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Z:] Imagine walking down Delancey street one night. A winter

: night, You walk past tenement buildings crouching like Easter
— Island statues pistol whipped by bulldozers. The wind is
e slamming into the buildings like hurled plates which shatter
from the cold. There's romance in the air. You areg carrying
a battered guitar case with a pair of bolt cutters inside
7(what were you thinking?) Who the hell could possibly foretell
that your actions tonight would lead, later, to you playing

= air saxaphone holding a cardboard cutout of same while miming

= in synch to a cassette tape track of no-wave music in front

::; of a bunch of rum drunk cynical arty types who just happened
2 to be killing time while waiting for their generational Godots

to get the fuck out of the scene; for overdoses and cirrhosis
of the*liver- for something anything to take away the sting

of unarticulated New Years ‘angst? Who could foretell that

the cutting of a padlock on the door of an abandoned showroom
would unlock a chain of events more absurd than any Dada
manifesto? That, years later, in the provisional'space' born /
of .an angry prank, cats would be found on doorsteps

liberated by art and anarchy, where the hallways would echo z
s - with laughter and plots unhatching, left over soup kitchen = §
~ fare and punk rock sandwiches would be composted in povertys
4 backyard playground where one walked through!sculﬁtures
= dispensing alchahol that leaked all over the damned place?
You may ask how is any of this possible? It's not. That's
= what makes it so interesting. Here's what happened.
:
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If there is any unifying theme to be found among the
ever changing multitude of people, ideas and activities
that have taken place over the 18 year history of ABC NO
RIO, that theme could be summed ~up as follows: that
'space' should be defined by those who directly use it in
the business of living rather than by those who would
manipulate these blocks of space in the interests of.
profit and at the expense of communities. Most of the
endeavors associated with NO RIO have tended to fall under

7 —~== the general heading of 'art' in one form or another, but
. there is a larger umbrella under which all this falls, a

more basic premise encompassing all these activities. It is

a fairly optimistic premise which flies in the face of things
.a2s they currently exist.. The spirit of NO RIO has always
flourished in contradiction to everything one knew to be

¢ the true state of affairs in the world, yet it is perhaps

closer to those truer, supressed desires and aspirations

of those who were forced to live ‘out their lives and make
them work within 'things as they exist.' In this sense,
this optimistic spirit posits that all activities within
ones landscape should serve the interests of the people

in some way, whether that be in the form of songs or
sculptures that call attention to the oppressive forces
acting upon it or in the form of dionysian.caberets
celebrating the spirit of spontanaity and nonsense as a
need which is just as valid as the need for affordable
housing. It is safe ‘to say that the multitude of participants
in NO RIOs history have enthusiastically tried to grasp the
world as we hope it will be one day, and make it now.
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The history of ABC NO RIO has consistently been a
representitive microcosm of the larger real estate war
being fought across the country during this same period.
The combatants consist, on one side, of forces representing -
the interests of capital and commodification and the various
s gulses which it assumes in the pursuit of profit. These guises

include property speculation, bank redlining, purposeful neglegt

e of property, landlord absentiesm and disinvestment, eviction,
— arson, unneccesary or illegal demolition, artificial creation
— of housing shortage, misuse of public funds; kickbacks,
hireing of thugs to forceibly evict.tenants, and over-
— development, anything which reinforces and enhances the
T idea of private as opposed to communal property. On the
other side have been, typically, those who are not just
victim to the infringements of property interests, but to
all of the excesses of capital, the working poor, ethnic
minoritys, single parent familys, recent immigrants, artists,
students, squatters and grassroots community activists, anyone
to whom the jdea of}éomﬁunity‘means’an&thing} those who,. their
lives- lacking any economic stability have tried to find it
e in the psychogeographical landscape itself in the form of
x what, to a developer, must be a very strange notion - that
59 of the 'nieghborhood' and all of its attending factors such

1 as cooperation, ethnic or class identity, sharing of resources
and information, fostering of creativity, fixing the old
instead of building anew, and self reliance.
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: O0f coarse, as diverse as the backgrounds of the
individual artists were, and as many different, sometimes

conflicting ideas as to what, if anything, can be conveyed s
through art, specifically activist oriented, content over = 2

e  LoTm art, some things were clear, By 1979, artists looking

Louiond

i for affordable live/work space had, along with the original =
working class residents, been pushed out of formerly £
affordable nieghborhoods. Real estate developers and greedy 3
gallery owners whad seen to that. There was a growing sense o
that artists were being used by real estate interests as it
gentrification shock troops in city nieghborhoods which i
traditiomally had been poor and ethnic. It was clear to 3
éveryone that the notion of real estate as investment, as =
a commodity to be bought, traded or, in the case of many 571
property owners owing back taxes — burnt down to collect =

