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istanbulun Artigr’na Baslarken...

Artik isler

istanbul'da kisi basina giinde bir kilodan fazla atik diisiiyor.
Bu sehirde her giin yaklasik yirmi bin ton atik liretiyoruz. Bu
atiklarin geri déniisebilenleri de zamanla yeniden atiga do-
niisiiyor. Bitmeyen bir dongiiniin icinde islenmis maddeler
hammaddeye, hammaddeler yeniden islenmis maddelere
donisiirken, sehirli kendi atigiyla bu sehirde istemese de iz
birakiyor.

Bu rakamlarin insani kendisiyle yiizlestiren ve tedirgin eden
ozelligi ne kadar gercekei? Aslinda bir anda hepimizi gevreci
yapan, ¢oplimiizii evde ayristiran bu algi patlamasi neyi ifa-
de ediyor? Sanem Yardimci bir makalesinde, Zizek’in “Ekoloji
toplumlarin yeni afyonudur” s6ziinii yorumlarken, bu “aydin-
lanmay1” soyle anlatiyor:

...Slavoj Zizek, bir yazisinda ekolojiyi, kitlelerin yeni afyonu
olarak, kiiresel kapitalizmin hakim ideolojisi olma yolunda
ideal bir aday olarak degerlendirir. Zizek, kiiresel kapita-
lizmin teror korkusu ekseninde yarattigi giivensizlik orta-
muyla, ekolojistlerin diinyanin bir felaket sonucunda yok
olacagi korkusundan beslenen, degisim, gelisme ve ilerle-
meye karst giivensizlikleri arasinda paralellik kurar. Ona
gore ekoloji de tipkt din gibi, hikmetinden sual olunmaz
bir otorite olusturur, yani dogay: kutsallastirir; onu, “biitii-
niiyle kavranamazmis gibi, icinde daima bir gizem sakliy-
mus gibi, glivendigimiz ve baski altina alamayacagimiz bir
gli¢ gibi” kavramsallastirir. (...) Cevreciligin kapidan kov-
dugu siyaset, bacadan egemen siyaset algst seklinde geri
doner, kiiresel kapitalizmin giivensizlik ortamiyla felaket

Surplus of Istanbul



senaryolarinin birlesmesinden adeta yeni bir din yaratir.*
Bu paragrafin giindelik hayatta karsiligi, Umraniye’de atik ka-
gitlari toplayarak gecimini saglayan bir toplayiciya mahalleli-
nin verdigi cevapta gizli: “Biz kagitlar size vermeyecegiz, be-
lediyenin sirketine verecegiz, onlar kagidi geri doniistliriiyor.”
Gllerek devam ediyordu Metin, mahalleliyle konusmalarini
Ozetlerken: “Sanki biz kagitlari Paris’e gdnderiyoruz. Eee, ayni
fabrikaya gidiyor kagit abi! Parayla alayim diyorum, yine ka-
bul etmiyorlar.” Masada bir diger toplayici lafa giriyor: “Sakin
tipinden dolayl kagidi sana vermemis olmasinlar?” Masay!
sessiz glilimsemeler dolduruyor bu séze cevap olarak. “Geri
DOnilisim” sozii cesitlenerek, alayli bir ifadeyle tekrarlaniyor
bir siire. Biri birden konuya giriyor: “Abi simdi bu secimleri
CHP, MHP kazanirsa bizi burdan siirerler mi dersin? Bak Ah-
met daha ¢ocuk yasinda sayilir, babasi sakat, yiriiyemiyor;
Siverek’te is yok giic yok, kalkmis buralara kadar gelmis. Cop-
ten kagit toplayarak on kisiye bakiyor bu ¢ocuk.”

Tekrar bagtan alalim: istanbul'da kisi bagina giinde bir kilo-
dan fazla atik diisiiyor. Bu sehirde her giin yaklasik yirmi bin
ton atik Uretiyoruz. Bu atiklarin geri donisebilenleri de za-
manla yeniden atiga doniisuyor.

Beyoglu’nda bir ardiyede islerin artik eskisi gibi olmadigini
anlatiyor toplayicilar. Eskiden (2000’lerin basinda) beledi-
ye ardiyelerin elektrigini 6dermis. Clinkli belediyenin isini
onemli dlglide kolaylastiriyormus toplayicilar. Simdi bele-
diyenin logosuyla dolasan araclar, Beyoglu’'ndaki neredeyse
tlim igyerlerine “nitelikli atik poseti” dagitip isyeri calisanla-
rinin toplayicilara atik kagit vermemelerini tembihliyormus.
“Bir ara ‘bu isi yapmak yasak’ diyerek arabalarimizi da aliyor-
lardi, simdi almiyorlar. Ama bu kez de kagit aldigimiz yerlere
‘kagidi onlara vermeyin’ diye tembihliyorlar. isler iyice azaldi
bu yiizden.” Bir diger toplayici séze giriyor: “isler azaldi ama
toplayanlarin sayisi da artti, her gilin de artiyor.” Bir bagkasi
sozii dolandirmadan ciimleye basliyor: “ Bu Suriyeliler mah-
vetti bizi, abi ya. Kagidi degil, ¢dplin tamamini aliyorlar! Ne
isleri var bunlarin istanbul'da, Beyoglu’nda? Hatay’da, Urfa'da
bir siirii kamp var, istanbulun gébegine niye getiriyorlar?”
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Konu déniip dolasip bu kez de “Peki, bizim elimizde kame-
ralarla burada ne isimiz var?” mevzusuna geliyor. Dilimiz
dondiiglince anlatmaya calisiyoruz. Geri doniisiim iscilerinin
yasadigi sorunlardan bahsediyoruz. “Ankara’da, istanbulda,
tim sehirlerde ‘geri donlisim’ reklamlarinin ardinda kalan
toplayicilarin yasadigi sorunlari anlatmak, duyurmak istiyo-
ruz” diyoruz. “Bu isi yaparken de aldigimiz destek sizin bir
aylik yevmiyeniz kadardir,” diyerek Ozetlemeye calisiyoruz
yapmaya calistigimiz isi. “O degil de abi, gecen bi turist gel-
di, benim bir siirii fotografimi ¢ekti, sonra ormanlik bi yere
gotirdii, bi agaca cikardi, kiraz falan toplatti. Boyle, ‘kolu-
nu kaldir, yok ayagini cek’ diye diye bir siirii fotografimi cek-
ti gitti.” Bir digeri lafa giriyor yine; “Benim de fotograflarimi
cekti bi turist, tim giin benimle beraber gezdi, anlamadim
niye yaptigini, isaretle konustuk hep.” Ardiyede herkesin bir
“turistik” macerasi olmus, sirayla anlatiliyor. Bir arkadasim,
“Beyoglu’nda turistler, sokak kdpeklerinin, toplayicilarin ve
trans bireylerin fotograflarini cekmeyi cok seviyor,” demisti.
Tlm bu hikayeleri dinlerken, “Biz turist degiliz,” diyesim var.

Yeniden baglayalim: istanbulda kisi bagina giinde bir kilodan
fazla atik diisliyor. Bu sehirde her giin yaklasik yirmi bin ton
atik Uretiyoruz.

Bir “gelismislik” gdstergesi olarak diisinmek miimkiin sehrin
atikla iliskisini. Ama 6nce bizim atiktan tam olarak ne anla-
digimizi kavrayamazsak, bu yirmi bin ton sadece biiylk bir
rakamdan ibaret olacak. Ya da bize kimin neyi “atik” olarak
Ogrettigini cozemezsek mevzu bir “ekolojik afyonda” kilitlenip
kalacak. O zaman biraz soru sormak gerekecek yirmi bin ton-
la baslamak yerine.

Atik ne zaman bir soruna doniisiir? Sokaklari kirlettiginde mi?
Toplanmadiginda mi? Sokaklari ne / kim kirletir? Tagkafa?adli
bir belgeselde, 1910 yilindan bir Beyoglu hikayesi anlatilir. Bir
ingiliz beyefendisi gece vakti Galata'da yiiriirken, cevresini
sokak kdpekleri sarar. Beyefendi bastonuyla kdpekleri kor-
kutmaya calisirken, kdpekler daha da fazla havlar. Beyefendi
bunun tzerine korkup kacarken, yere diiser ve 6liir. Muhte-
melen bu kisi ingiltere igin 6nemli bir kisidir ki bir siire sonra
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ingiliz hiikiimeti Osmanlr'ya nota génderir, “Sokak kdpekleri-
nize sahip cikin, vatandaslarimiz 6liiyor,” diyerek. Bu notadan
utanan Osmanli hiiklimetiyse, sokagi kdpeklerden temizle-
meye karar verir.

Kopek Adasr isimli animasyon, bu hiiziinlii hikayeye bir ay-
rinti daha ekler. Osmanli hiikiimeti, bu sokak kopeklerinden
kurtulmak igin Avrupa’dan danisman getirir. Ancak danisma-
nin onerileri (tim kopekleri zehirleme ve derilerinden, tiiy-
lerinden faydalanma, secilen “cins” tiirleri evcillestirme) hii-
kiimet gorevlileri tarafindan begenilmez ve Osmanli usulii bir
“temizlik” baslar: istanbul'daki 60 bin sokak kdpegi bir ge-
miye bindirilip bugiin Hayirsiz Ada olarak bilinen 1ssiz adaya
gotiiriilir ve orada kdpeklerin birbirini yiyerek 6lmesi sagla-
nir. Rivayet odur ki aylardir istanbul’un lizerinden képeklerin
ulumasi gitmemis.

Sokak temizligi “atikla miicadelenin” en goriiniir yeridir. Atik,
aslinda goriilmemesi gereken, goriildigi yerde kurtulunmasi
ya da donustiriilmesi gereken bir seydir clinkii. Ya da bize
ogretilen budur. Bu temizlik, temizleyene ve temizlenene gore
zaman icinde degisir. 6 Eyliil 1955 gecesinin istanbul fotograf-
larina baktigimizda, istiklal Caddesi’nin zeminden 5-10 san-
tim yiikselecek kadar atikla dolup tastigini gériiyoruz. Ve sa-
baha karsi tanklar caddede gezinirken, kamyonlarin “geri do-
niisiime girmeyen atiklarla” yiiklendigini... Sahi, bir gecede
kim kimi neden ¢ope atti, kim neyi ¢opten ¢ikarip zenginlesti?

“Sokaklari atiklardan temizleme” cabasi irk¢iligin, homofo-
binin en pespaye yiizi olabilir mi? Ankara'da, trans arkada-
sinin cesedini Mamak ¢oplugiinde buldugu giinii anlatirken
aglamamaya calismak, “Kdyiiniize gidin, burda ne isiniz var!”
bagirislari icinde dayak yemek, insana nasil bir atig1 cagris-
tirir? Tim bu “temizlik ¢abalari” yillardir “resmen” siirerken,
28 Nisan 1993’te Umraniye’deki ¢ép daginin birikmis metan
gaziyla patladigini ve bu patlama sonucu 27 kisinin 6ldiiglini,
12 kisinin kayboldugunu, kaybolanlarin cesedine dahi ulasila-
madigini kim hatirlar?
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Son kez baglayalim: istanbul’da kisi bagina giinde bir kilodan
fazla atik diistiyor.

Beyoglu’nda bir toplayicidan ¢ekim yapmak igin izin istedi-
gimde dnce sert bir yiiz ifadesiyle, “Piyasada en pahali man-
kenin aldig1 para neyse onu isterim,” demisti. Ardindan gu-
lerek eklemisti: “Ama iyi oynarim ha...” Umraniye’de toplayi-
cilarm ardiyesinden ayrilirken arkamdan gelen sesi duyunca
elim ayagima dolasmisti heyecandan, “Vay be, demek ki biri
bizi ciddiye aldi ve belgeselimizi ¢cekecek!”

Zizek’in bahsettigi bu “ekolojik afyon” kafamizi bulandirmaz-
sa kisi basina bir kilodan gok daha fazla atik diisiiyor istan-
bul'da payimiza. Bu atiga birlikte bakabilmek umuduyla...

1 http://www.ekolojistler.org/ekolojizm-ler-ve-cevrecilik-uzerine-sanem-yar-
dimci.html ,Sanem Yardimci, Ekoloji Kolektifi, Temmuz 2010.

* Tagkafa Bir Sokak Hikayesi, Yonetmen: Andrea Luka Zimmerman, Yapim: Yalan
Diinya, 2013.

3 Hayirsiz Ada/istanbul’un Képekleri (Chienne d’histoire), Yénetmen: Serge Avé-
dikian, Yapim: 2012.
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Approaching the Residuals of Istanbul...

