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V Diane McCarty sa prirodzene stretava kultura, technoldgie a femmlzmus v rizéme, ktora este viac pDSI|I’IUJEJEJ beztak b

kdzelnu osobnost. Znama kyberfemlnlstka a kultdrna agentka dnes praque v berlinskom nezawslom radiu Reboot fm

a okrem neho stala s Pitom Schultzom pri zrode miestneho centra sietovej kuItury, Bootlabu. Vrozhovore sa vracia do polovice

90. rokov a rozprava o objavovani Webu a dvoch coming of age udalostiach europskej sietovej kultury: budapestianskej

konferencii MetaFarum a zalozeni mailing listu Nettime. |

TEXT — DUSAN BAROK /

DB: Zaciatkom 90. rokov si sa presta-
hovala zo Spaojenych Statov do Budapes-
ti. Akd tam panovala atmosféra? Co kul-

turny Sok?

XA Pochadzam z Nového Mexika a chee-
la som odist na rok do Eurdpy, do Anglic-
ka, Spanielska, atd. Podla pévodného pla-
nu som mala skon¢it v Turecku. KedZe
som nemala dost penazi, zmenila som to
na Prahu. ESte v Amerike som u zubara
v Cakarni natrafila na casopisovy ¢lanok
0 americkej kulturnej scéne v Prahe a po-
myslela si, ,0K, do Prahy nejdes, musi to
tam byt strasné”. Nakoniec som sa roz-
hodla, ze Budapest bude cez zimu sprav-
nym miestom. Nevedela som o nej vela,
okrem toho, Ze maju dobru kinematogra-

fiu. A to baolo to, toho som chcela byt su-
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tastou. Do Budapesti som prisla v oktobri
1993. Nikoho som tam nepoznala. Mala
sam knihu s frazami v réznych jazykoch,
okrem madarginy, skratka som prisla Uplne
naprazdno. Ale mala som Stastie. Cez spo-
lubyvajlicu na hosteli som sa zoznamila
s neterou Gyorgya Petera, vyznamneho
madarského medialneho tearetika. Napoji-
la som sa na madarsku intelektualnu scé-
nu. Prostrednictvom tohto dievEata, ktoré
sa vratilo z Kanady a malo madarskych ro-
dicaov, som sa zoznamila s vela ludmi, kto-
rych by som pravdepodobne stretla tak Ci
tak, ale trvalo by to ovela dihSie.

DB: Stretla si sa aj s ludmi z okruhu Béla
Baldzs Studia?

1Y Ano, no... Travila som vela gasu v mes-

TRANSIATED BY — LUCIA UDVARDYODVA

te. Bol oktéber. Vela dymu, smogu, aut, naj-
ma trabantov a par novych aut. Budovy sa
renovovali, mesto ocividne prechadzalo ra-
nym procesom transformacie. V jednom
univerzitnom bare v centre som sa zozna-
mila s divadelnitkou, vdaka ktorej som po-
tom zacala pracovat na prvom madarskom
gay a leshickom filmovom festivale, ktory
organizavalo filmové Studio Bela Balazs
Studio (BBS]). Festival sa kanal uz zaciat-
kom novembra, vsetko $lo velmi rychle.
Raobila som dobrovolnitku. To mi otvorilo
dvere na madarsku scénu. Vdaka festiva-
lu som sa zoznamila s Janosom Sugarom,
jednym z jeho organizatarov, ktory bol aj
v rade BBS. Spolupracaoval s Katedrou in-
termedii na Akadémii vytvarnych umeni
abol sucastou Media Research Foundation.
Niektori festival kritizovali pre absenciu vy-



Diana has a talent for mterweavmg the culture, technology, and feminism in an organic rhlzome WhICh furthers her charming

.

personallty Cyberfeminist and cultural agent, today she works at the Berlin’s independent radio Reboot fm and earlier together
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with P|t Schultz she also started the network culture centre Bootlab. In our interview she comes back to the mid-90s and

e

conference and the feundmg of Nett|me mailing list.

DB: In the early 90s you moved from the
States to Budapest. Can you describe the
atmosphere in the city? Did you experi-

ence any culture shock?

BIM I'm from New Mexico and | planned to
leave for a year-long trip to Europe. England,
Spainand soon. The planwastoend upin
Turkey. I didn’t have enough maoney, so | later
planned on Prague. Then in my dentist’s of-
fice in the US there was a magazine about
the American culture scene in Prague which
made me think “OK, don’t go to Prague, it
must be horrible.” Later | decided that Bu-
dapest would be a good place for the winter.
| knew not so much, but | knew they had
a goad film scene. And that’s actually what
| wanted to get involved in. | arrived in Oc-
tober '93. 1 didn’t know anybody there. | had
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a European language book with phrases
and it had every language except Hungar-
ian, sa | really arrived with nothing. But | got
very lucky. | stayed in a hostel for a few days
as a tourist and through my rocommate
| met a girl who was a niece of Gyorgy Pe-
ter, who's very important media theorist
in Hungary. Important point of that is that
| got connected with Hungarian intellec-
tual scene. Through this young girl who'd
come back from Canada with Hungarian
parents | somehow met loads of people
that | probably would have met but it would

have taken a lot longer.

DB: Did you meet people from Béla Ba-

ldzs Studio?

BIH Yeah. Well. | was hanging around

i talks about d|scover|ng the Web and two coming of age events of the European network culture - Budapest’s MetaForum

in the city. It's October. It's kinda smaoky,
smoggy, lots of cars like Trabants and just
very few new cars. Buildings getting ren-
ovated, the city is clearly going through
the early process of transformation. And
then there was a bar, a part of the Univer-
sity downtown where | met a woman from
atheatre and through her | started to work
onthefirst Hungarian gay and leshian film
festival that was organized by Béla Balazs
film studio (BBS]. The festival happened
in the first days of November, it was very
quick. | volunteered and ran around and
did things. And that was my entry into the
Hungarian scene. Through this festival
| met Janos Sugar who was one of the
organizers, and who was on the board in
BBS. He worked with the Intermedia De-

partment of the Academy of Fine Arts and



chodeurdpskych filmov. On na to reagoval
v zmysle, ze aj vo vychodnej Eurdpe sa ro-
bia filmu s gay a leshickou tematikou, no
ta je viac medzi riadkami a je lepSie pred-
stavit otvorenejsie filmy. Pri jednom dlh-
Som rozhovore mi pontkal, aby som s nim
a Geertom Lovinkom pracaovala na konfe-
rencii Metaforum. VSetko to islo velmi pri-
rodzene. Stacilo chodit do kaviarni alebo
kin a debatovat s umelcami a intelektualmi.