{

the insurance money, rather than as a Sstructural landscape
within which a community is fostered, where real, flesh

and blood individuals and familys pursued their real, flesh
and blood dréams, that this notion was so endemic to the
entire structure within which it opérated as to be its = 2J
salient, dehumanizing characteristic, contrary to any ¥
Sustainable, dignity allowing construct of the social
contract,
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Art at NO RIO has néever beén just 'art'. It was a
politically charged dialogue between outraged citizens,
and the event which led directly to its founding set
the pace, the spirit, for all that would follow.
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There was also a dissatisfaction with the current
pre-eminance of abstract minimalist art. While ever
larger segments of the population were becoming
economically and politically disenfranchised;
nieghborhoods were burning down; the social agenda
of the 'Great Society', limited as it may have
been, was reduced to political lip service and
posturing; and rascism seemed to be an entrenched
governmental -policy; - many artists were stiil
painting sterile, empty minimalist white cubes
seemingly in the hopes of having them purchased
and placed above the potted palms in some corporate
lobby. Some had viewed the burgeoning alternative
space scene as the antidote to this ,trend, but they
only further deliniated the line between artist/
spectator/curator by their warehousing of artists
and their emphasis on single issue shows.

& - Sl o 7
—_— T
e s
F::::::]EE::::::;W 2 e
B

; 5 e la”!l = r\‘L
: : . T T tpeassss uyby %



’ = : «r«-«u:_x‘- whole or in pe- lack:

The Real Estate show was a collaborative.
installation that, in a way, was the next logical
step in a series of public exhibitions that had
been mounted by the member artists of Collab, Inc.,.
a loose affiliation of multi-media artists who
had banded together to pool resources and funding.
Since governmental agencies granting funds to
artists would do so only to incorporated entities
-read 'galleries' - and tended to ignore the lone,
unknown artist who may not be producing works
with a specific commercial audience -again, read
'galleries’'- in mind, several of these artists
decided to band together, incorporate for the
purpose of obtaining funds, and subvert the
gallery process altogether and take their art
directly to the streets, to the people for whom
their usually subversive images and ideas were
intended in the first place. Theirs was a
participatory sensibility bent on erasing the
barriers between the viewer and the process, so
that the viewer became an equal participant in the
artistic transaction.
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It was only natural that the next step would be
to illegaly occupy a space to highlight the soaring :
rents of Manhattan, while the city was warehousing so
much of its housing stock in the form of abandoned
properties which simply sat, and sat, becoming
shooting galleries and firetraps, awaiting market :
're-vitalization' or for a nod from housing agencies
and developers to tear them down in order to make
way.-for the monolithic filing cabinets for the
- citys poor in the form of monstrous housing
projects. At the same time, the show was concieved !
as an insurrectionary act which would reach out d
directly to those usually ignored by the mainstream
= art world. It was a gesture of solidarity with.
those who suffered most from the remote, Facist)
L L 1 profit hungry decision|-making machine that had
allowed these neighborhoods to deteriorate in the
first place, = = ‘
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it Their art could be characterized by the
. rejection of formal considerations of the gallery
sg world in favor of assemblages of materials drawn
§a i from the subject matter itself, which created a

L 8Titty syntax about life under occupation. The use

27
)

of abandpned»buildings, parking lots,. converted

535 . lofts, subway cars, bridges, scrap metal, cracked
!~:_ | - toilets, pigeons and roaches and spray paint, it
:égy- ' all-coalesced into an act of reclaimation of the
s objects which formed the psychological context of
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2 : tenement life, it was a:rebellion by those who

: felt themselves to be presented with only two
choices: be commodified or discarded. It was the
art of rhetoric with attitude which held a lot
in common with the reclaiming of a perjorative
epithet to denote self empowerment. As Leanard {
Abrams of the East Village Eye, who would later
become involved with NO RIO has said of that time, °
"We were more interested in breaking out of the
art world than boring into 2k i

Although many of the artists ‘cama out of th& Collab..
milléau, it dréw an assortmént of othér artists as wall
and was not, stricktly spéaking, a Collab. project.
Highlighting th& dapendence of artists on funding and
the contradictions within this typé of mindset, aven
within a s&lf proclaimed radical anti commércial group
of artists, many of Collabs mémbérs declinad to
participate in thé Raal Estate Show dug to the illegality
of squatting a city ownad building. They fearad the
atténtion of police as wall as losing their funding.