Artik isler

In Istanbul, over one kilogram of waste per person is accumu-
lated every day. This translates to over twenty thousand tons
of waste each day. Over time, waste that is recycled becomes
waste again. It is a never-ending cycle. As processed material
turns into raw material and this raw material becomes pro-
cessed again, the urban-dweller’s throw-away waste leaves a
mark on the city - whether one is cautious of it or not. How
realistic is the property inherent in these numbers, forcing
people to face themselves and making them uneasy? What
does this outburst of perception, which suddenly makes us
all environmentalists and domestic waste sorters, express?
In an essay where she comments on Zizek’s ‘Ecology is the
new opiate of the masses’. Sanem Yardimci explains this ‘en-
lightenment’ in the following manner:

In one of his articles, Slavoj Zizek argues that ecology, the new
opiate of the masses, is the ideal candidate for becoming the
dominant ideology of global capitalism. Zizek draws a paral-
lel between the mistrustful environment created by global
capitalism on the axis of fear of terrorism, and the mistrust
of an environment that is against change, development and
progress, feeding on the ecologists’ fear that the world will
come to an end as the result of a disaster. According to him,
ecology, just like religion, consists of an unquestionable aut-
hority, that is, it sanctifies nature and conceptualizes it as:
‘something that cannot be conceptualized as a whole, like a
power that contains eternal secrets, that we trust and can-
not take under control (...) Politics that environmentalism
has kicked out of the door, return through the chimney as
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sovereign political perception. The union of the mistrustful
environment of global capitalism and the disaster scenarios,
as it were, creates a new religion.’

The everyday reality of this commentary can be seen in a
response by neighborhood residents to a trash collector in
Umraniye. He is making a meager living by collecting paper
waste on the street: ‘We won’t give the papers to you, we’ll
give them to a municipal company, they recycle the paper.’
Smiling, the collector named Metin continues summing up
the dialogue with the neighborhood residents ‘As if we are
sending the paper to Paris, it goes to the same factory, man.
I tell them I want to buy it, but they still don’t accept’. Anot-
her collector at the table chips in; ‘Maybe they didn’t want to
give you the paper because they didn’t like the look of you.” In
response, silent smiles appear around the table. Ironic exp-
ressions are seen, with intentions to divert the word ‘recyc-
ling’. Suddenly, someone gets to the point. ‘If the CHP or the
MHP won these elections, do you think they would push us
out? Look, Ahmet could still be considered a child, his father
is disabled, he can’t walk. There’s no work in Siverek, so he
came here. The kid is supporting ten people collecting paper.

Let us take it from the beginning again: Every day over one
kilogram of waste per person is accumulated in Istanbul. In
this city, we produce around twenty thousand tons of waste
every day. Over time, the waste that can be recycled turns
into waste again.

In a depot in Beyoglu, the trash collectors explain that the
work now, is not the same as it used to be. In the old days
(or, the early 2000s), the municipality would pay for the ele-
ctricity in the depot, since the collectors facilitate the mu-
nicipality’s work to an important extent. Now the vehicles
driving around with the logo of Beyoglu municipality, distri-
buting ‘qualified waste bags’ to virtually all workplaces, cau-
tion employees at workplaces against giving their papers to
the collectors. For a while, they were taking our carts saying
‘It’s forbidden to do this work’, now they don’t take them an-
ymore. But now they caution the places where we take paper
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‘Don’t give the paper to them’. Because of this, we have much
less work.” Another collector chips in: “There is less work, but
the number of collectors is increasing, it’s increasing every
day’ Another worker gets straight to the point ‘“These Syrians
ruined us. They don’t take the paper, but (they take) all the
garbage. What are they doing in Istanbul, in Beyoglu? There
are lots of camps in Hatay and Urfa, why do they bring them
to the center of Istanbul?’

The discussion continues for a while before getting to... ‘So
what are we doing here with cameras in our hands?’ We try
to explain in the best manner that we can. We talk about the
problems experienced by the recycling workers. We explain:
‘We want to talk about the problems that you’ve experien-
ced in response to the ‘recycling’ commercials in Istanbul,
Ankara, and in all cities.” We try to sum up our work by po-
inting this out: ‘The support the we get for doing this work
is equivalent to your monthly salary’. A worker says: ‘Never
mind that... The other day a tourist came up to me and took
several pictures, and then he brought me to a forested area...
He took me to a tree and made me collect its cherries. He
kept saying “lift your arm like that, no pull your leg like that”
and took lots of pictures of me’ Another one chips in again:
‘A tourist took my pictures too, he walked around with me
the whole day, I didn’t understand why he was doing that, we
spoke in gestures the whole time’. Everyone in the depot has
had a ‘tourist’ adventure, as they explain. A friend of mine
said: ‘The tourists in Beyoglu just love taking pictures of the
stray dogs, the collectors, and the transsexuals’. When I hear
all these stories, | feel like saying ‘We’re not tourists.’

Let us take it from the beginning again: Every day over one
kilogram of waste per person is accumulated in Istanbul. In
this city, we produce around twenty thousand tons of waste
each day.

Is it possible to think of the city’s relationship to waste as a
symbol of ‘development’? If we cannot conceive exactly what
we mean by waste, then these twenty tons will just remain
a large number. If we cannot figure out, or learn what waste
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is, the issue is bound to remain an ‘ecological opiate’. In this
case, instead of starting with the twenty tons, we need to ask
some questions:

When does waste become a problem?—When it pollutes the
streets? When it fails to be collected? What pollutes the stre-
ets? Who pollutes? The documentary Taskafa® tells a story
from Beyoglu in 1910. An English gentleman is surrounded by
stray dogs while walking in Galata at night. As the gentleman
tries to scare the dogs with a stick, the dogs increase in their
barking. When the gentleman tries to run away, he falls to
the ground and dies. Probably this person was someone of
importance, for a while later, the English government sends
a note to the Ottoman Empire saying: ‘Do something about
your stray dogs, our citizens are dying’. The Ottoman Empire
was embarrassed by this note, and decided to clear the stre-
ets of stray dogs.

An animation called Kdpek Adasr adds more detail to this
sad story: The Ottoman Empire brings a consultant from
Europe to get rid of the stray dogs. However, the government
officials do not like the consultant’s suggestions; to poison all
dogs and make use of their skin and fur, to domesticate the
chosen ‘breeds’... And so, an ‘Ottoman style’ ‘cleanup’ begins
instead: They ship off sixty thousand stray dogs from Istanbul
to the island known today as Hayirsiz Island, and we can be
fairly sure that the dogs died there by eating one another.
According to hearsay, the howling of the dogs was heard in
Istanbul for months.

The cleanliness of the street is the place where ‘the struggle
against waste’ is the most visible. Because waste is actually
something which should not be seen, and something which
should be gotten rid of, or recycled in the places where it is
seen. Or, this is at least what they have taught us... And this
cleaning changes with time depending on what needs to be
cleaned, and who is cleaning it. When we look at photos of
Istanbul from the night of September 6th 1955, we see that
the surface of istiklal Street is overflowing with 5-10 cm. thick
layer of waste. Furthermore, in the late hours of night, whi-
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le tanks are driving around on the street, trucks are loading
‘non-recyclable waste’... Really, who threw who in the garba-
ge overnight and why, and who took what from the garbage
and got wealthy?

Could the struggle over ‘clearing the streets of waste’ be the
sleaziest face of racism, or even homophobia? What kind of
waste comes to mind holding back tears and talking about
the day your transsexual friend was found in the Mamak gar-
bage dump in Ankara, having been beaten up in the midst of
people yelling ‘go back to your village, what are you doing
here?” While all these ‘cleaning efforts’ were made ‘official’
for years, who remembers April 28th 1993, when marsh gas in
a mountain of garbage in Umraniye caused an explosion, the
result of which twenty-seven people were killed, twelve went
missing, and the missing bodies could not be found?

Let us start from the beginning, one last time: Every day over
one kilo of waste per person is accumulated in Istanbul.
When | asked for permission to record a collector in Beyoglu,
he first said, with a stern facial expression: ‘I want what the
most expensive model on the market gets’ Then he added,
while laughing; ‘But | act well, just so you know...” When | left
the collectors” depot in Umraniye, | was taken aback with
excitement when | heard a voice behind me: ‘Look at that!
Someone is taking us seriously and will make a documentary
about us!’

If our minds are not clouded by this ‘ecological opiate’ that
Zizek talks about, we accrue over one kilogram of waste in
Istanbul. With the hope of being able to take a look at this
waste together...

1 http://www.ekolojistler.org/ekolojizm-ler-ve-cevrecilik-uzerine-sanem-yar-
dimci.html ,Sanem Yardimci, Ekoloji Kolektifi, Temmuz 2010.

* Tagkafa Bir Sokak Hikayesi, Yonetmen: Andrea Luka Zimmerman, Yapim: Yalan
Diinya, 2013.

* Hayirsiz Ada/istanbul’un Képekleri (Chienne d’histoire), Yonetmen: Serge Avé-
dikian, Yapim: 2012.
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Ertesi Glindeki Emek

Pelin Tan

Atik/Artik emek, kentsel baglamda ve mekanda diistiniildii-
giinde karmasik ekonomik ve varolugsal aglar sunuyor bize.
Videogramlarin yansittigi jestler, eylemler ve kamera ile diya-
log, ortaklasan fakat cok belirli olmayan bir emek tiiriine ve
kosullarina isaret ediyor. Atik toplayicilari baglaminda etnik,
gécmen, isci, kadin, cocuk gibi emek kosullarini etkileyen et-
menler katmanlasarak, giindelik eylemler icinde doniisiiyor.
Tekil bir emek tanimi yapmak zorlasiyor; “glivencesiz” olarak
tanimlamak yetersiz kaliyor. Tiirli emek ve kosullarinin giin
icinde; toplama, ayristirma, ¢ay icme, ardiye, satis, yiirime,
arama, karsilasma gibi eylemler bir turnusol kagidi gibi vide-
ocunun g¢alisma kosullari ile kesisiyor. Sanki her bir iretilmis
videogram bu katmanli, farkli emek iiretimi ile birlesiyor. Bu
kesisen ve siiregiden gorsel hafiza iiretilen artik degerin po-
tansiyellerine odaklaniyor. Videocunun ve atik toplayicisinin
ortaklastiklari giivencesiz emek kosullari, kendi icinde hem
kentte varolus bicimleri, hem de kentsel mekana dahil olma
ve kenarda kalma sinirlarini iceriyor. Emek ve eylem arasin-
daki iliski ve yeniden tanimlama durumu belirsizlesiyor. Gu-
vencesiz emegin tanimina dair kavrayisimiz biiylik &lgiide,
emek somiiriisiine ve istihdam giivenliginin olmayisina yol
acan zaman/is cercevesine dayaniyor, ama bu kosullar zo-
runlu olarak farkli is tiirlerinde o is tiirline gore yasadigimiz
deneyime karsilik gelmiyor. Daha ¢ok, giivencesiz emek ile
tretim celiskisi, 6zerk yapilar ve aglarda bambagka bir bigim-
de varlik gosterebiliyor. Kagit lizerinde glivencesizlik bazen o
“isin” yapilabilirligine olanak veriyor. Bir yandan tiim dénii-
suimleriile birlikte kentsel alanda var olma ise hem videocuyu
hem kagit toplayicisinin emegini kirilgan kiliyor.
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Ucret alarak kisacasi para igin yapilan video goériintii kayit ve
kurgusu sirasinda verilen emek, yapilan is atik toplayicilarla
uretilen videogram iretim emeginden nasil farklilagiyor ya
da ne durumda ortaklasiyor? Goriintliiniin emegi ne kosulda
eylem oluyor? Ya da kesisen emek siirecleri hem videocuyu
hem atik toplayicisini hangi an da ve jestte ortaklastiriyor?
Cihan’in toplayicilik ve ayristirmadan sonra masa basi halleri,
isgal edilmis yasam alanlarinda kurulan farkli giindelik isler,
isgalin emegi, videocunun onunla birlikte sokakta ylirimesi,
aramasi...