DB: Stretdvala si vel'a cudzincov?

IEIYH Nebolo ich malo, ale ovela menej
ako povedzme v Prahe. Ludia prichadza-
li a odchadzali a vela cudzincov bolo in-
tegrovanych v scéne, aj ked'ta bola koniec
koncov vzdy madarska. Mnohi z umenia
a kulttry z Vychodu prichadzali do Bu-
dapesti len na stretnutia, stretavala som
ich v baroch. Taktiez prichadzalo vela [udi

z Juhoslavie kvali vojne.

DB: Prva konferencia Metaforum sa ko-
nala v roku 1994. Ako vznikla?

BITH Myslienka vzisla od Geerta a Jano-
sa. Holandsko-madarskéa kulturna vyme-
na mala silné zazemie a oni dvaja predtym
spolu organizovali sympozium The Media
Are With Us o Ulohe televizie v kontexte ru-
munskej revoltcie (1990]. Tato akcia mala
stasti zasluhu na zaloZeni Media Research
Foundation, ktoré fungovalo ako umelecka
skupina. Janos Sugar, Katalin Timar, Suzy
Meszoly, Miklds Peternak, aj Gabor Bara su
vSetci osobnostami madarskej umeleckej
sceny. V jej stopach pokratovalo Metafo-
rum s myslienkou sustredit sana CD-ROMy.
Nemali sme eSte nazov, iba predstavu
o tom, Ze usporiadame konferenciu o mul-

timediach. Pripravne debaty bali neformal-
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ne, ja som dostala na starosti organiza¢nu
rolu, fundraising, atd. V priebehu niekol-
kych mesiacov sme fungovali ako tim. Ne-
bolo to tak, Ze by som nemala akékolvek
skusenasti. UZ v Amerike som pracovala
s filmom, v Novom Mexiku som viedla kino.
Spominam to, lebo cudzinci, ktori prislina
Vychod, su tasto obvinovani z toho, ze ne-
maju ¢o ponuknut a mali len Stastie. To ne-
bol mgj pripad. V minulosti som robila via-
cere kultirne programy, nebalo to pre mna
ni¢ nove. Takze sme rohili vyskum, zhanali
informacie. Zoznamila som sa s tlovekom,
ktory vytvoril CD-ROM o zndmom madar-
skam basnikovi Attilovi Joszefovi v sied-
mich jazykoch. Bol to taky cudak, ¢o zil so
svojou matkou a mackami v dome zakry-
tom tenkou fdliou, s vela pocitacmi. Bolo
to v obdohi transformacie, ked' si Zapad
a Vychod boli k sebe toraz blizsie, takze
niekedy pre mna bolo jednoduchsie najst
si k ludom cestu prave vdaka vzajomnym
rozdielom. Janos bal v Madarsku dost zna-
my a tento clovek by s nim asi jednal Uplne
inak. TakZe timova spolupraca fungovala
vybarne. Vytvorili sme zoznam ludi, s kto-
rymi sme sa mali stretnut a kontaktovali
ich. Zacali sme spolupracovat s prvym ma-
darskym CD-ROM ¢asopisom ABCD, ktory
vznikol na pode Katedry socioldgie Madar-
skej technickej univerzity. Z Gabhora Kele-
mena a Andrésa Nyird sa v Madarsku ne-
skor stali internetovi experti.

V roku 1994 sme na Metaforum pozvali He-
iko Idensena. Nemahal prist, ale zmienil
sa o World Wide Webe, ktory sme s Gabo-
rom Kelemenom zacali skimat. Ja som
mala nakoniec na starosti programova-
nie webu Metafora, Gabor vytvoril vizualy.
Bola to celkom vtipna spolupraca, predtym

som s pocitatom nikdy nerohila. V obdobi

1993/94 existovala len akademicka siet.
Media Research nemal vlastné priesto-
ry, takze sme pracovali z kancelarie Béla
Balazs Studio a Katedry intermedii a ne-
skaorisocioldgie, pretoze sme tam mali pri-
stup nainternet. Neexistovalo dial-up pri-
pojenie, len univerzitny pristup. Cez ABCD
som ziskala povolenie vyuZivat kancelariu
v noci. Katedru zatvarali o piatej, vSetci $li
domay, ja som prisla na internet. No a tak
som chodila po webstrankach, hladala veci,
cokolvek, to tam balo.

V roku 1994 sme mali celkom produktivny
konflikt s firmou MATAV, ktora nezakaon-
ne predavala internetove pripojenie. To, Co
robili, bolo verejnym tajomstvom. Vedeli
o tom len ludia, ¢o sa zaujimali o inter-
net. Mali dve vizitky s dvami réznymi tele-
fannymi cislami, ale ravnakou kancelariou.
Pozvali sme ich hovorit. Viacmenej sme
to odhalili a nasledovala velmi zaujimava,
oduSevnena debata.