' What they didn't realize at the time was that the . v
g building theéy chose for their boulavard pulpit was a. .+ T
: cornérstoné in a massivé new deveélopmént projéct which -9_ N
would éncompass s&veral blocks along Delancéy St. Tha
city offices of H.P.D. (Housing Présérvation and
Dévelopmeént, which later activists would redubb Housing ..
Prévention and Déstruction) bacame alarmed, possibly
béligving that tha artists knaw moré than they actually
did and that they réprésénted an organized political
forceé within the niaghborhood..
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#a = For the first week the talks seemed to be going . ¢
!¥ mnowhere, with HPD giving first one answer, then another.
¥ (An antecedent to future NO RIO - HPD relations which ' !|
';;'would be a decade and a half of adversarial acrimony.) i‘
. On January 11th, all of the artwork was roughly jammed .

into cartons and taken to a city storage area.fWhenfthey
, artists were finally given permission to retrieve their :
~ WOTks a few days later, they found that some of it was
" irretrievably lost or damaged. Bobbyj:Geerecalls that,
* "we came back and found our building padlocked and all
¢ our work locked inside, we called a press conference,
a lot of media came and the city was really surprised,
and so the city invited us to a meeting late that night ;
-this was the first of several meetings, they were a
little intimidated you know cause we had access to the
press, they had wanted to be able to report back that
© they had everything under control, but, well, the show
did remain closed, but they couldn't make us just go
- away, you know, so later we all had a couple drinks
and went down to the HPD offices, and we wanted to
' videotape the whole thing but they said no way, so
I said hey, (in private, to the others) if we concede ' |
this video, what are we gonna get back? So thats what
we did and they said theyd give us another space to
exhibit in but that they didn't want the show at 123
Delancey St, : i =
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: 't _8eam .to-really be any specific reason

for theggif§@ﬂ§§§i§teﬁﬁhjon'the'removal from 123 Delancey,
except “for the issue’ of "authority and of playing by the
Tules? Which CRES had clearly broke. Yet, what was the .
difference if the Real Estate Show went on at 123 Delancey

- OT any other place? The 'other place' would be ‘one

e AT /0 3 ====

r
|

=% 'given' to the artists rather than one taken, and to a

e hierarchically obsessed bureacracy) this would seem to

7;f make all the difference, to them, it was even logical. T
1 " One can only wonder at the ‘irony, in light of later T

developments, that HPD was directly responsible for the
founding of ABC NO RIO! Imagine, if they had just let the iN =
artists}finish their show and pack up by January 22, 1980,

years of legal fees, public demonstrations, -headaches and
bad press could have been avoided on the part of HPD!
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Christy Rupp was another artist from the Real “'7"+
Estate Show who became involved in the day to day &m———
running of NO RIO. "Ideas for projects came from Zgl;t:
people who wandered in off the street," says Christy..
NO RIO consistently maintained a non curatorial
. approach to the space. If someone had a proposal for =
. @ show, and could marshall the materials, time and
énergy to put it.together, then it was done. This
is a-@i§§i§5§i§hi§5lcharaqteristic from any of
_ the other East Village galleries! The idea was to

1
!
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keep the doors open to everyone, especially to 3
those voices which had no other .venue. The challange %

though, was to get people in the'ﬁéiéﬁb§ghog§jactively. 3
involved.. Though they came to the shows, not many i
of NO RIOS immediate neighbors| had ideas for projects,
although Christy insists thatithe events at NO RIO
were 'more diverse than most things going on in

the East Village at the time. We had ¥ery mixed
audiences." One of the neighbors) who consistently .
showed up at NO RIO presented a smallsproblem: the -
uncle of the Acosta kids upstairs, ™He'd grab girls -
at NO RIO, he was harmless but you.had to be strong
enough to get him off of you.” The lack of - PR e
participation from other nieghbors didn't daunt :
Christys enthusiasm though. '"We felt really comfortable

with the street,We didn't feel intrusive. We really
‘felt like we belonged there. :