J.K.Gibson - Graham’a referansla, artik emek daha heterojen
tretim ve karmasik temmiilliik bicimlerine; ayni zamanda et-
kisi 6ngdriilemeyen sosyal deneyimlere isaret eder. Dolayisiy-
la degisen kosullar ve sosyal deneyimlere gore farkli Gretim,
dolasim ve temelliikler vardir. istanbul'un Artig) pratigi bag-
laminda, videogram emekgilerine (Artikisler Kolektifi) emek
paylasim stratejilerinin nasil isledigini sormak 6nemlidir. Ge-
nellikle hem maddi-olmayan hem fiziksel emege dayanir, bu
emek Uretimleri arasinda ayrim yoktur. Burada, yabancilas-
tirici maddi-olmayan emek giicleri yok olur ve artik deger,
kapitalist piyasa buyruklarina gore degil etigi temel alarak
idare edilir. Dolayisiyla Gibson-Graham’in kuram ve arastir-
masindan baglaminda topluluk ekonomileri ve artik deger
dagilimi, 6nemlidir. Buna gore, siyasal toplu eylem “alter-
natif ekonomik organizasyonlar ve uygun mekanlar iiretmek
icin isbirligi icinde gcalisma™yi gerektirir.Topluluk ekonomisine
dair empirik 6rnekler veren yazarlara gore, “toplu eylem” su-
dur: “Bu baglamda “toplu” nitelemesi, benzer 6znelerin yan
yana yigilmasini gostermez, “eylem” terimi de maksatli var-
liklardan kaynaklanan ya da diisiinceden bagimsiz olan bir
edimi gostermez. Baglanti ve gelisme olanaklarini tanimak ve
acgik tutmak icin, kapsamli ve genis bir alani kusatan bir top-
lu eylem kavrami gelistirmeye calisiyoruz”.Buna gére, toplu
bir eylem, bir topluluk ekonomisi etigi gerektirir; ben bunu,
daha cok, kentsel mekanda giindelik bilgimizi, gecimimizi
saglayan bir yerellik etigi edimi olarak nitelemek istiyorum.
Burada olusturulan iliskisel ag, norm koyucu bir yapi olmak-
tan ¢ok, birlikte diisiliniip tartismayi secen anlik bir toplulu-
gun olusturdugu agdir. Kendi kendine &rgilitlenme, belli emek
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faaliyetlerine ve bunlarin ayrimina dayanan basit bir hiyerarsi
degildir; tam tersine, kisinin sabah ciftci 6g8leden sonra grafik
tasarimcisi olmasina imkan veren bir ¢calisma/emek yapisidir.
Stavrides’in keskin analizini yinelemek gerekirse, isbirligi-
nin 6zii kabullenme degil, miizakeredir. isbirligi, kendisi de
acil ve zorlu bir ilgi alani olusturan bir kentsel alanda kritik
meselelerin tartisilmasi demektir. Kentsel alanda toplu, hi-
yerarsik olmayan, siyasal eylem olusturmak, orgiitlenme ya
da etkinligin kendisi ile degil, ortaklagsmaciligi basarmak igin
birlikte varolma ve is gdrme ile ilgilidir. Bunun kdki, neolibe-
ral gercekler ve liretim mantiginin bize dayatmaya calistigin-
dan farkli uygulamalarimizin -isbirligi, alternatif ekonomiler,
ozerk aglar, kendi kendine drgiitlenme ve arti deger stratejile-
ri- yeniden degerlendirilmesi ve gergeklestirilmesine dayanir.

Ertesi glindeki emek; eylemlilik icinde gerceklestirilmis, ek-
ran basindaki giivencesiz ve yabancilasma anlarindan siy-
rilmis bugiiniin ertesi giintinde nasil kolektif bir eylemlilige
donliseceginin potansiyellerini ariyor.

Kaynak: JK.Gibson - Graham, The End of Capitalism (As we knew it), Minnesota
Press, 2006, Minneapolis
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The Labor of the Day After

Pelin Tan

Thinking of urban context and space, waste/leftover labor
offers us economically and existentially complex networks.
The gesture, action and dialogue with the camera reflected in
the videograms points at a form and conditions of labor that
are covalent yet indefinite. Considering waste collectors, fa-
ctors of labor such as ethnicity, immigrants, laborers, women
and children stratify and transform within daily activities. To
find a singular definition of labor becomes harder, defining
it as ‘unsecured’ is insufficient. Various labors and its con-
ditions, actions such as collecting, separating, drinking tea,
warehouse labor, sales, walking, searching, meeting; on a lit-
mus paper, they intersect with the working conditions of the
video maker. As if each produced videogram combines with
this multilayered and distinct labor production. This interse-
cting and ongoing visual memory focuses on the potentials
of residual value. The unsecured labor conditions of video
makers and waste collectors that they have in common, con-
tain urban existential forms and the borders of urban parti-
cipation or exclusion. The relation between labor and action
and its redefinition becomes blurry. Our understanding of the
definition of unsecured labor is based largely on the exploita-
tion of labor and the insecurity of employment within time/
work settings; yet, these conditions do not correspond ne-
cessarily with the various the work experiences we have in
different sectors. The paradox between unsecured labor and
production, can diversely exist in autonomous structures and
networks. Nevertheless, insecurity on paper can sometimes
enable the probability of a ‘work’. Yet, to exist in urban space
with all its transformative powers can also sensitize the labor
of the video maker and the paper collector.

How does the labor of recording and editing a video for a
wage -for money- differ from the labor of recording a videog-
ram on waste collectors, or what conditions are there in com-
mon? Under which conditions does the labor of the visual be-
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come an action? Or, when do the intersecting labor processes
of the video maker and the waste collector unite; and under
what gesture? The demeanour of Cihan...behind his desk af-
ter collecting and separating paper, the various daily routines
formed in occupied spaces, the labor of occupation, the walk
and search with the video maker on the streets...

Surplus labor designates a heterogeneous production and
appropriation as J.K.Gibson - Graham theorizes. For them
surplus labor is an aspect of social experience of those which
the effects are generally unrecognized. Thus the production,
distribution and appropriation are complex in different con-
ditions and social experiences. It is necessary to ask regar-
ding Istanbul’s Surplus research by the videogram laborers
(Artikisler Collective): how the labour exchange strategies
applied operate. It is generally based both on immaterial and
physical labor, there is no separation between these forms of
labor production. Here, the alienating aspects of immaterial
labor disappear and the surplus is handled on the basis of
ethics rather than capitalist market imperatives. In this con-
text, community economies and surplus dissemination pro-
cesses, in the sense implied by economist-geography resear-
cher J.K. Gibson-Graham, are of particular importance. For
political collective action requires “working collaboratively
to produce alternative economic organizations and spaces
in place.” Further: “The ‘collective’ in this context does not
suggest the massing together of like subjects, nor should the
term ‘action’ imply an efficacy that originates in intentional
beings or that is distinct from thought. We are trying for a
broad and distributed notion of collective action, in order to
recognize and keep open possibilities of connection and de-
velopment.”In short, collective action requires the ethics of
a community economy. | fact, I would articulate this more as
an act of ethics of locality that meets the needs suggested by
our everyday knowledge and the experience of safeguarding
our livelihoods in urban spaces.(15) The relational network
established as a result is more of an instant community that
chooses to think and discuss together rather than a norma-
tive structure. Self-organization is not a simple hierarchy ba-
sed on certain labor activities and their division but, conver-
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sely, a work/labor structure that allows one to be a farmer
in the morning and a graphic designer in the afternoon. To
reiterate Stavrides’ sharp analysis, collaboration is not about
affirmation, but negotiation. It is about debating critical is-
sues in an urban space, where space itself is a pressing and
compelling concern. Creating collective, non-clerical, politi-
cal action in the urban space is not about the organization or
the event itself, but about co-existing and functioning toget-
her to achieve commoning. This is rooted in a reconsiderati-
on and realization of our practices of collaboration, alterna-
tive economies, autonomous networks, self-organization and
surplus strategies, all of which radically differ from the reality
of the neoliberal policies and logics of production currently
being forced upon us.

‘The labor of the day after’ searches for potentials of trans-
formative collective actions for today’s tomorrow; of today’s
actions, that wriggled themselves out of moments of preca-
rity and estrangement in front of a screen.

JK.Gibson - Graham, The End of Capitalism (As we knew it), Minnesota Press,
2006, Minneapolis
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Kentteki Tiirsel varliklar*

David Harvey

Kent sosyologu Robert Park (1967:3), Marks’in emek siirecine
dair gozlemlerinin yankilandigi bir pasajinda soyle demisti:

“Kent ve kent ortami, insanin yasadigi diinyayi kalbinin ar-
zusuna gore yeniden yaratmak igin en tutarli ve biitiiniiyle
en basarili denemesini simgeler. Ama kent insanin yarattigi
bir diinya ise, bundan sonra iginde yasamak zorunda oldugu
diinyadir. Boylece, dolayli olarak ve kendi gérevinin dogasina
dair hicbir kesin algisi olmadan, insan kenti yaratirken kendi-
ni de yaratmistir.”

Lewontin (1982: 162) gosterdigi gibi, bircok tiir degistirdik-
leri ortama uyum saglar ve boylece kendileri ve bagkalarinin
diyalektik doniisiimiinii iceren uzun bir evrimsel siire¢ bas-
latirlar. Bu stiregte, insanlar ne kadar becerikli olduklarini
kanitlamiglardir, “insan Kendini Yaratir” (Gordon Childe’nin
uzun zaman &nceki basligini kullanmamiz gerekirse) disiin-
cesi uzun ve iiretken bir tarihe sahiptir. Marx’in da israrla soy-
ledigi gibi, diinyamizi déniistiirerek, kendimizi dénustiriiriiz.
Sonrasinda uyum géstermek zoruna oldugumuz ortamlar igin
cok sayida sonuca sahip teknolojik, siyasi ve toplumsal icat-
larla tlirimiziin kapasitelerini ve giiclerini donistiririiz. Ve
giderek artan bir sekilde bu uyumsal ve doniistiiriicii slirecin
cereyan ettigi en temel muhit, kentlesme ile tanimlanan or-
tam haline gelmistir.

insanin biyolojik dzellikleri ve kiiltiirel formlar arasinda, uzun
vadede, bir tiir diyalektik birlikte evrimden s6z etmek man-
tikli olsa da, son yiizyillarda kiiltlirel pratik ve anlayislarda
goriilen patlama biyolojik uyum igin zaman birakmamistir.
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Yine de, tirlimiziin 6zelliginden kaynaklanan temel potan-
siyeller ve kisitlar bulunmaktadir. Bagka bir yerde bunlari, su
basliklar altinda ele almistim: (1) var olmak icin miicadele ve
rekabet, (2) cesitlilik ve farklilagsma, (3) isbirligi, dayanisma
ve karsilikli yardim, (4) cevresel degisimler (6rnegin kentles-
me), (5) mekanin iiretimi ve yeniden bicimlenimi, (6) zaman-
salliklarin degisimi (Harvey, 2000: 209). Eger bunlar, kapa-
site ve giiclerin temel repertuarini olusturuyorsa, o zaman
uzun vadede sorulmasi gereken soru sudur: Toplumsal ya-
sam i¢in daha insani sonuclara sahip alternatif kent formlari
sekillendirmek amaciyla bunlari harmanlayip nasil seferber
ederiz? Her seyin Gtesinde, sehirler rekabetgi siiregleri, fark-
llastirmalari (is bolimd, fonksiyonlarin, degerlerin ve hayat
tarzlarinin ayrismasi), yapili fiziki cevrenin, mekanlarin ve bir-
biriyle celisen zamansalliklarin Giretimini biinyesinde barindi-
ran genis capli ortak tesebbislerdir.

Akla uygun olarak, kentlesme iizerinden, “kendimizi yeniden
yaratma” siirecine bilingli bir sekilde miidahale etmek, hatta
belki “gdrevimizin dogasi ilgili kesin bir algi” kazanmaya talip
olamaz miyiz? iste bu notada, ortakliklar ve evrensel degerler
tekrar resmin igine girer, ¢linkii onlar hakkinda diistinmez ve
miinazara etmezsek, elimizde insan evriminin esasina dair,
sans, olumsalliklar ve mikro eylemlerin birikmis etkilerinden
baska bir sey kalmaz. Bu sebeple, “kentteki tiirsel varlikla-
rin” degerlendirilmesi, kisiselin nasil siyasal olduguna dair
bir tartisma kadar, 6nemli goriinmektedir. Aslinda, tikellik ve
evrensellik arasindaki diyalektik burada insani iliskilerin esa-
sina ait gériinmektedir.

Tabanin Diyalektigi

0 zaman, bu teorik ve bir nevi soyut kesfi, taban hareketleri-
nin ve militan tikelciligin daha genis kentsel siireglere iligkin
kisitlamalarini ve potansiyellerini anlamak igin nasil ise ko-
sabiliriz?

ilk olarak, su kesindir ki toplumsal kent hareketleri pargasi

olduklari genis toplumsal baglamdan (tiirsel varliklar da da-
hil olmak iizere) gelen siyasi, ekonomik ve ideolojik etkileri
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icsellestirirler. Ve bu hareketlerin 6zellikleri biiyilik dl¢iide bu
icsellestirmeye dayanir. Ancak, bu hareketler kisisel olanla
daha genis siyasi-ekonomik ve ideolojik glicler (6rnegin kii-
resellesme ya da milli kalkinma projelerine ait glicler) arasin-
da tarafsiz aracilar degildir. Bu hareketlerin karmasik tarihsel
cografyalarini daha genis degisim riizgarlari ile iligkili yorum-
lamak ve gelecekteki potansiyellerini anlamak, bu konumlan-
manin iginden ve lzerinden olmalidir.

