ much power. At that time I was facctl tnerey of his precision. II he can't tlo lug‘-k _,m,L.M5 m "H. (1, tw 3 gmlm
i with a tnathination Irom whi-.h I have it with aysurante. the scene is impossible. (f,\l||l5R$_llut, for example, The 3~

never rctoveretl, I\ecau>e I have never Ci\IIIIiIlS—\Vas it rtally (Iharhtm K;/];,,g was mul-l_- U; lQ\§ ;t (up) of [be
hatl .|n enormtms hox office sttccess. If Ileston \\'hu prnpnsetl you as director _.|_tp/i,,]; j,,,,g/t-,1
you have such success, from that instant of ‘I'm/cl; 1,] Iii-il.’ \\7E|_1|-;5___y,_._<_ hm '1'/,0 K;//,',,g was
on yutt are _t;i\L-tl everything! \VI-ILLI{S——\\"h;tt happettetl is even lwul-l»_ '|'l“_- pmltlcm til imitation leaves

I hatl luck as nu one had; al'ter\v:trtls, more amu-ing. The scenario was pro- "M ;.,d;(y,t,-t-,.|_ ;lltt)\‘(- all if the imitator
I hutl the \\'0t'>l had luck in the history ptuetl to (Iharltun Iltstnn who \\'at.s tnltl ,u,_-“-,_-(1,; in ml-p_.\;<i||_|_; the |||t‘ldt‘]_ For
ti! the Cit\l:m.t, hut that is in the ortler that it was by Oran" \VelIt:>; at the ,,,,_._ tt‘,|,,;,_-k ;,» H |,,_.m., ‘|;n.L.m, “hm
of things: I hatl to pay for Itavittt; hatl uther entl of the line, Ilesttm umIer- l<lu,m,l‘ | Ila‘-,_-n’; let-n Luli/,4 hut I
the he\t luck in the history of the sttmti th.tl I \\'.ts to tlirert the film. in I“-llcw that Ktihtjt-lt (an do everythinlt.
cinema. Never has a mart hcen gi\'1.'l\ which cane he was really to shoot atty- ll“ ls ;| gt-._~_lt \l;fQ\'[|If who has nnl yet
su t|tttt'lI ptnvtr in the Ilollywooil sys~ thing at all, nu matter wh.tt_ with me. "Lula hi, gt-l_-.it lm, \\”hat l see in him
tem. An ahsnlute power. And artistic 'Ihn>e at l'niver.saI tlitl not clear up his it a talent nut l\ll_s3L'9t§\'ti hy the great
\'°"""|- I"5>""*|"‘l-""“"$€; tht‘) |l\I"l1 "I' ""4 tlirecmrs of lht: gt-tteratitm immetliately
(IAIIIIZRS-Tltere are villi}-lslt-'1, in automatically telephtmetl nte anti asketl pr“-,-tllllg l~li\_ l |“t»_m R;|y_ Altlrit-h, ere.

Ettrnpe, who possess this power. me tu direct it. The truth is that Her Perhaps this is because his tetltperg.
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Orson Welles: Chimes A! Midnighl, Keith Bcxier, Welles.

-¢1:. - . ‘1"‘-'P_f,,.;"-\;L" \. , 1
MM 3-.;~s‘=.‘“*7;"~='.:T’>" . < "- , .__. . __,;i_ '_ .‘_ V.‘

.‘/-. < . ~’ Z:..\‘L‘4'A>'_‘| .._

mom cunms closer :0 mine. \VH.I.I-IS—A producer dnrsn'l muku hon. lli.~ work. huwcvcr, i~' hL‘llL'l’ as
‘ ' ' ~ I‘ ~ h f rhmCAIIII-.Rh—-1\nd xlmsu of lhl.‘ nlzlur nn):hmg. III: chun>c~ the nor). \\nrLs hm; than aw ur;-u0r_;,|\un l 1: nct

gs-ncrmiun? \\"yh~r, [or cxmnpl|:? and nn it with the scr:nnri<l. has n any in in [hm mlc he spr.-nds hi_\ ck-an-st mn-
llilrhcock? tlv: clinrihulinn and, in (luv old .\\'n>u of menu wailing. with the czuucm, fur

V'El.Ll-.S—lli\L"hcm:k i> an cxlranrdi- xhc lcnu Amen-i|::m |1ruduu.-r. cvcn d:.-- >mm.lhin1.; IO happen. Hr: my-s no:hin_z;.
nary dirunr: \\"illi:m\ \\'/ylcr n hrilliunr cidu on the canwru angles. xvlun sc- Hr v-ails, as l|!c producer \\':\it.\ in l\i\

‘ll I sud \\"l|.u is mnrc ufhu: H1: looks nl lwc|\ly unpvccahlrpmduccr. qua-nu~.\ \\-| w u. . - , .

C:\||lER§—H0\\' do you make (hi> he denes the nal Iunn of the lm. In shol~_ sacking (hr: one that ham snnI\'-
distinction bcx\w:un rwn nwn whn are rculity. Iv: is an sun of diructurk hms. (hing and, usually. he knnw> how nu

- bmh ralh.-d dirl.-L1nr.~I' \‘(’ylcr is this mam. Unl) lu.-'5 his nwn 1110050 (hr: In-at um.-. Ax a dircclur hu
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is good hut as .i prnductr he is extr.\- ll this word *L'|.'l\\_\ inadet|u.ite to you, that it grew lls I made it. \Y‘hat hap

ordinary. replace it with it|l1tlC\'||t’u. I said to n\)- pencil tn me is more or less what hap- '4"
‘ .

-.i'~

A

(.'1\llllilli-—1\rtortIing to you_ the ~rlI: this is \\ hat the e.\nn.r.| should he pvllutl to (It-rvautes. who ~l1\l'lt't.I to write -_

role of direttor tonsists in making snnu~- rt-ally capahle of doing. in .| normal a no\ell;| and ended up writing "Don ';

thing happen". lasltiou. \¥’heu we were on the point Qui.\ote." lt'~. a suhit-ct you can't ltt ‘. '

I

\VI"l.LI§S—»l do out like to set up of sliimting the rst set|m-lice. I ~aitl. gt) ol ottce }uu'\e started. I

\\I')' stritt rules hut, in the llollywnotl "l,et‘s do that!" Gregg loland an» (I1\lllIiRS»—\Y’iIl the lm lune the I

~.)>U.Il\. the dirtetor has one ioh. In sweretl that it was inipossihle. I came same st‘-.pticism as the novel.’ .;

_i\~..4ttine

other ~y.~u-ins he has another job. I am hatk with. "\\’e can always tr); we'll \\'l~ll.LIZS—(lrrtainlyl I helieve that -

against ahsolute rules lwetause even in soon \ee. \\’hy not?" \‘('e had to have what happt~ni.d to the hook will happen

the tune of Anieriea vte nd marvelous s'ptei.\l lenses made lseeause at lllztl time to my lm of chivalry and he ended

lms .\t'hie\~ed under the llI\:UI\llt: tyr- thtre \vertn't any like thow that exist up treating the most hrautilul apology

anuy til the prmluttion system. There tutlny. for them that can lie Iountl in literature.

are t\'cn lilms u\u(l\ rt-spettttl hy lm (i1\lIIIiI{S» <l)uring the shooting, did ll0\\e\t:r, toueliine on the dtlense ul

\tvt'ielius' that weren't made Ivy dire-.tors you have the st'l1\:\li0t\ of making .\ut‘l1 that idea of chivalry, the lm will he '

hut hy prudurers and scenarists . . . un- an import.mt lm? more :lIlL‘l'.‘fl.' than the novel. even

der the /\mefI\‘:||\ \\‘\lL'I\\. no one is ea~ \‘\"I'II,LIZS—l nu-er tloulitetl it for a though today it is more aiiaclirtinistie

pahle of saying whttlitr a lm was or single in~t.int. than when Cervantes was writing. -"I,

-u.i;.;.-Z’.

;..

was not directed hy a director. C1\llII~Il($-~\\’li.it Iv happening with I tnysell appeal!‘ in the ehararter ol 3,"!

(I/\llll£RS-In an inter\iew_ john )t)\|r I):/u Q1/i.\'vIe.' It was announced ()r\tIn \\’elle\_ hut Sancho and Don

Ilou.~t-nian said that you got all of the 5n lung ago. Quixote say only the lines given them

credit Ior (filizeu l\'.1m' and that this \\"lELLliS—lt's really nished- it only hy cl.'l'\ill‘l(C!\' I have put no words in —

- I
,

\\';ls unlair l\u'at|:~e it should have gone mtds ahout three weeks’ work. in order their mouths.

to llerman _|. t\Ianl.iewicz. who wrote to shoot st-vtral little things‘. \‘(’hat I do not think the lm is IL’.\s .\Cl'p- :-

the su-nario. makes me nervous is launching it: I tical herause I helieve that. if we push ;

\\"l~ILLl§S—-lle wrote st'\eraI impor- know that this lm will please no uue. the analysis to the end, Cervantes‘ sctp- ;=}_'

tanr scenes. (llouseman is an old enemy 'lhis will he an execrated lm. I nted ticism \\as in part an attitude. His I

of mine). I was very lucky to work a hig sueress ht-lore putting it in ¢ir- $L‘\pllt'l§|I\ was an intellectual attitude: -_g

with M.|nkiewit"z: everything eoueern- tulation. Il"I'lve Trial had hecn a com- I helieve that, under the scepticism,

ing llosehud ht-longs to him. As Ior pleu: critical success, then I would have there was a man who loved the knights 1',-I

mt'. sincerely, he doesn't please me very had the courage to hring out my D011 as much as Don Quixote himself. Ahove

muth; he functions, it is true, but I Quiwle. Things heiug what they are I all, he was Spanish.

have never had complete eoiitlence in don't know what to do: everyone will It is truly a dillieult ltlm. I should

him. lle serves as a hyphen hetween he tnragetl by this lm. also my that it is ton long; what I am

all the elements. l had. in return. the (IAHlli.llS—-llotv do you sec the cen- going to shoot will not ~t-rve to com-

good fortune to have Gregg Toland tral cliaructer? plele the foot.tge—l could make three

who is the hest dirt-rtor nl pltntngrztphy \VI-ILI_l{S4l'-Ixat1Iy as Cervantes did. lms out of the material that already

that ever esisted and I also had the I believe, My lm takes place in motI- eXi\ls. The lm, in its rst Iorm, was __l

luck to hit upon attors who had ne\-er em times hut the t‘harauers of Don too commereial; it was conceived lor

2%

wnrl\u.l in lms lit-fore; not a single Quixote and Sancho are exactly as they (eIe\l<|t)l\ and I had to change certain

one of them had e\er found himself in were, at ltast, I repeat, to my way of things in order to make it more suh- , I

front of a camera until then. They all thinking. This wasn't the ease with stantial. The drnllest thing ahout it is

canoe Iront my theatre. I could never K.dka- I utilize these t\\o characters that it was shot with a trew of six

have made (.iIizt'u Rune with actors freely hut I do it in the same spirit as people. .\Iy wife was script-girl, the

who were old Iiands at cinema. hetause Cervantes. They are not my cliaracters, v:haull'enr moved the lights around, I

they would haw: said right olI_ "just they are the Sp.tni.~'h writer's. ditl the lighting and was second camt-ra- 'l

what do you think we're doing?" My (IAIIIIERS--\\"hy did you choose to man. It is only with the camera that

heing a ncweomer would ha\e put them lm D/m Qui,\-rue! one can have his eye on everything in

on guard and. with the same blow. \\'/I;l.LI~IS—-I started hy making a half ~ut‘h a way.

would have made a nuts of the lilm. It hour telei-i.~ion show out ul it; I had (,\1,,m;i;l| mp.-.1 in Madritl; ,\14y_ ‘Q

was pnssihle lit-muse I had my own just enough money to do it. llut I fell Jung‘ Joly, [96-i)_ A

Iamily, so to speak. so eotnplttely in love with my suh|eet

(Ii/rzvn Kane‘: cinematic innovations? continued to shoot depending on how -—Mtguel Ill

_’\"fIv"I~<g‘._-of i
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Orson Welles: Chimes Al Miclnighl, (I). Norman Rodwuy, Marina Vlcidy, (2). Keith Buxler.

(I/\llIl-Il(S—How did you arrive at that I gradually made it longer and
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(u leni Riefenstuhl ct three dierent periods. 1. Early in her career. 2. In The Blue light in 1931. 3. In Africa recemly
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Lani and the l/l/olf
I11!¢'rt'it't1' tril/J Lvui Ritfmslzt/)1 ~

by ll/[1'([n'l J)!’/1|/J11)!’

-

W.

4‘ _-

Front l9Z6 to l9_§l, Lent Rtefenstahl own crew, on the fringe of the ttqttnal 'lhe young girl, \unta_ is the only
acted, under the direction of Arnold cinema industry. lle was .1 sav-ant_ a one to be able to attain to this light.

r.-535

~
Fanck. in the following lms: Der gttulttgist. besides being a photngraplter 'lhe others. the people of the village, '1

v.‘ I
Ilrilige Ilerg (The Sun-erl Mountain), vtho. with certain other tlreanters, had fail when they try it and evil ht-falls
Der Gran: Sprung (T/2e Big Ledii founded a sntall company. l was the thun. Until the day that J yttunt:
Di: ll"t'iue llulle t-an Pi: Pulu (Tb: only girl on the crew. To start with. pztinter. in love with Yunta. discoters
ll"bile Hell of Pi! Ptllld, co-directed by l had to learn to ski, to climb and. by the crystal grotto. llelievim: that. he

C. \X'. Pabot), SI/lrrne nber den M0!!! the press of circumstances_ l also found acts in the interests of his beloved,
lII.mc (§I0rn| over Mun! Blane) and mystlf somewhat involved in the cantera whom he believes is under a spell. he
Die \l"ei.tte R.m.tcb (ll"l1ile Frenzy). work and at times collaborated on the reveals to the people of the village. the
She also appeared in The Tragrtly Of direction. At any rate, l did not stop secret path that leads to the grotto. lle
.\ln_yer/ing, for another director, in watching, observing and it was not long is the realist who kills the dream. \\'/ho

-kJJ>I..

. ,_.

J .i
l‘)Z8. The Same year, she gave her last before l noticed that l often saw things kills his l\elo\'ed. 1-‘or. when she dis- ~ ~

performance as a dancer — her first differently than Fanck. although he, ton, covers that her secret has been violated
métizr. had come to the cinema by way of na- by the crmtvtl. l"~'l' llvtltl l lvrolsctt -Ind
ln l‘)5l' she wrote (in collaboration ture and, like n|e_ he loved beautiful \l1e falls front it precipice. But her death 1

P '.with Bel: Bulasz), produced, directed images. When what he did didn't agree brings happiness to the others. to all
and acted in Din Blane Li:I1IlT/ze Blue with what l felt, my personal sense of those who didn‘t understand her. the l
Lig/1.’). ln I954 she appeared in 5.0.5‘. art seemed violated and it was in this peasants and the painter as well, those

S

t

I .

Eiibrrg, for Universal, under the supet- way that l cattle to ask myself how l who accused her of having cast a »pell _!u _i
vision of the explorer, Knud Rasmussen. might give form to this stnse. l set on the village, who pursued htr in .-; =
ln I934, the Nalis came into power tthout, therefore. seeking a thread, a order to throw stones at her and who

and this young woman abruptly became theme, a style, in the realm ul ltgentl would willingly have burned her as a

the alllmr of one of the cinema's great‘ and fantasy. something that might allow anrceress
est political lms, '!'ri/nnp/1 0/ I/ae ll"i!l, me to give [rt-e rtin to my juvenile sense To the :tl10\"~' was tzrttfted wmtutltttttt
preceded by Sit-g dt-: Gian/lent (Viclory of romanticism and the beautiful intage. tltltl ltI>iiI\lI~‘tl luv. Whlfll is lltt-' 1'tIIu|v0—

0/ Fail/1). ln l‘)$6, in Berlin, shc made It was thus, still very young, that l titltl tvf the ittlge ("llildgestaltunt.t“)
Olylnjria. t\leanwhile. she was asked to dteitled tn make my rst lilm. And, l llld'l l\tl\'I-‘ (‘"°\l1ll\ "1""")' 1" \\'"l’l<
_§PL'Ci;lllLL' in political films. She declined natttrally, l made this rst lilm with in a stutli. 5“ I l““l lo ”l‘“"l \I\-It-0f- I l
this "honor," refusing in order to du a III) self as |Il‘tItl\tCel‘_ scettartst,at1rt~ss and \l"0l"4 ill"-l. l ttrt-ll‘! ll! r¢I\tl'~r the i-
lnt on Horst \Vessel. Lt-ni Riefenstuhl director. for l had little money. l matle Ittnvphere that l wanted. l W-ls f"\'(l‘ll
has made no films since Tie//-tml (19/f0» it using, as a point of departure. a ter- I" ~l)'lll¢ ll“! l"‘=‘l4¢"i l">"~i"l 0' “)'llll"!-Z T_

45) the lm about wolves.--M. D. rain idea that euncrctizcd everything the tl-'t't1t§. 1 ltatl to rttlculate the
. - ~-

‘ l had lvten seeking for a long time. \lI-ltlmh ll"~' ll:-2l1l< “ml ll" ll‘-""l"l4 I"
(ji\llll-IRS~~Let us be|;_in at the l>e~ This idea was 'l'/n- Ii/nu l.i_elvI." “ltll :t way as to obtain some particular

ginning: how did you enter the cinema? (I/\llll€ll$» \‘('here tlitl that idea tome thin; ml“ “luulil ""E3\'l"‘l¢l’ tl ‘WP l‘-"Ill.
LEN! Rlljlil-INS'l'Alll.-l must It'll mm? Pt-tit...» mm. lltinrith um or it-in I~t=t-ntl- If I In-d tn in-=-t rt-=-tistic ' -

I ..you rst of all, that before entering terdingt.-n's "Blue Flower"? material, l would have photograplted in
lms. l was a dancer. l was still a Rllil7lZt\'S'l'Al*ll.-—Nn. l didn't think =\ f'~‘"ll*llf l>l\l""- =15 l W1“ l" ‘l0 l‘-"'~‘l'

very young girl when l studied balltt. of that. llowever. lf I must go back l" 1")’ llt‘ ll"-\' lull. ill 1|") tl'~'- l
then modern dance, with Mary \Vig- to the origin of the idea, I Iind a dance. WI" "W" “"3 )‘"""t1 fl" ‘hill — l WP“. F”

. Y
man. among others. i\t the same time. A dance l ptrformed, which was my “ill ill lll II!-!'~‘ \\'l\\‘t1 Om‘ rtlllltltlllfllvi

-5TZ3F‘*’I%E*1'.

“»

‘ts

t v Y

- ,,
it - .;l

. . -.‘

‘Q

l receivtd a certain amount of training rst sticcess. lt was talled "'1 he lllue 'l’l\l\ >')lL' °ll"\1lL4<-' Pl1')'~'\l ll‘ P-'"- W" . -.
.

at the Berlin Academy of Art and l Flower." This itlea wok tm its full mean- MP5. lit ll\¢ 'Il1=""\ uf ll"-' lll'". l"" Ill“
devoted myself to painting. lf l men- ing only when linked with mountains. l€\'¢'="’ *1-"~'l"~‘§§ ll l"\ll \\'=\*' 1l9"l"l1-'55 ¢'~l\l"l‘
tion thew things, it is because these two l told yon: that is how l cante to the l)‘ ll"~' I" lll‘ ill" ll‘-1' l‘>‘ -\PU"l-"\“""*l)' ; P’

. ;x Q

elemt.-nt.\_ dance and painting. have tinema_ ttllltnutglt for a long time the <-'XPr@“lI\K Wlttll l lvll. l "Wt! lIt\\'\-‘ "H
played a role in fortnin|;_ what were to idea that l might rt-main in the cinema l""""~‘l0"§l)' l"~‘"*l"'~"~l ll‘l"1-15 !l""~ Pm" , ~_

hecnine my ptrsunal int.t|;t.'5. never occurred to nte. f<Y""lll)' 5ll‘"L'l*~ 1| W"$l!l\"~' lilw-l \\'lll1 it
But, one day. while dancing, l hurt Therefore, l was going to make a ll" P"l‘ll\'- rlll)‘ f*'ll §<"""ll\l"t1 -"!ll1¢'"'

m' knee and that was the end of tn‘ film. \¥’ritin- ;t role. was, for me, the ll? l" ll"! """‘1\l "l ll\¢' l='l‘l\'- at _,

t t t-
dancing career. occasion of giving form tn some I/Jing lit". ll! "I-\l\l"!! tl"* \"1"'Y ml"-"1l"~' ,\ ,.