TakZe v noci som chodievala do Technickej
univerzity, kde som mohla vyuzivat inter-
net, pretoze vtedy nebola Sanca mat pri-
pojenie doma. Mali tam obrovske pocitace
Silican Graphics, ale bez softvéru — vlast-
ne typicke pre cely Vychod. Pracovala som
na jednom takomto stroji a musim pove-
dat, Ze to bolo UZasné obdobie. Metaforum
bolo ¢iastotne financovane cez Autumn
Festival, ktary bal pozostatkom kultirneho
festivalu eSte z Cias pred palitickymi zme-
nami. Organizoval ho Peter Mate prostred-
nictvom kultdrneho centra v Bude. Zo za-
¢iatku som mohla pouzivat ich kancelariu.
Bolo to skvele, bala tam kopirka zamknuta
zamrezami a ked som nieco fotila, musela
som spravit dalSiu képiu pre ich zaznamy.

Skaro by som na to zabudla. Su to take tie



he was also part of the Media Research
Foundation. There was a criticism that
there were no East European gay or les-
hian films in a program. He made a com-
ment that “of course you could say that
some films coming out of Eastern Europe
were gay and leshian, but it was so much
between the lines that we felt it's bet-
ter to introduce a proper gay and leshian
film program.” We had a long chat and he
asked me to work on Metaforum confer-
ence with him and Geert Lovink. Things
were very easy in a way. You hung around
in these cafes or cinemas and had dis-
cussion with artists and intellectuals.

DB: Were there very few non-Hungar-
ians around?

m Not very few, but if people think about
Prague and this whole takeover thing, it
was not like that either. There were a lot of
folks coming in and out and around, and
lots of fareigners in the city. There was
definitely the overlap, but it was still the
Hungarian scene. And in a way many peo-
ple from art and cultural scene across the
East were just coming to Budapest far their
meetings. | met a lot of those people at
night in bars. Lots of people were coming
from Yugoslavia because of the war.

DB: The first Metafarum conference took
place in 1994. How did it happen? Where
did the idea come from?

DIMH The idea developed between Geert
and Janos. There was a strong connec-
tion to a lot of Dutch-Hungarian cultural
exchange and they already worked to-
gether on The Media Are With Us sym-

posium about the role of television in

Romanian revolution (1980]. That event
was partly where the Media Research Fo-
undation came about and which was ran
as an artists group. Janos Sugar, Katalin
Timar, Suzy Meszaly, Miklds Peternak, and
Gabor Bara are all Hungarian art figures.
Metaforum was its follow-up and the idea
was to look at the CO-ROMs. We didn’t
have a name, only an idea to do a confer-
ence on multimedia. It came to a very in-
formal discussion and | was asked to take
an arganizational rale, do fundraising and
so on. Within a few maonths we worked to-
gether as a team. | didn’t come in with
totally no experience, | warked through
film collectors and ran a cinema in New
Mexico. | mention it because foreigners
coming to the East were sometimes ac-
cused they had nothing to offer and then
just got lucky. That was not my problem.
I've done a lot of cultural programs be-
fore so it wasn’t new to me. Anyhow, we
slowly looked around and began do-
ing research. Later | got into touch with
a guy who did the CD-ROM about a fa-
mous Hungarian poet Jozsef Attila
in seven languages. Total weirdo liv-
ing with his mother and many cats in
a house covered with a thin film and lots
of computers. It was the transforma-
tion period, the East and West coming
together, so sometimes it was easier
for me to talk with people exactly be-
cause of this mutual difference. Janos
was a fairly well-know artist in Hun-
gary and this guy would have probahly
done with him very differently. So we
worked very well as a team. We made
a list of people to talk to, talked to them.
We started working with ABCD, which
came out of the Sociology Department
of the Hungarian Technical Universi-

ty and was the first Hungarian CD-ROM
magazine. There were Gabor Kelemen
and Andras Nyird who became one of the

internet experts in Hungary.

In '94 we invited Heiko Idensen for Meta-
forum. He couldn’t come but told us about
the World Wide Web. And so with Gabor
Kelemen we started researching what this
was. | ended up doing most of the pro-
gramming for the Metaforum website, he
did the imagery. That was a very funny
collaboration because before that | didn’t
work with computers at all. In '93-94 there
was aonly this academic network. Media Re-
searchdidn’t have an office, so we worked
out of the Béla Balazs Studio office, out of
the Intermedia Department and then also
out of the Sociology Department because
that’s where we had Internet. There were
no dial up connections and only the Uni-
versity had access. Through ABCD | had
a permissian to use the office at night. So
when the Sociology Department closed at
five, everyone went home, | went in. And
| was doing, you know, web pages, search-
ing around, finding whatever was there.

And in '94 we had a quite good, productive
canflict with MATAV which was illegally re-
selling Internet. It was an open secret what
they were doing, only people who cared
about the Internet knew about this. There
were two business cards, with two differ-
ent phone numbers but the same office.
We invited them to speak. And we sort of
uncovered that and there was a very nice,

very heated debate.

So | would go at night into the Technical
University and have my internet there.

That’s how we’ve done with it. There was
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no chance to have a dial up connection at
home. And | think it’s typical throughout
the East in this time — there were really
massive Silicon Graphics machines but no
software. | was waorking on one of these
gigantic machines and | have to say it was
avery amazing time. Metaforum was part-
ly financed through the Autumn Festival
organized by Peter Mate, which was kind
of leftover cultural festival from before
the palitical changes, organized through
a cultural center in Buda. | could use that
office in the beginning. And it was great.
There was still this copy machine locked
in a cage room and if | made a copy | had
to leave a copy of what | copied for the re-
cords. This was a fascinating thing for me,
I almost forgot about it. It's like looking at
how you've done with what kind of tech-
nology. | was using Intermedia for faxing,
BBS office for copies, and Sociology for
Internet. Getting the enormous stuff done
going throughout from Pest to Buda to the
other side of Buda. You had to go through
the whole city to take care of all these dif-

ferent communication media.

DB: There was a Nettime meeting in
spring '95 in Venice and there were Geert,
Pit and Nils bringing people there. It loid
a foundation for a mailing list which was
to become a ground for netwaork culture
and net criticism. Was there anyone from

Budapest coming?