Kurdugum teorik perspektiften, toplumsal kent hareketlerini,
agirlikli olarak sosyo-politik yansimalar olarak, eger degil-
se, genis siyasetin ya da hatta biyolojik mecburiyetlerin agik
kurgulari olarak anlamak tamamen miimkiindiir. Bu somut
menfaatlerin (materyal ya da ruhani) elde edilmesi icin taban
hareketlerinin liderlerine, siirdiirebilir mekanizmalarin yolu-
nu acar. Boylece, bu menfaatler topluluk siyasetine katilimi
saglamak igin toplumdaki yeterli elementlere kisisel ¢ikar-
lar olarak devredilir. Aslinda, bunun bircok versiyonu vardir.
ABD’deki bir¢ok sehrin “siyasi makine” politikasi, bunun siya-
si bir versiyonudur - bu politika ¢cogunlukla gécmenler, fakir
kesimler ve hatta is diinyasinin bazi elementleri baglaminda
iyi calisan cok elestirilmis bir yonetim sistemidir (Belediye
baskani Daley’in 1960larda Chicago’yu “calisan bir sehre”
donistlirmesi). Bu politikaya ¢ogunlukla bir “toplumsal kent
hareketi” olarak ithafta bulunulmaz ve kent alaninda tek ku-
tuplu uc bir yerellesmis kolektif eylem yaratir. Bu siyasi go-
ruis, toplumsal kent hareketlerini tanimlamak icin kullanilan
ozerklik ve iradecilikten yoksundur. Ancak, her durumda,
daha genel bir diizeyde, 6zerklik ve iradeciligin ne kadar ha-
yati degerler oldugunu sorgulamak igin gii¢lii teorik sebepler
bulunmaktadir. ABD'deki ev sahibi dernekleri yukardan asa-
giya bir siyasi diizenlenme icinde degildir. Ancak, bir tarafta
bireyciligi, diger tarafta ise sinifsal, irk¢i ve etnik ¢ikarlarla
tanimlanan bir pazar ekonomisinin egemenligini kabul ettik-
lerinde, herhangi bir siyasi sitemin kurabilecegi ve siyaseten
baskilayici ve aynilastirici olan bir ideolojik cizgiye diiserler.
Aynisi, kiiltiirel formlar, din ve etnisitenin iktidari araciligiyla
devam eden kent mekanlarinin yapilanmasi igin de sdylene-
bilir. Din temelli komiinal hareketleri 6zerk ve iradeci olarak
nitelendirmek gercekte ne olduklarinin gok Gtesine gitmeye
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benzer. Ayni sekilde, 6rgiitlenmis etnik yerlesim bdlgelerinin
(bircok bati sehrini tanimlayan Cin mahalleri gibi), bu bol-
geleri daha biiylik amaglari icin kullanan etnisite merkezli is
elitlerinin diasporaya iligkin aktivitelerinden bagimsiz anlasil-
masi da zordur.

Bunun isaret ettigi temel soru, bicimi ne olursa olsun (ve
ozerk ve iradeci olduklari iddiasina ya da dyle goriinmelerine
ragmen), bitiin toplumsal kent hareketleri icinde i¢sellesti-
rilmis gercek iliskileri teshis etmektir. Ancak bu tir tanimla-
malar sayesinde, siyasi eylem icin hem yerel hem de daha
genel mekansal olceklerde genis kapsamli bagliliklari ve
potansiyelleri anlamak mimkiindiir. Gercekte “nasil” i¢sel-
lestirildigi kisa ve 6zensiz bir dikkatten fazlasini icerir. Clin-
ki goreli bir dzerkligin ve goreli iradeci 6rgiit bigcimlerinin,
dogrudan ve ortiilii sekillerde nasil siyasi gli¢ insa siirecinin
ayrilmaz pargasi oldugunu anlatir. Orgiitlenmenin toplumsal
sekillerinin ici bos ve savunmasiz hale gelmeleri problemine
zaten deginmistim. iste tam bu noktada, dig giiglerin ve et-
kilerin “nasil” i¢sellestirildigi yerel dayanismanin seviyeleri,
glict ve devamliliginin bir gostergesi haline gelir.

Bu dis iliskilerin toplumsal kent hareketleri icin dnemini vur-
guluyorum, c¢linkli bu hareketler ¢ogunlukla ve en etkili se-
kilde daha genis kaynaklardan (siyasi, ekonomik, ideolojik,
dinsel, etnik, kiiltlirel) beslenerek biiyiiyorlar. Cogunlukla
sivil toplum orgiitleri ya da dinsel ve etnik yapilar gibi baska
orgiitlenme bicimleri tarafindan yapilandirilan bu destek bi-
¢imleri olmadan, s6z konusu hareketler hizlica dagilir ya da
sonerler. Ancak, bdyle kaynak yapilarini bu hareketlerin ha-
yatta kalmasi igin uzun-vadeli bir kosul olarak 6ne siirmek,
ayni zamanda onlarin potansiyel direnisci ozellikleri ile ilgili
de bir sey gosterir. Basitce ifade etmek gerekirse, eger ye-
rel 6rgiitlenmeler ortaya ciktiklarinda destek gorecekleri bii-
yiik bir kaynak alani bulamazlarsa iki olasilik ortaya ¢ikar. Bu
orgiitlenmeler ya daha genis bir direnisci siyaset iizerinden
kendilerine boyle bir kaynak alani yaratmak mecburiyetinde
kalirlar ya da katiksiz gli¢ ve etkiyle, var olan giicler tarafin-
dan secilmelerini zorlarlar (1960’larda, ABDde, yurttaslik
haklari hareketinin dnce federal sonra merkezi hiikiimeti ken-
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di ajandasi ve eylemleri icin destek planlarina zorladigi gibi).
Her ne kadar, biitlin bunlar, toplumsal degisimin, hatta kent
yasantisinin kaynaklari olarak toplumsal kent hareketleri ve
militan tikelcilik hakkinda diismanca hatta negatif bir géris
Oneriyor gibi goriinse de, nermek istedigim onlari bu sekilde
bir baglama oturtmak, kentsel siirecte araci aktorler olarak
olagandisi giiclerini ve dnemlerini degerlendirmeyi saglar. ilk
olarak, bu hareketlerin canliigini saglamak, daha genel an-
lamda siyasi katilim icin de ¢ok dnemli bir unsur haline gelir.
Ve canlilik baskici ve hiyerarsik yapilanmis yonetim sekilleri
ile saglanamaz. Eger Porto Alegre'deki isci Partisi, marjina-
lize olmus kitlelerin daha aktif politik ve ekonomik katilimi-
ni amagcliyorsa, o zaman tabanda canlilik ve goreli 6zerkligi
saglayacak yapilar (katilimcr biitce siireci gibi) kurmali ve
kendisi tabana dair olana uyum gostermeyi 6grenmelidir. Bu
tarz diyalektik iligkiler giiniimiiz kent kosullarinda herhangi
bir gecerli demokrasi insasi icin gereklidir. Daha da dnemli
olan, taban kosullarinda genel sorunlarin (ekonomik gelis-
me, cevre ve hayat kalitesi gibi) nasil tanindigi ve daha kap-
samli bir siyaset araciligiyla yaklasilmasi zorunlu meseleler
olarak nasil siyaseten hassaslastirildigidir. Yerel diizeyde dig
gliclerin i¢sellestirilmesi siklikla beraberinde yogun celiskiler
getirir. Bu yogun celiskilerin yerel diizeyde ¢oziilmesi gerekir,
bu da karsiliginda dis giiclere yontemlerini degistirmeleri igin
baski kurar - klasik bir 6rnek olan, kapitalist imarcilara yogun
bir sekilde direnen burjuva semt sakinlerini diistiniin. Cevre-
sel adalet, arazi ve konut pazarlarindaki ayrimcilik, ayrimci
polis siddeti, toplumsal entegrasyon ve egitimle ilgili sorular
bu sekilde ortaya ¢ikmistir ve goniillii insanlarin hissettigi ih-
tiyaclardan ve bu ihtiyaglari yerel kosullarda kolektif eylem
sekilleriyle ifade edebilecek insanlardan, genisleyen halka-
lar araciligiyla yayilmistir. Kisisel olanin siyasilesme ve daha
genis siyasi alanlarda terciime edilme sekilleri, son analizde,
yerel kolektif hareketlerde daha genis giiclerin icsellestiril-
mesi kadar 6nemlidir.

Asil mesele, toplumsal kent hareketlerini aracilar ve mili-
tan tikelciligi kisiselden daha genis bir siyasi alana yapilan
bir terciime olarak gdérmektir. Basitce, demokratik yonetim
ve prosediirler, hem genelde hem de kent &lgeginde, yerel
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dayanigsmalarin olusumu ve yerel eylemin araci kurumlarinin
lzerinden 6ngoriilebilir gelecege dayanmaktadir ve dayan-
maya devam edecektir. Bu araci kurumlarin kent ydnetiminin
demokratiklesmesinde oynayacagi roliin pozitif mi negatif mi
olacagini tabii ki zaman gosterecek. Ancak daha genis siya-
si-ekonomik giicler, kendilerini riske atarak insan eyleminin
bu boyutunu goz ardi ediyorlar. i¢i bosalmis yerel kurumlar,
daha genis dlgekte reformlar amaglayan karizmatik bir can-
lilik ve goreli 6zerklik ile tanimlanmis bir militan tikelcilikten
cok daha biiytik bir tehdittir. Taban ve militan tikelciligin gii¢-
lerinin diyalektigi 6zelde kent hayatinda, genelde ise toplum-
sal ve siyasi yasamda canli bir giictdir.

* “Sehir ve Adalet - Sehirde Toplumsal Hareketler” metninden SEL Yayincilik izni
ile Surplus of Istanbul / Istanbul'un Artigi kitabi i¢in alinan metindir.

* “Sehir ve Adalet - Sehirde Toplumsal Hareketler”. Singapur’da Nisan 1999'da
Model sehirler Konferansinda sunulmus, Model Sehirler: En lyi Pratikler bagligry-
la 2000 yilinda konferans yayini olarak tarafindan basilmistir. Buradaki gézden
gecirilmis versiyonu ise Eyliil 2000'de Napoli'de insan ve Sehir: Daha insani ve
Siirdiirebilir Bir Kalkinmaya Dogru konferansinda sunulmustur.
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Species Being in the City

David Harvey

The urban sociologist Robert Park (1967: 3) once wrote (in a
passage that echoes Marx’s observations on the labor pro-
cess): “The city and the urban environment represent man’s
most consistent and, on the whole, his most successful at-
tempt to remake the world he lives in more after his heart’s
desire. But if the city is the world which man created, it is the
world in which he is henceforth condemned to live. Thus, in-
directly, and without any clear sense of the nature of his task,
in making the city man has remade himself.”

Many species, as Lewontin (1982: 162) points out, adapt to
the environments they alter and so initiate a long evolutio-
nary process of dialectical transformations of selves and ot-
hers. Human beings have proven particularly adept at such a
process and the idea that “Man Makes Himself” (to use Gor-
don Childe’s title of long ago) also has a long and fertile his-
tory. We transform ourselves through transforming our world
(as Marx insisted). We transform our species capacities and
powers through cultural, technological, political and social
innovations, which have wide-ranging ramifications for the
kinds of environments to which we then have to adapt. And it
is increasingly the environment defined by urbanization that
becomes the central milieu within which this adaptive and
transformative process occurs.

While it is plausible to argue for some kind of dialectical
co-evolution between human biological characteristics and
cultural forms over the long term, the explosion of cultural
understandings and practices in the past few hundred years
has left no time for biological adaptation. Nevertheless, there
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are basic possibilities and constraints derived from our spe-
cies character. Elsewhere | have considered these under the
headings of (1) competition and the struggle for existence,
(2) diversification and differentiation, (3) collaboration, coo-
peration and mutual aid, (4) environmental transformations
(for example, urbanization), (5) the production and reconfi-
guration of space, and (6) the transformation of temporalities
(see Harvey 2000: 209). If these form a basic repertoire of
capacities and powers, then the long-term question is how to
mobilize a particular mix of them to shape alternative urban
forms with more humane consequences for social life. Cities
are, after all, large-scale collaborative enterprises incorpo-
rating competitive processes, diversifications (divisions of
labor, of function of lifestyles and values), the production of
built environments, of spaces and of divergent temporalities.

Can we reasonably aspire to consciously intervene in this
process of “remaking ourselves” through urbanization, even,
perhaps, acquire some “clear sense of the nature of (our)
task™? It is at this point that commonalities and universal va-
lues enter back into the picture, for without discussion and
debate upon them, we are left with nothing other than the
cumulative effects of micro-actions, contingencies and chan-
ce as central to human evolution. Consideration of ‘species
being in the city’ therefore appears just be political. Indeed,
the dialectic between particularity and universality here ap-
pears as fundamental to human affairs.