During that period l saw, quite by as well as to myself. This role was that llll" h)‘ l">llt\<l- \\'lll1"\" l<"l“\‘l"!-I \‘XI\K1' , .
thante, in llerlin. a lllttt about moun- of a strange young Italian girl “Ito. l)‘ where l wanted to R0. l "ls" lmlll
taim: T/it» i\lIu1nI.n'n 0/ I):-tliny. This sle-.pwalkin|.t. climbs_ at nieht, towards II\}'§t-lf t'hartin_e the path l would fol
lilm |n.ule s\|t_lt a slrnttg llttpressiun tm a hlue lieht which l\ at the summit of lo“ later. Fur. in .t certain fttsltittny tt
me that soon I wantetl to know about at certain mountain antl which it \i\iltlt: \\'tr- my own destiny uf which l had had
mtmnt.tins_ and the tlirector of the film only on nights when the ttttmn is full. a prtsentitttent and to which l had

. . . . 1 1

as \\t'll. This was Doctor Arnold l-anck. lt ts a ttlimmering emitted by the t'r)$ gittn form.
\\ln> In came my mt-ntor, and \\ltn taught talline rocks of ;t grnttu \\ltt'tt the li|:ltl (Y/\lllFRS--l)tm't you think that this
me the ftttttlztmentals of tny It-t‘||n_iq\tt: hits them from a tertaitt antgle. l‘ut this jtttenile tlrt-am of itlealistn .tntl purity lg:

of mitt‘ en -rt-nt-, 'l his Doctor liztnck light has its sttret, and ll\i\ st-ttet. in |n;r\ivl> in your folltnvine films? .-'7

\\.ts an ntttsitlt-r and. if tttnstqttettlly. its profmttttl sense. as tlescrilttd by at l(ll§l'F.\'S'l‘/\llL — \Y'itltuttl .t doubt.
I my~t-If became an outsider. it is tloubt~ h.-gentl. it that ynttttg beings ttnd to- hut I didn't know that and \\tmltln't

. . . . . =4

less due to l\lll\. Doctor Fantk had his vtards a t'l'fl;|||\ light: an ideal. know it until much lattt. l knew that
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l

in all of my Iilttts. whateu.-r they Wvrt‘. had |IIL'Lls|:tI hint very math. ties \vith tlte editing. above all with the

“'I“KI1'~l' II l"I\l‘L'l"\*"~I 'I"I""'/’/I "I //"‘ During that Iteriutl I was \\‘t)l'I{Il\p;, as synt"ht-ntmzatitm. For at that time ;:()t)t.I

II“i”- 01.1""/'-I-I "Y 'l'I'¢’”Il'I1I- lI\'~'l'L' \\">l\ - < - an attre.s"§, on my IIt‘sl liltn, 'l‘I/e Start-1/ sound equipment was still rare. \Vhat
yes: let us .\a)' purit). Yuma was a Mt,mn.1iu. Suntttittw after that, Faml I had had for filming aml what I nuw

YIIIIIII-I L’II'I- I"II"~'I KIIIII IIIII\‘I"I'II~ “‘II""I came uttt. It was an at.In\ir-.tI\lt- film. had for etliting were not among the

Is'1'l' "\i"~IL‘ H‘\'"Il I"‘"\ I'll)’ <°""\'l \\'IlI\ I.at|_:'s liltns slr|tL'Is me by their enn- hut, Iar lrum it: the hettt-r equipment
reality‘. with mam-r. with sex antl. lat-_r. slf\lL'lIl!II antl their tumpusitinn. was aItt:;\tI)' at hand, in the hamtls of
I" 'I'I'4‘/I-I'Itl- lI\\' t‘I'=\f=I'~''l' “I l\I1fKI\-\ (..4\_-lIZI{§—I)i|.I ytm see I’v!emLiu.' t'iIIt':|>\t.'S much hetter known than I. In
“as nearly the >illl\k. Hat l t.IitIn'tIt|tt1\\' I;|I:I.-I.;N54|,\II|_ _ \-L.\_ “I mum.‘ I _1d‘|;I;‘,,,_ | hm] I‘, “I5, [hit tam ,,\,<.,.

IIIII- I\\‘I“ >‘~'-I"IIII'I§- \VII\'II I Km -“’III*' rarely went tu the tinetna hut, all the Intt-ly alone. I alreatly I\atI \t*\-eral nu-

“'I’\¢'I'\'- ii \\'i\-* \l"¢°">¢'I°"\I)'~ same, that one I tlid see. And I also titms ahtmt editin_t;_ having dune the

I I ""I)' I4""\\' IIW! I I"*\'|~‘ 1| I-U"~'"I III" see why you aslt me that (|\ll:,s!I(I|\1 it it editing oi the Iireneh version of '1'/we

s

-_’

II" I"¥‘"\'I)'- IIIIIE IIIII" uh‘-"I I')' II“II"I)~ heeanse certain people have etnnparetl II"/vile Ilt-ll III I'i/ ‘Ill,/I, hut the wnrlt
1""! "I" "I\I)‘ II> '~‘*I'~"I"I' I"I’"\ IIIII II’ our twu Iilms. See here, I am not in I had tu tlti here \\’il.\ ennrnmns; very

illlvfif I0l‘I"- I Dill)‘ I"1"“' III!“ IIIIIIPY agreement. It i.s difficult to t't1|'|\p;lrt: a confining, very exhausting, ahuve all Inr
It Il\1lI\'l'> II"-‘ WIWH I "II-"-1 l3°I’II "\\'"~ lm with IIli\t‘ en tcilte to .1 dneunten» a girl. and alnm.s't all of it had to he

5I"'PI'~' "I¢"- III" II I'¢‘l“II-“'5 III" 5" IIIIIIII tary. 'I't-ium/1/I n/ I/>1 Il"iII, a pure tIutn- done at night. I tried hard tu get help

I" III!‘-I "\)'-“II I=I¢¢‘¢I WIIII IIIIW III'~'II mentary, is \'ery tlilferettt. in spirit and hut that was a lust L‘m|.s'L'.

KIWI II \\'a\ 1\ lI\I"ll I" WIIIIII I IIII“'~' in form, front liisensn.-in'.\' lilm; he tli- liur if I wanted sumeont-_ it was to

"""'~‘I' III"-‘II "III" I" III"? "I'II’III‘ I°"“~ reetetl, himsell (anti with I;enius_ there help me. Not tn etlit the Iilttt in my

CAIIIEIIS — After III/Ii‘ III"l‘ I4I$'I’/- is nu duuht at all), in film with mire place, not even tu do a part of the

What \\'> II"-'l'K'§' en trtiue, a lm with urientatittn. edititxg. I hatl drilled the technical crew,
RlEl‘l~INS'I‘Alll. — There wni 5'-0-V cAIIII;II5__I)"n~I mu). M Ium Im“. forntetl it. hut I couldn't farm nnynne

I5ifI'I-'r.k’- I“-‘I I 0"I)' ¢I¢'~I "I II_~ \VI“II In Common ‘heir Iwing PDIIIII-“I Inn“; to edit this material. Iitlitintt, nuts_itIe of
DR IIIIIIIII ll-ZI'\'K'¢I W ‘I0 II": IIIIU. I0! luE|,F\,§.l.\H| B ".1 ., n|_ the rules, the enrrettt recipes, ts not

UIIII'IIIIIII' II“: I-IIIIIIIIIIII had IOIIIIII "0 1 tluettmietit--tI' I_:;I1tIiI\I\'tI-II) wihltiizlitii.-r)I' mmhInII ‘hm is m“I:hI'
°"'-I ‘VIII’ “IIIIII IIII“' III“ I°I"- I‘-I II “II lmc was ‘VIIIIKIIII. wlm. Ind hulrd .|I,m" CAIIIIiIlS—l\'t1w I must I\t).\t.' a qnev
ll"III'1-I II I5"-'1" PII)'>'I'~'"I '=II°II» AI IIIIII And |_.W_.r,Um,““.._I5 Imp;k.§,,_.‘_III,y III titvn, tlelieate hut ueees.sary: what have

II'I"°. I “"‘§ II"III“I'I“I3 I” I'“mI“‘ II“III' am II“. 0:“. who I;.“_.(I III.“ Im,“.S;I,,n ynu to say ahout tlte trtmhles the film
I""\'~'d I" §""“' i"“I III“ I “III5 “III” I“ WI“) “_,Is“__n_,‘_I II 0'“ mm‘ AMI III.“ I: hruught ytm, and inure generally, about
IKIIW III“ I"~>I\‘~ I II""‘I III GI""~'III“:_d_I°I ‘_I0“I“Ic:s WI“. pm)?“ ML, angry IWIIII, the ateusatitms tnatle against ynn?

Zilleddlfniilligitixc ;IIIII':I‘Lr.I.I::I“_:::h:I::‘I;: mt.-: for having eaptnretl it, put it in RIIZI-‘lil\IS'l‘AIII.-'l'his is not thing
_ ' It bnx_ ahnut whtrh I like to speak. Neither ts

IIIIII III WIIICII I “M IIIMIIII an ncImIS' (‘,\IIII:IIg_I,I“w IIIII .0" “H II In ‘I it any Itmgt-r a thing ahtmt \s'hit'h I ntn

IICUIIII‘ .' - I ‘ . .- -..) '1' alraitl tu speak. I!nt tlonhtless it was
‘ “II, ‘I G rm . at II“. Imx. Ilfst ul .tIl_ tttluntally. - .

I:n I rtturru. to e any. - 4 I — L th- "no
. . :2 .. I V. - . . nu.t..s.s.tr) or )t>u tn as ‘me t quea n

1"“ I '~w~:::~..:~:;::":: ..,:t::* ‘$31':‘t..,‘.;:I'.;:::.:";:"::; --w -Ittgntnt rewntyse tnu -1- ' ' -1 . ': a ' -4 . |_ _\,_ _m

at film. This was in I934. The filnt was only 280.000 marks. I had unl) two IIIIIIIII )0" III W‘,
my first tlncumentary. It was Trinntplz eanteras at my disposal. As I had. as A"'°"II "III" *'“"“‘I""‘5 IIIIIIIIIIII “I
0, I/W II-.-I-II ye, dm“. HDIIIIII“ I“ II,“ n.uIm' II “.35 the beginning, was this: I had been Hit-

CAHIFR5‘ -- At that time had you very hard. I still had a great deal tu I‘~'I'5 I“I*III‘~~“- 'I'I"~"’¢' “'"\‘ I“i\")‘ °II"~'l'§‘
,,_.,_-I, "Ian; l|n§'I I learn ahnnt what u eatnera is and nhont I IIIIIIY "II "I II'~""- "II-‘"I"II'I)'- AII IIIIII
‘ mmu,mm_|L I had Io nmkc man). W,“ anyune has ever been ahle tu t-stahlish

IIII'I LNSIAIIIII _.NIII_ IIIaIIJ' III‘ Impm\.Is,_. mm). ‘I,‘Ing<_ In ‘III; “.u).‘ om. —and Gtvd knuws after what rL*sL'z|rL'I|I

‘kn: I:-III.“ I I IIIHUIHI >::II:om“I_::“ dry I had -t little elevator installed on —II III-II IIIII'~'I' ‘I'~"~'IIII"'II IIIIII I “"I5 I“I'
“III I I IIIII “III II WIII-I WI i -I I . .‘ .. . . . '. . ented. It hap ten.‘ that otl cr' also said
Ing whnhm. II“). “u going m I“. good ont nf the great masts that carrttd thv. I \ I >

0nII.tn\L's that would rm: to the top 5° ~ - -

E or nnt. or whether they would ltave a ~
9

sum“; .“ I I“. II chdnghg genres I had and thanks" to which my t-amera was Wltat did I tlu that was political. I

"HI. II",_:'-0. OII working and I I“.a).,; ahle tn tfleet. at any gi\en ntntnent. was nut a Party member. I was mine-

‘II‘_IIm). wIm,Ik I“ w'_,II I“ I mum \\~.»Iu.n II movement that I etwnsideretl rather one whn was well-known hefnre Ilitler
< _ ~ suCCe§sfuI The truuhle nas that my Came tn power. Itnatle infinitely more

my films were successful, I \\a§ the first 1 ' I

~ b I-I ‘I Th re Is no don“! ‘hm tnstallattun was tnnudered very int>p- films hefure his rise tu puwer ttan alter.
III IfIIIIp_I'u 'h_vu I purtttne, for it bnthercd people and I had tnuncy. I was sell-sufficient. I

In I “I I_IImc' I,“ “UL MW‘ threw the I't:trmtm)' of the group intu was, in I951. already my nwn urtvduter:
cAIIII"IIS—I)III IIIIII IIIIIIW‘ In III III)-' tIi>equilihrinm. Therefore my crew was "la.-ni I(it-Iet|.staltl Stutliu Films" was

Lang‘ MIII“‘II" SII'IIIIII'I'g" ' ' ' turned nut and my elevator dismantled. fnnndetl before .\'.O,\'. Iii:/wry was fiI||t~

IIII3IIII-N5II"\III- _" III" III“ IIIIII III I was fnriuns ahnnt it fnr it had ht-en ed.

5l'~‘l‘"I‘K‘l’l='> "'1" I >i“" “'1” I7” I)‘“'I" hard wnrk tu it\.st:tII till that sear hut. 'l'zimn/ll, I/I 'l‘I1e 'll"ill hruuliht inc
"I Au" I'”"I" when II IIII"I""I'I' IIIIII I I" Rm)‘ I'=‘I¢- II “"-Iv‘ °"'= "I II"I~"'~' "III" mnnmerahle. very hartl trnnhles after
IlI<'~‘_‘I_II ‘*‘I')' III"\'II- $“III'~‘IIII_"~‘ III“-III IIIIII siuns that tnahlul me to tli\tm-er what II“. wi"_ II was‘ ,_.fI'I.u;‘-L.II_ II mm HIMII.

I \‘l$"'~'lI 5IlI'"I"~'I'¥~ "I I3I‘I'II"~ I '~"‘P‘II'I' tntty he tlnne with a camera. llnt the In "ml.-r_ pmpnsetl hy Ilitler. lint that
|:n|_etI I;rt-at my t)I'\ .sct.'tng.,I\|n\; ht‘ IIII'*"I III"-‘III I-IIIIIIIIIIY “4‘I‘I"<I I" II“-‘ II"~'I II'=II was Itappening, you |nu_st rcmemher. tn
III’: “'IIII "'“IIII"‘“I"“' “I: “IIIIIJISIIIIIII II“-‘ '~'\'¢'"I§. $\"~'I' 51> II"~')' “'\'I’L'- I"~'l'#'-IIKIII II)I-"I. Atttl, tl\s||I'|:tII)', it was im|m>‘_siI1Ie

K'i1\'I‘ ‘*II“‘I' WI‘) “"fII~ III‘ IIIIII II-II‘-‘I thetnst-Ives mnstantly. in the same form: for I|,,_. yuung gm nu" I ‘WK In I'm-L.<u.

“gr” III" III“ I“ IICIICIIC IIIIII I IIIIII IIII' IIWI"-' ‘\"~'I\‘ IIIIIIIIIIH II"! >lIl"-"~'I""~ "\i"\'II‘ what was Itmiltg tn rnme almut. Al that
“III I“ ‘I I'I""“5I“' K'$ '~I ""II">- I! “'iI\’ IIII" I"Il"II\'I)' I\""I' peritttl, Ilitlcr has atqniretl a certain
One day Sternberg asked me, tn an tr than the Ulytnptes were tn he_ harder I-I-I-I|jI in I|“- “~m|d I'M ),;,“;,_-]|'_ mu] 1“-

amusetl tune, "Ilut what pleases you so tn set the event ||\ .t eapttvaune lashmn; fa~t'i||att-II ;, I-I-I-I;|;,, mnnht-I "I I,,_-‘,I,|I-__.

tnueh al-mut my ftltns?" I answered. the nature of the event. itself, stnne- mmmg I|“-"I \\'!;",I(m (j|nm|\;|]_ Am] |_

. "\\"hat pleases me is that e\'t:rything litl\t.s determinttl the iashinn tvl t‘;tptur- | ;,|4,,,I-‘ I ;|“,,,|d Im“. I“-I.,, ;,|,|\. II, (“I-‘._
which i.s' interesting, you don't .slmw!" int; it. In any ease, it was during this 5,‘. I|,;“ um. ‘III’. IIIIMIS “.m|I‘I ‘.Imngc7

"Ah." he said, "hut tltese are nnt 0tt\is< Iiltn that I aeqttiretl the c.\petiettte that M II“; ,;,m._ om. |,‘.|;I.“.II I" s(,,m._

Sitvns at all! These are ellipses! . . . was lu s~:r\'e me fur Uly|n]1t.t. ‘hing I‘,_.M"IIuI_ In ‘.""5u.m_.II""‘ In

I

-.-r

Iihat ts my way . . . Ilut my answer FtvIItn\\'it\I.; that, I hatl great tIit'lieul> pe.tee. The worst nas yet tn entne. hut

50



.
,5

,,._..

' 3 ,._.'_'J_v ' which were then filmed in .1 purely'1' \ static fashion. I had sought to make :t
}‘, J striking and moving film. A poetie and

x tlynatnic film. But it was while work- _\
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I know very wt-ll what prupagatula i\.
1,1 'l hat (tln>l\t\ ol rtcreatttng Cciltll events

,--I in order to illustrate a thesis or, in the
:‘ law of ct~rt.nn e\'L'n|>. to ltt one thing

f3 ' go in order to at't't-ntuate another. l
' Iound myself, me, at the heart of an

t~\'ent which was tlte rtality of a certain
<~ .» time and at certain place. My Iiltn is

3 . 3 _ .

ti '3 _,-' t\lt>reo\er, it is difficult lur nu.
"' think that tn I947 two ytars helore the

-<
>

war. France wonltl lune atvartled th
'7 4} ,- glzllnl /n‘i.\' to :\ propaganda ltlm . . .

" '1 That mid, it must he retttgnired that the

‘Thin,

.‘_“\

1

‘l“\: ,-ta

trthunals of Jews, Atnt-ncans. Frenchmen
.tdntnted_ tn the tnd, that they had trus

' ; _,~'_t;. understood, alter the war, an important
nv*'\r-'~. I-tct: that it wa\ very contprehensihle1 . t - . . ,4

tk'/- - »: :1 C ~' . _ ~
17*-‘ i"‘J~: - ‘ that one saw things hefore the war, t

.;_ -Q-"
»

out of dtffertnt eyes than alter.
' <‘"p‘i":‘ I" ' ' ' - h n eforth

~t-

5.“ lle that as it ma), uc are e t
- -.> -I\\J_'_ sufliciently far from that period to be

eye and see tn tt, as I said to you,
/ilm-rerilé. Fmtn this point of view, I’
the film had Irnm that time on, such

int: on the lilm that I began to feel
that l could do that. Pret-ious to that
I l~'ne\\' nothing at all about it. Every-

-\~ ~~ . .

1* thing came lrotn the rhythm.
If you :\'~k me today what IS most

3‘ ‘ important in a tlocutnentary film, what
i{_' ' makes one sec and leel, I lvelitve I ran

say that there ate two things. The l
first is the skeleton, the tonstructton,

::\ hriellyz the archttetture. The architt‘c- ‘

.:i"t;“

5 ._

"I

.>-§-

=.

4 --,_

"l‘:P'!.2»,2:

. tlIll)|\tl\ctl oi \\h-tt stentntetl from that. , ~.

- to A ’a

..

-. vi

-.'"‘A
-L..a..t'

, -'l1~' ahl-': to eonsider the lllm with a purer fl

1:5
1,...“....._..

ar
t - .1

nnp0rtaut'e that It mtrotlutcd a certain _

* retolution in the style uf ttewsreels. "

it"
Me’.

..1-

H

4.»

It'~<.
we'lll~*1}-1...

1 L

.,,_
‘ ture :l1llultI have a \t-ry exatt form, for .'

the montage will only make sense and
. t

produce its effect when it is wedded, tn
\'l)ll\L' fashion, to the principle of this
anhntuurc But that h:t~ no value as
n general example, for one may also

' ' M sutceetl in showing certain things in the
~ . ...t-...»-1...-.. - lIp|‘ltl.\ltl. nay, hy m.tL|ng the montage

oIymp|'a and the architecture distordant. (an one
explain et-erytlting? Perhaps these

have to have hcen me, to he the one? have ntatle. \\"t-ll it is to this Iiltn that I l"l'~l 3'0". I"-‘I l"'l"f'~’, Ill?" ll"3f'~'
Ilow could I have been better informed I ant obliged for :pt:n<.llng several years. “(y "Y" lml""'li"\( ll\l"l!5- Tl“ <L"~‘°"<l

than \Y'in:ton Churchill who was still alter my arrest hy the lirenclt, in dif- l5 "W §'~'I\-*'~' "I l'l\Hl""-
tlt~t'l.tring in '55-'36 that he envied Gt‘r- lert-nt camps and prisons. Ilut if you C1\lllI-IRS -— Could H111 I"! P"-"~'l5*'
many its Fuhrer? Could this be re- see this liltn again today you ascertain ahout the nature of the tonnection he- F!

quiretl ul me? that it dosn't contain a single recon- tween the rhythm and the architecture? I

Of whom else was it required? Many, strutted scene. Everything in it is true. \Vhat I Int-an is. are you comtious of
many tintnstt-s were sltootine liltm then /\ntl it contains no tentlentious t‘n|n- the way the work as at whole acquires
and many others actepted t'ommis\inn<. tnentary. lor the good reason that it and maintains this dramatic mo\'t-men: ~_

But none of them were att-med as I t‘untain~' no commentary at all. It is that your liltns have? M

was. Not one. Only me. \Vhy? lIt:t.t\|s'\: hixtory. A pure ltisturical film. l{lI;l‘l€NS'l'1\llI.—-In ’I'ri/1/up!) of I/.10

I ;|||t a wornan! lit-cause the lm was C/\llIl{l(S—llut don't you think that ll 'i/I, for exa|nplt~_ I \\'.tnttd to bring
too .~ttcce\>lt|l'! I don't know. the itupmsitutetl reality t'.s|1l\ll\ed hy the certain elements into the l'ore;:mund
llere, liowm-er_ I could lu-gin my film (a thing that tn-t‘e\.~:tri|y it part of atul put t‘t'H;tl|'l others in the hat‘l&-

tleft~n~e. llut I have nevtr tlt-Ieudt-tl |ny- its l!\.|t|t)) i|l'tplit'§, no lt<5 net'e>>'.|rily, a ground. If things are all at the santc ~

\ell' in rt public Iznltitm and l am not certain ~ignil'icance? It-\el (ht-tause one has not knonn how
going; to lwltin now. 'l'l\ert- is also the lllI5l‘F.r\‘STlI/\I.—'l'||is liltu is purely to tstalvlidt .t hit~r.trthy or tlironolnpy
prtnerlv: \\’hot.-\tr tlt-Itntl» l|i|n.\ell' ;te- histnrital. I slate prt~ti~t-ly: it is [iIn/- of Inrtllsl tln: Iilm l\ tloutnt-d to failure
Cust-\' him:=t-ll. This remains: .1 conunis- rt-rill‘. It reects the truth that was then from the start ("l{aput"). There must J;

.\ion was pruposetl tn me. Good. I ac- in I95-l, history. It is tltcrelure a docu- he mtwetnent. Controlled mo\":ntent of
ceptctl. (iootl. I agreed, like so many mt-ntary. Not rt propagztntltt lilm. Oh! _~u(t‘es>i\~e highlight and retreat, in huth

5|

,.-t.