55 .
R KY3

A3 o ags




Poster design by

Christy organized the 'Animals living in cities’
show in 1980. People from the nieghborhood would ‘lend
theiT animals for the exhibit. "In the window was a~ ° Sl
cage of pigeons, that drew a lot of kids in... we
actually had a little problem.
their best pigeons & some of th

People loaned us :

em got taken by _] f_"
another kid'"., The pigeons were used in a very old ; TR
Tooftop game in which they are divided into two e
groups and each group of pigeons follows after a 3 ,---:
long stick being waved in a circle by a kid, each e

he other§ circle e it

to fly over to theirs, MBut it wasn't cool for - -, %J
them to be stolen from’a ‘show. The kid who ‘lent | i .~
them was very cute, T think he knew the kid who .
stole them. Another memory from the
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Bobby G. : "well, the city gave us this list of
bombed out rejects, and we said no to all of them, at
first, because it was a really cold winter, ‘and after
all, Delancey street had heat and electric, and was

_ very visible to the public. So, we invited the press s
—— = % .
and HPD to a second grand opening, but it didn't work. _LL:
e ———— ) ~ {
- The cops were there, and a couple people snuck in the -
BT 2 back door and the cops got them and asked if HPD wanted7 -

————

N -3~  to press charges and HFD said no - the captain of the =%
I precinct was there, for littlevus! - they didn't want —
S ot 30 any more bad publicity. HPD said we couldn't reenter

e the building be~ause they couldn't sanction an
F:~:—~r_*‘ illegal occupe u. So the cops, they were now art cops,
by force keepi.g us from our art, thats why they took
our stuff uptown, they knew that they couldn't '
protect that building day and night without-a 1ot

more cops and a lot more bad press'.

| delsl: ¢ ‘A}%g_ggggs{fwe were given this list of alternative
e & sltes'togho{ﬁmﬁrom, other empty/ city owned buildings,
T ! hﬁr_a?d ; m sure 1t was only because - I mean they were only
“—afFzl,e willing to deal with us in this way at all - because
SR they were so surprised that we were able to marshall so
—— e —— much good press on our behalf, a lot of papers were on
our §1de and were saying nasty things about HPD. They
at first just didn't believe that we had any kind of i
clout that they would have to respond to in order to b
save face. So they gave us this list, and we borrowed s
E this car and went driving around checking them out, E:
Z and they were all wrong, none of them were what we iﬁ
yanted really cause most were way too small or were £y
in such bad condition, we used one of the_éaaf5§§é§§« 3
172 Delancey, for a bit as an office for CRES, but - 5%
f?nglly we settled on one place, a storefront at 156 if
Rlylggton st. and thats how we got it.' Rebecca:'"but ii
originally we only wanted to keep the Real Estate Show %%
open, at 123 Delancey, for two weeks, now the city was iE
giving us this deal, a month to month lease for cheap, %ﬁ

and rent free for the first two years!"
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"There was never a desire to start a space. It'Just
happened," remembers Christy Rupp, another Real Estate
Show organlzer and NO RIO co-founder, "The artists didn't

expect the city to offer them the storefront at 156 : =
Rivington, a lot of artists were using abandoned buildings,
what was different about the Real Estate Show was that S

the artists intended it to have a public aspect. With
NO RIO, suddenly there was a place to have shows where
there was no hassle, it was supposed to be eco-friendly -
and accessible, it was supposed to be magical. There .. ..
were no rules"

o
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?"  Across the street was a sign with most of the letters b

missing, what should have read 'Abogado Con Notario' - =
. Lawyer and Notary - read instead AB € NO =RIO = xSSPE
now their home had a name. e

®

m\

The basement at that time was an upholstery shop,
with its seperate entrance leading downstairs, the brick ——_ _
walls one sees today on either side of the outside
basement door were then large glass windows letting
light into the basement. Very soon after NO RIO moved
in upstairs the upholsterer moved out and HPD told
NO RIO they could use that space as well. "They thought

" we were gonna be quiet down on Rivington street," says
Bobby, "but, well, I guess we weren't, and to quiet us
down they threw us another bone - use of the basement
which eventually I moved into! The storefront had 7 -
glass window, no heat and pervasive celllné,leaks §
which over the years became legendary as the gallery
pieces would have to be arranged around the water
running from the ceiling;which could fill a fifty

]

?
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gallon drum in 24 hours. The new tenants had plenty ol g :
of work in front of them to get the place cleaned up. & 84
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the building, looks on. (Phote kv Raherea Hawiend s

E ©
)
o
p
-
E
o
45
oy
% [
o
=
3
@
w
2 0
Q.
<
o
=
2
w
o}
]
(9)]
o}
o
O
v
e
o}
o
(8]
Q
a
=]
&
s
1
=
=
A8 O




et i

36,
N

U N

oy

m s =
#r

e ..