The dialectics of the grassroots

So how can this theoretical and somewhat abstract explorati-
on be put to work to understand the limitations and possibi-
lities of grassroots movements and militant particularism in
relation to broader urban processes?

To begin with, it is immediately evident that urban social mo-
vements internalize effects (political, economic and ideologi-
cal) from the broader social context (including species being)
of which they are a part, and that their character is heavily
dependent upon this internalization. But the movements are
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not merely neutral mediators between, say, the personal on
the one hand and broader political-economic and ideologi-
cal forces (such as those that attach to, say, globalization or
some nationalist developmental project) on the other. Itisin,
and through, this positioning that we have to interpret much
of the complex historical geography of such movements in
relation to broader currents of change and understand their
future potentialities.

From the theoretical perspective | have constructed, it is
entirely possible to understand urban social movements as
predominantly sociopolitical reflections, if not overt constru-
cts, of some broader politics or even biological imperatives.
This entails mechanisms to procure tangible goods (materi-
al or psychic) for grassroots leaders that can be passed on
as personal benefits to enough elements in the population
to ensure adhesion to some collective politics. There are, in
fact, many versions of this. The “political machine” politics
of many cities in the US - a much maligned system of gover-
nance that often worked well for immigrants, the poor and
even for certain elements of business (making Mayor Daley’s
Chicago of the 1960s into “the city that worked”) - is a predo-
minantly political version of this. While this is not usually re-
ferred to as an “urban social movement” it forms, as it were,
one polar extreme of localized collective action in the urban
sphere. It overtly lacks that aspect of autonomy and volunta-
rism that is more often used to characterize urban social mo-
vements but there are strong theoretical grounds in any case
for questioning the ideals of voluntarism and autonomy as
vital values more generally. The homeowner associations in
the US are not orchestrated politically from above but in their
acceptance of a dominant mode of a market economy chara-
cterized by individualism at one level and class, racial or et-
hnic interests at another they fall exactly into an ideological
line that is just as politically repressive and homogenizing as
any political system could construct. And the same could be
said for much of the structuring of urban spaces that goes on
through the powers of ethnicity, religion or cultural forms. To
characterize religious communal movements as autonomous
and voluntarist seems to go well beyond what they actually
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are, in exactly the same way that organized ethnic enclaves
(such as the China Towns that characterize many western ci-
ties) can hardly be understood apart from the diasporic ac-
tivities of ethnically-based business elites that make use of
such enclaves for broader purposes.

The central question to which this points is to identify the
real relations internalized within all urban social movements
of whatever stripe (and however autonomous and volunta-
rist they may claim to be or even appear). Only through such
identifications is it possible to understand broader allegian-
ces and potentialities for political action at both local and
more general spatial scales. The actual ‘how’ of the inter-
nalization is of more than passing interest, however, since it
defines direct as well as subtle ways in which a relative au-
tonomy and relatively voluntarist forms of association can be
part and parcel of a process of building political power. I have
already alluded to the problem of community forms of orga-
nization that become hollow and thereby vulnerable, and it is
exactly at this point that the ‘how’ of the internalization of ex-
ternal influences and powers becomes an indicator of levels,
strengths and persistence of local solidarities.

| emphasize the significance of these external relations for
urban social movements because the latter flourish most
and to greatest effect by drawing nourishment from broa-
der resources (political, economic, ideological, religious,
ethnic, cultural). Without such forms of nourishment (often
structured by NGOs or other forms of organization such as
religion or ethnic kinship structures) they quickly disintegra-
te or fade away. But putting such resource structures to the
forefront as a long-term condition of survival of such move-
ments also indicates something about their potentially-in-
surgent qualities. Put simply, if local organizations do arise
and find no broader resource-field from which to procure
nourishment then they either have to create such a resour-
ce-field through a broad based insurgent politics or by she-
er strength and influence force their co-optation by existing
powers (in the way that the Civil Rights movement in the US
in the early 1960s forced the federal and then state govern-
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ments into patterns of support for its actions and agendas).

While all of this may seem to propose a somewhat jaundi-
ced or even negative view of urban social movements and
militant particularism as sources of social change or even of
urban life, | want to suggest that contextualizing them accu-
rately in this way provides a means to assess their extraor-
dinary strengths and importance as mediating agents in the
urban process. To begin with, ensuring the vitality of such
movements becomes a crucial element in political participa-
tion more generally, and vitality cannot be ensured by repres-
sive and hierarchically-structured forms of governance. If the
Workers Party in Porto Alegre seeks more active political and
economic participation of marginalized populations, then it
must set up structures (like the participatory budget pro-
cess) to ensure relative autonomy and vitality at the grassro-
ots and itself learn to adapt to what the grassroots are about.
Dialectical relations of this sort are vital to the construction
of any kind of viable democracy in contemporary urban set-
tings. Even more important is the way in which general prob-
lems (of economic development, qualities of environment
and of life) get recognized in grassroots settings and become
politically sensitized as issues that must necessarily be add-
ressed through a broader politics. The internalization of ex-
ternal forces at the local level frequently entails intense cont-
radictions which demand resolutions at the local level which
in turn place pressures upon external powers to change their
ways (consider the classic case of capitalist developers being
intensely resisted by bourgeois residents). Questions of envi-
ronmental justice, of discrimination in land and housing mar-
kets, of discriminatory police violence, of social integration
and education, have arisen in this way and been propagated
through broader and broader circles from the felt needs of
individuals willing and able to give expression to those needs
through collective modes of action in local settings. The way
in which the personal becomes political and translates back
into broader political realms is, in the final analysis, just as
important as the internalization of broader powers in local
collective movements.
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The essential point is to see urban social movements as me-
diators and militant particularism as a translation from the
personal to a broader terrain of politics. Plainly, democratic
procedures and governance in general, as well as in urban
settings, already do rely and will continue to rely into the fo-
reseeable future upon the mediating institutions of local ac-
tion and the formation of local solidarities. Whether or not
such mediating institutions will play a positive or negative
role in relation to the democratization of urban governance
remains, of course, to be seen. But broader political-eco-
nomic forces ignore this dimension to human action at their
peril. Hollowed-out local institutions are even more of a th-
reat than a militant particularism characterized by relative
autonomy and a charismatic vitality seeking broader-scale
reforms. The dialectics of the grassroots and the powers of
militant particularism are vibrant forces in urban life in parti-
cular and socio-political life in general.

Robert Park, Park R. (1967) On Collective Control and Social Behavior, Chicago.

Lewontin, R. (1982), ‘Organism and Environment’, in H. Plotkin (ed.), Learning,
Development and Culture, Chichester.

*p.203 - 207, Spaces of Capital - Towards a Critical Geography, Routledge, New

York, 2001. (Yazarin ve SEL Yayincilik izni ile “City and justice: social movements
in the city” boliimiinden alinmistir).
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Dagdaki ¢ocuk, ¢copteki hirsiz

irfan Aktan

Gegenlerde bir delikanli sormustu: “Ben Tiirkiim. Kiirt so-
runuyla yilizlesmek istiyorum. Sizce hangi kitaplari okumali,
hangi filmleri izlemeliyim?” Yiizlesmek icin okumaya ne hacet!
Bu ise en yakininizdaki seyle, ¢opii-niizle baslayabilirsiniz. At-
tiginiz ¢oplin izini siirmeye, ¢céplimiiz Uizerinden gecmisiniz-
le, simdi yiizlesmeye gi-risirseniz, buradan siyaset ve eylem
uretebilirsiniz. Evinizdeki kirik sandalyenin, isiltili AVM’lerden
aldiginiz dirinlerin ambalaj paketlerinin, sokaga attiginiz pet
siselerin seriiveninin nereye uzandigina bakin. Veyahut geri
doniisim kutularina attiginiz kagitlarin kimleri a¢ biraktigini
o0grenmeye calisin. Belediyelerin biyiik sirketlerle kol kola,
“cevrecilik” adi altinda atik kagitlara el koyup, ¢opleri ese-
leyenlerin ekmegine goz dikmesinin mazisiyle yiizlesin. Yillar
once Ankara Biiyliksehir Belediyesi, ¢coplerdeki kagitlardan
beslenenleri “¢cop hirsizi” ilan etmis ve o kagitlara el koyup,
devletin kdyiinii yakarak sehre siirdiigii Kiirt yoksullarinin ar-
diyelerini polis esliginde basmisti.

Kolejli Kiirt cocuklari

Cingeneler, miilkstiz Turkler, Suriyeliler veya Afrikali siginma-
cilar devletin giindeminde yok. Clinkii onlar heniiz devleti {ir-
kiitecek birer aktdre veya iktidar savasi icin islevsel bir hale
donusmis degiller. Giinu gelince onlarin cilesi de iktidarin
hamasi nutuklarina sos yapilir. Cocuklari ¢épten beslenmeye
mahkum eden devlet, simdilerde her zamanki piskin edasiyla
yoksul Kiirtleri, direnen Kiirt siyasetgilerine karsi isyana ca-
ginyor. Birkag glin evvel Lice'deki kalekol insaatini protesto
eden Kiirtlere soyle bir anons yapti askerler: “Onlarin ¢o-
cuklarr yurtdisinda kolejlerde okuyorlar. Sizleri yem olarak
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kullaniyorlar.” Anonsun devami, devletin gercek yiizliniin if-
saatiydi: “Terdristleri kayit altina alacagiz ve imha edecegiz.”
Lice’de anons yapan asker, Anka-ra’daki Uzun Adam’in agziyla
konusuyordu. Sirca kdsklerden yoksulluk edebiyati yaparak
gliciine gii¢ katan Uzun Adam, Kiirt vekillerinin aldiklari maas
bordrolarini elinde tutmus salliyor, Kiirt yoksullarini kendi
cocuklarina isyan etmeye cagiriyor. Oysa Kiirt hareketini ge-
nisleten, devletin ve kimi sosyalistlerin zannettigi gibi sadece
kimlik arzusu degil, ayni zamanda sinifsal bir 6fke. Ve bu sinif-
sal ofkeyi perginleyen de Kiirtleri yoksulluga, ¢cépe mahkum
eden devletin, hiiklimetin ta kendisidir. Ayrica eger Kiirtler
arasl sinifsal bir miica-dele olacaksa ise, devletin sofrasina
oturarak semirmis olan Kiirt zenginleriyle baslanacaktir. Bili-
yoruz, Kiirt karsitligi fitratinda olan devlet, yoksul Kiirdii daha
da yoksullastirarak terbiye etmeye calisirken, varsil Kiirdii de
ancak kendi sofrasina ilistigi miiddetce sever. Bunu redde-
den Kiirt is insanlarinin 1990’larda nasil listelere alindigini,
hapsedildigini ve giderek katledildigini unutmadik. 90’larin
devletine heveslenen AKP, simdi de o enkazdan, kirden, pas-
tan, ¢opten ve yoksulluktan beslenmeye calisiyor. Selahattin
Demirtas’in gocugunun Amerika’da okudugu yalani iizerinden
Kiirtleri yemeye, devsirmeye girisiyor. Kiirt hareketi karsisin-
daki aczi, AKP’yi bu noktaya getirmisse, belki bir nebze olsun
umutlanmak da gerekiyor.