1

_r‘.§'

‘Z2;,_,

.

who knew it’! \\?'h0 said it? \\"ln-re others, tn make a film that so many llllnll-‘ l‘=1>l'~'“ll)‘ '~‘"""= Il'°"\ 3 Kill Illa‘ 1
were the propltets? And why should it ntht~r~', nith or without talent. could 0!"? lli“ 0|‘ lm" "0! lIil\'L'- '
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;- The ensemble must also he ur) pru composition, this .i.spiration to lonn I5 ,\"mn|; (,(h,_-r (h||,g5 ,1 hm] h¢¢m“c ,_-\-|.
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' ~e"JFi\il“ W
_ "'1:--alt‘.--‘Z-_!,;--._;;‘> was asked to go and work in the" ,*. ' :~ -*.*~=-»_._§.t;;»,-s.».~2\.=;15t::e;—;';&;, ; ~~ - - >

*_‘=' ',t‘

~ ‘*‘ """!'1~<'--I ‘;"~~‘*~:"=~'-we i-==i9<= USSR OVCI there the‘ liked what I

~ L.-;._ Pa-;,._._.. V. ._,'L"v._ Y.-j~;~ ‘ did very intich. ()nly, I did not feel

-_i,ei.f;._-’j!;.-‘I ' _;‘_ ;'f;;_‘_ "_‘:::_-fr-§_; really capable of expressing inyself ex-

5_¢,tq‘,q 'j_'~;"-i.>,‘_-‘_1' -_ “.- _-.-->1‘ " ' .\~i;'~l:£;_?§%>L;,'3§_:»; cept in my own country. I didn't

. '1'" -Iv, ' A17 Y ‘ ~ -_-§$* _.’ 75"‘ IIIli\['Zll"\\'0I’I§iI\g anywliere else. l hzid

""jiiz§““ ' ,‘ “ H, to Il\'L' in my country. lhats till.

,; it.-.
- t 1.-,_;.~‘ _ 4 . 1 .‘ _ ‘W. _ - ._ ,5~ ;,j -._'-' or nocl was going to niake this film.

i . .- Y . - ‘ i » - -. - . . . .

. F4‘ " *4“ ' ‘ * “ii _' , . ' ' ' '_ ' PF.-"'-I ' '-. :.‘.“- , My first interest in it was the sports.

*-'-»-.-.- at < . = -1 . . :-

H t

A‘.

(.i\lIllfRS-—\Ve are up tn Olym/ii.i
, t_ F" i \Y/hat was yiiiir idea at the beginning’!

.. -- _. i " ‘ " ':§?_ if/{ii "*‘ -5 1llEFl£NSTAIll.--First uf all, it (nk
~»', tk ~~ - 1, ‘ ~. v:"\_ . ~ _ - , . .

I

-
.‘

;h'.‘_ (‘pg-"_;_,,_ me ii long time htfort- l lsntw whethtr

I -_1"§~' leper." >5‘. , -."C,'i_ _' i _, ‘ft? J". f, ;>~ _-. I had always been involved and inter-
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e\'k'I\I tniiltl ultt-ii serve me as a guide. riihher lmat. the canierii was mi .i little sllglllt mtilliititin titryihing \\'Ulllll he
The \\'lIl)lL' thing iii)’ in ltiiowitig when lrame i\lIil(l’Itll tu the etlge til the lmal ruinetl.
and how tn rrspt-ct nr violate these cun- and \\'e |\\l\llL‘ll this with a ptile—0ars |,, ,,([ W; than “Q hm] mw.-rt, 5“-t-1
\lt:|inls. Thus, there were sniiic per- heint; nut, lYl.'k'illI~L' til the nintinn. ln this u,“-wt‘ ,.,; in [hp mitlttlc ‘,5 the \[;l(“u|“'
.\pectivt-s that had to he \'L‘:|7L'L‘!t‘ll. 'lliere way we were illlllt, iluring a shnt, to [mm [hy mp of \e|,i¢h [ht (;||“1'f,l|“;|
were nthers tli.it liatl to he found. l\l start with a lace, seen from tip Close, “mm |_,|;,_- 5“ ;,,“_| |',,||““-_ (tic [ma]
the time nl .1 race, for example, we hail antl mm-e till lrtiiii it. 'l'hert- were also ].;,,mm,“,,_ '1 ||;, |)-|1._- of mt“-1-_ "ted for
iristtillttl a huntlretl ll1Clt.'f§l)flfZ|(l(, and ttnderwtiter shuts, sniiiotiiiies lnllti\vei.l (ha lint time, afterwards ap|\e.ii-t~tl at
the camera r-in along it very well, hut liy eiitergtllct-. shots tnittle at \\'.itt-r l|.'\'el, MIN,» Q|)~,“pi,i¢|§_ A) fur the l\.|ll0t)n,\',
it set-int-tl to me that the inlztge of the as \\t'll as shots inatle with the lens hall yt<_ from time to time We had some.
race \l‘l\l\lltl he cninpletttl with extreniev siihtiiergt-tl. i\':iturally, this requiretl at ,-\ |-.;||]Utm_ (tut-5",; that |‘lL‘\'ilIL‘ seat as
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ly t'lu.\e shots. 'l here was no niitltlle Int iii very hard vmrk mi the part til tirtlinary at it helicnpter is no“. lzxcept
course hetween extrenie pt‘0\it\Ill)' and the techiiit'itins_ given the working cnn- that difgttfg ltatl ltirgtittea It) attach 13lollnwiiig the inineineiit at a cunstant tlitinns and the ahrupt t'h:tn_i;es nl light. g;|mt~ra,\ ti) iht-iii. \\'e tnnk eare iii that rt
Lll.\(;||I(L'. As there was no uestioii iii l-‘or the teit-meter dive, for esaiii ile, the tin-rsi tht.. . t Lgetting close to the runner, it called fnr canierainan, after liaving set the lncus -I-ht h‘|“m,m in quyim, “,_.n_. [um_
the use of a telescopic lens. l withtlrew in order to he ahle tn itilluw the ilii-er. i\|,,_.d Wm‘ “umn,;“;,_- ,_-a,“,_.,_“' “hi,-|, it-4
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tit lintl a vantage point. lt was at this tlnve with him, lilinetl hint as he fell. w Ki“, nucusil). Ur nmning ad‘ in lh,_. t<
mnmtnt that we ht-gait tn eiiiplny the filmed him iintler ihc water and came prwn ‘__,_.L,n. day 5° ‘hm “huh may
gigaiitie telescopic leiists that were to tu the surl'at;e with him. ()h\'it)usly_ the Gum, ‘|"“.n' in B.|;"_ pu,ph. would
scne us .lrom then on. lt was the locus was tlifiieult tu hnltl and the hru- klm“. mu). had ‘._"m,m, ;n,;d,_._ \y/ht,
{usinii t]f§(1|llC9llOl§‘ rhythmic shnts antl tail \'ill’itttlOtlS nf light tlitl nnt niake mi‘ _).“L,n|‘ out U; a l|mu,Md ,m.u.,§
shuts aniniatetl liy teehnical lIlO\’L'|L'Il( things easier. lrt atlditinti_ the opt ration M cxpmkd mm_ Pn.|mps hm “I,” gum]
iliat there were tn give the filin its life. iiicluiletl. at the lvuttuni uf the ponl, it Bu‘ ‘he’. wt,“ \.L.n. m,m_|_ \vk. hm! om,
its rhythm. Thus, in the lace of each change of lens. llut everytltintt hail lit-en in“ hmu ‘he “HM; Hm. U( ‘ht \-m||,»
problem, it it-as tit-ictssary tu feel nne's tartfully rehearsctl in such a way that (which “M ,_,qm|||). assured h). 3 no
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way. tn make it-sis, and each test rc- this miiltl he tlniie as rapitlly .iiid as "“."_.r "a“.||;"g _\|,m)_ |¢n“,rmmm.|y_
suht-tl in new ideas‘, \'tIlt\L' small antl iiiet'lianit'ally as ptlssllilv. Ohviuutly, M the |a“_ m;mm_. (he “m“,_., mm,,,;m_-L.
some big. For extiiiiplt-_ we tried to with these |\l('(l1U(l9, liir every I00 wwcd ‘he who“ "p,_.n“;.m‘ sad and m
attach the eaiiiura to the saddle, but, in meters til exposed film, ‘)5 were no n “l“_.,;n|L,m l aim]
old" lu kuip I‘ from hounulm. um l'wo_d' . /\s for the cameras, there was nearlymuch, it was necessary to put it in ti (.1\llll;RS.-—l return tn your great “buys only hr um: shot‘
ruhht-r hag, lull uf leathers. \\'/hile the resources. BM I mmh" ‘hm mu, mm, “U werentaratlioti was in progress, we hat.l a RIIEFIENSTAIII. -— We ditln't have -_r1. I . ._ _ , ahle iu iwirk with twu hit: caiiieras atlitte h.isl.et mi u}:, in ti-liith “was a gigantic l’L"$(IU'fLL'§ for the etmtl reason ‘he qnnc ‘hue: this was ‘he r“ dayinniiaturt camtrat at iias str ti :iiit0- that we tlitlnt have gigantit. sums of of "W “mm__s when "mu, “mt, ‘helllilllCilll)" by iiin\'ciiteiit—:ill this was inoney. Quite simply. Antl we tlitln't "Pung _\p‘_cCh_ In ‘he u“ M mc_ -S;1‘llI2l(\ll‘I;.‘ runner vi't)?ldiit_‘;iotice _t‘i]ny- have _ei;;.intie suitis fnr the gnntl reason dmniml "(mugs ‘hue “us no qwadnn'""t~- I "\ W I! \\u\t. mmi ea tut tn. that tin one bt-lit-w.~tl that a reportage ‘If ",mk,_,§. rm, ‘I um‘ “kc “Hm 1-h,_.n._Iltirl we always Ihatl tn lintl new ones. on the ()l)IIIlIIl' giitiies emiltl he a suc- km: “T had an auxin“). mum,“
l|lIU\L'tt'|L‘Il( as pussilile. my disposal for each part. A niilliun "L. '5.‘ E will H "cw In‘ U)l iiiiist say that we furiiietl an eittr:i- and a half in all. Anti it was little lm,“d.' S" cnnlcmincn Iiiriilcd meprincipal crew, they were the only nncsordinary crew. For entertiiiniiient, as enough, when you rnnsitler the qnan- . . . ..
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. . . - '1')ed tngether, ct-en nii >atui-tlay antl 5un- which 70% turned nut to he unusable. . . . T"!, t;I};l\( 3:.\I§(ill\I§) inok care of the trials :3.' . . - - +;

“'1'” -1* “'hll¢ W"\'k'"l!» “T lwys stay- tity ul film usetl: -1(l,tl0O nit-ters——-of ‘.l."h ‘he "gin m-go mm I L. mldmm'
. bivteen nthtrs tt-iglit t'aiiii.-ratnen and

day. \\’ hen we stayetl iii the teiits_ we In atltlitinn, the tests, teiitative proccd h_ k I _Iw h_ 1 _h h
talked, always letting the itleas come. tires and iniprm-iszitioiis that I ttild you l '“ mo P and‘ Ni“ um fa‘ Kr
anrl they always came. That's good pra€- ahnut ahmrhetl a lnt of money. llcyontl Shuuld he add‘-_ Jun ml."-pm L?-swnttice. There were alsu nocturnal cun- that: we had the problem nf lack nf whom I had “kc m nnngk “ll I c
\'er.~'atiuns. experitnce with snme of the camera ., actitiii shots Thus tliert vien. thirty
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This zllst) providctl us with as much cess. l lI£l(l exactly 750.()l)(l iiiarks at . D “ll h n r ti in-
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crmvd, with little cameras, to get re- ;
(Ii\llll§l(S -— lt was suit] that your men. \\'e had engaged the heist that we H ' I” . “h ‘I d ti “IL:. . tree pt-ope lll :i ' 0 ta 0 .u imeans were gigaiitie. cniiltl hut for the most part the very . . .. .. , .. lor the shunting nl all the Il’ll\. in alll(ll:l~l:l\§l'z\HL—\Ve had less than best taint-rainen were nut of our reach . . . .

it-tnle saitl lnnk at the iliuttis -i d -is the hi' cuiiiiinit-s ll‘|tl at nionn ml (he lmi‘-'l"'c5 '" “'l"'~'l1 Elle)‘ took place.
I I ' ' ' . I ' " i" l‘ ' . . I. y including thc sequence in Greet-e. I cantlntiiiiieiits iii the period, they give uri them. Alterivartls, the Itlms im- I M
rather ‘\ feelin of iin ruvisation meme $l.il‘t't:s\ alowed Tohit in recon “War m lml Hm ml mmcmmc" “nu' g P ' '. ' ' ‘ ' . ' P have wanted tn he .1 little iiinre niitn-Ftir the most part the t-liects olitaineil the riionty they had (iniprudently, ac-
hy our crew were iiiiprovisatnry coups. cording to some) ll\‘;lI1l'L'Ll. Several Ii\liitli nhligt-tl: peuple didn't kiinw nr it \\'v'~'l'<h illivf Ill" ‘7l‘“"l"X “W ll“ Wi“ ("\l"HlS—C.“mm. pulpit ‘mu: muwasn't painted out hnw many things rcimhurst.-tl_ ‘ix innntlis later, Tnhis hail ‘hm You ‘fem “"‘l"‘lj ‘n hmh 7°“ doc“
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' ~, nientary lilitis, hy \\’alter Ruttnian. ,we iJist'0\'ered. The t)l\'L'lL‘SS camera. taken in 4,l_ll,Z')t) marks and the nitiney
Ill2ttll' sn as not in htither the utliletes, C0nlll'llll.'Ll to cnine in . . . But in the llll‘:l"l':-\'5TI\||l-—l ll-1"" "'~‘\'l‘\‘ hiltl ’was hmughl "hm" by Om. of my “In, |,,_-Fj,m;"g "n “M. |,L.|;‘.“.\| in H and “.L- either an artistic cull.ihnr.itur tvr it i.li~
L'l’;llI\t‘. antl the caiiiera lnr untler‘ had to arrange things sn as tint tu go ""l""l=\| '~'"||i!l‘""-"‘"'- ll ll-1‘ l’\"3" ~‘“i‘-lv“.;,,,., u,“ |,). i,m,(|w,v |)u,;ng ‘his .,,-,4, mu |,m|_,;" we hm] in-kl, ;,1|(,m.,]_ in ellt-ct. illltl ynii have ht-artl, that Mr.
Kim“ ,,,-,_- ‘W,-0 |,,,,|;;,,g {M ,“h,_.,. “.;,_k, '|‘||,_-,,_ [ha t-,_,,,,_-S “-,_. |m.|_ ;,h,,\»,_- ;,||_ \\".i|ter Ruttin.iii, \\'l\t) inade Ht-rliu. enl-
antl \\'L‘Il the mnst niotlest wt-re iitili/eil. latliltrs. They went from nrtliiiary la-.l- l"l“"-"'~'d "ll 77""!/4/lIl' "I //H‘ ll '5” ti‘'l'Iin\ we hail the itlea til tliggiiig ll'£'II< iltrs ll) firenit-n's l1lt.lLlL‘l'§. Iliit we rapitl- “'1'” 1“ 0/J'"'I'i'4- T0 ll"! l i'"‘“‘" 151"
thi-> (aiitl it was very hard tn nliiaitt ly l.'llIl\lll2tlt‘tl the first l‘I(‘Cl\\l\L‘ they hail l l\""“*_“" '-"ll" l<"\'“"‘ 4\l"- R"""""‘
ptiniissinn for tllis) frtini \\'l\it‘l’| we an iiicutiwiiitiit way of oscillating. ““"-l‘"_‘ ll“ ‘“'~l"" >l‘"°' " ‘3"I-!l'~' "W1"?niielit liliii the jiiiiipt-rs, iii tinler tti 7.cheil, the cameraiiiaii \\'l\() specialized ‘ii "W l'|'"‘ T"'."”'/'/' "I '/"' “Hi” "mlt\~|mts their ifinrt inure t.lyn.intically. in this t)'|\t‘ of work‘ nlteti hail a depth OI-""/"V-'~ D""l“l-5 ‘l“' ‘l‘°‘“l"l4 “l ‘l“‘**'
The s\\-iiiiiiiing ptinl, ;il‘\0\'u all, i||- ui lieltl (bl tin iiinre than 50 cm HZ" l""- ‘l“-ll" -*l"\I‘ll'~ he ii-a~ii’t ilit-re,
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xpireil its t-iinrniiitisly. \‘<'e hatl a little appiux.). lt is uln-itius that with the (Ii\llll{RS-»()ti the siiliject nl these
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two fiItt\~, ex.t:tly what happened h'_~- specific about another thing: this is that the ptople I hatl with me go. One by
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if )'"" I0 “'l"" I illlil ¢‘<I"C'~‘"\l"I! the rela- as well. I refused. I had gontl reasons. |Il)'.\l.'If, and tlten I knew who the Queen
"'= """“l"P I"-l‘\‘W" I-‘*ll""R -"Ill ‘l"~‘ =lfk'l1I- After that. I made up nty ntind to es- of the Amazons was and who Ileinrich

tween the proiect and the execution! as soon ax the montage take\ form, I uni.-. Soon I no longer had anyone. And
\Vhat I ttte.tu is, what guided you in think of the sound. I always hate a it this way the war ended before my
the coitcretization of your idea? l)id representation inside ol me and I al- Iilm \vn\ finisltetl.
you draw up a tt.\t? A sketth? A ways take every precaution so that the (IAIIIFIIS--Since the war, have you
plan? . . . sound and the image never total more seen many films?
IlIl§FIiN$'I'AI'II. —- I didn't write a than a hundred percent. Is the intage RIIZIII-INSTAIII. — I still Ito to the

single page of text fur t'itItt't 'l'ri1m/p/- strung? 'lhe .\(tt|t.tI must stay in the cinema very tart-ly. Shortly alter the
nl I/at» II ill or ()/_rr//[ri.1. The moment backgrouttd. Is it the suuutl that is war, I saw I-"nr/till:/nu (;IIPIII'\' by Ilene
I had it clear picture of the film in my strong? Then the image nttlst he sec- Ch’-ntent_ which pleased tne vcry much.
head, tlte Iilm was born. 'l'he structure oudaty. This is one nl the fumlantental I liked Cayatte's lms. llttt above all I
of the whole imposed itself. It was rules I have always uhserved. like (Iloumt. There is illrt) another film
purely intutitive. (IAIIIIiIlS—You said a little while I Iiktd very much: Diary 0/ u Cmmlry
Starting frotn that idea. I Orgaltizetl, ago that ’I'ln- Him Lig/II foretnltl your I’:-it-1/, hy Robert Ilrt-\§0n. As for the

then sent the technical crew out on tlif- destiny. Du you want to clarify what New \‘('a\-e, I have hardly seen anything
fercnt tasks, but the true estalIIi~ltt\\L*nI you tutant by that? except Bl'(’1II,|/t'\l, which pleased me
of the form began with the editing. RII5t‘IiI\‘$T/\lII.-I was thinking ol tnotnuusly.

‘ I edited O/)'m]:i.1 aluue, as I had edited this: in '!'/ie Iil//e I.i_e/)1. I played the C/\lIlIi.I{S-—
'l‘ri/Imp/2 of I/re lI"iIl alone. This was role of a child of nature who, on the you done?

Z‘.
=

cc the war, what have

necessary, for each editor sets his own nights of the lull moon, climbt~d to this Rll-IliIZi\'S'l'AIIL — It's very simple:
stamp on a film. Experience shows that blue light, the image of an ideal, an '45-'-58, various camps and prisons. From
if two or three different people edit aspiration dreatmd of, a thing to which '49 to '53. I was engaged in ti struggle
a film, it is impossible for any sort of each l\eing_ above all when young. ar~ for my rehabilitation and I retrieved my
harmony to emerge. The natttre of tny dently desires to attain. \Vell, when films‘ which had been dispersed, in
films demands that they he editetl by her dream is destroyed Yunta dies. I Paris and in Rome (but in Rome, amis-
a single person. And that pl.l’§tIn mu<t spoke of that as my destiny. I*or that fortune occurred: the ttt-gative to Tri-
be the one who had the idea fur the is what was accomplished, much later, /I/Il/J on /be ll"ilI disappeared. as if by
film, who was looking for precisely in me, after tlte war when everything magic, on the train). Itt 51-'51, I estab-
such a harmony. Harmony would not collapsed on us, when I was deprivetl Iished the Italian version of The Illmr
be burn out ol another montage. of all possibility of creating. Iiur art. Lig/2!, with new editing; and new music.
For Olympia I spent, I lived in the creation—-this is my life, and I was In '54, a circuit of Germany and Austria

editing roont for a year and a half, Lleptitcd of it. i\Iy life became a tissue to present 'I'ieIIa/nl. In 1955, I succeed-
ncver getting home btforc five o'clock of rumors and accusations through ed in preparing to shoot n mountain
in the morning. My life was tied tn which I had to heat a path; they all film, in color. hut the operation failed.

‘ the material and the film. In my edit- were revealed to be false, hut for twen- In I936. Africa; in I957. Spain (where I
ing rooms, I had gl:\s\ partitions huilt. ty )'t‘tlts they deprived me of my erea- wrote three scenarios: "Three Stars in
on each side of which I hung filmstrips tion. I tried to write, hut what I waut- the Mantle of the Madonna", "Light and
that went down to the flnor. I suspend- ed to do was to make films. Shade" and "Dance of Death") in I953-
ed them one next to the other, very Itrietl tn make films, hut I couldn't. '59. I did rt tour of Germany with

‘ regularly and I went from one to the Everything was reduced to nothingness. Olym]1i-I. In I960 I was in London
Mb", IP91“ OM‘ partition to the other. Only my vocation was left. Yet, at that where I wrote, with two English scen-
in order to look at them, compare them. moment. I was dead. atists, a remake of Tb: Blue Ligb/, as

' so as to verify their harmony in the Ilut if I were able to he reborn, I a ballet. In I961, Africa again: in 1962-
scale of frames and tones. Thus, in the must thank the fate that led me, in '63, still Africa and in I964, I meet you,
long run, as a composer c0mPt‘lSCS, I I936, to Africa. There. I found my who questions me, in Berlin, then in
made everything work together in the ardor again, and my vital force of times Munich. but never about Africa. \¥’hy'.'