An

AipaT iR e e &1 Suowe yresp

230 3snes. 2u0 .hﬁ,ﬁ.::: 241 st sues dreys wouyy Buipaalq Apuared
~dy ues 123q v ut pojduelua sem dope Isoym [nBeas oyoew
1ided e pue suoadid ‘siex uoiserd [viaass papupur moys o
1 suonnqguyuod s ddny e paensny Aqepueisispun ue pue
‘(sassej3uns PeY 9y) A2ISUIRY  9ABAN MON],, ® ‘asnour e ey wE
~J00] [991u23 L1904 k *S10151Y [BIMIEN Jo wnasnpy oy 4q paingun
[ "UO2 $2Ydr0.1Y200 JO [Ny Fsnoy e papnput osfe moys a1, wuey
¢ Anmod &0 ® ur paseyoand uay Lpaiow Surpnp e pue suoafid
[e1243s “yred e ur punoy sqenbs dsses dwnid s10m 29t 1 ad
& Buiseyoand jo adoy oy yuiw Pa1opues oym sgsiassed [eaoy
PILEME Spaiq parayies) wasaym 28es a8.te| & our poarvauoy
sta moputs Loed oy 1 sjewniue uBqI Jo uondapoo Bunsaio
- -ut ue paanoad ospe ays *yiom 12 pue sisnre oy Sunimag
Wbl spsy. ‘ode siens asail noqe: spewtue A1 jo swaqoad
241 uo 3uIssnoog patiels HOIARYRq [EUE patpnis oym ‘ddny
“Swiog onsne ur passaadxa
Aeoneweap 23uryd [e10s 10§ paou v ST TUBWUONAUD 2 pur
2tmeu jo uoneasaid sy 1oy Bunda) e suLuppea NOys Ay sn
105 qol 311 op 25 auswOs Sumoy jo 1daouos SY1 JO $24}95.N0
PIL 2m 08 “ssoustese oiqnd ‘& 21e515 wes saneu S jo e
AU [ pue ‘sjjequoa op s1atpo ey sjpensia sSuny op ues snay
ddny sses -swansssons SN 4no jo mc:ucﬁm.at:: 10wo.cl
ondwane ue w 'sp2[01g dppg S Jo Lpunoy ‘ddny Oy
Aq paziueSio sem MOYS 3 I “£1910s uequn ut ySd oy pue
2104 1o 'spewtue O saajoau QWL 3A11D3[10D Is0UM SIsIIE

TONDgV e moys dnoug oy
9y IsureSe sisnre 4q eadde paijiun

{ (I L) ]
i
I r___
> i
A Of Sl
[ ¢ __
ho “l_‘ i
-W .—

..wm:umc.wo.:osmvﬁmuv onewaisds

€ OsLIe p[noys s1ayy 1y Jun |
-11J &[uo st 31 mou 05 pue ‘e Jo adsui jeurSrio oy sem aanmeN
e ‘PateulUnD st paezey sy [Bun pasop
29 p[noys 11od1te ayr sandrjaq Aouady uoney [e19p3, a1 ey
Mo [ 1e Buipue; pue 3J0 Buryey sourjdne Auew os UM paudpian
-ut 2aey dwnp 28eque$ Aegqy exrewe[ o moqe Sunyoyy synSeas
‘ddny Listyy pue PUd 19199 £q 10lo.ad 1us091 € 03 Surpaoo
-y sdwnp s8eqreg jo sfof areipowuy ap P212A0081p Ose oaey
T1em se sa1odusaeds ‘sjnSeag Yy L3 un pearaans 10} 28udaros
A5y1 asnesaq 9SESSIP JO' ssvLLed ok suoafid &1 ‘suisnod
£nunos moy MU repruas st uoaSid 241 JO MalA anQ
1PALILM £y 9snjar ym wiayyy apia
-oad am se Suoy sy "Buipaauq doys 4311 189 01 wap 103 unpou
ST 21y udym ed1pdd> aue sy afeqred jo esodsip jueiou
-81 3y 103 Anarpoad o o Pa1ERI {192.1p st 2dURpUNqE 1
“I9[[amp 411D 2uU0 03 syer U Jo onel e jo 1ySnoy oy e s8un
Lew am ySnoyy -suof e om 19Je uop urewad jim A[ay1p 150w
PUE S0 910539 319y 2194 *sn punoe (e oe a10uBt 01 sajoud am
DI Speunue £ asayy “ssajayioaan I9PISU0D 01 spewnue 1
2qoyd, oy fjuo 2ABY M ‘s1ed 10 sSop p21eansowop {jpanear
N0 Uk 19(NQO “wayy wouy pareuaipe os [99) 2M dsneaaq spewiue
noqe sZuiy) ures) oy plrey teadde Aew 1t uonenyis uequn ue uj