DI Yeah, me. There was a plan that more
of us would go. When we finished the first
Metaforum in '94, and the illegal monopoly
on the Internet by MATAV and reselling of
the University netwarks was exposed, for
us it was completely clear that the next
conference would be about the internet.

ul
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We started Kdzhely, a public meeting point,
which was modeled on XS4All. The idea
was to start a nonprofit internet provider. It
failed miserably, although it was still a very
productive time. Then Geert and | drove to

Venice for the meeting.

DB: What did you think of the Venice
meeting?

EIXH Well, the Venice meeting was ex-
tremely important. After being hosted by
the Next 5 Minutes canference in Amster-
dam it was the second Nettime meeting.
Thisis where the name “Nettime” emerged.
The meeting was really amazing. You know,
three days of very lightly pre-configured
discussions. There were teams but it was
very open, people bringing ideas, books,
things to the table. Metaphorically and
physically to share. Lots of magazines.
There was a hig Italian participation, the
Strano Network, Tommaso Tozzi, Federico
Bucalossi. Those are people that | still have
contact with here and there. The very im-
portant thing is that there was the first
crossover with Paul Garrin and a moderate
clash of European and American media list
posters. There was a really heautiful mo-
ment when Paul Garrin was just talking too
fast and he would not let the Italian guys
with their extremely awful English speak.
He spoke way too quickly for anybody
who’s not a native speaker to understand
and Nils Roeller just started speaking ltal-
ian. He switched the discussion language
into Italian. It was one of the most beauti-
ful gestures I've ever seen in terms of how
a small group of people communicate with
each other. I've found that my notebook on
the Nettime meeting was scribbled down
with the ideas.

We talked a lot about hypertext. Lot of ﬂ

literary things and then looking at what
could the Internet culture be, the palitics
of Internet, how then net would be gen-
trified at some paoint and what could be
positive form of gentrification. | think that
was my point actually. Gentrification. You
can have different sort of interests merg-
ing together to create something better.
What was interesting is that we really de-
scribed what in fact did happen. Whole
commercialization of the Internet space,
how it would be an alternative zaone for
a little while, how to define that, and at
least make an analysis so something
could remain afterwards.

The meeting laid a base for Metaforum, for
dealing with other events, and for creating
this little space for important discussions.
It remains with me, the idea that you have
three days for intensive discussions with-
out a public. That gets lost, but it's a very

important space to have.

The Nettime list resulted out of it which
Pit Schultz started on his own little weird
computer in his room with some weird
Internet connection. We used it as a pre-
channel for Metaforum in '95 and | think
we were the first conference to do that.
Everybody had access to the texts of the
others, so each next real life meeting had

much more focused discussion.

DB: Do you remember any particular talk
or discussion that somehow stuck in your

mind, or some particular ideas?

PIH Well, the whole thing was. | didn’t
sleep for those three days. | met nearly

everybady | still know in Berlin at that time.
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spomienky na zazitky, ako sa Clovek vy-
spaoriada s ktorou technoldgiou. Katedru
intermédii som mala na paosielanie faxov,
BBS na kopirovanie, Katedru sociolagie
na internet. Chodila som z Pesti do Budy,
azas na opatnu stranu Budy. Clovek musel
prejst celé mesto, aby mohol pouzit rozne
komunikacne media.

DB: Nojar v roku 1995 v Bendtkach pre-
behlo stretnutie Nettime, na ktoré Geert,
Pit a Nils pozvali réznych l'udi. Polozilo zd-
klad pre mailing list, ktory sa stal Zivhou

pédou pre sietovt kultdru a jej kritiku. Bol

tam aj niekto z Budapesti?

[EITH Ja. Aj ked povodne bolo v plane, 7e
nas pojde viac. Po prvom Metafare v roku
1994, ked' sa prevalil nezakonny interne-
tovy monopol MATAVu a predaj univer-
zitnych sieti, bolo nam uplne jasné, Ze
dalSia kanferencia musi byt o internete.
Zalozili sme Kézhely, verejne pristupny
priestor pre diskusie podla holandské-
ho madelu XS4All. Ideou bolo zaloZit ne-
ziskového poskytovatela internetového
pripojenia. Skoncilo to fiaskam, ale prisli
sme na nove veci. S Geertom som po-
tom Sla do Benatok.

DB: Aky si mala zo stretnutia pocit?

BIMH Malo nesmierny vyznam. Po hos-
tovani na konferencii Next 5 Minutes
v Amsterdame $lo de facto o druhe
Nettime stretnutie, kde vznikaol aj sa-
motny nazov. Miting bol skvely. Tri dni sa
diskutovalo v timoch, ktoreé bali otvorene,
[udia prichadzali s novymi napadmi, kni-
hami, kopou tasopisov. Talianska parti-
cipacia bola znaéna — Strano Network,

Tommaso Tozzi, Federico Bucalossi,
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s ktorymi som stéale v kontakte. Klticove
bolo, ze nastala prva konfrontacia s Pau-
lom Garrinom a tiez mensi kanflikt medzi
eurdpskymi a americkymi prispievatelmi
na mailing list. Bol tam krasny moment,
ked' Paul Garrin hovoril velmi rychle a ne-
dovolil tak Talianom s ich slabou anglicti-
nou, aby sa dostali k reci. Nils Roeller zra-
zu zacal rozpravat po taliansky a prepaol
celu diskusiu do talianciny. Bolo to jedno
z najkrajsich gest, ake som videla v komu-

nikacii v ramci malej skupiny.

Vela sa hovorilo o hypertexte, literature,
o tom, €o by mohla byt internetova kultu-
ra, palitike internetu, o jeho pripadnej gen-
trifikacii, a aka by bola jej pozitivna forma.
S gentrifikaciou som, myslim, prisla ja. M6-
ze$ mat viaceré zaujmy, ktore prichadzaju
do kantaktu, aby vytvarili nieco lepSie. Zau-
jimavé je, Ze to, o sme vtedy popisaovali, sa
neskor stalo skuto¢nostou. Komercionali-
zaciu internetu, ako bude docasne alter-
nativnou zdénou, ako ju definovat a analy-

zovat aspon na to, aby po nej nieco zostalo.