_, . |’l\)"l'lm- gone by. CAHIERS -- \Ve'lI come to that in
1' T-. ' But I had to make many tests. I made CAllIlil{S—At the beginning of the it little while. For the moment, I would

and I unmade. Sometimes I would war, yott had bt-gun a film: '1'ie/lrnnl. very much like you to speak of those
5 change .1 tletail in function of the en- RII-il’El\‘STAlll.—]ust before the war, two big projects that miscarried: "Pen-

‘I. ,1 ' semble, sometimes the whole ensemble I was preparing "I'entlte.-iI:a". \‘l/hen thesilea" and "Voltaire and Frederick."
-V ' ' ' -' . . . . ' ‘ . ‘tn function of a detail, for vthere one the war started I began In-/lam! \¥'hy RIFI'I-'NS'IIIAI.—GutxI. The story of

left off, the other began. In this way. I made Tir/limtl, why was the shooting "P1.-nthesilea" harl rt specific reason for
I uas able to establish that \\"th the so prolonged and finally interrupted: being. During the period when, still
same material, edited differently, the I attt going to tell you this. very» y9ung_ I didn't know that one day._ film woudn't have worked at all. If \Vhen the war broke out, I was of- I would become a cineaste and saw
ll‘? 5“I4I“"§I ‘l\I"I~' “'¥\"-' <l\1\"I;'~‘ll- II\- feted very ituportant political films to myself as remaining a dancer for life.
"'~"“"lt flu‘ ‘-‘Hun Wmlltl he lost. 'I'here- do. Dr. Goebbels wanted me to make I made the ztcquaintance of Max Rein-
f°l'¢. I “'15 l'"l4lI€'~'<l I" B 1-‘0!II\\l0tI\ a film on the press that would have hardt. \Vhen he saw me he cried, "I
~‘""lH1|'~' K0 arrive at what I wanted. had for its title: "Sit-g der Gmssinacltt" have nally found my Penthe.\ile-.t!" At
I “"‘""~"l ll" ml" Iv l\1l\‘I=- >il'<nt. it ("Victory of I'u\\-er"). and I was sountl- that time, I had no idea at all what this
d"‘"‘i“I‘~' '~‘m\'t"'I‘)'- 1:01’ ll"-' Rl. I refer ed out for films on the \\"t-stern Front could he, httt I set forth informing

.l
"~'"""¢' "f Ill" Ill'"- cape into the ancient romantic ages. l von Klein was. I-'rnm th.tt ntoment on
Iluwever, I ant going to try to he took an old Spanish play antl on opera I began to seriously read everything

precise about certain things, although by Eugen d'.-\lhrecht as pretext for concerning this Queen, everytltiug by
all that is tery h.trd to explain. It's a Tit-Iliunl. lint, for this rotnantic and Klein (I read all of his work, while I
little like the inundation of a house. hzttmlest nptra of the highlands. I \\'a~ was at it) as well as everything by the
'I‘Itt:t‘eit§, first of all, the plan (uhicli absolutely denied the support ‘that Ancients. I‘thu\ r--.itI a great ‘deal. arid
is somehow the ab~tr.tct. the precise of would willingly have been granted tue what I read was very curious and very
the conxtrnttiou); the rest ts the melody, for the other films. In any case, evt-ry- remarkable. 'I'he more so since, at tltc
I‘ln-reart \‘.'tIIc\'.\‘, thereare peaks Qome thing wt-nt fur the war. Also. I was outset. I experienced a particular feel-
Khittgs haw. to be sunk down, some h.t\'e obliged to interrupt nty wnrk ufttn. ing: Penthesilea and I formed an indi-
tn soar. And now, I atn going to he once for tun years. Then I had to let visible entity. I-Inch of her words, each

E\\‘ ' .
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2%of her t-apt.-rient'es—l had the feeling fur .i rest. and I was happy when he i\IrIta. \\"hat did you do tltere. what 5'-\
of liming alrtady livt't.l them myself. said he liltt-d my films. A friendship are you toiintini:_ on doing there?

< '\It w.is ihtn that I made the .it‘quaint- tlevt-lnpt.d hetwetn us and even the he» ltllil-‘lii\S‘I'1\IlL - \\"hen the eineina
anee of another theatre director: Tairuff ginning of a t'nllahtiratitm. since he did hecanie virtually forbidden to me, l "
(\\ ho had ilhl directed "Girofle-Giro‘ the Frt-nch adaptation of the dialogue started taking pliuttittraphs. And, when
Ila"); and ‘lliiroff, too, as soon as l‘It: for Tit‘/Iiunl. After we had met several l di~t.‘u\'4.rt'd /\frit'a, l tuuk tltun only "1
saw ine_ critd, "l't'ntlie~2ilta!" . . . De- o:hi.r times. in both i\ltinielt and Paris. .15 a function of my i|\tt're\K in Alrit‘-1.
t'idi-dly . . . \Vell at that point, there he told me ahnut a manelotis idea: I startttl with Kenya and 'l'anganyika.
was already talk of making a "l’enthe- "Leni, l winild like tn rtalize. under I was cttrrietl away. After that I started_
\llcil" in which l would have atttd, but your tlireiiitin, a desire l'\e hail for a with a irientl_ to write a tltreuinentilry
it would hate hten a silent film. ln ill} long time. I would vtry iiiuch like to fittion: "Iilack Cargo", “lime theme
opinion, the film would have lost its play a double role, that of Voltaire and was the toiitempnrary slave traffic. I F-1
reiiun il't-Ire. for the most beautiful Fredcrirk the Great, and the lilni would suhmitted this proieet to the London

language. However, the idea stayed liredrriclt". Then I had a little niisadventiire. \Ve
with me and, after 'l'/av Hlue Ligbl, l 1 “J; [;||m1 WM, r.m|,",;,,,,“_ \v¢ were travelling with some furesters tn-
en\'i-aged rumsruizing it. Shooting hcblan “,m,,,u.,,q,y,,, ‘hing ,;g|,;,,“-,,)-_ wards Nortliern Kenya to mark some
"l’enthes.ilta" l\L‘CtlII\L' my greatest desire. and _," ‘.x|m,,g,, of |,_.""§ ,|,_.\-,.t,,p,_.‘| dtcnrs there when our Laiidrover fell
\'t.':irs vteni by htlore things began bqtwwn us 0,, ‘hi; 91],];-,_-;_ ]|;_,- “-¢n_- into a dry river-hed. Iliad a coinpound

to take shape. Ilut in the end, l had signed "vulmin. and |:,.,_.dU;ck>' ;",d_ Ir.i'.tiire of the skull and some broken
Iited with that story for s.) long that 5m“,_;i,m-5‘ "\r.,|',,;ni_ [:,c,_|,_,;,-k um] rihs. I had to stay in the hospital in
l felt mature enough to give it its J;-an" _ wt,“-h Kn“. ‘ht. ;,,,p,,_-“inn Nairobi for tunic time.
proper style. I was ptnuadcd that "I three rules instead of two. Soon, lt was then: that, after l got hetter, 5-

Klt-isi's "Penthtsilt.a", in lull, could he wq; |~,q;,,,, H, “-,5“, the ,,_~r.n_“i,,_ 1 I p\.lI\\lttl the \VI‘l(II\1; of the scenario
filmed. There was a mumtnt when l ma; him on ‘mi |(i\~i,_~m fm (hm um] l-I\t-rythiiig went t|uit‘lily and, in the
had the idea of filming the play in a Wu 54,; mu-,-,_-]\',_-5 1,, W,-;;;“g_ our ii];-1, atittimn of '56, we were ready to begin

23646975

thing in it was Heinrich \'on Kltist's have as its title. let us say "Voltaire and .-\nti-Slavery Society. -}-

ww‘

reduced version, but no: it was neces- “-3, to njakg (he t,“ th,“ “-m||d |,;“._- \\"e were doing test shots when another I

bed there is a man who suddenly starts
speaking in verse, you have a rupture

-“J
w

it shtinltl have been possible in "Pen-
thtsilea", with the step back in time ' ,»’

implied by the play, to nuke the verse ‘

at least such as we imagine them in . '
inythical retcreatioii. This authorizes a 7,-<

ttylization, iii the spirit in whith the _.:.
verse itself constitutes a stylimtion. -._-i
From this one could ohtain unity, har- ,1‘;
many: \\ hat I am looking for. '

detors. I set: nature. lhit nature magni

enlarged t--n times. And in the middle
of all that, the face, and the t‘h;irav:ters.
lint each at another level. And without
ever for_ei-tting that the l.\n_en.it;c. it
in lvrnls of the harinoity

correspond to the spirit of the times, i“. _

super-dimensional represt-iitation in the

e

4"?
._i

sun, the real sun. hut ten tinics as big. __.i-;--t __ s
/\ tree, a real tree_ with branthes, but /,~"<r.' "‘ ~_» ~-‘ t ‘|., " >,- _.1 ain makinil l""P-‘“‘"°"*‘ ll" -‘""‘ “-'l' '~""

‘ “ -\. “' " " pediliun. Uhjt-ct: the Sudan. Shooting

ary furniture, like ii bed, and on this I... f‘
' 1"

,_ av , .

that ruins cw.-rything. On the contrary, _.,,"““" lg‘. 41’ ‘i
. __’§§;t 3._..\
it‘ ‘ 1’
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tag"ti: ‘-
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.. tn nrilcr to talk “lllt .t distributing
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toinpany, with the aid of my assoriate.
lliit on my arrival I learned that this

h d ' f llen into a ravine with
his ear, in Austria. lle had to stay in
the hospital for suvtral months, between
life and death. My plan had come to

.\' nnihin
In llut I still had a nostalgia for this

eountry, l made other plans, and in
l9(tl. I set out again. I had found
new friends with whom I was to inalte

'\ "*‘~ ". . - a tloeutiteittary on the Nile. I profited

I»
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41
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at
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frnni this by coining to know Uganda,
the Sudan and East Africa. \Vhcn l re-
turned to Gernitiny, to organize llu: dc-
finitive cxpeilition, t.vt.-rything looked
good. Unfortunately, the day after I

\

\A-zéi"ad‘‘i

..~

Q. ..._

H

I! ~ I have had to resign myself to I6 mm.
7 .

- arrived in Berlin, the wall started to_,_ ._ __.,;_;__in ‘glv he huilt. i\‘ly assoriates had htisiness in-

_ 'l utlay,.in Nm-eiiihet '64, in Munich, l"“ " ' l

i ' time: Nnveinher '6-f to June '65. But

sary to keep everything. As a play, it [0, ks ha,_-kgmund Gc,",m,n_|:“.m_], M. misfortune arrived: the Sue’: war. All of
is made for the ear. As a lm, it could lZl(lOIhl\l|$.\’ (this pretended Franco-Get~ "W '~‘1|\1lP'"'¢"I W35 °" H hm" ‘hill §P'~'"! V’
be eoncretized with a stylized architec- ma“ tut“-t|)_ t-q-,|-r-W,-d in 1|“; {mm of two months getting through the canal.
ture that would give the word its full light parody. Unfortunately, dtath did \\"hen we finally recovered it, the rainy
rt-~onanec. The representation I had of not [1,-;\\'g thi, n\i[f\'clQu§ m;|;|¢|- the season had come. \Vc had to do 2,009 ,
"Penthesih:a" called for an anion of lQi_§||; to lt-ad nu; pfgigfl m 3 gum] km.. with our ears, from the Pacifit‘ ;_

image, decor and frame that would be "rd, Ortan (Atlantic) to the Congo, hut the
the equivalent of verse; :t rhythmic CAHIERS No“, I 3,!‘ yuu “hum trip cost its so llllIL'lI in time and money ‘
unity. i that. when we arri\ed, there was no ‘\
Do you know the film by limil ]an- , _ longer enough money to do the film.

nings, after a play by Kleist, called The Lem R'efe"5'°hl' Tlierefore l took a plane for Germany,
Brain: 1/1' (The Cl‘al'l(('tl ll 2)! It is __ . . .-(V ' - - -' - ' ‘ '
an excellt-th exaniple of \~h£tgshouldn't "~t’j_‘_ ‘_ . . ' i
he tllllt. 'm- film begins, in Z! realistic 3’; -1 . ‘:.,_f”~\ -. '2 1 v
fiuliinn, in a room. llut “hen you show P“ ’_ " ‘-3.,‘ yf‘ MW =1 _l'~I=l =1

an ordinary zoom in a filnt, with ordin- _\ rt. , K‘ -#‘-- ‘L

~;r'*5".
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I don't really sec the lilm in studio "';.___ -. "_, '9-.11" ten.-sts in l!erlin. They underwent repi:r-
'. -“Lil 5 15 I .. ‘"1’ < ' russions. The source of money had dried

llL'\l. There \\lIllltl be, for t~x.iinple, the ’ f‘ ._ ‘ Ff“ "' . up again
*3» 1 - ‘ - - ‘ > .

i'_-_ All this represents an t‘32llt\ll5(llI[{,

‘ I 'ay that III) lift is heginning again
.\nd now, "Voltaire :intl Fretlericlt". I HR‘ \l'~‘lY-If"\l'L‘ 5* W! fur Ill" dill’

This toin-i-rns another very dear proit-tt, . . ]_ ' -' )-' alter timiurrtiw.
and this was done with the cmitplicity ' / I # - ti~ .»i

of .1 very dear lrivlli J4‘-1" (i"“‘i‘“" I ' ' ' (i\fateriaI taped and translated
vmitlv his aimtililtltiiirc shortly after the ~-. __. ""1 - from Ct-riitati hy
war, in Kiizhuhel, where he had gone , ,\lit-hi,-1 Delaltaye)

55

\
llltl. lIl\l\( he eotnpustd with the iimiges . ‘Q - ' I ' htllish, Clltlflllllth work, hut it is in this ’

- ’ /' \, » tt - ' - ' ' ' .' .
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A Pam: Openmgs
-\- rt-ntn’cncs¢, |t\ \\'l\I(ll tht prnltlun uf Rm §t\i;.;tr RtI(l(l)'b1(l)(7\5.tll-——"t'7'" * - t‘ i ' ' l.‘<_ ‘ 4§l.l|27 ]:*r€n(-ll Fllnls zthortiun scums L'\l§:I;;L'd in it“-lf, and I-"rt-nclt (.11/1/1-r.t l(v(:~7, Lat iutiliu 1I'II~I,

itt the must total athxtractiun. l)t- SKI! i~ /_\‘|l'nm/ (l\‘|at|\c|t), 1:. l(l9_- Rtt'ltartlwv.
',-‘ff’ )4. (_'J,',/ ,1, (_],_,,,,/,;_‘,,,,,,_ mm U; Jul‘ against it: gootl; hut let ltim rt-tum and ](.m»nlmilart- t'mttttt~rwt~ii;htu|mi,;l-

‘:1 Chatttpignnl is not (.'antt-nac; n will is

t, he tlnt~s not (homo: butter directors; if

llastizt. with Jt-ta. Richartl. Micht-I SUI" ‘1"i"l<1Y*" '\'='v'"~-*1--1*-F >0 that PM-1»-1 \Y’=--nth + ’l=rr>' hm-rh
ntult_ |\litl’llm.' Saucy. Alfred Adam, - t-tn + (fltrir.tt>pltcr l,\lu-nvnml = lslraltpt

ly) :t \'L'l')' hatl lm. l.an;;htt-r tan ht‘
nnt a harnn; jvmtt li:t.~tt:t it not . . . hut 9 jxnlcricul Eiihus lwrtt nnly {mm tcctigritiutt. Gntid Tm»

"*5 It-t us nnt insult ztnyuttc. Frmn tintc ttt ‘ t‘:\I\|r\:, acu.-nlllilllnti '"' 4-‘W-‘ll-4 5""-. . . - ~ ~:tctt'ri\Iit'. l\rmg~ to rccugnitmn \\'lt;tt ha
till than ht--.-it only :1 glinl|In:. llcnx llll'

Wu "g," \.,_.nu“.L, m “d\.iS,_. Mn“ “.,_. I/yr /lnluvrtmlzulmu 0/ Emily lL!'S lm-in contrasttutht-hmik _ lt)\iIt_u

time jean Rtchztrtl m.tl<t-.< tmu tcgrut that

“"7 . . .
- v - - - I ‘-1 11'"-\‘ I/1‘ //|III'HIr 1'1 rlv In Gllrrrrl. lm >tgltt nf th-.~ mil and |u:<t.tpt1sinu roa-wottltl auggtst llunabcllu, \\hu~t- lum.

[5 H-,“;"k“|,|¢_.‘_A‘_|_ Of Arthur lltl|ur_ wttlt jatttus (mrnct, vcntinttitl tdt-us, ruultl only lvc thix" mun~
_ ——r—~+— — ~ ~A~—~——v~~- Jlllm Amlr4:\\'s. Jatmvs (nhurn. Mt-l\')'H umcnt of l\mt~i.lmn, built nn tmml |.<x;|;;-

Du ri/i/i -1 Pt-411.:/ml. ltn in §C0pt' and Douglas, l.Lluard llmns.—ls worthy t-~- gyflktg tin; [all _\]mn 1,! (ht; 1,“-l_;t~i_ in
rolnr of l)1.-nys do la l'att~llii~rt- with -‘""l"ll‘ l"' ‘he 5l"Fl'“""‘l"‘l'~“l ‘"'\'"[:lh which imagination i~' .~inp;ul:trly lat'kit\i:.

_ Jean Gahin, Nadia Tillt-t, Georg-.2 Raft. cl it shbicct, nm: of tltc muil muthotlr Sn tltt: t-rm: (and people l\;l\'t: nut Lltmc
t' Mireille Dart‘ Gert liriihc. Ont: sces in it itally anti-militntist an-.l anti-Amcricttn without it) consists in ht.-liuving that

a Githin rt-tl-facucl, weary antl mnrr >Cl’lpt_\ t~\-or lmt-tl. That said. In Ill-'lllL‘\‘\' Rit"lt.tr<lsnn'.~ Cttntlitlc, in his cxplnr.1-
_~ wrinklt-tl than L-wt. cxcltnttpitig tlia- thc intentions of tht; script wtmltl ltavr tion of a tlvratlunt uttivwnu \\-ht-rc had
,' loguc itt it picturt-.~'qttc linglith with rrquirutl thl: ltttpcltliil) and the formal tautc rultw, is rz\'4:;tling thc New \\"orltl

I» Gt,-0|-Kg Rafi _ who play; (nu; Qn(ii-y) genwnsity of the Kubrick ti! S1r.m_|;-t'- m us _ why" h‘. is my nmking H; ll“-
‘ I with his gun. as in |)iI§l times; Mireille /'H'1‘.‘ antl ittstt-attl of thi» the lzthlv i§ \‘l.’f\C thc world —— in the 1.-ntl wry lack»
"’~ Darc, II prmtitutv scn:»iti\-c to the charm parked into in (tvntatinut in the mm: Iu.\tr~.- --» of his .u/It-nr.-].l!.

of Simon of tht- Dust-rt l\('LOntt: pt|lit‘t:- nnunynwus of tcltwtsvtl stylw, which. A4 _~- --»»-t -_~_W* ~77’
'11:‘; n\u|I;:tntl a tlmutmtl other tltin|:S.\\'l1it‘h t\:\r=|<I<wicall)", bri-u4> out the ¢>=-uztzvrw TI» l.m-t- Gm/:lt*.ut‘t (Ln Dt7i'.t.n'; tlr

—- on condition that tmu ht-, n> we arc. tim of thv :|L‘t'\|<;ttl0|1 inst;-ati of uhlit- I'£rrtn/), tttmttagc lm of Saul J. 'l'nrt-ll-f‘ atccusttintcd tn them — in the cntl itrc mtinll ‘l"""" T" 8'14‘ "'~‘\'l‘l’ll\l‘ll‘*~, 11"‘ and (irm-nu: Ferguson. with M:trltm-

A

tnnrl: gay than .1ctu.tlly tlt-prt-ssin;.;.-].l¥. €urio<tt)'.—].A.l-. l)tt-tttch tn Blmn/u y,,,,,¢_ ;\|,,,.,,,,.,7 and
r" **~’ ~ ~~—~ A 47"’ ""*" ' " W "' - tm 11/4/N Iiugrl (T/to ll/In‘ .»t”_t-1-I). Lil-Fv-‘-5. - - - - Y '1'/it Bull ~/ 'lIL'I'l/I "1 ¢,x"\- /unlm ,1‘-~. 4 . ., at . . . ,. . .

:1-'3" ' - Md”! Snlilli ml?‘ Of An-mu,‘ limlrjk rum/ml), lm ‘of jnntcs B. H:ttri~', with ll?“ Giil‘ In [rim "0", Sum.’ hull“J."

gt

>

I.

* W -»-- +;~_-~;-- —F»= hi» ¢l'5'l“}" -~ din-cwr, 1|»:-i>. in ,,,‘, S,,,,‘,' mm 5°“, in ,,,,,;,_ M“

-at

.-..,K

_<..

-.'

2 .2.