0861 ‘243 abojjip 4sng.

19112301 1y8nouq SeY SS9y ur Suiary S[ewiuy, . papnua oy J—UTS@E?WW _.._O_._:Umbmf>n_ +MOHS .—<<<_z<:

< .cu
@.. ..
Ch_\.a.&‘..w. ._w._:k. S7 Wyl sitel g of ot
s fzael ezl 2 ~ T A e R
FRR iE pet L3 lresl sz sz lys.: £

e LS T avs) T B rY¥i

£

BESC

NE RS



B 77
I

3

g8
.y

3

ket

Pl
SL&rl i) sy

>

.




=T 1/

i f——

L T

;your kids in that neighborhood!?"
ST : EanS RS Fim

‘around.” Parents dropped their kids off at 'Tube

Jody recalls. "Maria and her two brothers came

Artist Jody Culkin remembers putting togethéf :
a show called 'Tube World'. "It seemed problematic

that the community wasn't involved in NO RIO". “Jody
Culkin's plan for Tube World was to involve the: . =
nieghborhood children in the creation of an environment! ¥
out of cardboard. "I was already making sculptures = (/¥
out of cardboard and glue," Jody recalls. Using <irc4y
cardboard tubes as a medium stemmed from both Jody's:
use of cardboard and the availability of tubes to &
be found on the street. "Christy helped me go pick ..,
up the tubes. We had access to a vehicle & we picked ;
them off the street. Crosby street had a lot." From
there, Jody visited schools both in the nieghborhood
& further away, presenting the idea for'Tube World'
and giving flyers to the students there. At the’ .

schools further from the nelghborhood);-the teachers .

were somewhat skeptical, asking, "would you want -

One woman, who was working as an artist in -
public schools, brought different groups of students
each time she visited. "Not a lot of kids came off
the street. The neighborhood was a lot more -
dangerous. There weren't a lot of kids wandering

World' because they considered NO RIO safe. "The
Acosta kids seemed to wander down at all hours,"

every day. A little boy who was Maria's buddy came
a lot too." Maria's 9-year-old sister would give
Jody Spanish lessons while Jody was doing gallery
hours.She'd write things down & think of what
would be important to say". The youngest Acosta,

2 year old Manny, would also make his appearance,
although he was too young to really build anything.
"Manny was really big & he couldn't really talk,

It was like this primitive force. We thought he'd
break everything."
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7-year-old Maria was the most actively involved -
with 'Tube World'. "She wasn't just my assistant, she
was my partner," Jody remembers. "She'd come in and
say, "okay, we have a lot to do today;*the‘flpor is
o dipty. fby gonna sweep it up". "Kids would putncs
_together" things.that looked like toys." Raymond made
.an airplane out of a huge cardboard box. One of
Maria's many creations was a cardboard camera with a
Picture sticking out of it, as if it were a polaroid. .
: "There were a lot of missle-type objects and planes",
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There were also weekly poetry and performance
events, A flyer from that time announces readings by
Kathy Acker, Bob Holman, Amiri Baraka, Richard Hell,
Bimbo :Rivas, Tuli Kupferberg, Jorges Brandon and Keithii,
Haring among others, Occasionally the NO RIO Cardboard
Air Band would perform, each member of the band
'playing' cardboard cut-outs of instrument’s, while

A8/ M-t

exhibition poiicy and the weekend poetry & spoken
word readings. By the end of NO RIOs 3rq year though,

Becky and Bobby. There were more operating expenses
to be met, funding had begun to come in but the

agencies - seemed to swallow all of their time leaving
little for anything else, "We all started to feel more
like administers than artists", says Rebecca, ‘there L

just wasn't any time left to pur

A new era was begining in NO RIOs history. The
next installment in this series will continue to _
explore the events and contradictions of ABC NO RIO,
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