Cope atilmak

Yillar 6nce bir ihtiyarin Ankara’nin gébeginde dengbéjlere tas
cikartan duruluktaki sesiyle Kiirtge turki tutturup, bir yan-
dan da ¢opleri karistirdigina tanik olmustum. Soyledigi sar-
ki kendine aitti. Kendine agitti. Hem ag-liyor, hem soyliiyor,
hem de ¢opten kagit topluyordu ihtiyar. Hakkari’'ye bagli Kot-
ranis (Ordekli) kdyiindendi. Kdyleri devlet tarafindan yakil-
misti. Uzun boylu, cevik ve zayifti. Omrii Hakkari daglarinda
gecmis, at sirtinda sinirlar gegmis, asiret sofralarinda hog
sohbetiyle taninmisti. Daglarda ugan kusken, kanatlarindan
vurulmus ve kendi tabiriyle “sehrin ¢opline diigsmistl”. Es-
nafin kiiclimser bakiglarinin altinda ezile biiziile, bir tanidikla
karsilasmanin korkusuyla ¢épleri karistiran ihtiyar, savasin
Kiirtleri diistirdigu hali yiiziindeki kirisiklarla naklediyordu.
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Onunki “zugirt Aga”ninkinden ¢ok daha agir hikayeydi. Koyi
satip gelmemisti, kdyl yakilmisti. Distiigli halin gériilmesine
dayanamayacagi icin gozden en irak yeri, Ankara’y “se¢mis”,
Genelkurmay ve Bagbakanlik binalarinin 500 metre 6tesinde-
ki ¢opliige hikayesini getirmisti. Bir karsilasmamizda, “Keske
daga cikacak yasta olsaydim,” demisti. Oysa Ankara’nin Tiir-
kézi'ne, istanbulun Umraniye’sine, Tarlabasi’sina, izmir’in
Kadifekale’sine siginan Kiirtlerin cogu daga ¢ikacak yastaydi.
Devletin iskenceyle, tacizle, tecaviizle, aclikla sinayip sin-
dirmeye calistigi Kuirt ¢cocuklarmin bir kismi daga kagti ama
onemli bir kismi da sehirlerin kenar semtlerine, log bodrum
katlarina, daracik merdiven altlarina, zengin semtlerinin ¢op-
liiklerine siirtildii. Evinizden, isyerinizden ¢ikip ¢&p bidonlari-
ni karistiran ilk kisiye memleketini sorun isterseniz. Corum,
Antalya, izmir, Rize, Kayseri, Balikesir degil, Hakkéri, Diyarba-
kir, Urfa, Van, Sirnak cikacaktir karsiniza. Sebebini de sorun.
Topragin verimsizligi, PKK’nin “baskilan” yahut sehrin cazi-
besi degil, devletin yaktig kdylerin, katlettigi babalarin, yok
ettigi Gretim alanlarinin, mayinli arazilerin, yasakli yaylalarin,
oldiriilen cobanlarin, telef edilen katirlarin hikayesi ¢ikacak
karsiniza. Ama ¢ogumuz sehrin 1sikli yollarindan gecerken
yiizii ¢Op isinden kararmis Kiirtleri tekinsiz goriip bir an evvel
uzaklagmak isteriz.

istanbulun Artigi videolarinin birinde, on iki yasindayken
Siverek’ten istanbula “kagirilan”, simdilerde yirmilerindeki
Cihan, coplerden topladig kagitlar istifledigi deponun los
isiginda Artikisler’in kamerasina sunu séyliiyor: “Farkli bir
halktan olusmusuz, calisiyoruz; emekgiyiz sonucta... Tiirki-
ye’de ¢oziilebilir bir Kiirt sorunu var. Oysa diinyanin en biiyiik
sorunuydu ask... Amerika'da bir Kiirt sorunu yok. Ask sorunu
var. Bu ihtimal bile beni sevindiriyor.” Kagitcilardan biri Kiirt-
ce sarkisini kesip Cihan’a sesleniyor: “Yiyecek bir sey var mi?”
Cihan i¢ gecirerek yanit veriyor: “Hicbir sey yok dostum, hic-
bir sey.”

Radikal - 08.06.2014
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The Kid in the Mountain, The Thief in the Garbage

irfan Aktan

The other day a lad asked: ‘I'm Turkish. | want to face the
Kurdish issue. Which books do you recommend, which mo-
vies shall | watch?’ No need to read, to face the issue! You
can start with the closest thing, with your trash. Follow the
garbage you throw away; if you face your past through our
garbage now, you can create politics and actions. Observe,
where the journey of the broken stool in your house might
take you, the package of products you buy in fancy shopping
malls, where the plastic bottles you throw away on the stre-
et, may lead you. Or try to find out, who is left hungry next
to the papers you throw into recycling boxes. Face the past
of municipalities and big companies, who, hand in hand, and
in the name of ‘environmentalism’ covet the income of paper
waste and leave the trash empty for those who scavenge it.
Years before, the municipality of Ankara has declared that
people feeding from paper waste are ‘trash thieves’, and con-
fiscated these papers by breaking into the depots of the Kur-
dish poor, whose villages were burned by the state and who
were exiled into cities.

Kurdish Kids from the College

Years before, the municipality of Ankara confiscated these
papers by breaking into the depots of poor Kurdish recyclers,
declaring them ‘trash thieves’; those whose villages were
burned by the state, and who were exiled into the cities.
Kurdish Kids from the College

Neither Gypsies, Turks without property, Syrians nor African
refugees are on the agenda of the state. They have not beco-
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me state-frightening actors, nor have they transformed into
a functional value in the struggle for power. When the time
comes, their suffering will become a dressing for their cou-
rageous speeches. The same state that has forced children
to feed from trash, nowadays stubbornly asks poor Kurds to
rebel against resisting Kurdish politicians. A few days ago,
the army made an announcement to the Kurds who protes-
ted against the construction of an army headquarters in Lice:
‘Their kids study abroad in colleges. They are using you as
prey.’ The announcement continued with the disclosure of the
state: ‘We will take all the records of the terrorists and dest-
roy them.” The soldier announcing in Lice, was using the wor-
ds of the tall man in Ankara. The tall man added to his might
by using a searing portrayal from his glass house, was waving
with a payroll check from one of the Kurdish representatives
in his hands, while asking the Kurdish poor to rage against
their own children. The expansion of the Kurdish movementis
not only the desire for cultural and ethnic identity as purpor-
ted by the state and some socialists, it is also embedded in
class rage. And this class rage is clinched by poverty, and
trash, to which the state and the government has condem-
ned the Kurds to. Besides, if there will be a class struggle
between Kurds, it will start with the Kurdish rich, who satat
the same table with the state and grew fat. We know, the
state is in a position against Kurds, and tries to edify the poor
Kurd by making him even poorer, and only likes the rich Kurd
if he’s sitting at his table. We have not forgotten, how Kurdish
businessmen, who rejected the state’s moves in the 1990,
were blacklisted, imprisoned and increasingly massacred.
The current AKP, who admires this state of the 1990’s, tries
to feed from that dirty past of ruin, rust, trash and poverty.
They try to digest the Kurds, and to convert them, by lying
about Selahattin Demirtas’s child, for example, claiming that
she studies in the USA. If the impotence against the Kurdish
movement has brought the AKP to this stage, there might be
a slight reason for hope.

Gypsies, property-less Turks, Syrians and African refugees—

None of these groups are on the agenda of the state... Neit-
her are they conceived as powerful, state-threatening actors,
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nor are they included as valuable, yet marginalized players in
the struggle for equal rights. When the time comes, their suf-
ferings will register as .... amongst their courageous speech.
Where we stand now, however, is within a state that has for-
ced its children to feed from the trash...the same state that
also propels its poor Kurds to rebel against resisting Kurdish
politicians.

To be dumped out

Years ago, | witnessed an old man in the heart of Ankara, sin-
ging a Kurdish folk song with a clarity of voice that competed
with the dengbéj, while scavenging the dump. The tune he
sang was his. It was a self-lament. The old man was crying,
singing and scavenging at the same time. He was from Kot-
ranis (Ordekli), a village of Hakkari. His village was burned
down by the state. He was tall, agile and thin. His life had
passed in the mountains of Hakkari. He had crossed borders
on the back of a horse, and was known by local tribes for his
jovial nature. In the beginning, as a bird that flies, he was
shot in his wings and, in his own words, ‘had fallen into the
dump of the city’. Shrinking by the condescending gazes of
the tradesmen, and fearing to be seen by acquaintances whi-
le scavenging the dump, the wrinkles on his face revealed
the consequences of the war for Kurds. His story was heavier
than ‘Zligiirt Aga’s’. He didn’t sell his village and leave, inste-
ad, his village was set on fire. And since he couldn’t stand up
to the state, he fell in, and ‘chose’ the most distant place to
the eye, the city of Ankara, where he had brought his story to
the dump, five hundred meters away from the General Staff
and Prime Ministry. On an encounter, he said; ‘I wish | was at
an age to go to the mountains’. Whereas the majority of Kurds
finding shelter in Ankara’s Tlirkdzi, Istanbul’s Umraniye and
Tarlabasi and izmir’s Kadifekale were at an age to go there.

Some of the Kurdish children that the state tried to assimilate
by torture, abuse, rape, and hunger, had fled to the mounta-
ins, but a significant number was driven into the periphery of
the cities, into dim basement floors, under narrow staircases,
into the dumps of rich districts. If desired, leaving your house
or office, go to the first person that scavenges the trash and
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ask where he/her comes from. You will encounter Corum, An-
talya, izmir, Rize, Kayseri, Balikesir degil, Hakkari, Diyarbakir,
Urfa, Van, Sirnak. Also ask for their reasons. You won’t be
confronted with stories of infertile land, or the ‘oppression’
of the PKK, or the charm of the city; rather with villages set
on fire by the state, fathers massacred, lands of production
destroyed, fields mined, plateaus prohibited, shepherds kil-
led and mules perished. But most of us, seeing an uncanny
Kurd with a soot-blackened face on the illuminated streets of
the city, will try to walk away immediately.

Cihan, ‘kidnapped’ when he was twelve from Siverek to Istan-
bul, now in his twenties, tells (in one of the videos of ‘Surplus
of Istanbul by Artikisler) in the dim lights of his paper waste
depot to the cameras, ‘We are formed by different people,
we work; we are laborers eventually... The Kurdish issue in
Turkey is resolvable. For the world’s biggest issue was love...
There is no Kurdish issue in America. Even that possibility de-
lights me.

One of the paper collectors breaks his Kurdish song and calls
to Cihan: ‘Is there anything to eat?’ Cihan sighs and answers:
‘There’s nothing, my friend, nothing at all.

Radikal - 08.06.2014
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Geri Doniisiimiin Goriinmeyen Yiizii

Ali Saltan

19. ylzyil buiylik endistri kentlerindeki isgilerin yoksullugu-
nun yerini ginlimiizde is¢i olmayan kent ici yoksul siniflar al-
mistir. Genel olarak baktigimizda, kent ici yoksul siniflar 19.
yiizyilda fabrikada ¢alisan isci figiriniin aksine, belirli bir isi
olmayan, gayriresmi sektérle baglantili bir sekilde hayati-
ni idame ettiren ve yasamlarini doniistiirme olanaklarindan
yoksun bir kesimdir. Bu yeni yoksulluk deneyimi ekonomik
yoksullugun yaninda kendini siddetle hissettiren bir top-
lumsal dislanmayi da icinde barindirir. Glinimizde kent igi
yoksullar, kentin giindelik hayatina katilamayan cesitli etnik
ya da marjinal gruplardir (Romanlar, Kiirtler, travestiler vb).
Hayatlarini ¢op konteynirlarindan kagit, karton, plastik, cam,
aliiminyum gibi geri donusturiilebilir atiklari toplayarak ida-
me ettiren sokak toplayicilari da kentin giindelik yasamindan
dislanmaktadir. Beyoglu bdlgesinde sokak toplayicilari gece
gec saatlere kadar ¢alismaktadir. Bu, Beyoglu bolgesinde ¢o-
piin disariya ¢cikma saatleriyle iliskilidir. Beyoglu, is yerlerinin
(magaza, biife, bar) ge¢ kapanmasi ve ayni zamanda eglence
mekanlarmin ¢ok oldugu bir bdlge olmasindan dolayi yogun
olarak ¢op Uretmektedir. Dolayisiyla bu durum toplayicilarin
calisilacak saat araliklarini belirlerken calisma saatlerinin de
uzun olmasi sonucunu dogurmaktadir. Sabahtan ise koyulan
toplayicilar, gece li¢ ya da dort gibi yataklarina uzanir. Topla-
yicilarin Beyoglu bolgesinde ¢alisma yerleri daginiktir. Copiin
ctkma giiniine gére her giin farkli yerlere gidilir. isin organi-
zasyonu farkli glinlerde nereden ne ¢iktigi belirlenerek yapil-
makta ve toplayicilar buna gore is bolgelerini segmektedir.
Ahmet adli toplayici bunu soyle dile getirir: “Mesela bugiin
[¢Op] Kulaksiz’'daysa oraya gidiyoruz. Besiktas ise basiyoruz,
oraya gidiyoruz saat lige, dorde kadar. Sabah, 68le toplayip
geliyoruz. Yasam boyle abi.”
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Belirli bolgelerdeki ¢op alindiktan sonra, torbanin dolmamasi
halinde diger semtlere gidilir. Okmeydani, Karakdy, Emindnii,
Dolapdere, Kurtulus, Sisli, Osmanbey gibi semtler Beyoglu'n-
daki toplayicilarin gittigi yerler arasindadir. Sokak toplayici-
Lginin bedenen agir olusunun &tesinde toplayicilara en zor
gelen yani diger insanlarin onlara yaklasimidir. Toplayicilar
sokakta karsi karsiya geldikleri kisilerin kendilerini gormez-
den geldiklerini veya onlara koti gozle baktiklarini dile getir-
mislerdir. Toplayicilardan biri karsi karsiya kaldigi bu durumla
ilgili hislerini sdyle aktariyor: “Disarida ¢Op topladigimiz za-
man o siis kopeklerinin degeri bizimkinden yliksek. Karsidan
gelen adam [bizden] igreniyor. Bakmaktan bile adam igreni-
yor. Hani burada benim bir yasam savasi, yasam miicadelesi
verdigimi bilmiyor.”