\\_

in.

tllcr. — Set, tn l|'L‘II('l\ f.-I/an-rs l(-6 7. _ . .. GI. I. wl ll’ _1-1 .|. 1; 1

"Cw/i~.t--<~I M I /1" <M<»-mu. 1» r-<1; “""““' ""“"‘“""§ ~""""" "“".""'1“£““‘ in 2."/;1.;2,,.f lfiiic a.1';’;”£; :”iZ‘1Z'~,i.'.iand c,.;"quc m J gum“. ;,“_“._ l\lttc/lrthut, Martin lialmm, \\’ally (.t»x. Fannic ‘Van! in Tl". (nk Agnh Au“
Mmmqie 1/0 .u'n_t-4-. lm in <copt' and l°'""~"l)' K"b\'"'k'$ "Bl" MI“. "Ills! l"l- Nam; in HIM“, um! Sam,‘ POM Nag’; in‘bi-7 . t

‘ col“ "ll Y"“" R“he"' with R"h"“ ml” in ilw ‘m."“cP\- ‘if. lus "Hm"; imd ll"mmm nl Ibr \l"0r/ll Lya dc Putti in
liirscllh S)-hill K0‘-cant" 'lmin-pi§rm.l\l'"l‘ Ell‘ n. "m:i“|l‘w mlmllw, 5:‘ '1‘/)2 Snrratr 0/ Xultnl, Gloria S\vu|t\un
0 U -lea" ‘Mme’ cmsmm ‘mnm — r’ ' I“ “ ' in “ If ‘ n“. agil ' in The L/n-es 0/ Sunw Ltuuiv: Brot>k~

l _ Th‘: Smggcrlnlz smpklky M ‘his “"0 Of an Amcwn “Hitch by “liking n qua’. in Dar T415!/nlrb eilier l’0rI0r¢'nt-vi.false bnnknntt.-\' antl gt-nuinu intht-cilt-> rel. ntk it. So the wt-ll known anti- Hcdy Iamrr in Syum/"””.‘_ der ‘litm-
‘ “’ "'="““‘~‘ "°l"°"" ""“‘ °"° “.‘“ ‘.“" c‘"“"“"""“ “F “"“'"‘“"‘.“"‘!"°"“‘"’ uisgmt-' Helm in t.'A11.~m,1¢. Gretaaging’ did nm rt-ally Mu] 5)-1“ }m,;,n,\ nd» the ncumun tn ntantft-st itself, hut Garbo bl//M Pawn Jun Harlow in4.17:4» ‘ -

K I,‘-3?: and Rohcrt Hitsth to go beyond tltt~ thv p:tr;ttlnx of the lm requires that, lit- Pl‘m."”’" Blumlel Bum Dink in cum."
' »-V -' - ~'Il-h~.': a"l. . . ,

i;:":“.."' "2: t."""‘F'"§? "‘.-1‘ '" 2: .';:.. ;:;:.i.'..: :::::;;::: ;-::..:.:: 5:3: -H.1 It: t: o s o arm t: tuft: no at l. ,,,)" C l_ L h_ d - \-0cnmlgh m n." ‘ms ,|i§,,m| dit-_\,-(N-_ marine and trztckctl tltnvn hy this l'asv:t- idfl 3/ /"T duluagli; ,"0aln:l‘_lrs ill? pm.
sizing oilitct. l\l0rv.~uvcr the sttlitlt-I)" of . ' 1‘ l"

. ,A._l_A_.___i l_l____. owl- ,a,,,L., pm. (_,n.,,,,,;,,, ,,,(,dL.,,,L.,. ,,,“ ,,,,_ I'1;"';:1-'($f"t£'bf{"-if-fit-1:1 -\1_7_l(?'tI>$:f
Iv i\'mn'¢""' l'nuru.rI 1/'IHIl' /1‘"IIIIv P" lit'u<ity I») thc prcwttcu of n contntotlnrc T‘? vain“. 0;, m \.‘”fh‘ B '

Illulll‘, lm nl Claude Atttatntlttra, with of tht- l'urmt~r llitlcr navy, lnll of lttt~ S N" Hi“. '7; /mp‘ Shlfzzi T":
l).tnit-llo: Vullc, l\lit'h¢-I Ruhl, Cl:tm.lt- Ti- ntanity nntl \\'i\du|\t. A curtain tcntlt-ncy .u"\? y'"_ T!’ :00 1:” ("L lr ‘II! ‘f“".;
tn.-. joséc Stt~iurr_ Bernard Dhi-run.—Sc-: tn attttcrity (nu wuntr.-n), t-\-an mint-tintc\ lil ‘ 0“ ," , M l r‘ am‘ “mu lI/)0)‘ ll’ /ml Fargo! Petty Gruhle in. ,1; t"rtttqui.- in a future nttc. a curtain tntclltgt-nu; (tt ts. I ht-l|i_-v(', the Cnllvw ‘Hing’ Dm_°;h)_ La'mOur in H"“ ' “ ' "’ " *"'"" " ' rst lm in which tltc pro.-<u\t"u of Sid- ‘ i . . -l.'(;r vl It: [:1/nu/1, lm Hf Al-ll" (:""' ncy Puitit-r tlims not luttd to the t'usl(m\- "hush. "0"" R"? l|a)"7n_rm. ml ‘Gibb’
‘m’ 5"" Crluqu“ m " {"“""' "W" ury rt'llt*v;tinn\ on tncistn) in \lmrt -1 ~0- Elnalwlh Taylor m A Pd” ml“ ””'

— — — —— I ' ‘ ' I \ltttilytt .\lonro\- in (fltltli /l\' \:g/1! tntl
-‘._‘ l'u nlmulu urmt"t‘-In /xl Y0!/rig bi-,l“).°f l"“ml.n lo)‘.p“m-ll ‘lilo 2‘ 1.1 Ymnr Lil-r II H0], Sophia l.ortn in I.‘

tr ,,,-I./1, lm of Viltnrtn nt Sica. \\'iZl1 “""‘,,"“"","‘- " “‘" "“|““'“"“ “ "“‘ ;,,,,,,,/ ,,, _v,,,,1,.,, "|;|!'|l,') _\lill~ in Ilytl
(Ihri~tint~ l)clartvth|.~_ Nino Cant;-lntttt\u, ml“; _l"'" Buy‘ Audrgy "1,-phurn 5,, R,,,,,,,, ”,,;,.-_» ,r‘ 4 . ,. . . .

, l’Ivrn- |'r:|<~t~ut. (.|tur_t;t~~ \¥ il»m»_ l~.t .\li- [;,,,,,,,, mi‘, h ,\;,",;,,._. (“,,,,,,\. |_,[,. ,, day. lit-atht-r St-an and Simone Si_-_;n<mt

at

*._.

rantl.t.--'|'ltt- intt-ntimt to tlt-pict thu lifv J,-_\,,_”.”)‘ mm in “ope of Um, p“»,";n. in Rum/I -1! Ilm lop, Sylvia Sum III !:\-
ol .t girl ttn.-tlical stntlt-nt and nl at )t»ung m,r‘_5L,‘,_ in I:n__m.h C‘,/V,,".,, 12]‘ "En, prrxm Illnlgv. Claude.-ttu Cnlhurt in (It'll-
l“'ll"" l‘l‘"“’l'”“l’l‘“" '*'Xll'~"l l" P“_'l‘* tn.-tit~n l'n~min1.;cr." pp. -i, 8 zmtl l0_ and I"*"'~'-from a atript by hi\ ultl lrit-ml Z.t\atttni. "“;qm_ in it mm“. inn“ Tr; aim at rt-tracing in lo» than an
gin-~ Dt‘ flit‘-I lltt:0t'C=|>imt tn put hi» ~ig- 7 ~ - » _,_.~ _ l _,- ~7 I hnttr antl a half the hi\tury of woman
tmtnw mi his mo>t ttttrt-ali~tit' tilm. 'l'hn\ Thu l.1II'(‘lI Our (L0 C/nr l)i.\']r./rul. in the \nnrltl's cinvnta show: alrcatly thi-
llu: tttattilt-\t l'al\t-nt-<~. of >pi.~t-cl: antl ht-- lm til Tim)‘ l(it‘ltartl\on, with Roht-rt vanity of thr ct\tt~rprist-_ and, as [hr .m~
l>a\it>r rapidly ltatl~ tn an nnintuntitmal |\lt>r~c, Rtvlturt i\lurlt-y, Dana Atttlrt-us. It-urr haw: manift~stly not htttl ant-~~ tn
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Pfils Ii-1,,“ A1.-ii-,_,.(;ii|;j“~)-n.M,i),_-1 um] i.-r an iiitelli.-ttiial .ililii. like the Dtirreii- eiiiittiids liiiiiself nith ilirettiiii; the tr.il
ilraw up tlii- lisi iii what he has not seen. liir pi-pul.ir tiiiisuiiiptiiiii and iiiithiiii; ' "list-lt-si ll‘|k'll to search for .sequi.~iin_-s inure. ()ii the Geriii.in e.irg<i ship. coin-lriiiii .\la/.4 Ilwf or from The I-"lei/1 .4/nl iiianded hy Yul llryiiiier that gins lrnni ~-

\1

llltli (iiitiir_\~l~iis. the ;ll|\JlL’Ul' must ii\.i|t play in his Pl’t'\‘ltl\l\ iiliii. (fiiieinsi tic ll.itly.—l'.l!. I

!/u- Duiil l\l illustrate Giirho; we liave -.i japan to liuriipe in spiteiil Allied hlucls- S I-tlllllln l‘l]n]5riizlii mil) to tivii stills (riiiii ,\l_G,M_ and .ides, .i Brando no more (ieriiian than  i__
to .i short scene lriiiii "Lulfar Peter" the other actors, hut very reiiitite and(litr rst Swedish lnt)_ totally it-iihuiir scornful, keeps hnretloiii from setting iii, l__, (j,,,-,~,,;i,,,“- (/4, (_‘,,,,,,/,/,',,,,)_ mm
interest. }ii.in Crawford and Norma ln the midst of rather shoddy work. two til i\l;\lXfl) lliilogiiiiii. with Alain Cuiiy.Sh;-arer are not L'\'t:n minted in llte or three shots lilnied lroiii a lielitopter Jacques Perriii, lliisziniiii Srliiaiiintit'iiiir~e iii tht lm, nor is Mary Piclzford. stand out for their aesthetic :itir.itti\'e- (l‘)(i§).—lltli|;iiius vocation and the lossMarilyrt Munroe appears only in two ness. Note Janet Margolin, in the l\'t‘)' iif virginity of tl siiiipletoii are the nnhlenlllI\ without value as far as she herself rnle of thtse thouizhrlul |7f(ItlUL‘llOI1S, lines of force tltztt weave the powerfulh riinteriietl (it had to he r\‘iilg.4r.: . . .), that of the jewisli inaidiii proiitisi.-d to welt ol this sturdy liulogiiiiii of a seven ‘

‘Q

A."

._‘

Spllla Loren in an American lm (the vsarrior rape. \Virl<i slious himself urig- ity \ery much in the manner of i\liiur- 'last str.iwl_ Fliraheth Taylor iii .-I Plate inal. ln place of Teuttiiiic harhariaiis, ht: iar. lt is indecd dillicult to preserve spir-iu I/)0 Sun (wht re are Iiiiller/it-lil 8, Cir chooses as aiiiorous initiators twenty itual \'i<llllL§ in an industrial society eu- ‘up-lira and C-it on .4 Ha! Tin Rim/H. starved Aiiierirans. This st-t|uent‘e — slaved by iiiuney and pleasure; thereforeRita llayuurth in one of the worst which would he iiiterestiiig and ll’l.\Kl'tIL‘- uiie must bi: grateful to the uulellr (orsequenres of Gilda. W tive-is e\'aded.--i\l.l\l. putting us on itiiard, paternally andJinnifer Jones and Ingrid Bergman r s r r ~~ — iil‘l\\l)" iigaiiist the tliingera‘ that lie iii(and CiI-l-l/1l-HIW)- AV! C'_1l'Jt\tfl' ("WP 'I'/re Rarr Iiiweil (RdlIL/)l/ Iii-tn-0/, liliii wait for our souls. Seen front anotherili/re.’ Li Cnmlvsre.) and Vlvill l-"Eh in color of Andrew .\li;Laglen, with angle. L1 L'0ri-uzimie is also frankly "(the success of Gone irilb rbr ll"i'rI4 James Stewart, l\laurei.-ii U'llara, Brian mniical.—-J.-A.F. .~wllsd for the inclusion of at lust one Keith, juliet l\ll§ Don c1llllIW3)'.—' ""' ' ' " as "4" ‘ ‘ '-‘*“l"'~‘"¢l-‘l '-‘"1 lI\l\‘-‘lnll ‘P0!!! lll l'0||- Evciltrs the knife without a hlade whose D“ N0” '1“ l‘w”“'” vm" "'8'," up‘ J

"x?I'AA

. . i, - . . . . 'r.il' V -ie JIHI lm 'olor oi_]i..tn Harlow is repreillcd °"l)‘ by one handle is missing, or attain caper sauce t M” W‘ . , . P)’ In '“of the weakest extracts from Pluliuunl without capers. You will have grasped Ahudo Med°“‘.w"h Sm“ Carl"-' Hal’ IB/,,,,,f(_. on ‘ht, nth“ hand‘ none 0‘ [he ‘he pain“ Ford wmmm Ford. “vb” mut Lzinge, i\loira Oriel, l\l;l$SlI‘lll) Ser- -

M-C'~M~ mm‘ ll“! made lll'f Sllfil-‘>5 more sad than this absence sustained like moi Gum“! l'nn?ry'—O"u: “mud than(i"""l'll-I ll"-‘"1 ll"; "\Y!hi¢i|| R"! D"Y”- an inadequate little re; l\leLaglen jun- ‘he Wu" “gem ‘S named vn Dvnxen‘And again let us not speak of actresses iur hloivs on it desperately to nu pur- 'h‘“"h° gangsters use its a weapon vi-
less well known but often more sedue— pose, he dues not ri.-\'i\'e it, antl instead PMS U) vumm‘ ‘md db“ ‘ht dud oftire and typit. lly representative of the fills his own L)‘t.‘> with sand. A ne iiio- ‘ll’: lund is (onto mom) mm nf ‘ht Pol 4fU,,;n;m_ mph of "n")“,\md; Jan“ Ii“: rm wwping‘ hm um mmugh. lI\.'L', Ii-r us lower the i:urtain.—l-‘.B.
I-lllgll-III. Sivr-11:10.11:/1:, Jean Peters in J.-i-\.l‘. - J,” ,],:1;',)Cup!-mi yr/mi Cu-Iille, Gail Ru.s.selI,Ann: . 7 "f Gu;§,_PP,_, Dc Sands‘ Wm‘ Eiuanomllaxter. Yi onne de Carlo. Jeanne CrainI T I I d - ‘rm Spy ll"Im c.~,,.- 1,, /I'll!!! 11”» (.1,/.1 lltnsi-llrago, Raf \'Llll(!l‘lL‘, Gortlala l\‘li- l i,l urlntr (sn e 3 represente li) sun"-' (I.‘I:ipiI1u qm |'l’II-III ilu Irlml). lm of let|c_ i\l.irisa Merliiii, Maria l-tore (I960)"'0" "I I/“ill “"'”.' Furs" “'hl"‘h' dc" .\lartiii Ritt, with Richard llurtoii (Il.iire —-llorn ten years after its time, released"“'l“'d """' ‘l“'l' “°'“'~'x'- "0 l°"g(" Bloom, Oscar \Y'erner_ Sam \Van;iiii;ikcr_ ve years alter its iiiiiking, this lm is
_“_',""'" “"ylhi"gl‘ I'i"d“ n‘"'“"'"' G”""' (Iyril (Iusack.--liriiiii il quite good novel one-lttenth as good as it would havel“'r""y 'L"””' D':“'g"'_""3Tb)' Ht‘ Ll‘l\’l\;\}{illg espionage [rum the viewpoint lm.-ii in the l‘)i0's. The talent of deon ll“: P“""lY h"m""“'“'| l"""'l' lh“ l'“' til ntorealisiii, ;\l;lIllll Ritt has drain-ii an $.intis is no longer at its height; onlyP"“'"“~“ "I “(ml 0mm" (“W n“? ‘ll lioiiesi and l'l'l“llfl\'2ll\l)‘ iliill lm, i:on- hall heliei-iiig in his scenario, he tries to
‘bu ")m"““'n“ “f ll“ P""ir'() 5* m“ renting liiiiiself with a simplt: and a\\'k- sin-e lace by 1| lahoriiius —- not Illiw HIL'\'L‘l\ lI\\ll\.ilIL'\l. llflglllt.‘ Bardot dues not
h’“"" lh“ "El" m " """l'3 *“'""'- hm "M" ;|gt:5 vtithuut preuceuiiting liiiiiself with “ *"'* ’ “ ' ""' "*2

.

- _.i

ii
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vf

\\.ird transposition of the text into iin- irlue. mire t"/1 ]iIm.'e.—1\.]. l
m Smm. |,_,,_| p},m,,g|-up|,;_ - '. . . ' ' _. .llium»tuI.i (.'l.1v (l'Il0/nine iln i\li'uue- ._ linding visii.il i_qui\.ileitrs lur the tlim.ite . ’ ‘'lh:it said. if the lm liiitl heen called L|,_>,,,;h,_,d by It (“R-_ The mi“, U‘ 111/4). lm in scope and tolor of Sergio
P.4r.4muunI'i Lure Gmlilimrei, it wiiuld ,n:,,,_, w;{|,d,..““ ,;,,m;nu.,||). hm) ‘he ‘:°\’ll\"'L'l- Will‘ Ci‘"“‘m" M'“'l‘""- Gm"hart merited only uiiiipliiiieiits, for the i,_“.k5,.mm,_| |“,f,',“_ lb‘, pcrh,rn‘“"cu “es llit-ii-re l)i'aiia Martin, lithe] Roio,cliiiite in what F|)l1L’k'l'II: Mariette" (the Hm mwn_ Lu us, prim um '__spu,i'_|l|y Anthony Russ.—One goes astrayiin this
gunnu “"|““n"-"’ “' Bland“ vums and lltirton in a role til streziiuiiig 2iutl\en- hm] “yhum "‘unkr"5 um m"U“m anthe iitliiiirahle traiesty srcne from .\li2r- ‘ich than 5‘ m my ,.0m."",i"g rm (he llvflll l!.=l"l;5l1‘l’\- l" ll “‘*‘ 5*‘? 1‘ “"l'~'in-,.i (If ;\l;lL' WE\l is exrt-llentr "nit iI"l- _ ,, , ~ ' I - ' ¢l-=-Hi" u--Iv wlwn ilw in-til"h-0' =1-is i"- ».i\tr.i_i_e a lilth of \\ hite lliirse per shot. ‘lL‘l'l'T‘|I(lL‘nl spectator can only he en- M (- iiiieeiit condemned man. esrapetl, sees no
kl\;lIllL‘Ll Iii this kind iii’ lm, Ll poor lunitrr; Iiis eyes hiirnul. he hrings llmvnman's iligtst, alter all :ll\\'a)'S luscinztlitttz . . . . l\l\ \"\L"1\l1‘\‘~ l""\'l"Q ll" ""WL"~’"“' ll)’

i »- . . ~/- 1- l . - 'to see, hut the niiiati-ur must he inure se- 1”.“ H i‘””‘_' ‘Q’, ml I”, L Id /mm l‘""""""l~! ‘"1 =\5“1‘i-"ll-—]~-|'-B~vi-re and, all rhoiee heing iiecessarily iv)’ Mm m 4$‘0l‘c “ml “durs of I.'$‘|w " ,' "* ” . *1’ ' ”"’ ”. , . belaniler with Dana 4\ntlre\\'.<, Ii.-rry ler lulu iv/re/.1 [Il|’I!.I III ilmirie (Li.-:Mll\]t‘l'(I\C', iiiiisi dreaiii of a liliii con- ‘ , _ ‘ . ~ - .- - - .\loore. liriiee (_;i|mi, l.on (Jianey, Lyle I)JlIf1'II(l’.\‘ tlu ili-iir), lilin in color ofmining his prelerrcd sequentes. Mort» . . . . .<_ lletti;i'r.——/\ii ;lllf;|I.l|\‘r siihiert (til l-rank ltenvo Russo, \\IllI the attr:it'tions of theour the whole is ;iitgra\;ited liy a cnni- _ . . . . .. .. v .. ._ - - Qruher): the rise til hatred in a little iiiii~it'-hall.-—llie l'reiirh of the list ofiiii~nt.ir) now inept (\'et')' Aincrican . . . . . . ._» - . _- - . mivn and the creatinii ul ii militia pl'U\lllLIlOll credits -—l.t~.i |)imie1/i (sit)tIlI' /ilii/4 inimlligiil) now l\2\\Cl)' touting. ‘ . . . .Pi LllLlf_lLL‘Ll with thwartiiii: the ;!L'lll‘l oi ilu I/L'\lI‘ _- shows clearly t-iiiiugh on
'5' the >ltctlll .iiid his tlepiiiies, all killers. what lt:\el iii iiiiliilert-iiise the profes-W - s rs’ s ' -~ liiii ilie miiiiiiii of all the "has lit-t-iis“ sii-mil tnn>riem"u of the priitliirv-15 is Sit-llmili/ri. liliii of "l‘l'II.ll'll \‘(’itl\i, with of the western (pmiluct-r Lyles oliliges), iiated. Note nevi-rtlii-less an i.-ilurt to in-\l irliin llr.iii-lo, Yul Ilryiiiier. Jllmt if it tiiiitinually eiiilses plezisaiir imiiiiir- tliiile iii the \k'L‘II;ll’ll1 a §t'|’lt'S of gags \'IS-

,\i_ii;;Qliii, '|'ri_~\-nr |lii\\;iid_ |\l;||'[l Ben» ies (especially in what rimcerns Dana ihly destined for si.-maiitiusts_ an attempt
i,.i]i.—Sei~, in Fri.-iich (.‘AlllI'(‘I'I |6(,s‘,_ I,“ i\ni|re\ss), in the eiitl _i;i\'es the filin an that will never go l\t')‘l)I\ll the level ofiiiiiréi il‘IIn/lyii/mil (l~latlsen)_ p. ll0.—- almost pri-liistoric cli.iriit'1er very harm- iiitviitiiiiis. One wry ht-.iiitilul stiip (that
l)t-l'iiiiti\"e 4ll1\“\'1IllO" of \Vit'ki. No lnii_e- lul to the action. As for Selaiitler, he of :i rt-tl-lit-.idetl i.-nri;on-paiitlter) extract-
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oil {min zm ciirliur lm of the .\il(l\L' s¢:r- n~\i;;iiutin|i of tliu !I!L‘l"""'JLlIll' and tlii: I5 there in ruiniiiil one of .\()llII.'ll'\llI|(, l\tll
lt_'$ and replacing lien: an Ill-llIllN‘l' nit by liarn-sminiiiig of tlu: actur< are :ig_i.;rii- tho film c\ul\|.s nmhin|:_ ilrownud in an
llw Ll1>tr|lmtnrs.—l\l.(f. vntuil lliu more liy sulitl nnlsical miu\- iICiI\lI:lIll\l\I til L‘Xl‘ClXli(lfl and of ililvn»
i ' ' “ W" 1 ' ",' ' "' " l\t'l’§ and lw a wrclchcd \('L‘IIil|'llI (ii lIL‘\\' lllII'1\' that mu >0 lair as in iii.il<i.- one

Prr nu /ingmz ill ill//Ii/ri (P0//r II!!!‘ (.- !_ "_ ' I . L __ I ‘I ’ r l_l,.
., ., I‘ I ” . _ 4|nlL|l' .|) U ll l'1lfL' in .m1). llic Litl It-_urt*r the lkf“ .~m.il .i~ic> ti i l inum

I"Il.\Il<¢ 1:. (II i4H)- lilm in auipr illl(l | - - , - \‘ - |_ __

. . . I int (l‘lA.' iiuun hi-.ir lllL‘|l‘ mvii ll;lIIlL’§ in nl llll‘ li|’llll\l(I|I pi-rind. il.mn \\Ill lil\\
tnlur of llnli Rnlit-rt=un (ht-rgin lA'l)l]'l') - - - - -

Wm‘ (“M Fmwnnl M_ . K I’ the lm dun nut 1.-wn hriiii; that .~umc- l|\\l(l\ lllllltllll) LlllI1l‘VlH1-1 hzicl» up lllL'
' " ‘ ' ‘m'""‘° "C" iiiiics mliiiairy k‘l\’II!L'IIl nl iiiiiiwilizicy. .\liipi_ ClllIl\I\L'(l uiila) with tlic picn-h\¥-ll, 1* ---' .