Podujatie polozilo zaklady pre Metaforum
i realizaciu inych akcii a vytvorilo priestar
pre dolezité diskusie. Myslienka, ze mas tri
dni intenzivnych diskusii bez pristupu ve-
rejnosti, je stale so mnou. Ten priestor sa
strati, no pritom je zasadny.

Zo stretnutia vziSiel Nettime mailing list,
ktory spustil Pit Schultz zo svojho malého
podivného paocitata u seba doma s pada-
jucim internetovym pripojenim. Pouzivali
sme ho ako pripravny kanal na Metaforum
v 1995 a mam paocit, Ze sme boli prva kon-
ferencia, ktora to urohila. Vsetci mali pri-
stup k textom ostatnych, takze kazdé na-
sledné stretnutie ,naziva“ $lo hned k veci.

DB: Zaujala ta nejakd konkrétna disku-
sia, myslienka?

IBIH Celé to bolo zaujimavé. Tri dni som
prakticky nespala. Spoznala som tam
vela [udi, ktorych stale stretdvam v Ber-
line. Boli tam vSetci z umeleckej skupiny
Botschaft. Zaujali ma diskusie o vytvara-
ni diskurzu a o tom, ktary diskurz by mal
byt relevantny, i ked sme tento termin
vtedy nepouzivali. Ako néjst svoj ,kmen”,
ako zistit, kto robi na podobnych veciach,
a ako to zdielat, ako vytvorit priestor, kto-
ry moZe byt zdielany a ako udrZat Uroven.
K tymto témam mozu byt namietky, no

myslim si, Ze su dolezite.

Tiez sme riesili, ako vytvorit kultdru, ktora
by prezila napor kapitalistického rozpre-
daja, ktoreho nastrojom sa internet neskaér
mal stat. Pozoruhodné je, kolko z nasich
predpokladov sa nakoniec ukazalo prav-
divych. Hovorili sme o net arte, aj ked' sa
este vtedy tak nevolal. Kathy Huffman roz-
pravala o upadku videa spésobeného jeho
nedostatocnou distribdciou. Internet mal
svoje vlastné distribucné kanaly. Distribu-
cia ako taka existovala, ale bolo potreb-
neé identifikovat jej slabiny a mozny vyvaoj.
No musim povedat, Ze sa nam nepodari-
lo vypichnut vSetky potencionalne proble-
my. Nettime stale funguje, ale je uplne iny.
Dnes je skor spravodajskym médiom nez
priestorom na zdielanie idei.

Uloha pripravného, pred-publikagné-
ho kanalu, bola klu¢ova. Nettime mal byt
miestom, kde ste mohli publikovat svoje
myslienky v rémci komunity so zdielany-
mi zaujmami a dostat spatnu vazbu, kri-
tiku, na zéklade ktorej ste ich mohli pre-

formulovat a znaovu zverejnit. Samozrejme,



All the Botschaft people were there. Dis-
cussions that were interesting for me were

about how do you create the discourse and

what would be a relevant discourse, but we

didn’t use this term. How to find our tribe,
how do you find out who else is doing stuff,
and how do you share that, how do you

create the space within that can be shared,
and then how do you keep the level high.
These were things that can be criticized

but | think they are important.

And then how do you build up a culture
that can exist or survive the onslaught of
capitalist selling that the Internet would
become. What's interesting now is how
much we really saw what would happen.
Net art got discussed, it just wasn’t called
net art yet. Kathy Huffman told about how
video had been killed by its lack of distribu-
tion means. So Internet would have its own
distribution, like net art or even texts, you
already had the distribution covered, but
you have to look for the weak points and
what can come. But | would say we kind of
failed in having identified all the potential
problems. Nettime still exists, but it be-
came a totally different thing. It's a good
newspaper. But it’s not a space for sharing
ideas and so on.

Pre-publishing channel was very impor-
tant. To have Nettime as a place where you
can put the ideas out within a commu-
nity of shared interests and intellectuals,
get feedback, have them criticized, refor-
mulate them, put them out again. Yeah,
it cost lots of flame wars and arguments
at that time but it also opened up an in-
credibly interesting space of ideas and
| think that’s what people really appreci-
ated that were participating in that, like

Brian Holmes, Steve Kurtz. That part of
Nettime was the most beautiful thing
that came out of the Venice meeting. You
didn’tjust send the finished text there, but
you were really participating in a broader
discussion, in a discourse zone. That was
a main point of being different from The
Well. | still think that you can say that’s
an American culture. There is not proper
discussion on a level that could be called
discourse. Nettime had a few years of
adiscourse zone and it was extremely rich
in its ideas in a way that ideas got better
through sharing of them.

DB: Do you remember what books were
read at that time, what kind of literature
was discussed on Nettime, in Budapest?

MThat's a good question. There were
mostly articles. We were reading Wired,
Mediamatic, and following up. Laszlo
Tolgyes in Budapest was editing the
Gondolat-Jel journal with Agnes Ivacs
and she’s also one of the editors of
Buldozer. Then they did the special is-
sue on new media. | remember we were
translating Donna Harraway, and that
was really terrible. So Donna Harraway
was read. It's funny because | thought
it was completely boring and | didn’t
understand a thing. Now as | read it | find
her very funny and interesting. | would
say that Mille Plateaux was the most
important book that was discussed.
Flusser was definitely important. There
had been the Flusser conferences in
Prague and in Budapest. Bifo was im-
portant, although he was not part of the
network. McLuhan was discussed, but
not in a big way, more criticized. Like

we were not McLuhanians. That was an

important thing that we were not a bunch
of mad McLuhanians.

DB: Was Richard Barbrook already writ-
ing at that time?

DM: He had written the Californian Ideo-
logy, a very important text. In '96 we had
Richard Barbrook and Manuel DelLanda.
And | would say that was me putting them
together and sending them each other’s
texts, so they were really very well pre-
pared for their fight. And they had really
brilliant exchange.

DB: Why did you do it?