Bunlarin disinda toplayicilar giin icinde farkli sorunlarla da
karsi karsitya gelmekteler. Bunlar arasinda yasamsal olan top-
layicilarin belediyeyle yasadiklari sorunlar. Toplayicilar, bele-
diye gorevlilerince (cogunlukla zabitalar tarafindan) cesitli
yollarla engellenmektedir. Gorildiikleri yerlerde arabalar
alinmakta, depolari kapatilmakta, kimi zaman da yakilmakta.
Kadin bir toplayici arabasina el koymak isteyen zabita gérev-
lileriyle yasadigi diyalogu soyle aktariyor: “Kardesim dedim
[zabitaya] onu yapmayacagiz, bunu yapmayacagiz, ne yapa-
cagiz? Orospuluk mu yapalim, hirsizlik mi yapalim, kari mi
satalim, ne yapalim? Sen dedim, bana bir yol goster, ben o
zaman onu yapayim...”

Toplayicilardan bazilari yaptiklari isi “pis bir is” olarak gor-
mektedir. “Cope diismek” deyimiyle islerini nitelemektedir.
Cope diismek, bir nevi “kotii yola dismek”tir onlar icin; ama
ayni zamanda i¢cinde olduklari bu k&t durum, kinayeli olarak
kot yola dismemek icin tutunulan son bir umuttur da.
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The Unseen Face of Recycling

Ali Saltan

The poverty of the 19th century’s cities’ industrial workers
has been replaced by the non-working poor classes today.
Different than the figure of the factory worker of the 19th
century, the poor of the city with no job that survive through
the informal sector are a part of society with no possibilities
to transform their lives. This new paradigm of poverty also
contains a heavily felt social exclusion apart from economical
poverty. The poor of today’s city’s are groups who are either
from different ethnic backgrounds or marginally, and cannot
participate in the daily life of the city. (Gypsies, Kurds, Trans-
vestites i.e.) Waste collectors of the streets, who earn a living
by collecting recyclables such as paper, cardboard, plastic,
glass, aluminum are also excluded from daily city life.

In the district of Beyoglu, the street collectors work till late
at night. This is connected to the waste discharging hours of
the district of Beyoglu. Beyoglu produces large amounts of
waste, due to the late closing hours of businesses (shops,
restaurants, bars) and due to large amount of entertainment
v : spaces. This situation defines the working hours of collectors
@ %"‘ i i and leads to long working schedules. The collectors working

ek : T in the morning, go to bed around three or four in the night.
The working space of Beyoglu collectors is scattered. Depen-
ding on the discharging day of waste, they move daily to dif-
ferent spots. Work organization is being done by detecting
the daily waste in different spots and accordingly choosing
to work districts.

A collector named Ahmet describes it: “For example, if it
(garbage) is in Kulaksiz, we go there. If it’s in Besiktas, we
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“step on the gas” and go there till three or four (in the night).
Morning time, midday, we collect and come back. That’s how
life is, bro.”

If the sack is not full after collecting the garbage from cer-
tain districts, other districts are approached. Districts such
as Okmeydani, Karakdy, Eminonii, Dolapdere, Kurtulus, Sisli,
Osmanbey are in the circle of the collectors of Beyoglu. The
most difficult part of street collecting is—aside from the phy-
sical hardships of it—the attitude of other people. Collectors
have expressed the ignorance or the despise of people they
encounter on the streets. A collector describes his feelings
on such an encounter:

Collectors have expressed how the people they encounter on
the street remain ignorant, or full of dislike for the collector.
A collector describes his feelings on such an occasion:
“When we collect garbage outside, a lapdog has more value.
The man approaching abhors (us). He even abhors looking at
us. So, he doesn’t even know that | am fighting to survive.”
Apart from that, collectors also face different problems on
a daily basis. The issues with municipalities are among the
vital ones. Collectors are obstructed by municipality officers
(mostly police) in different ways. On sight, their trolleys are
confiscated, and their storages shut down, sometimes bur-
ned. A female collector reports a dialogue with police offi-
cers, who wanted to confiscate her trolley:

“I'told (him) brother, don’t do this, don’t do that, what are we
supposed to do? Shall | prostitute myself, rob, pimp, what?
You show me a way, I'll do that...”

Some of the collectors regard their job as ‘a dirty job’. They
attribute their profession to ‘falling into garbage’. ‘Falling into
garbage’ is kind of falling away’; but the situation they find
themselves in is ironically, the last hope for them to avoid
falling away.

istanbul'un Artigi 46

Surplus of Istanbul

47



istanbulun Artig

48

Cocuklara Cop Muamelesi Yapmak

Ezgi Koman

icinden gectigimiz dénem yoksulluk, silahli catismalar, irk-
cilik, ayrimcilik, esitsizlikler dénemi... Var olan ekonomik
sistem giic merkezlerini saglamlastirirken, yoksullugun art-
masina, silahli catismalara, irkciliga, ayrimciliga ve esitsizlige
neden oluyor. Cocuk isciligi meselesi de bu diinya diizeninin
bir sonucu olarak can yakici boyutlariyla karsimizda duruyor.
GCocuk isciligi... Ancak dogru sorularla, dogru tartismalarla
etkili ve kalici ¢ozlimler Uretilerek ¢oziilebilecek, insanlik kar-
nesinden uzunca siiredir silinmeyen bir basarisizlik.

Tilrkiye'de de durum farkli degil. Tiirkiye’de ¢alismak zorunda
birakilan bir milyona yakin gocugun yaslari 6 ila 14 yas arasin-
da degisen, 292 bini calismasi yasak olan gocuklar. Gyle ki bu
cocuklarin ¢alismasi yasak oldugu icin, her sekilde kayit disi
ve her sekilde en kot kosullarda calismak zorunda kaliyor.
Bir kismi tarim sektdriinde galisirken bir kismiysa aile bireyle-
rine yardim ediyor. Tipki alti yagindaki Yiicel gibi...

Yiicel'i hatirlarsiniz belki. Gazetede ¢ikan bir haberden: “9
Ocak giinii, Bursa'da alti yagindaki Yiicel iki agabeyiyle birlik-
te ¢cOpten kagit toplarken, arabanin altinda kalarak yasamini
kaybetti.”

Bursa'da yasanan bu olayda, Yiicel'in 6limiinii olagan bir
trafik kazasi diyerek gegmemek, tam da orada durarak anla-
mak gerek. Anlamak gerek Eduardo Galeano’nun dedigi gibi,
“Dlinyanin yoksul ¢cocuklara nasil da ¢6p muamelesi yaptigi-
ni”... Litfen daha yakindan bakin!
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Yiicel alti yasindaydi ve atik kagit isciligi yapryordu. On iki ve
on alti yasindaki iki agabeyiyle birlikte, para kazanmak igin
her giin satmak iizere; ¢opten kagit toplamaya ¢ikiyordu, yedi
kisilik ailesinin geliri yirmi lira oldugu ve okula gidebilmesi
icin para toplamasi gerektigi igin... Kameranizla pesine takil-
saydiniz, ne bir licret aldiklarini ne de bu ii¢ kardesin baslari-
na gelebilecek herhangi kéti bir durumdan korunabilmeleri-
nin mimkiin olmadigini gérecektiniz...

Halbuki, Tiirkiye 1990’larin basindan beri cocuk isgiligiyle
miicadele ediyor. Devlet kurumlari ILO isbirli-giyle baslayan
siireci 6viinerek anlatiyor. Ama yirmi yildan fazla bir siire gec-
mesine karsin, 2014 yilinda alti yasindaki bir ¢cocuk ¢épten
kagit toplarken olebiliyor.

Susliu otellerde, biyiik hibelerle yapilan ¢ocuk isciligine yu-
zeysel, eksik ve yanliglarla yaklasan, ailenin sosyal haklarin-
dan, yoksulluktan, gelir esitsizliginden, adaletsizlikten, go¢-
ten, issizlikten ve pek tabii ki tim bunlara sebep, var olan
ekonomik sistemden s6z etmeyen bu ¢alismalarin sonucu,
alti yasindaki Yiicel'in ¢copten kagit toplarken yasamini kay-
betmesi oluyor. Oysa alti yas, 4+4+4 egitim sitemiyle ilkokula
baslamak icin erken olup olmadigi tartisilan bir yas... Alti yas
insan gelisiminin temelinin atildig1 bir yas... Alti yasindaki bir
cocugun giivene, sevgiye ihtiya¢ duyarken, tek isinin oyun ol-
masi gerektigi bir yas...

Devletin bunca yildir ¢ocuk isciligiyle miicadelesinde eksik
ya da yanlis yaptiklari yetmiyormus gibi, hii-kiimet cocuk
isciliginin onlinii acacak baska diizenlemeler yapmaktan da
cekinmiyor.

Once 4+4+4 egitim sistemi, ardindan sanayi bélgelerinde
acilan meslek liseleri, sonra da yonetmelikte ya-pilan degi-
siklikle cocuklarin agir islerde calistirilmasinin miimkiin ola-
bilmesi... Buradan anliyoruz ki devletin niyeti cocuk isgiligini
ortadan kaldirmak degil, aksine “piyasa”nin istedigi elemani
“en ucuz sekilde piyasaya sunmak”...
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Evet, piyasa, neoliberal politikalar, var olan kiiresel ekonomik
sistem, diinya diizeni... Cocuk isciliginin temel sebepleri...
Ama bu durum alti yasinda atik kagit toplayan bir cocugun
olimiinde devletin sorumlu-lugunu drtmiyor. Haydi, Yiicel'in
Olimiinde duralim ve bunu olagan bir trafik kazasi olarak
gecmeyelim. Duralim ve gorelim! Devlet “yoksul ¢ocuklara
¢Op muamelesi yapiyor”...
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Treating Children as Garbage

Ezgi Koman

The era we are living in is an era of poverty, armed battles,
racism, discrimination, and inequality. While the existing
economic system strengthens its centers of power, it also
increases poverty, armed battles, racism, discrimination and
inequality. Child labor, because of this world order, stands
in front of us with all of its destructive might. Child labor...
Effective and permanent solutions to this problem can only
be produced with the right kinds of questions and the right
discussions. But, for a long time now, there has been an une-
raseable failure in the reports of humanity.

The situation in Turkey is no different. The one million child-
ren in Turkey who are forced to work are from the ages of 6
to 14, and 292 thousand of them are working illegally. Since
they work illegally, they work off the record, and are forced to
work under the worst of conditions. Some of these children
work in agriculture, and some to support their families, just
like the six year old named Yiicel. You might remember Yiicel
from a newspaper report: ‘On the gth of January, in Bursa,
the six year old Yiicel, collecting paper from the garbage with
his two brothers, was crushed under a car.’

We must stop here and understand that this accident in Bur-
sa that caused Yiicel’s death was not just a typical traffic ac-
cident. We need to understand, as Eduardo Galeano says,
‘how the world treats poor children as garbage’... Please look
closer!

Yiicel was six years old, and a waste paper worker with his
two brothers, aged twelve and sixteen. In order to earn mo-
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ney he went out to collect papers from the waste, because
his seven-member family’s income was merely 20 TL, and be-
cause he needed to collect money to attend school... If you
had followed them with a camera, you would have seen that
they earned barely any money at all, and that it was impos-
sible for them to be protected from dangerous situations...
Whereas Turkey is fighting child labor since the 1990’s, and
as state institutions proudly report that this process started
by collaborating with the ILO, now twenty years have passed
and a child age six can still die while collecting paper from
the garbage.

The studies concerning child labor, presented in fancy hotels
that profit from huge donations, approach the topic insuffi-
ciently and with mistakes. They fail to mention the social ri-
ghts of families, the conditions of poverty, income inequality,
injustice, migration, joblessness, and definitely the reason
for all this—the economic system, which results in the death
of Yiicel while collecting paper from the waste. The age of six
is still being discussed, as to whether it’s too young or not,
for a child to be enrolled in the 4+4+4 educational system...
But the age of six is an age when the foundations are being
laid for human development. The age of six is an age, when a
child requires trust and love, and a time when his only work
should be to play games...

As if it was not enough that the state has been insufficient
and inept in fighting child labor, the government is not he-
sitant in opening new avenues for child labor by backing up
different regulations.