J0 “ t " Anwnm lm‘(“' N""‘l“'m" —l’.l‘. \\‘(Il'l\I.'Y\ (mm wlium )\‘\Il.'|’ll-I) mic uln-

II0§i"m'_.('|“"ly sup‘-Hm: m H“ ml!" ‘v "' YT‘ ' "T" "K " Z‘ tinutiislit-tl him, the \urr\ rI[Z\ll'l~‘\' Damiul
l-.ur0pu:in \~i.-.~tt~rns,~—- wliicli ll(Il,‘S not (I77 i/u/m.r_<-gin II ’I uugi-ri I077 (Lt/|l(;Il. ‘I D MW" __J _A F '
n\O;ul, far lmm it, that ii (IlT£'|’S the lL'l\\K u.1_::¢- ll 'I'./ugi-r), lilm in ~.cupi.~ iintl cnlur Jm g ' ' ' A

inturist, since if ill|)'OXlL‘ ix‘ cuiivinccd of of (iii-gg 'l'nll.i~, \\lIll Lui~' l).i\illn, ]li~.(- . .
lln: fulilil)‘(il(l1t' I:nlt'|’pl'l§L‘ it at lll(l0l'(l an-<1. Amin (:il.\ll7l‘, in-i|.. Crimil, AI- lCyu;l10sl0v;1lu;111 Film
l.&unt' hllitlf. Of at tunil i.li>cncli:int- lUl'L\llR(‘ll1§.——'|~lIk‘ slmiigcu thing ahoiit
Iiwnl. tlicrt-fore. iind of il \‘l(llL'llCl.' tun zhu film i~ nut Illc Inc; that one of ll":
cxnccrlizitt-d to lie vl'fiI.ui\inu~ (bc>irlus ii gangslurs i> at [1l'l'\f\‘_\'S(Il’ of pliilmnpliy, D~'"'-"”.\' N'“' U-"1 ”"'"""'“ '{"”‘ l"

'- n//ii), film of ].in Ncnicc \\ith Antonin
i_ (luvs not mt-ziii to lie). it is an cnipliniic hut the "t-l'lurl~" nf |2llli|\ lPru/iiilurir ‘ ~

~

hut st-cn titlicr§.—_].li. use» nnl) the must \lO\\‘I'I<1tl-ll'IL'-hL‘L'l dc-

J‘.

’ ?

.4. .

fniim: in Sllilfll fur u I:an\":i< that ilnus ll"mm'n) in Illillit it llI1lnl('l'$'SIl|'l from K_i|h_n-ran. l.;idi?liir- _|.1nsl\y.-—S\\-.in r.'ll€l\
"0! ¢Xl*'Y- llll. ha-sides. at plagiairimii nl hcginning to cml. On-r zmd |‘Iil$K the L"/'”"~‘ |(‘("'- (-""l"'~"""' 65 I A ('“""l'
rho ni: Yniimlio iif Kurnszm-n—wliirh gadget: and jll girls. 'l'lic licm nn (llIl)' l‘-")i l‘- ('"~“‘l'5“|"’*f “’ “"" ‘l"{ l""f"

iii Il\l‘ wnniiil. \\"ithnut returning to
~~——~—~~—T, Tww ~_-'_-’ M--. ‘.iu,s (uumlmldc and ,m"dc"“§); hum,“ ~;¢-\-r~|-,_- hug iugq indg_||\cnls', lul us try tn
“Sfinfokan U111’. nrrmiil (,4! fruioi- ll!’ are §ml,p,_,,_|' "M by q,,,_.c;u| "._,1s' but ii|i|ir:.-ciiiw the gum! jnke that ilic aulrur
‘ "_"_‘~"_")i mm ":1 5F°l‘¢‘ 1""! ('0|"l' of by hunks, as in mu gm,d “M 5,,“ 0; liii- inllictul, inn-nnnnally or nO(, On thi-
1~"*!€\_(-=l‘\I-1"", Wllh Rwy nillilml. I"!-mu ,h,. _q,,y._, up “mg; “mi ,0 mmnk. 3 man §()L'li(ll\l hiii-eiiiicmq. M in die wnrsl
:f'""l=\-_)G\I)' M="-lI5“"- Mfw 1’!-‘"1. A1- a“,_| "mg" hi,“ _<p¢;,|;_ no m.L.‘| nf P", \'7lIIl‘};1ll'(lr niiistcr|iiccu»_nf iliu corrupt
hurto }‘rll’l'1C>¢.-—Ri\)' Q.intnii sccms to [cued c"u;pm‘.m_ an om 5;,|dm-ing in," \Vt-st, Ncmcc docs nnt stint with tlrc.iii\
“V” d°r""'“'l)' '5l‘°5'~'" l‘-""1l'"~'» “'5'-'r¢ llv is ¢,,ough_ _-[his ;,um.,-;“- ;< um mug, ill'\lIl)‘.\i§ at ll liiirgnin price, |\L'l.lL'I'Sll('

llIE‘$U:lid.\ lnwcr and Inner. ll1_I= P"~’*'~'“‘° pathetic, hut :i little humor: lnr hick of d5§l\I"l\-"\l'¢‘<- P>)"‘h°='"3l)'llC §l'{"l‘"l>
0 anmlicr Anit-rican mi the list of crcd- cmccyy would nm hm.“ harmed [he (luck~_ stairs and su on). nnrrntivc til»
lI$ dues not fur rill that bring to Ihli ‘_.n“.rpr;w___p n_ scurity. iiiimgyiiy. llur all that would
h“"d 0"‘ "bun" ‘hm “'\>"|\l ll"!-‘ l1k'¢f\ he nothing, wuri: not tlic cniliusizisiii of
"'~‘¢"“=I\')’ ‘Or wit‘ to hi alvlr: tu hi.ir in 1) F I criiic~ iii (linltllll\ for .inl¢'1/r: \\l\u swvll

_ the t-nil the ;\Ll\'L'I1I\ll't'\' oi S:imlok:in.— -‘-' Sovlct 1 “IS tl\i> nnlcnin plzitiiiidc inin an iIl'1|\U-\l\ll’\

F’ A-L .tli-.i: will marl. mi qmrli.---l\l.l\l

'i:m

“"”" """'i"' ‘I """ (5¢‘I'l l’""'""" ”' '"')- Tun Z.:l1_y[n'rI1 Pr;-ilknr (1.1-s C/M'l'¢lII.\' '1 liuw notes were wnltuii by ]¢;\n.
97 ‘ mm 1" >\'"P" ‘ind '~‘"l\"»‘ °f Mario Vi‘ 1/r /nu), film in cnlor of Surgiici Pziratlwr l'i<,-rru lliusv. _l.l('l|ll(I\' lllIl\.'|ll])\’ Paitrick

W5". “jirh RM-I\n=1 _l'r><l=*-’m._ l'l\§l§png- n0\‘.——-SEC, in i~'n-iim (dlli('l‘I 1(,(->7, l\T3l' llrlun. Mirlilxl Cmn, jczin-Aiidré l:lL'§\‘l\l_

‘"““’>" "‘““"“‘ "'">"'""- G“'"'"‘~‘ """- dc! Pliii (Kw). P. is <shid<~\\~ or our Allwrt J."->.; Zllltl Mi¢li.1:.~l i\l;|rtlnrI:.
h:"ur;“‘ ,l "1" ‘S'“"_ "‘ r_"~"d‘ (“'l""‘ Fnrgniruii 1\nci.-~t\irs), ilntl LTIll(]U(' l|\ ii  iillllll (lILLLlIl lk'Ll\l|I(), ll, 1| _ fawn. “Sue 11.; II ' =~ - "I. ~, . .

K‘-'_: mh l’4~‘Pl'llKll\n of ll"-‘ .\ci¢-nlii; ii.,i.n,,. "ii" .. '- i WW i. i W . l Swcdisli F1 m
_;“' \'ii:.n'in gncs farther tl\.in his pn-dcu-s- I-1"‘ l"‘¢"'"'"~//'14“ °Y /|S""" -"'(""1' ‘
’_, §Ul'>, llq |_-5(|y||;|(,_>§(h;_||(|1c|u|-c(,f“","(.y uiu.'n- 5.8.. lilm in scnpc of ‘vlL\l.llll\lf l”_‘A”"h, P‘-A-I. (I M __|,,,,,,,”.”_\.)_ mm

,,i ilC(.'Olll|"|ll.\lll'¢ iniiziclcs. Sn he lllill\l\ il TF|\l'l“"-"l"\'.Will‘ '\- /\/~"-v-5"l\'|K'l‘l|\'- uf M"; y_,_4m.|.|;"g__§‘.‘.v 5“ ]:,,_.“c|, (_',,.

pnsmlic ii! inilimriiil (l\)Llll’l1(‘I1llIl"lL'\‘ mi \l (I"l\Il|l)kl|LI.——-\\’t‘ kno“ Ill1l( the ‘iv ,;‘,,., mi, (‘;,,,,,H (()||;L.,)‘ ‘,_ 6(,_ am}
1- v , ‘ ' - A . . I _.

1 * (|Il\ ltlu Luci]. uiiil mining. (‘|l.'('U'l\‘l()', ""'lf "f""‘l‘_l"'-‘d "‘*"' ll"-' (-"~_"""">' 1" L-rilgqm. 5“ H (mun. ;‘,m._

1 1 .' = ' . ~ - '
_<v ci-vrythiiig rhzir lmri.-s spunnmrs in rhc ml" 1'11“ *h'~' -*Pl""m'-T" v“l""ll' Pl-1)'¢"l -
‘I Z fint |-.irt—-and lII\]7n'\ from the gold, ziml 5" """“'l"K ll"~' Plim "’\“""~|‘" 1" l“' N Y 0 )» - .

1 I-ff from iliu dt-it-t-mu dr;m|;|_ ;| n_-M-w,_-‘I M. niiidc in hiil. llcrw ii liirt ilClJ(lI|\ll§lI[‘ll. - -

ruiimm_ win-r_ and so ¢,n*|n gm" 19h \\i.- tlnl nut know tho inipurtiini

trzictinii. llc lost; his v\~,|g._-r‘ fqy li"|_-. Kiimpnnuriiiiiii. Sm-cnlnr, and lllL' Irnst)
ing, niniic) or mi many), ilIlCl’k\l\ nnly Snviul il[[Ul’\ give .\lIIl\l.' >ircn|;tli tn ilii~"

___;- ;.. . i.tin -.ri.r<. llk 1,1,9! III l"lllII\ ll|l\ lm iuniinr inn Ill\§,ltLl for Ont in \IIIl'\\ll Mmmvu I" Mumul Mm_r“_m‘ mm
~, |-- ; .- -, . ~; - ' ' .‘Ill nlvnunth iml [lit immonilit) til Illk 'h‘ “url "l !.<IlKl fl"! "\lH'"I"II~ J m (lm, ‘I; ‘“,‘.y" h_“u).‘ “uh Jun
‘ _ ‘ l 1. " ' ~ ' ' <~ ' '- '.“. ~ - _ -

— tn" l‘ “dl ‘“ |h“‘"““' huh l" "“' l .\I:l\i.rg llonur lllzitkiiiinl. Scaiii (inni-

.. .

A
K '*‘..
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i

tl|||_L lUllI§k llrnul-ix and llnlippv. Luiii ‘nu Anhnr HI“
"_‘“""';“ *“"“f'_""l‘}'?f1'=‘{"**j"*""- ""i~ 1 Englisli Filrn 1:11!‘ rm.”-. I\lIll‘fl('i\I1. I-lllll in Culnr
I‘ T"\;m"'“r um'm"‘ " “ |“d"“|': l“""‘“" ‘ nil Rn~wll Riniw. with Slcplicn lloinl.
._._l .i ,

_._-1 {llw Snnimcr, i\li|ni|i llurlc. l§l\;innr
Hm Ilr/-in-i "I 'I'i'li'm.u-l- (L1-i "4l"l\ |':ir|:t-r.

2 Sp;[|]|5l~| }<1]|“5 1I(' ll-;‘Il.”IilI‘)< filiii iii p;iii=i\-i.~ioii nml ‘I’/iv .\!ii-_/-mu (i/r"1\lI/I_1_/-‘I'. |’I'v'_\_i|I- |3|"'
uilnr of Aniliiiny i\l;iiin. with Kirk of (.n~"i;i (i;i\i.i~. \\irli niniiiiiu .\i_i;imivi.
l)lIKlL'|.t\', Rit'lI;\|"i.l l|:|rri~'_ rm JlI\'|Il\s\l7'l. \'\--~ i\i-iii:----J. l'iL-Irv -\l---My. liiiilii-rim

E i\lii.'li:ii.l Rl'll'If.l\'L'. liric |)Ul'(kl'.—-l{L‘|ll;ll(L' l\ll\‘L'l'l'l.
: " >!../ \‘m|'.1 (.'¢‘uiiiIIl./ Hm l\mii_L’:mI Jr iif I4 Ilililll ¢Iv 11,1” Irmrilr, inlvriur l7i'.ri*]I1!i:r, S\\uli~li, lilm ul I.nr~ i\l.\1,:-

lililillil. llllll Ill uilnr til (it-nrpv §lii-r- tn tI\~ i>rE;_giii ll" ninil |\u\i<rt\ inf illimni "\l\ l-i"1l.'—'l\. Will‘ _li"’| K"“\'. (illfi-"5""
man, with l\I1Il’l\Ul, llnhn-rt (Iunnnl, !\l\' (inn, lung; L'\Pl1lIli\l\lI') §L'L‘llk\. cnn\~t~n- Fklmlli. l|#'|H\-\ Nilwllh ‘\|"l'}1-'" '\"

i~ - - - . .mnin. |‘|.'l'llill'klU R1.-y_ l\IIIUIIH7 (1;i~;il.-- ll(7ll\ ul nll Limb, |\t'l'l\'(l iiii.-\pn->~i\t~ llrrwlili
If (;unr;.:v Slicrmziii h.ii| ('\('1l|\l'll iliu 1--_~~ {If an llXl]1kl'.\lI1ll If-lIl\pU\llll\Il iltln III/IIlII_\' Ruin, l\|I\t‘\’l('.||I. lilm in iiiliir
lL‘lII|7I;\llll|'l of the pqiliiiii, tli.ii \\-.i\, ii ini.igu~'. tlicliée in iliv dirutiinn of the iiml \L'll|\\' iii R. (Z. S|iiiii|;~ii|.~n, with
.\'t't‘|ll\, only to full ln\\i:r still. mid to ilCllll'\. l'hc grunt frii/vii §ll’L‘l\‘lI(‘S arc l).ui;i /\n<lrt-ws, jimu R\l$§L'll, Lnn
tlin.-cl in ilk’ S|i.ini>h >unlin~ lln: §\'l'1IIlll tlwru tn ruiiiml (HN: that i\l;|im hm lwun Clinnc). jnhn 1\_u.~r.

lhi.-riiiii iimn~|ur: i\l.iri~iil. Thu niiii|ili~u.- il gmid l.iml~t":ipi\t. l\lnn-mt-r. t-\'cryiliiii|; T/Jr IIIFIII) (N '|'i'li'III.n'l"_ Amcriuiii.
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lm in tolor aitil \eope til Anthony man, Lauri-ti llat"all,_]ulie llarris, Arthur iii_iz (iigi Darleite.
.\tai-ii. with tent DtIul:|.\S, l(ii;liard llI- Hill, Janet Leigh. .\l~~»I~ 1""-‘win. A--writ---1. lm in ml--r
ris, Ulla j.tcohsson_ Michael lletlgrave. (.0! .-l Giinll 8'/.uiIr1tt', Aiiieritan, lm and scope of R. L. Frost, with iu0t.t|,;t:

154'"! 0/ 011/1!"/I-‘rt, French, lm of in color and scope of Melville Shavel- of strippers, nudists, fetichists, ett‘.
_le.tn-l.uc Godard. with Anna Karina, son, with Kirk Douglas_ 1\iigjel)it-Lin- Urn’ ll"tI_\' ll"-4/:I'IIe_ 1\u\t~rit'at\, lm in
Sattii Frey, Claude llntsseur. sun. Senta Berger, jatiies Donald. ctilnr and scope of \Villiatn (J. "fl'I\VlI,
llattlli-I, Russian, lm in scope of I-'r.m£t'ilili'i1i .\li‘cIs T/10 .\pui'e .\itnl- with Anthony 115-l'~')'-151111‘! l5L'l'll\'". J03

Gripori Kuzittisev, with lnnltnllll Sinol;- FIN‘. Ainerican, liti of Rnhert Gailtiey. Lansing.
lUlIOY\h)', Elsa Rad/in. Mikhail l\'a1.\‘a- \\ith James Karen, David l';L'fll'\LIlI' .\|ari- The Yumig Sinner. American, lm of
ttov, l‘ri Tiiluheyev. lytt llatitiltl. lliihert Rt-illy. Tom Latighlin, with Tum Lauglilin, ;, ‘Z

t» 1

. it ,'1'/ii: .\'iIi'1tr4'r:, Aitierican, lm in tolor I"/.um' /lml '1/1e Fire, Fri.-ntli, atithrop- Stepltaiiie Powers.
of Phil Karl>nii_ with Dean Martin, ulogical \l0\'UlI\\'l\(i\I')‘ in color and scope T/H.‘ D!//I I‘/MI 'I'uuL- The 'I'otin, Ital - _:

Stella Stewns, l).iliah Lavi, Victor of Pierre Dominique Gaisseau. ian, lm of liratneesco i\l.iselli. with Viina fjv ég

_
{at

' i‘ .lluunn. '1'/vi: .\lm'iler Gin/Ir, American, lm Lisi, l|i|).llli1l'All’k'\'l,|:l‘L\l'\l‘lY liahrizi, An
T/)0 Gruup, i-\iiietit'an, lm in C0lUt’ oi Sidney Salkow. \viih Ken Scott i\Iatla tnnin Cifztrielln.

of Sidney Lumet, with Candice Bergen, Landi, Trader Faulkner. i .\luiiIrr in .\lisiiiii/I/ti, Aitiericziti, lm .