EIMH Because in the end | like Richard’s
conclusionsin Californian Ideclogy. In gen-
eral | like the conclusions that he comes

up with although he’s a very dry academic.
Manuel DelLanda is a self-trained academ-
ic and | really love his way of writing and

I love the way he thinks, but | don’t like his

conclusions. To put these two people to-
gether just made sense. They had a really

brilliant exchange and their talks are well

documented.

DB: What was the atmaosphere of the dis-
cussions at Metaforum '95 if you compare
it to Venice a couple of months befare?

EIXH We went to all the different confer-
ences, some of us were for example at Ars
Electronica in '35 when they did their Wel-
come to the Wired World sympaosium. We
could see what was happening, not hap-
pening, not getting discussed and follow
up on it, take that oppasite theme. In '95
we had JP Barlow and Hakim Bey dis-
cussed things, Matt Fuller, Marleen Stikker,
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stoji to vela flejmov a ostrejsich vymen, no
zaroven to otvara neuveritelne zaujima-
vy priestor pre myslienky. Myslim, ze ludia
ako Brian Holmes, Steve Kurtz a dal$i oce-
novali hlavne tento aspekt. Tento aspekt
Nettimu bol tym najlepsim, co vzislo z be-
natskeho stretnutia. Neslo o to poslat ho-
tovy text, ale skutocne participovat v Sirsej
diskusii, v diskurznej zéne. To nas odliSo-
valo od projektu The Well. Myslim, ze pri
nom sa da stale povedat, Ze ide o americ-
ku kultdru. Neexistuje tam diskusia, ktora
by prehiehala na dravni diskurzu. V ramci
Nettime niekolko rokov fungovala diskurz-
na zona, ktora bola nesmierne bohata na
idey v zmysle toho, ze myslienky sa vylep-
Sovali ich zdielanim.

DB: Aké knihy sa vtedy Eitali, o akej litera-

ture sa hovarilo na Nettime, v Budapesti?

IYH Dobra otazka. Vagsinou $lo o elanky.
Citali sme Wired, Mediamatic, atd. Laszl6
Tolgyes v Budapesti editoval zurnal Gondo-
lat-Jel spolu s Agnes Ivacs, ktoré bola jed-
nou z editoriek Buldozeru. Vydali Special-
ne tislo o novych mediach. Prekladali sme
Donnu Harraway, bolo to strasne. Takze sa
¢itala Donna Harraway. Vtipné baolo, Ze som
vtedy jej texty pokladala za velmi nudnég,
nerozumela som ani slovu. Ked' ich citam
teraz, pridu mi velmi vtipné a zaujimavé.
Najvacsi ohlas mala Mille Plateaux (Tisic
plosin]. Tiez Flusser. V Prahe a Budapesti
sa o nom konali konferencie. Bifo bol tiez
dolezity, aj ked nehol stcastou siete. Dis-
kutovalo sa o McLuhanaovi, ale skér kriticky.
Neholi sme McLuhanisti. To bolo dolezité,

ze nie sme partia trafenych McLuhanistov.

DB: Publikoval uz v tej dobe Richard
Barbrook?
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[IYA Napisal klacovy text Californian Ide-
ology. V roku 1996 sme hastili Richarda
Barbrooka a Manuela DelLandu. Dala som
ich dokopy ja, posielala somim clanky toho
druheho, bali na svoj suboj dobre priprave-

ni. A bola to nezabudnutelna vymena.
DB: Preco si to robila?

BIYH Pati sa mi Richardov zaver v Califor-
nian Ideology. Mam rada zavery, ku ktorym
prichadza, aj ked je suchy akademik. Ma-
nuel Delanda je zas akademicky samo-
uk. Milujem jeho Styl pisania a myslenia,
ale nepacia sa mijeho zavery. Bolo logické
spojit tieto dve osobnosti. Ich konfronta-
cia bola Uzasna aich vystipenia su dobre
zdokumentovane.

DB: Akd atmosféra panovala pocas de-
bat na Matafore v roku 1995 v porovnani
s Bendtkami?

[IYH Chodili sme na rozne konferencie, na-
priklad na Ars Electronicu v roku 1995, ked
organizovali sympozium Welcome to the
Wired World. Videli sme, ¢o sa dejg, ¢o nig,
¢to sa nediskutuje a obchadza a inSpirova-
li sa tym, zaujali opacny postoj. V 95-tom
sme pozvali JP Barlowa a Hakima Beya,
Matta Fullera, Marleen Stikker a viacero
osobnosti z Holandska. Rok 1935 bol ne-
uveritelne intenzivny. Tiez sme hostovali
dalsie stretnutie Nettime. Ludia z EastEd-
ge sa pohadali s ludmi z Digital Szigetu
z Budapesti, ¢o zas suviselo s Kazhely.
Existovalo vela takychto malych interne-
tovych skupiniek. Neviem, ¢i ich nazyvat
aktivistami, ale bali to aktivne skupiny, kto-
ré vyuzivali internet a nieco vytvarali. Me-
dzi Szigetom a jednou budapestianskou

skupinou vypukla takmer virtualna vojna

a na Matafore sme ich potom spriatelili,
to bolo fajn.

Temou Matafara v roku 1995 bol ,Pristup
vSade” - od ,Pristupu pre vSetkych” [Ac-
cess for all, XS4All) k ,Pristupu vSade”
(Access to all), o suviselo s gentrifika-
ciou internetu. Na nasej akcii prebehla prva
verejna ukazka internetu v Madarsku. Mali
sme niekalko terminélov, ktoré fungovali.
Boli pomalé, ale fungovali. Mnohi si mys-
lia, ze to bolo na akcii Butterfly Effect za-
ciatkom roku 1986, ale nebolo to tak. Mali
sme prvy verejne pristupny internet, ktory
si ludia mahli sami vyskusat.