]oatt llarkett, Elizabeth H-iittmai-i, Shir- Tliu Spy \l"ilb My Frill’, 1\I]\{‘fiL';‘|, of JU\(‘|1ll P. l\lau~ra_ with l)-.-i-iek (.rane,

ley Knight. lm in color oi john NC\\‘l\|, with Sheila llrittnn, Lew Stone, Tine Lewis.

rolor and §t'l)|‘|c of llenry Roster, with Caillum_ Leo G. Carroll. British. lvallet lm in color of Anthony
Ricardo i\lotitalhan,Grcer Gars0n,1\gnt.-s Ta Tnip /I X/iy, Amorirait, lm in Asquith and Anthony lla\'t‘lock1\ll-an
Mtioreht-ad. color of Don Medlord, with Robert with .\lar;;0t l"tmtt~yn, Rudolph Nureyev,
SI;.:luspe4ri' ll"uIl.t/;, British-Indian, Vaughn, David .\1t;Calluin, Luciana l’a- D.t\id Blair.

lm of james Ivory, with Shashi Kapoor, luui. Patricia Crowley. '1'/at: Iii-ii;.unI OI |\.nnI.1/mr, British

Tbv Singing Nun, American, lm in Robert Vattiglin, Sentzt Berger, David Mc- .-in Ei't'niu_t' ll’iIl1 [bu Rt/ya] ll.iIIr't,

2?-

Felictiy Kendal, Mndhur ]al'lrt~y, Gcof- '1'/10 ’1'r.ir’.\ liriile, Rns'sian_ opera lm lm in color of john Gilling \\‘lll] Ron‘ '*
ire)‘ Kendal. oi Vladimir Gorikkcr, with Ilaissa Neda- altl Luvis, Oliver Reed, Duncan Lamont,
Ll ["1111-I. Italian, lm of Paolo Spinolu, ~hkovskaya. Natalya lliidiiaya, Ot-.ir Ko- Yvniiiie Romain.

with Giovanna Ralli, Anoul. Aimee, Paul heridze, G. She\ts0v. The Nuleil /lui! '1'/zu “ll-'8, German.' F‘

Gui.-rs, Enrico Maria Salerno. T/)0 Molt-xlerr, Gt-i-titan. liti oi Franz lm with lilke Sotittnor, llorst Iiucholz.
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|I.4r/h-r, Ainerican. lm in color and Schnyder_ with interpolated §e_\~pluita- _\l.u-int: Ll.:lIIi.'grr1mtiI, American~I’hil-
scope, of jack Smight, with Paul New- tiun footage shot in New York, ieatur- lipino, lilm with Jock Mahoiicy.
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by Amliw 51:11::

Sharp-eyed and perhaps eieti tasual- Qiieuis, had pleaded qtiilty to a charge George Patterson, \\'l'\0\'c etit")'clupet.lii:

ly glancing readers oi Ca/Jier: J11 Ciu< of unlawful entry hefore (Ihiel Criminal expertise on lm is to Toronto what Hill
rum in English inay hau: noticed that Court judge john M. i\lurta|;h, who i|n- li\i.-rmn’s is to New \'nrl<, writes us

Julie Christie has appeared on two c0n- posed the sentence. this month with his crisp authoritative
secutivc ctners. \\"hy? Rather than ra- "\\'/inltler was st-en pt‘0\\'ling on the ness:

tiiinalize this unprecedented rc-petition, terraces ula huilding at 2 Fifth Avenue "ll-ave read lllt: rst two issues of
lcl its simply tip our hat to Miss Julie. by Richard .\l. (Ilurnian, -il-year-old Czthiers in anglais aitd emoyed them

\\"as it Pastal tir Frank Capra who said chief oi Tiiiie, inc. coireipoiiiletits. Mr. very much, tiatch. They certainly are

that the ht-.iit has its own reasons? 1\n)'- Clurinan_ who was standing on the ter- going to ll a long lelt need. as they

way. let's tliallt up another rst for race of his apartment at ll Fifth Avenue say. l can l'L'at.l entittg_h Frenth subtitles

Ca/tier: tin Ciurnu in English. when he spotted \Vinkli.~r, railed the to follow it mnvie (if they have them

\Ye h;t\\' lelt ior many years that r\l- politic. as \'OlllL’(l"\l'S in Montreal), hut not quite
in-d llitclit;oclt's suspense fantasies irl\- "The police complaint tigitinst \Vink- enough Freneh to have had the ambi- \-I 1

pinged oit the rt-al world more than ler xilltl that the deientlzint had told the tion to tackle C4/Jieri in the original.
some ul his st,-:i.illy A'Ull.\(l0\N critics polite that he was a naremics atlditzt (Incidentally I have been tn~\kin~,; our

supposed. lndet.-il when a \sl\sil\l': lm and was looltitig ltir ntimey to support heatitifully with the subtitles on the

history is l'in.illy u iitten, Hitchcock will his hahit. silent Riissiati lms sliowii iii the Cin-

he tre.iti.-tl more properly as the moral "Mr. Clunitan was at home um\'all- eniatlieque Catiadienne weekeiitls-one
rlirunieler ui the iiiiilitiiiares and neu- escing front a case til hepatitis t'on- tlmvn, one to go-—wl\icli have Russian.

r0<t'\ oi an age. \Vhiit prompts these tracted while lie was iii Vietiiam two lirtiith and Fletnisli and have found the

ruittiitations is an itetn in The i\'t-w months ago. lle ust-\‘ the hinoctilars int" Frettcli more than stticient). 31 _i

York Times of Saturtlziy. May l-i, l‘)(~(i. wtttcliiiig sports L‘\k'l\l5, ciinventintis and "lust a few t'oinmetits:
wliith llLlI\ may serve as part of the an occasional re iii(1rer:i\vu't'l\ \'ill.tt;e." "l'in aiiiared you lia\'ui't run into 22;

é 1

£lL\1llH.‘IllZ|llll|\ on Rmr ll'iu./om: "TliR- \Ve mourn the \lt'l]‘ll\'L' til’ still aiintlier an)'0n\.‘ who could izive you the \'i|t\|IlL'

R/\(Ili l!Ul((;l.1\l( IN '\'ll,l AGE’ GETS .\'t.~w York daily. The i\'t-iv York llerald laetual iitiriiiatinn that, of riitirse. the
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after reatlini; the lint issue, then tle- jutly Garland anti her tolleattuet were an in\'iil\'emeiit with Miitii.iu'» \ui[i-r-
citled against it at l liguretl sonienne never near a stage and sang all over Ian. (liveii .\lr. limley (Inmthvr saw
wnultlhawhetn hniind to tell you long the welkiii. \Vliert- have "Olly and thit, alihmigh he, tun, misinterprt-teil
ht-fore my lt-tn-r conltl get there! To me Adolph In-en-if they're all that young. thi» st‘e!1I:. labeling it at ';;notl for noth-
the grille M.'\'il\\‘(i quite m nhviout as they must have seen some of [hlI.\\' lim iiig except tn startle the vievn-r!)
the 'I‘.1/n/-.\‘m/1-m/n tint‘. (I'm inure than on 'l‘V or at rt-\‘i\'alt." "On rec.ill~ that when the aei iii
ever l.'lIII\'ilIk'l‘(i you _\||(llli\i jniii the Hull Mr. Gary l. i)1l\'i\ of the Yale i:iiIlI (|-;|vi-l\- [() w uittlu "I the \.|||\|iiri-
§"*'i('Kl'). Society: Murnau (or pmhalily his cim~iii.ito_::-
'l!iit_l was truly it\(ltIli\il1,'ti at lilc “The will ttn page 7U of the |'ir.~r iwue ,-,,I,hcr_ pm, ,\,.,m \\v,,,.,,,.,, M‘ H mi.

appalling ignorance of Betty (Iniiitleii of Cu/iierr i-'1/»(I-int-m.| in I:'u_;-Iii/1 it uni;.,;,_-nu; m -.lm“_p,_1n uf ling [ti], il‘
1 anti Adolph Green. There were ceri;ii|i- irtiin ln/rt. It is‘ Gretchen, wantiering ‘ht; ||l;g;\[i\'L'.) D -

: ly IIHl§iCl\i\ "partly xhot out of tlniir_t" i.le~pairin|;ly in prixon near the lin‘< "|\'0“. ‘\|unmu-_\ \.“,,,],;n. ;‘_ ‘,,m,m;
‘ before (In I/iv Tuiru, hut their mo.\t entl. Arcnrtliiig to Lotte lZi<ner'~ hoiik mi,“ (\,;m_..,‘ _\)-m|“,|;l- of 1]“; P\<\|i[|_<|1it

amazing statement \\':i§ that "until rheii. on l\luru.iii. the actress nuiat be (faiiiilla O; _<uI,‘.,§;;,;n,,_ Aipim (.(i_ on ‘in. mhi»;
the heroes of iiiu~ic;il lms sang and llurn, as‘ the caption said." Mud it ,1 u-4;h,m[,,gi“| p,_-t;i]L-m-¢_ “P.

1)‘ tlancetl only on the stage." and that it Mr. Herman G. \\'einher;; corrt-ttetl p;,\_,_' 1|,“ my; |,|m,l| of Hm“. in ;“ pf,“-,_.,

was "new" to preaent character: in il u> on (jainilla llorn in niiich the same Wm, ,;m;|", ,_.m_.u_

musical coiiit-tly that "t.litln't helnng_ to spirit of scholarly a~si~tance. and l wish ..w,|“_n realize‘ mm Khmummul
the wurltl of \liu\v lviisint.~\." \\"h.1t to thank the i\le\§rs. Patterson, i).l\.i\ “W mm Lemmy Cmniun 5‘ mm 0‘ 5‘

haldertla~h! lii many of the very earli~ and \\"einher_t: for their vigilaiice. \\’t- .-DR NM.-N“m.. whu ‘_xi‘“_‘| M

est screen IIIlI\iL';li$, people sang and of Ci/(.iE will try to mend our ways in mm: in the PM“ but wlm hi“ no“ hum
dancetl in many places other than a the future, but with such proven ’upk_"k_‘l by Alplm 60 and ih M“,
stage setting (it'< triie that this was .1 ptrts Out There, there i< an irre<i§ti- dun,‘ (-Dr_ Nmfm“ 5) dead: wda). wt.
stage convention, l\‘iAI\S[\illl£'(i to the hie temptation to let out reader; st~r\'e have only Dr‘ Von “mun: he is mm)
screen at that time in a stage)’ manner. as our reaearchen, or its they say iii the meaning is made dnum) nh‘_km\_
hut the point is that in the 1:11;?-x they Toronto, to let George {tlol;t. __\vhm i‘ also "udu (‘mt R ‘hm ‘h.

s
:_ often were no! show 112 u ' ‘ pi:r- Richard l\’o>l.at>ki l) ’ ’it- n ~tra . _ ' ' , _ . i‘
, . .. . . . . . . is a i()];lC£|l continuation of .\(. (md.ird~.

itirnnng in il Si\OVV-\l\’l(hll‘1-it-Silt)“)- (Jimiiicle takes up the que>tion of .1 ‘I \, ~_'._ u
l.:iter this sort of thing \\'IN thine in a (|i[¢(t(7|"$ in|1_~|\[iQri and ;| critic's inter- " i ‘ a ‘I u “'“ ‘_" in
much more linic nianiier, espi-cially in pretation iii that intention 2 Now I have no \\'l\i1 in argue with
the niemorahle anti critit-illy neglected --I mu“ mke kw‘. with M_ (:"n“,[|i; {W (:""“'"§'5 l‘Xl‘il"IIi0§ oi lhe_ini.-an»

‘ genre of the l.uhit~cl1 or Mainoulian 14]" M, /-IIP/)¢I'”,‘ critit ue (Ci/vim-t “'55 Vi lhii. but an untier?t.indintt of

"msic'1k (TIM ,"'"' P"m'h" Mm,” I1 (iui-um 'u l~'u'/i ii No 13) he ii.‘-\ my hm“ ‘M R? Gtidmds Junimm
. § _ Cm-In, One Hour ii-ill» You, 'I'/)0 _\iniI- I ' 'h_ A‘ .n' law should‘ he of prune llpnflttllt in ii

- /Hg ljruli-u.1nI.1\le'I'nuig/iI.'I‘/we "*5 ;_~ '.“1":““‘_“_“E""“:_ 31"; -* , or h-~ w»<iu~~»--~-
~ Merry ll"i1lmi', etc.) in none of “hich “;_|u_i:m':\ scui‘ in ‘h‘_ ‘;:lr":" At this point, the Jerry Lt \\'i> poll

the Chi\l'ilt'iL'l'.\‘ were show-hiz people. and '1‘?! “iiim Ii-‘P f P i i looks like a virtual §\;.\Illir(IiT. The Oui~

5" “'M¢|\ "19)’ 59"}; “'h¢l"?"‘l'l' “mi “‘l’\l‘"' c R ‘I _u<' P3‘ TL‘ u|s_nm ‘lip and Nons will prohahly aplit the vote
ever the spirit Il\(‘l\'L‘(i them. ln li1t'F.\iti)" P2”; ‘ i M‘ ("L “If mi: I50"! ml)’-MW» and I l" ""1 ml‘ >'\"‘
MacDonald open-ttas, tun, we nd Nel- n oufmg PW" ‘ U" ‘aw U ' Pl‘i§L‘Li. The canons of time should

‘r 1 .. .
__. son singing 'Ro>e Marie to Jeanette 0_l“"‘f‘“‘:)' _"""""- “‘ “"41 ‘“ "" never be governed by reierenda. hut it
‘Ii - on the water in a tanoe; or Nelaon rin- ‘""'g"‘"“""" }*""'" ‘hf "“"‘ C““‘““ ‘_’h' is interesting to check out what one-'<

pint: oil "Stout lleartetl Men" while "~"""" "f M‘ G”‘|““" “'°"‘ ““'|'J 5"“ reuder> are thinking. The poll re~ults\
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1 marching through the forest with hi\ “-'-‘""‘"")' m hf‘ |"*'"ch"m f"" d"°“4' will be announced next month in them:
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such famed shows as Merl Me in SI. "ln all/I/i-uille, Gotl:irti's main pte- word on jetty Lewis has not }cf hi.-en
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thou -h i.lin.-uly §)nIl\0liC could cause nor care lm, its iutcoiiir; tlii-re is luv:-_ ‘iii
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htitiun of lms by Aiiterican COl\‘lPi!I‘lll:S. lniakur‘ Like ii "uc.“"i“‘ hi: ii“ awn Inna“ lilmi He‘ niu‘ “kc “i'"?(chin'

' the olivious-—tliat which all Italians su: Ms» 1"~'i1l")‘ "1 ""l=\)'5 mil)‘ 115 ll I>. “ml
. . ' ' t.l't)‘ and let-I etery day—and hr, tun, lar from reliiiquishing respon-

_ h _, uer) . ,
limn dinmm lo.‘ 0“ om; mm‘ ht ltas xed it in B sphere oi greater truth sihilit), passionately pleads lor 'l'('l.ll\)Z,
cause thet must in many cases be sold . . » -

' .> . . ' than simple realitt: iii the s|)lti:l‘L' where int love, fur cariiig_ lur be-lief and ior
. . . . recognition can turn to action. at iiietinmg to l:\I3IL'LL', |'U\’llII.'l’l)’ a poet. V

the) can he seen in ltuly. This situation -
. , ‘ -. _ t ' , .~ . -. a docunieiitar lmmaker, a writer. heh°“."_ “.3, on mm". (“mud ‘O . Pier Paolo P.i_olini. lllt. ma|0r liitlian 3

stating that it is lwcuming more and
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_ ' , _ , , deiim iii iocti t rms that \\'lHLl‘l the
|,|m-kcd Mm“. of u. mom“ carntd by an atttmpt to llil\\l{) it into lilms of l ‘ ‘
A [Y Hm‘ . ll I d h. h th" prose and mu“ M noun“ ‘he n! |,,~.;“g umstioiis mtn of Italy have for years
me it‘ n t . tn :1)‘. am W it" e ' ~ _ _ _ ._ ,_ _ _ ,H ~ , - I ‘h “Ur ml ‘ht, "k,s_‘|,‘__ l\llO\\lI and found lht.it\>Ll\c§ l1t.lplLSS ‘

Amtrican ('O\p‘ll|lCS utilised to extend ' ‘"5 l" “' "'5‘ '*' Y “ 5' 5' - - ~

, , ‘ _ - _, -_ _ , _ - to chain -e: the iiidillerence oi the 'oun ' "‘hm, hulnm h‘,|dm,, and b, ‘ht nut, that ll. carries art the ntost importaiit 5' 7 1" gt,"
5- l - - .- lalt "d l l". -‘

n . .- '. . ' > - -. - ve t rou' teir _' ' ‘ - - '

an“ 0‘ lh‘ m"'°' lulu“ P'°d“““‘ Jr: pmlun ) “prim b ltalian director who has dared to make
\\-ih,_.,|,., ‘ht MW hw [,~ ha] in > ,0. form; films, he says, in which "you can‘ ' l P 5 P but ‘he L._m“_r_L-- \\»/hm: Eulloahin-S :i lm that is in its entirety removed t

ililiiinhiind mam‘ .'"'duc.:ni°n‘ nut“-' mm c|,;M|y ‘ns ‘hue ‘ha wow c;“,_.gm.y' iruin traditional lm making metltods.
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na 3 c :iit1_e t e situation an increase ‘ _ }' “~ d. . t | , |-f, f z . , - Q
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muh“ be lie” mus! he d_“.Sm,_,d as pmuy’ be_ Rome. wallznf and runiiiliil-'. in the rain.
,6_)1_“_uld Mum Bcnocchio is cause I( dues not, primanl;_ tcll a f"l"~ _-its ()‘~lnl:l.P:;l)_P st Wf" ;‘"_‘P l
' >10!’ although through this lm too. "'5 ‘ '- "‘ "5"'3| K“ ms“ ‘Y l '~ "L1. '
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hadla lsltliulitrihipaithther Slade Selioo; lcssxwss of ‘he "radmunul ‘_ngigL_mL_ms_ sibility. is it shattering account oi inod-
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in ha‘). “ahmn ks; mu" his Italian town in the northern Pu valley vuwlia-in v 9

"=""l' hi" l"~"¥°"\'~' 4! l\°"5@'l‘°l\-l Wm"-‘Pl “mum '1 “mug man‘ his girl‘ I dcspch unusual tihiect catapults him into an ;{l’
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.-as

eplileptii; boy who kills his equally epi- that it is at the same time the rst :ill- ‘.
lcptic ninther and brother, to "free him- lmic, all-musical lm from iimdern
sell" from the ugliness in his way, from M°FC° 59ll°¢<lll°= l P"9"l l" T°$¢0- Italy. Constructed like n composition, ~'

that which he feels keeps him eternally . _..i,_), l _, , ,. ,. ntoviiti: in inoveiiients, broken up into
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is the cry of anguish irnni within. \Vhile '

llellucchio l.lLi(l'llYL'.\', coolly, irtmt with- ‘.7-
uut, anti Ileruilucri haltiiigly w.-nttires
nut iiitn the ice, careful oi losing his
l’L';lllsl (tinting. Sciivtilini is Inst, way-nut. 3;‘
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. . . . P‘= ‘. - ~ t.‘.»_- . . . 4 w ‘- '.
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in terms of eliciting enthusiastic rc-

Thc rl.-t'cntly held Sl'\'L'l\llI Montreal ' '

lnternatitiiiitl Film Festival held in cnn<
junction with the Fourth Festival of
Canatlinii Films was not the most sitc-
cessiul one held there, in terms ol sell
outs, or even in terms of consistently _. -.-;.- _. ’* 3 I

noteworthy lm fare. l~lo\vt-yer, in term.» ' ' I M» » . t . ’ V -_ _- ' ’ 1 ‘
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away very impressed. ' *;:__;‘;$,,’“,q

The two lms which were complete

“'3'?!”

_I

-»

M (ii at J-£1 .1,-I=:=@,.‘ t

1~;"»‘t%-*r;’."."= ~ ~"?""’ '14 +-’¢—ft»;¢< ‘ “ -' t_ ~‘='<II'»’~=‘i'~‘~'~‘1~‘ H
~._.:-<-..»- - ' - . -n,-.~--.~ ~. ._,,.“ ,_'\¢". ;.=;_ ;_~. 1

sell outs well in atlvanec, are liuth cur- 1 -$1:-'-;._‘,2*-‘ ,_ 4 - ‘ m 4,, '»_'M___-.g;j_', » ~ -~ ; .

rently in distribution in U.S.. where __;».M 4‘ f ' i. 3 " __ '1; 5

both art: doing excellently. Allied Art- i ~_~ .: » Q i’ ";‘

ists' A Mun Am! A ll"anlau was greeted 3;l,'- - ~_:_, 1‘, ~~ 1- » _'-y ,';5:v._-fig‘-'//I 4.

r*VQ

.‘..', ~-.~,..- --we . ., .. \( t 1, . ,4.
t_ .*,:»,.’§ *~“""'= ml “Y = 1~-- 1==-M ‘ .-<:~.»_.,-it7‘ dience inst as it was in l\'.\'. This \'ic\\'— Y ;_‘;l*»L.. t t. .

._,,-1.. ,L.-»;,‘i,_'-f,.~_. -- l~ , ».-.5 Y ,4} , - 12 ‘~' »-

=11" '»“i‘R-‘,l""".‘ "S=.'=Y.-ii, ~‘ s *"~-~?¢‘~Fl :-"'<’~'ii- ‘i‘*‘=¢",i'.*

.»\
vi-

cr, not lieing susceptible to soap operas. _ _;>~-;;r . '.i‘__\:,>,.¢§,'_:\" Z »;~_ ~_:., :1‘

even when tlonc pliishly, reiiiaiitcd as ' Tx-l¢.‘m':~-<'1‘:"'.';;-~- - ,"‘Tr\-P,),:':Y‘Hi?‘i::“§‘I" "3 .1!‘ ~.>-,'.;,l<.;".'7; -“J -I-v '
. .. . I‘ _ .. _ r , . .

‘ '7 unimpressed hy this viewing as he hiitl ‘._§i'»¢-,1. ,~ I - ,». > .‘ ' - ~*“ ._ :.I 1

. L -__*.._-.~..w:g-§-~( - '4 ‘V . .

hecn the rst. The most interesting -_ _>>_‘\\‘_ ._'-'~.' -.-ii.“"" i$~.t.;, 5:,‘-.--,. . ;_ '_ m :- _

(hing about itiiiiim-,i'§ maciiim [(1 ii, ~‘- ' '"

as also to Cinema V's Alan-giui, is the Monte Hellman: The Shooting: Jock Nicholson, Millie Perkins, Warren Oates.
<imilarity of that city's taistt-s in nwtl-

_,'_ , l -._d_ - I ‘ 'Amu,;mn with Millie Perkins, the lm is phoitigr=iplicd_ !|(,dL‘.\UlilIL‘ Utah Ian
ern pine tip cinema o
m§“,_ mirv/iililii-I14, thiit rarity: it complete. scape, saying littlc_ yct remaining en-

Qy ‘ht. almos‘ “‘.‘.m). lms ‘his ‘.iL,“._ full-hlown work of art from at littli:- tirely true tn their director's C(1I\CE|‘lIlO|‘l

H nu.‘ ‘mu, made a gm“ impn:§s;un_ known Lll\’L‘Cl0t'. Currently rcpresentctl of_ life as zi_futilt:_strugglc tn escape

|:m.‘,nm“ is “nk, Hellman-S T/M S/Hm/_ on screeiis aroiintl_ the country for his suicide, the viewer is absolutely galvan-
;,,g_ Described and perhaps np(|)._ in ‘hr ne editing uf AlPs Roger (.orman lm ilctl.
l.<‘._§d‘.|'s himdom as 3 ~i5"angc \vhu_m [lie lllil Angeli, }"lt.'l.l|l\i\ has pl’Q\’|- Herc-s hoping sonic distrihutor picks

ously directed two Lippcrt prngrani- The Slvmlmg and gives it ilii: kind of
t.,'_€,",,__,__:e:_(_ mers, ii horror lm. and Riilc In The prestigious art house opening it is not

_‘_-~_.,-_L‘l3.‘ ~'. ll'Iurlii'im/, another tinrclcasctl \X’estern only entitled to_ hut which will allow
‘W with Miss Perkins and Cameron l\l'it- Hellman-Nicholson and their talented

- ; -,\:¢_;l» .; ' chcll. His lm was coniplr-ted Inst year. scriptcr. Adrian jnyce. to go on mak-

"? _»..~.“_-,~;, and while it has been shown to dis~ ing more lms.
trihutors. so far there have been no Among the other worthwhile lnis

‘ 93%,‘ .f,i»_->._.vf: “‘.‘;Z.'\k. titltcrs. Both he and his ctvproduct-r jack showed in Montreal were Luis Btinuells
;" Q Nicholson (who is :tl\u nnc of the actors wonderfully funny, anti-religious 50

» -"" "' '-3'-~'~ I,__ H " " “'1 in the lm) are reluctant to categorize minute Sinmu Of The Dererl. Also set
.*'~ -"- _, -- ~ ‘F . . . .

2- . I Y -' ~it-l$ -'-.“.>-?>;_ ‘\* ti.» it as anything more than a Western. for the Fourth New York Film Festival
rt. " V - v ' _ _. . .

I.
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4.i.:_3' /if-, l'-:,:=-.3»

'1‘. :1 ‘ ious worlts as Alhtrt (.tiiiu\' "I he Myth A vustfull) sad superhl) directed study

Puh‘;

A wise policy iiiayhe, hut l would next month Smmn has no distributor.
vcntiire to cla.-sify it iis perhaps the rst Young French director Edouard Luna
"Art \‘€'i.stt~rii" ever mzitle. An alltgori". was represented by his rst full-length
which traces its inuences to such str future LIT (near; Vrrlr (Green Hearts)

‘_-A ~,_ bl“ ',..> . _. ' - . . . .

l ii 1~,I-\'-lit? I‘ Of Sisyphus." it nl:0 has the t|uality of of a hand of young delinquents. this too
almost siiiiiiiiing up ii whole writs of unfortunately dots not yet hate a di<

<
¢ ‘V grtzit I\IlIL'l'i\.'ilII \Vestcrns of the past. trihtitor. A likely commercial art house

" ','_.v;,|.v.i. ' y, llellmiin adiuits candidly to being in- entry, its talented director is current-
iq;-’_"‘< .‘ lluencutl hy every lm he st-cs, and while ly in New York attempting to rectify

\~ ' _

,_.

’~'~.

-:1.

V

,1.

I'4
t_

1‘>
M.”-.

_...-.

,,~

the \-it-wet cannot say he has consci0u~- this situation. The other rt.-iilly worth
ly emulated any other tlirector'.\' lm. while lm was the rst showing in over
one is over“ hclmetl hy tliu press of a quarter of a century of one of Anter-
nosttilgia as the passion, heauty, \*iolcnt‘t- ica's grcat directors‘ rst lull-length

-~-._ and |i-:.s.siniisiit of King \'iilor's Du:-I In \\'/cstt-rn_ john l"ortl's Slrtlig/il S/muting.
flu’ Sun joliii Fords I‘/14' Si»-/rrliiw. \Iat.lt' in l9l . it is suited only for lmt 4

X t ~ ‘:1 e
~ . * . . . . .

'1‘,-. ‘ ‘#,,;ii<,_§ Raoul \‘(-':il\lis Fur:/nu! riisli ltiruartl societies. hut it does bring to mintl l\O\\'
' “ atitl tiervzitle the liii with an almost worthwhile it'sti\'als—like i\lontre:il's—

* H. dreiiiitlilw. tinder-cnnsciiius force. As the can he in cmering: lht'~_l' niasttrpitcts.
M°"le H9ll"‘°"- characters \\'antlt~r in the hmiutiiulli —Ralph lll.1\Sl
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Small Talk
/"1

.t~

Richarcl Brooks ‘In Cold Blood’ '
2

Qn the screen, In (.0I:I Blourl will on which Capote built his hook. Next to are real people up there (photos of

h_- unknown faces enacting a senseless tlte photos of the victims are those of rnurdtrtrs, victims, chief of police, etc.

critue, an American dream gone sour the murderers. Richard llickock antl on hoard). You should we the na|ne\

under leaden skies of wintry praires with Perry Smith_ who wtnt to the gallows these spectators have cltosen to play

little suspense and nu happy ending. in the Kansas State Penitentiary I6 these parts. You want to jump oll a

The makers of the lm will hetv close months ago afttr ve years of legal t.lt:- hrirlge when you read some of tlte

off"
t~-.»\ts’

to Truman Ca ote's best seller and when la "s. Next to them .tre the photos of n.tmts they've got for the cast. There's '
P 3

,,1
Richard Brooks starts the cameras ro|l- tlte chief of police, the prison warden, the father up there, Mr. Clutter, he

ing in llolcomh, Kans., in December. a ftllow inmate of the killers, the judge looks like llarry Truntan and some-
t A

he will preside over one of the most uni and jury memhers. stills of various sizes h-..ly suggested Zero Mostel. .\ow you

glamorous casts and crews ever to crtate culled front newspapers, magazines and know . . . '

the movie version of a literary sensa- Kansas police lt-s. CAIHIERS: But how are you going to ‘
. ’ ,

tion. The picture will have no stars, it Also on the hoard is a tlipping of get around tt'
will pit no irun»willed pruagoniszs suggestions for casting from 'Spectator.' BROOKS: \‘l'tll, most of tl\tn\ will
against hard-nosed antagonists, it will W'htn we saw lfrooks in his olf.t'e in he cast as unknowns. The two hays will
hate no whndunit mystery or clilThang‘ lune, he was betweett pipe racks, a he unknowns.
ing res:ue_ hut rtconstruct a tale of photo of wife jtan Simmons and nte- (IAllll§RS: \\"ill you shoot it up there

absurd crime and punishment. msntos of lming on exotic locations in Kansas?

llrooks, 54, is intensely aw-are ol the putting nishing touches on release data BROOKS: Yes. \Y't-‘re trying to make

instant he-stsellerdom, excitement, ac- for The l'rnIestimuIr_ his 17th and lat- all the arrangements now. They're tcry
claim and Big Money surrounding est picture. starring Burt Lancaster, Lee nervous up there, hut l think we'll get

Capote's "nonction novel" resulting .\lar\'in, jatk Valance and (Ilaudia Car- to shoot a good deal.

from almost six years of researching the tlinale, a picture that hopefully will go CAlllF.RS: Especially if you're uuoh-

nturder of'the Clutter fatnily in llol- along \\ay to counteract the disappoint- ~trusi\*e ptrhaps. minimum crew, lean

comb. llis main concern now is to keep ing reaction in hotoffice and critique to east. so that nohody really knows what's

the lmic In Culrl Blood within the I.ln'zI Ii/n. going on. Put up a huge camera on the

houutls of sanity which, at this point. CAHIERS: You're almost nished t\l:|in Square and go somewhere else

means quiet work on the screenplay and with the editing on The I’rnIcriiun.1Ir.> for real.
minimum publicity. A scenario writer BROOKS: Getting close. Close to n BROOKS: t\lain thing is thcre can't

(john llustun's Key Ln-gn) ht-fore gratl- pret-iuv. Then I'll see wh.it's wrong with he a script, you see. l can't let anyone
uating. in l950, to tlirccting, Brooks has it. You know it's" hcen luur months in see anything hecausc then there‘ll he

heen his own screenwriter (credited or the editing. nothing hut prnhltms.
not) of all his lms" and In (.'ul|I Iiluml (LAllll:RS: You do everything y0ur- CAllll‘.RS: You mean the civil au-

will he no exception (Capote has ap- self pltysically? thorities will want to approve, etc.

protal rights). No screenplay will he BROOKS: l work with ll fellow who BROOKS: As long as there is at script

nished for utonths——ollicially, so as to splicts for me. hut l sit there with a they will want to see it. It won't work,
discourage tlcrnantls from Kansas att- pencil and make the frame mark. not in this picture.
thurities for a look and once the l|n- (I/\llllIRS: You've always done that? CAlIll5llS: just like in Cuii/In Royule,

ing starts cast and crew will only get BROOKS: liver since l was allowed uohotly knows what's going on.

one peek at the complete script. to. Since Ill-lcl=!m-Iml jungle. llR()()KS: Oh no. There will he a

Brooks got In Cali! Iiluml because of CAllll-IRS; Now it's in the contract. script and they will read it unce—the

rtasouahle assurance to Capote that the the Dirt.ctor's Guild of America c0n- cast and the crew and then we'll put

345-page enquiry into the darker eddies tract (the "Hill of Rights" section giv- it :t~it.lc' and work day for day. As long

of crime will reach the screen with in- ing tlireuors a ‘director's cut’). as they know the graph of the pic. l

telligent delity, not because he and BROOKS: As long as the pictures don't think they should have it at all
Columhia uuthitl other lmmakers such don't lose money. \\'hen that happens. times, but their sections tlay by tiny.

as Otto Premingcr, whose lint-hloodttl they won't want it. ln which case I'll (IAHIIERS: Have you read all the

altercation with literary agent lI'\'lttg have to leave here and go to liurope. critics on the hook?

l Lazar in a Ne\\' York restaurant in ]:tuu- I guess. Mayhe I should do that any~ HROOKS: l'\'e read it all. l tried to

ary ht-tame the most celebrated light for way. t\l.tyhc l will after that one. get our of the press frunt the \ery rst

the screen rights. Brooks refuses to spell CAHIERS: .\'ow comes In Cult! day. because Truman Capote is enough

out the exact gure paid for the screen Il.'0mI. puhlicity in himself. lle carried the hall.
rights or the perctntage of prot that BROOKS: Very tlifficult to do. A dif- CAHIERS: You have always said that
Capote will get. Time clailnetl (Iolumhia cult .~tI1ry to make into a lm hecause in cinema it's the autlitive and the \isunl
paid S-fl)lI,.‘l)0 for the rights .tud lisquire. it dot-sn't lnlluw the usual pattern. The we retain, l always remember you said

repeating New York ‘limes estimates hook is very well written. hut it's not in the theatre it's a line of dialogue we

th.1t(Iaputc will earn $1-million on the a question of will the police catch the retuemher, in the tt\o\ies' it's a door

property, suggestetl an t:\'Ct‘| higgt-r sum. murderer or any douht that the hoys slzllttlttctl. llresson had iust said that the
llrooks is already deeply involvetl in who are :tccu~ul are innocent. It's not ear it\\'t'nt\' httter, that a locomotive

preparations. ()u a peghnard in his (.'ol- that, so its anothtr funn entirely. :\ntl whistle tan make us llI\‘t'Hl whole rail-
untlvi.t Studio \|llit'e_ he has l:ttl»t:t.l up that's one of lhe things that makes it way stations, trains, gray weatlttr and

photos of the tl!‘:|||t.ttis' personae of the tlillicult for it to sltslali itself to its what not.
re.tl-life slaying in l\)S') of well<m-do conclusion. Then: are some pt'U|7ll: fta- llR()()KS: \’t~s, stunztls are ttltat you

larrner llerhert Clutter, his neurotic turtd in a m.ig.t¢ine that ran a piece in hear, what you see with the eye is iu—

wife, his pretty l(t-ytar-old tlaughter, which these people told whom they ternatioual, tthat you hear in words is

Nancy, and his I5-year-old sou, Kenyon, would cast in this picture. Now there itnt from a certain area. that's interpre~
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" but till of lllU5(‘l"\'"l\‘\-‘Ll in niakini; lllt: C/\lllERS; At-en't )U\l afraid of lost the revoliitioii is woven around the

l

v

.\

Small Talk
tit-e. But a sound is COIIIIHUI1, whether eurrelit. today. Not thiit there isii‘t rnotii his wile (Claudia (Inrindale) has heen

.‘ it's ti train whistle, whether the traiiii i~ for all of them. jut! ZN lilf as l'ni t'oti- kitlniippetl liy ll Mexican revuliitinmiry
going to(Ihiti:\lr0iiillon1,; Kim); or it‘~ eerned, I've iust got to stop llI;lK lie- hiiiitlit niitl lit-ld for ranwiii. lle t;iii't

_. running in lndiu or iii Africa. The \'is- cause I get no gl'tlKlllC;lllO from making appeal to the U.S. goverriiiietit for l\rl|\l , - . _ _

Y‘ u:il l\ more specic. it lm thiit is ]ll\l unntlier iob. It takes l\L'L‘.l\.|>t,' there are no relutitmships. Sn
~ (j,\|||[§|($; \V}“-N do you think )4,“ me too long and l have to work to hnrtl. he hires thne inur mun, Ctlfll :i special

art; suing pt-;59n[|)-:1 \'m,'\-,_. dune ycfy l might its well do soiiietltitig l eniuy ist in his fit-ltl, to get iii there when-
' p;|'_s(|n;|] lm‘-_ 4,-\-L-4, if )_¢,,~,[ ji", i, an doing. that I l'eel can sustain iiie for an rirniy couldn't may-he four inen can,

iltli!]Il4l!l()|'\. that lung ti period of time. lt tiikes me to hring this woman hack. And th:it's
u]{()()K§; | h,,|;c“. win‘ |',-c gm 1,, I8 innnths to itutke ;i picture. To cut the springhnzirtl for the story. They go

do and ,,_.a||). inwnd m do R‘ ii m H“ for four iiitinths you have to want it titross too. The man who has kitlnaipperl
.1 origin"-il iiinteriiil zintl at the lowest pm. in order to stay with it frame for lrziiiie her is the lll who they once lought to»

§iblt- t-mt 5” that not on]; for mp.-|[ est-ry duy. getlier with in the l’L'\'l'llUllOl'\. S0 th.it

' lm tire suceessliil. Everyniie will slure P'~'\'§P~"-‘!l\"~' “‘l"'" Y0" F" >0 '~‘l°~‘\' 5° lb $l°Y)’~
it. If it's not SUC('l‘>$llll, no one will he BROOKS: l‘tn =i\\.ire of it and try CAHIIZRS: Do you can-e deeper in on
hm-‘_ 1-hm | [an be n,°,u H-umful 5,-. to guard tigtiiiist it. l think l'in Liirly the side of imtice?
¢t.u,t- (hp; mt! will not ;,,1,g|,;| mt-_ ,\,,d honest and lutltleii about it, more so BROOKS: We try.
th:it'~ \\'lIL\l we're doing with I" (_‘,,[.[ heeiiuse it's my own wnrk. Because l CAllll-IRS: The double values oi

‘ l5[1,1,,I_ \Y'}1L-n wt; tall“-L] w ']‘m,,,3"_ know that zit the end I have to go and these things is perhaps the most lastin-
[ §3id ‘| mm‘; ;\‘,,"j to |-my [ht |,m,],_ tn, show it to some people who have never ating subject oi modern cinema. The

t wh;|[ )~“~_|'n_~ talking ;}mut_ Now ,_-i||\,_1- seen it before and l don't want to lie ltict that it's not ton easy, not too clear
you want to be a partner or someone 5*-'")‘ 3"‘-l 5'-I)‘ ‘\V'-‘ll -— il\K‘)""~' Wm"!-1-' '3"!-

__- ,_-1“. W5“ have U, ,,,;,k,_. the Sm,’--_ 5,, ht. They're not wroiig. l'ni the one who is BROOKS: As Al matter til lzict hefore
>7 wt-m ,\|m,g_ 1]-uc },,_- was 1,;,;¢ a good \\'l'|I)£ not they. it's over the four men who go there to
~_~ d,_.a| U; mom.)-_ hm m.“_.“h,_.|,_.5>‘ ht. CAllll-IRS: It is :1 little tori easy In rescue this women who has heen kid-

~.'\‘ didn't Eu what |,,_. mum have gory‘-I] hlnnie others, to pliiy Arthur Penn and n:ippcd—-as it turns out—these four
at ;|m,(!,¢-t §tu;_|§t,_ write scathing letters to The New Yurlt men hetmiic the kidnappers. To hriiig
cA“";R$_ so he fm,o“_d imL_gu, Titties. Aiid you'd go ttiwiird your own her hack, \\li.it they've heard, what they1 .

t _ _ , _ ' nriginnl ideas, your own . . . nd out it was not it kidnapping alter
.
1 BllOOl\S: xt-t he (.ll(.l. And |h:its the . ._ ., . . . . .
.- I ‘WI “hem it ] ‘hank ‘hm if ‘ho AsB§{)(r:(')l\‘§.‘; ts, l"lllI‘lC"?I'ttI‘l)Ol’\LfL'lS(‘.\i all ll!!!’ theklilrlst place. The) ve hthen hired

picture costs at great deal of money. we -M ed nmwtlh l’ hnmb 0;?“ "'3 ll tr‘: Zbnillp 3 wonlmn‘ so ‘nil’“mum Imw Plump pwplc‘ i U 4. tiiizin s ni.ite y t c on nr mora srttn .ir s conic into con KI “I!
the pill)’ what they were hired to do.1: therehy |'$(.'l’l‘lll]"|\. please very few. \\"e v '. .A ._ .‘i “mm nmku Huwr Camry ‘hm he (,Allll'.RS. lhur you tum ll’l’\])0S\. you CAHIIIRS. llow do you Set In Calif

' or the cineitiai upon the book or play Hlulul now:"-I cause we tnzike it for less money. That and "m BRooKS_ Dimcuk

I?

E .

‘ “.l"“’“I ““""‘ "‘“‘l“ ‘"5"’ """'Y"""?'1*"" BROOKS: Thin‘; right the t-int-mt. CAHIERS: Not that I say the moral
zxihhgr lull inane}, “mm um “Hm as Of course th:it’s where the European standards in In Cold H/autl are dnuhle
cA“lE'l';g'_""'i_ h_ l_ lllllllillétfg, tliie to the lurt that they nlthough I'm sure they could provide

' ‘ll ‘ l‘ C0" 50"‘ “ll UM cuultln't eniiipete with the amount of a pzissioned plea.iiiuch? . . . .BROOKS Y‘ 1“ onus nionty tht U.5. industry for PIOPLIXISD, BROOKS. l dont know at tht mu‘it - : is’ Y " ‘i y I they h.id to go tu tirigititil material. ment. I think that the crime without

‘rti-1'-¢~v~'-V

-x

t.
t

. um’ “/hm ]'“"c“s“'r gm lm H” Pm' Thnt was the liest thing th-it h'ippened motive is really what this is about and
_- If”""”"!‘ is ‘hue nms whm he 3‘?! ml to them. everyone in the world is asking ‘\\'/h)?‘
" ””“"‘ G‘”'”-l‘ nu‘ l'” "°"‘l5 a" H""" CAHIERS: It's hurtl to see that hnp- ‘How did this happen?’ That whut the
"5 Gd"/"I unmul “.w|"l.t'" Md“ lm hull Pen here l)L'L't|USl' the motion pictures story is really about-how could tvrt)

l m l"“'p l"""'°“'“l'i '" ll“ N“ ‘ll l'“ here still lc'in too much on the other kids o out to do this because it's sense-

. i pmgmmsi Bu‘ the “my n“'“i"l‘ arts I less gNow what motivates at Srrlskles
. —tit i th~r-ilh=s'f 'lt ~ H » , . .' . . '. . '
-1; wmk‘ 1: H: 1:"l_m lcjncfrrnzinil BR()()l\S: ‘res. no question, lt.-an too ecme? Tlnts what this piece is really
" ‘-_ - lt - |t~ llkh-'

"W " ""'~" """'P"~"" “Y 7.'il'§.I| '-i'il.'i'_'.'§'“.l'i’f{i..Tl"§l7 ti."-dttl $011 .l..i“,.."“'-ill Ttltpi .11".-i Ill
lug um hi“ mick in ‘he push U)‘ ‘hm tliseiise U ‘ I - k someone eomiiig in to rob us because if

-‘ l dtiti't nie.iii thiit 'uu t':in't make ii ' ' ,
3 CAIHERQ. h Gm mull). pm,a|).l,__ they want to roh us let them take what

.*<_vj story about the piist. hut the concept " ' ‘hay Wm": That.‘ nothing‘ bu‘ in
~ ol the uititerial, tiiir leer, iire rotitetl iii (-I\l‘llHlS¢ \"\1|’ PF"/1'-"""l-ll! l\' 0"" nmhing
' the PINK. we nlwtiys go hack to the (ll ll"! ""“l f~l>l'l"~"i"ll. P'~"l\“l-\' 0‘ ll" i _ , .

.\il!l\t' 'Uf|IlUl;N, the suiiie l(ll'2l‘i It.‘~ M'~'¥5*'=\" l‘l*l"f}'< ls it utlier sort ol c'?l"ERS‘ "'”"‘ 5'”/”"' ll“ "l‘l'.‘"'{M V.-W Zupdlm, ently senseless seems to he S(IlllL'll\l\'l_L'

(LAIIII-IRS: Yt-t, one wtiultl Zll.\U like llR()t)l-(S: .\"i». no. Tliese men t-.-mt- 'h“'° (""'"““" “' l’°“"l ““l‘
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C0ming—In the next issue of

Cahier du Cinema in English
The second part of

Franeois Truffaut s
Diary of his filming of

‘Fahrenheit 451
with Iulie Christie and Oskar We1"ner

FILL IN THE COUPON BELOW
TO BE CERTAIN YOU RECEIVE

THE ENGLISH
TRANSLATION OF THE WORLD’S

MOST IMPORTANT FILM MAGAZINE
EACH AND EVERY MONTH

CAHIERS PUBLISHING CO., INC.
dis n venue Po men! Enclosed [I635 Ma o A y

N W Yo k NY IOOQQ, U.S.A PI u e bII me E]

Pl use I r my subscripon Io Iwel umb of CAHIERS
DU CINEMA IN ENGLISH of $960 p y u (D m I or

$10 50 pe year (Foreign).
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WESTFRONT I918 E GARBO SERIES

THE NAKED NIGHT E BOGART SERIES

ALEXANDER NEVSKY E CAGNEY SERIES -.
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POIL as CAROTTE § suussr BOULEVARD :43

NIGHTS OF CABIRIA 2 THE UNHOLY THREE

THE 3 PENNY OPERA THE LITTLE FOXES

NOTHING BUT A MAN E WUTHERING HEIGHTS

THE BAD SLEEP WELL § HITCHCOCK SERIES

KNIFE IN THE WATER 5 JOHN FORD SERIES

JEAN COCTEAU SERIES 2 JOHN HUSTON SERIES

THE LADY WITH A DOG g BETTE DAVIS SERIES

NOBODY WAVED GOODBYE E WARNER BROS. SERIES

5"-ENT CINEMA CI-A5$IC5 2 THE GOLD DIGGERS OF ‘I933

THE CRANE5 ARE FLYING ';' THE BRIDGE ON THE RIVER KWAI

FREN¢H ¢l-A5$|¢5 SERIES = AMERICAN rams SERIES (sow. 40-5)

Firsf Season Film Sociefy Special Oer--Inquire.

FREE—Brandon World Cinema Lis'I'—Wri'I'e (U.S. only).
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' There have been few weddings to match

B ; Q; it even in sexually emancipated

Sweden! Its earthy realism and sexy
I ,.

I capermg are given the full treatment‘
b s

' The Swedes they lnve hard play

‘ 3 hard drunk hard and marry wlth

and  

9/» V_ ,» 4 extraord|nary vngol',.~, 2

with JARL KULLE - CHRISTINA SCHOLLIN

ROYAL '56 INTERNATINAL
711 Fifth Avenue, New York, New York 10022 ' 212 PL 1-4400