Riesili sme aj autorske pravo. Prisli [udia
z Fido-Netu, ktori celili policajnym razi-
am. Fido bola alternativna siet, eSte pred
WWW. V Taliansku baola prave pri moci prva
Berlusconiho vlada, ktora skonfiSkovala
pocitace so systéemom BBS, pretoze po-
skytavali priestor informaciam, ktore po-
vazovala za nezakanne. Autocenzura bola
velmi bezna, pretoze ziskat zhabany po-
¢itat spat bolo velmi tazké. Ludia radsej
sami vymazavali informacie. Existoval aj
shareware. Slapic (Krisztian Czaka] upo-
zornil na velmi délezitu vec, Ze palicia ne-
vedela, ako mé kontrolovat internet. Bol
to priestor, v ktorom kapitalisticka forma
vlastnictva nefungaovala tak, ako predtym.
Policia nie¢omu takému, ako je shareware
nerozumela, takZe im to vSetko pripadalo
nelegalne. Vyskytli sa prve pripady zhaba-
nia BBS serverov v Madarsku. Rozobera-
li sme, s akymi novymi formami kontroly
mame do &inenia. Slo o velmi skoré disku-
sie 0 autorskom prave a vlastnictve, eko-
nomii a open source. Niektore terminy vte-
dy eSte neexistovali, ale o tychto temach
sa diskutovalo.



lots of Dutch. '95 was extremely intense,

there was also another Nettime meeting
there. The guys from EastEdge had a fight
with the guys from Digital Sziget in Buda-
pest, which was also saomehow connected
with Kézhely. There were all these different
little groups of the Internet. | don’t know
if to call them activists, they were people
that were active and using Internet and
setting things up. There was almost a cy-
ber war between the Sziget guys and one
Budapest cell and we made them make

friends at Metaforum, that was nice.
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The topic of Metaforum '95 was “Access
to all”, from “Access for all” [XS4All] to
“Access to all”. What it meant had a lot
to do with gentrification in the Internet.
Our event was the first place which had
a public demonstration of Internet in Hun-
gary. We had little terminals that did work,
they were very slow, but they worked. A lot
of people think it was the Butterfly Effect
event, which was organized in early '96,
but we were the first with public Internet.
People came in, get on the computers and

looked at the Internet.

We talked about copyright, there were the
Fido-Net people who had palice raids. Fido
was the alternative network before the
World Wide Web. Alsg, Italy had the first
round of Berlusconi government which
confiscated computers running BBSs be-
cause they were hosting the information
that they considered illegal. There was
a lot of self-censorship going on, be-
cause it was such a pain in the ass to get
your computer back. People would rath-
er take down the information posted on
the Fido network themselves. There was
also shareware. Slapic (Krisztian Czaka]
brought up very impaortant point that the
police didn’t understand how to control
Internet. The place where the capitalist
forms of ownership didn’t function like

before. Palice didn’t understand some-
thing like shareware, so all of that seemed

illegal to them and there were already the

first cases of police seizures of BBS host-
ing computers in Hungary. We looked at

how new forms of control were coming

into place. These were very early dis-
cussions of copyright and ownership, of

economy and open source. Some terms

didn’t exist yet and were not in use but

these discussions were there.

It already came up in '94. We had a very
funny fight between two CD-ROM camps.
Jozo Attila was very concerned about the
copyright and what kind of problems
they would have if they would want to
sell their COs in other countries. ABCD
guys said the copyright is not impor-
tant, so in Hungary we're gonna copy
everything. And my joke in '95 was that
there’s one copy of Windows '35 reg-

istered to Hungary. In '95 there was
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Zaoberali sme sa tym uz v roku 1994 pri
usmevnom konflikte dvoch CD-ROM tabo-
rov. Jozo Attila bol znepokojeny autorskym
pravom a problémami, ktoré by maohli mat,
keby chceli svoje CD predavat v zahranici.
ABCD tvrdilo, Ze copyright nie je dalezity
a ze v Madarsku sa bude kopirovat vSet-
ko. Zvykla som Zartovat, Ze v Madarsku

je registrovana jedina kopia Windows 95.
V rovnakom ¢tase mal Microsoft kampan

0 tom, Ze ludia majui moralnu povinnost

hlasit susedav, ak pouzivaju piratske kapie

Windaows 95. Alex Shulgin napriklad v roku

1995 vystavoval svoj piratsky softverovy

trh ako umelecky projekt, takze uz vte-
dy sme sa venovali temam ako piratstvo

a autarske pravo.

NerozliSovali sme medzi obecenstvom
a prednasajucimi. Tiviacmenej iba nasta-
vovali urcité témy. Rok 1995 bol skvely,
boli sme nabiti energiou, pocitom spo-
lupatricnaosti. Do Budapesti vtedy prudili
[udia z celého sveta, Olia Lialina, Alexei
Shulgin, Rachel Baker. Definovala sa net-

artova scena.

DB: Zucastnili sa aj Studenti z Katedry
intermédii Miklésa Peterndka?

DIH Ziadna madarska netartova scé-
na nakaniec nevznikla. Existovala ale
velmi silna sietova kultura, ktora vznik-
la ovela skér a bola silnejSia nez v nie-
ktarych inych krajinach, stale je silna.
Bali sme v kontakte s Akadémiou vy-
tvarnych umeni, hostovali konferenciu.
Organizovali sme ju z kancelarie Kated-
ry intermédii a iste, Studenti tam boli.
Z tych, o sa pohybavali v okruhu Ka-
tedry intermédii v tom Case vyrastla

velmi Uspesna generacia madarskych
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umelcov. Hajnal Németh, Tamas Komo-
roczky, ktory uz vtedy bol umelcom, Little
Warsaw to sledovali a neskér robili viast-
né projekty. Boli pritomni, a nepovedali ani
slovo. Povedala by som, Ze je to typicke...
Madarski Studenti vo vSeobecnasti velmi
nekladu otazky.

DB: To sa tyka celého Vychodu...

[IYH vsimla som si to. Nerada zovéeobec-
nujem, ale rada by som videla, ako sa ma-
darsky Student na nie€o pyta. Ale Studen-
ti tam vtedy bali a ob¢as nam pomahali.
Vzdy sme sa snazili zapojit mladych ludi
do nasich aktivit.

DB: Bolitam ajludia z loty$ského E-Labu
[neskér RIXCu)?

BIYH Ano, v roku 1995 boli v Budapesti.

DB: 0 nieco neskor zacali pracovat na
streamovacom praojekte.

EIYH v 95-tom prisla Rasa autobusom
z Rigy. Rok nato som $la viakam do Rigy ja.
Cesta trvala tri dni na vlastnorucne vyro-
benom listku...

DB: Interrail...

IBIYH v Madarsku bolo vela zaujimavych
medialnych projektov, ale nebaoli to vy-
slovene internetove projekty. Zahffali in-
ternet, ale nebolo to internetové umenie,
resp. net art. Niekto vyrobil viakavé listky
a tak som mohla cestovat po celej Euro-
pe za 100 nemeckych mariek. Nikto nemal
peniaze. Ale tieto veci Slo robit aj bez pe-
nazi. Napriklad, ked'si Siel do Linzu, jeden
¢tlovek mal rezervovanu hotelovd izbu, ale

spalo ich tam osem. To bali pekné ludské
gesta. Ludia zdielali vSetko, ¢o mali, infor-
macie aj zdroje.

DB: Ako si vnimala zvukovi scénu, kto-
rej sucastou bol aj E-Lab a ktord sa su-
stredovala okolo siete Xchange? Ciastoc-
ne sa prelinala s Nettime, no Sla vlastnou
cestou...

[IYA Pokratovali sme v medialnom vysku-
me, organizovali workshopy a mali celo-
rotny program. Cast aktivit bola zamera-
na na zvuk. ParaRadio, ktore stale existuje,
vzniklo z Matafora a fungovalo prostred-
nictvom C3. PriSiel sem aj Erik Davis, ktory
bol v Rotterdame, Linzi, Budapesti a po-
tom Rige. V Budapesti mal prednasku, kto-
ra bola streamovana do Rigy, a v Rige zas
prednasal o ,,akustickom priestore”. Tato
prednaska vyrazne avplyvnila RIXC. Hovo-
ril o zdielani a priestore, ktory vzniké pro-
strednictvom zvuku cez siete. Velmi mclu-
hanovske, ale Erik je taky skvely hipisak, ze
to vSetko dava zmysel. Je skutotne bystry
a ma velmi osobity Styl myslenia.
Poznamka: PInu verziu rozhovoru najdete
na strankach http://www.monoskop.org.



a Microsoft campaign to have a maral duty
to inform on your neighbors if they were
illegally using pirate copies of Windows
'95. Alex Shulgin had presented his pirate
software market as an art projectin '95 so
we were already looking at issues of piracy
and copyright.

We didn’t make a distinction between the
speakers and the audience. Speakers were
more like in a way to put some themes out.
'95 was amazing. There was super intense
energy. Very strong feeling of coming to-
gether. Lots of people came to Budapest,
from all over. Olia Lialina, Alex Shulgin, Ra-
chel Baker. Net art scene got defined.

DB: Were there any students from Miklds
Peterndk’s Intermedia Department pre-
sent?

DI In the end no real Hungarian net art
ever came out. What you did have was
a very strong Hungarian net culture,
which is very early and much stronger
than in lots of other places and is still
very strong. We were having the con-
tacts in the Academy of Fine Arts, the
conference took place there. We organ-
ized it out of the office of Intermedia De-
partment and students were certainly all
there. People that were in and around
the Intermedia Department at that time
became a very successful generation
of Hungarian artists. Hajnal Németh,
Tamas Komoraczky was already artist,
Little Warsaw, they were certainly fol-
lowing these things and then making
their own waork. They were there, they
didn’t say a thing. | would say it’s typi-
cal... | mean Hungarian students are
not really asking lots of questions.
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DB: It's also something about the East..

MI mean, sorry. | did notice this. | don’t
like making generalizations but | have yet
to see a Hungarian student to ask a ques-
tion. So they were actually there. Some-
times really helping out with the confer-
ence and stuff. We were always getting
young peaople to help out doing things.

DB: Where there people from E-Lab [early
RIXC] attending?

B Yeah, they were in Budapest. In '95.

DB: They were about to start the stream-
ing project later on.

BIMH n '95 Rasa came by bus from Riga.
In'96 Iwent to Riga. By train. It was a three
day train trip with a self made train ticket
SO...

DB: Interrail...

m There were really nice media pro-
jects in Hungary but there weren’t In-
ternet-specific things. Really interesting
happenings with Internet but not Internet
art and net art. | mean, we were ahle to

travel because someone made their own

artificial train tickets. So | could travel all

over the Europe for 100 Deutsche Marks.
DIY tickets. Nobody had any maoney. But
you could still do these things without
much money. You went to Linz and one

person had a hotel room and 8 people

slept there. Those were the nice human

gestures at that time. People shared eve-
rything they had, information and the re-
saurces, very nicely shared.

DB: How did you perceive the maoreless
sound scene RIXC has been part of and
which gathered around Xchange network?
It was slightly overlapping with Nettime
but still went its own direction.

MWB continued doing media research,
different workshops and program through-
out all year. Some of them were for the
sound. ParaRadio came out of Metaforum
and ran through the C3. And it still exists.
And that was a bunch of the Szeged guys
moving to Budapest. Erik Davis came and
he was in Rotterdam, Linz, Budapest and
then Riga. And he gave a talk in Budapest
which was streamed to Riga, and then in
Riga he gave the “acoustic space” talk
which had been transcribed and which be-
came very influential for RIXC. He mapped
out the way of how things get shared, what
kind of space gets created through sound,
through the netwarks. Very McLuhan but
he’s such a brilliant hippie that it makes
sense. | mean he’s really smart, he has a ve-
ry special way of thinking things through.
Note: The full version of the interview can
be found on the Monoskop website:

http://www.monoskop.org .
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