First, there is the 4+4+4 educational system, also there are
vocational schools in industrial areas, and finally, there are
changes in the regulations that enable child labor in heavy
jobs. From these motions we realize the state’s unwillingness
to eliminate child labor. Instead, it offers the ‘market’ its de-
sired employee ‘for the lowest market price’...
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Yes, the market, neoliberal policies, the existing global eco-
nomy, world order... The main reasons for child labor... But
this doesn’t cover up the responsibility of the state in the de-
ath of a six year old boy, who died collecting paper from the
waste. Come on, let us stop at the death of Yiicel. Let us not
pass this up as just a usual traffic accident. Let’s stop and
see! The state is ‘treating poor children as garbage’...
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Cop ve Lagim*

Yasar Cabuklu

Modern anlamda artik ya da ¢6p nedir? Toplumsal yeniden
tiretim ve tiiketim siirecinde bir isleve sahip olmayan madde.
Modern kapitalizmde ekonomik ve sosyal islevlerin ¢esitlen-
mesinin yani sira, pratik hayatta bir islevi olmayan etkinlikler
dislandi. Dogrudan Uretime yonelik islevlere sahip olmayan-
lar issiz konumuna distiiler. Sehirlerdeki ¢op yiginlarinin art-
masiyla issizlerin artmasi bir arada gerceklesti. Copleri karig-
tiranlar, kutular icinde yatanlar. Hem sokaklarda yasayanla-
rin hem de ¢oplerin artik bir islevi kalmamis. Kullanilmis esya
ve insan, her ikisi de tiiketilmisler. Toplum hem insana hem
esyaya son bir “sans” taniyor. Cop aritma tesisleri ve islah ev-
leri. Kirtk camlar tekrar sise oluyor, suclular yeniden topluma
“kazandinliyor”. Modern toplum islevsiz, toplumdisi insanla-
ri betimlemek icin “pislik”, “cirkef” gibi terimleri kullaniyor.
Sanki bu insanlari ve esyayi artik konumuna getiren kendi de-
gilmis gibi. Kapitalizm “temiz insan, temiz cevre” ideolojisiyle
kendi yol agtigi yikimi drtbas etmeye caligtyor. “issiz giigsiiz-
ler” yani serseriler iyi, temiz saglikli olanin karsisindaki pis
suglular olarak gosteriliyor.

Ote yandan serserilerle pislik, artik, lagim arasindaki “kader
bagini” 19. ylzyl kanalizasyonlarinda da gozlemleyebiliyo-
ruz. Bu kanalizasyonlar igsiz ve haydut yatagiydi. Toplumdaki
bozulma, clirime, kokusmusluk gibi kavramlarin hepsi ¢6p
ve lagimla baglantilidir. Kapitalizm kirli vicdanini yerin alti-
na hapsetmistir. Ancak Hugo’nun da dedigi gibi pislik aldatici
degildir. Lagim namuslu bir ¢camurdur. Cirkefin saklanacak
hicbir seyi yoktur, ¢iplaktir. Kapitalizmse, bu kadar acikliga
katlanamaz. Kirli yanini yeraltina tikar. Lagim insanin baski
altinda kalmis “ciplak™ yanina benzer. Bu yiizdendir ki Bec-
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kett’in kahramanlari bok iginde ylizerler. Bertolucci’nin 1900
filmindeki yasli adam artik kamisinin kalkmadigi ¢iplak ger-
cegini, ahirda manda bokunun icinde yalinayak gezinirken
soyler kiiglik kiza. Ozgiirlesme 6zlemi insanin igindeki “kirli”
egilimlerle beslenir.

Meta dolasimi ve bokun dolasimi paralel siireglerdir. Meta
dolasiminin yayginlasmaya basladigi 19. ylizyila kadar gelis-
kin lagim sistemleri yoktu. Pis sular her evin yanina kazilmis
cukurlara akitilirdi. Ancak 20. yiizyilin baslarindan itibaren
her evin ayri bir tuvaleti olabilmis ve bunlar ortak lagim sis-
temine baglanmistir. Yani modern kapitalizmle birlikte insan-
larin boklari birbirine karigsmis, bireyler ayni lagim sistemine
sicar olmuslardir. “Toplumsal vicdan”in gelismesiyle (bir te-
mizlenme ve bastirma stirecidir) lagim sisteminin gelismesi
at basi gitmistir. Klozetin yayginlasmasiyla insan, bokunu da
zor gorebilmektedir. Ayni sekilde ¢&p bacalari vasitasiyla ¢op
de goz 6niinden uzaklastirlmistir. Modern kapitalizm eskinin
korku verici, diizensiz lagimlarini 1slah ederek onlari, “temiz
ve diizenli” hale getirmistir. Béylece bok denetim altina alin-
mistir, ayni bilingalti gibi. Gerg¢i ara sira uygarlik hazim bozuk-
luguna ugramakta, lagimlar tasmaktadir. Ya da lagimlardan
cikan fareler bazi bolgeleri istila etmektedir. Ancak sonunda
diizen saglanmakta yeristiiniin asayisi yeraltini da denetim
altina almaktadir.

“Toplumsal artiklarin”, ¢opliklerde, izbelerde yasayanlarin
cevre konusuna toplumsal-ekonomik nimetleri paylasan bir
yurttas gibi yaklagsmalari stiphesiz miimkiin degildir. Saf bir
doga yoktur. Kapitalizm tarafindan tahrip edilmis, yagma-
lanmis baski altina alinmig bir doga vardir. Ehlilestirilip uy-
gar yurttaslarin tiiketimlerine sunulmus bir doga vardir. Bu
tir bir dogal giizellik toplumun disinda yasayanlarda aci bir
tat uyandiracaktir. Oysa kendi dogasini baski altina almis ve
toplumdisindakilere baski uygulanmasina riza gésteren gii-
niimiiziin vasat bireyi ¢evre sorununu kendi tiiketim alaninin
ve estetiginin 6niindeki pirizleri yok etmeye yonelik bir te-
mizlik harekati olarak gorecek ve sonugcta sehrin ¢oplerden,
serserilerden, gecekondulardan alt-kiiltiir mekanlarindan
“temizlenmesini” destekleyecektir.
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Bastirilmis insan dogasinin baskaldirmasi olsa olsa firtinanin
etrafi kasip kavurdugu ve toplanmayan ¢oplerin dag yiginlari
olusturdugu giinlere denk diisecektir.

*“Cop ve Lagim” Yasar Cabuklu’nun Metis Yayinlar’ndan ¢ikan Kovulanin izi
adli kitabinda yer aliyor.
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Garbage and Sewage

Yasar Cabuklu

What is waste or garbage in modern terms? Substance that
has no function in the social reproduction and consumpti-
on process? Apart from the diversification of economic and
social lives in modern capitalism, activities without function
have been excluded from daily life practices. People without
immediate functions in production become jobless. Waste
accumulates in the cities and joblessness increases propor-
tionally. Scavengers, box dwellers, and people living on the
street and on waste have no function anymore. They amount
to used items and used persons; both are consumed. So-
ciety offers the item and the person a last ‘chance’. Garbage
treatment facilities and rehabilitation homes. Broken glass
becomes a bottle again, and victims are ‘rehabilitated” into
society. Modern society uses terms such as ‘scum’, and ‘in-
famous’ to describe its ‘functionless’ outcasts. As if it was
not the society itself, that has created the waste out of its
materials and people, capitalism tries to cover up its own
destruction through its ideology of the ‘clean person’ and
‘clean environment’. ‘“The jobless’ or the bum, are pinpointed
as filthy criminals against the good, clean and the healthy.

Meanwhile, ‘fate correlation’between the scum, the filth, the
leftover and the sewer of the nineteenth century sewages, is
obvious. These sewages were lairs for bandits. Terms such as
deterioration, decay and putrefaction in society are connec-
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ted to garbage and sewage. Capitalism imprisoned its guilty
conscience underground. But as Hugosays, “filth is not decei-
ving. Sewage is a virtuous mud. The filthy has nothing to hide,
itis naked.” But capitalism can’t stand such clarity. It tucks its
dirty parts underground. The sewage resembles the ‘naked’
parts of an oppressed personality. That is why Beckett’s hero-
es bathe in shit. The old man in Bertolucci’s movie ‘1900’ tells
his naked truth to the little girl while promenading with bare
feet in buffalo shit: his will won’t stand anymore. The desire
for liberation feeds from ‘dirty’ personal tendencies.

Commodity and shit circulation run parallel processes. Until
the 19th century, when commodity circulation spread, there
was no improved sewage system. Waste-water was poured
into pits that were dug next to each house. Only after the be-
ginning of the 20th century did each house gain a separate
toilet connected to a common sewer system. With modern
capitalism, people’s shit got mixed up, as individuals shit
in the same sewer. The improvement of ‘social conscience’
(being a process of cleansing and suppression), and the im-
provement of the sewer system, ran head to head. With the
spread of the toilet seat, people can hardly see their shit. In
the same manner, through waste chimneys, garbage is kept
out of sight. Modern capitalism has rehabilitated the frighte-
ning and unorganized sewer of the older days into ‘clean and
organized’ ones. Thus, shit got under control, as did the sub-
conscious. Civilization faces digestive disorders from time to
time, and sewers overflow. Or, some sewer rats infest some
areas. Yet, eventually order is achieved: the order of the hig-
her ground controls the underground.

There is no doubt, that ’societal leftovers’, or scavengers,
cannot approach environmental issues like citizens who sha-
re socio-economic riches. There is no pure nature - there is
a nature that is destroyed, plundered, and suppressed by
capitalism. There is a nature that is tamed, and presented
to civilized citizens for their consummation (consumption?).
This beautiful nature will, however, leave a bad taste for
those who live outside society. The common individual who
consents to the suppression of his own, and the outsider’s
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nature, in turn, supports environmental issues as a clean-
sing operation against the difficulties of his own area, and
the aesthetics ofconsuption. Thus, the goal of for his or her
city is a space ‘clean’ of waste, bums, slums and sub-culture
spaces.

A rebellion of the suppressed human nature will, at the ut-

most, correspond with the ravaging storm of waste, which
has been accumulated and formed by uncollected garbage.
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Toplayicilardan ne istiyoruz biz? (veya)
toplayicilar bizden ne istiyor?

Sibel Yardimci

Toplayicilar, kagit, karton, kutu, cam, PET sise ve diger do-
nistiirilebilir malzemeleri toplayip satarak geginen kisiler.

Peki ya “biz”?

Toplayicilarin nasil bir is yaptiklari hakkinda diistinmeye, sdy-
lediklerini dinlemeye, onlar calisirken izlemeye, yazdiklarini
okumaya, sanityorum iki yil dnce basladik. Tanidiklar ve tani-
diklarin tanidiklar tizerinden bir araya gelmistik. Toplayicila-
rin yasam ve c¢alisma kosullari konusunda iki ayakli (izmit’te
ve istanbul’da) bir aragtirma yapilacakti. Anketler hazirlandi,
sorular siralandi. Hangi mahallede kimlerin ¢alistigini, kagi-
din kilosunun kaga satildigini hemencecik 6grendik. Anka-
ra'daki toplayicilar kooperatiflesmeye calisiyormus, tanistik.
Konustuk, sdylestik. Bir baktik ki 6niimiizden gecen her top-
layici dikkatimizi cekmeye baslamis, neleri nasil toplar, sirtin-
da kag kilo kagit vardir, bakar olmusuz.

Yine de kendimizin olmayan bir hayati anlamak pek kolay
degil. “Tarafsizlik” yanilsamasini ¢oktan bir kenara birakmis-
tik ama “anlamak” bile, biitiin “veriler” eldeyken bile, cepte
sayilmamali. Bunu bize hatirlatan Anka-ra'daki kagitcilarla
cekilmis bir filmin bir sahnesi oldu. Belgeseli ¢ceken arkadas,
iki toplayici cocukla konusuyordu. Cocuklar (yanlis hatirla-
miyorsam) Glineydogulu. Belirli bir siire Ankara’da ¢alistiktan
sonra kdye doniiyor, ¢cok zayif diistiikleri igin biraz dinleniyor,
kilo aliyor, toparlaniyor ve yeniden biiylik sehirlere geliyor-
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lar. Kameraya da nerede, nasil, giinde kag saat calistiklarini
anlatiyorlar. Bir noktada iki gocuktan biri mikrofonu kapip ar-
kadasina doniiyor ve su soruyu soruyor: “Ankara’ya ilk geldi-
ginde kag kiloydun, simdi kag kilosun?”

Biz aslinda biliyoruz, toplayicilarin, 6zellikle kii¢lik yastakile-
rin, toparlanmak icin dénem donem koylerine dondiklerini.
Ama iste soruyu bu sekilde sormak bizim aklimiza gelmiyor.
Veriler eldeyken bile gelmiyor. Gelemez.

Bu ylizden aslinda toplayicilar kendi sorularini sorup kendi
cevaplarini verebilsinler istiyoruz.

Bir ay kadar 6nce bizi bir haber programina konuk etmek is-
tediler: “toplayicilar” konusunda bir dosya hazirla-niyormus.
Bize dogru gelmedi. Biz toplayicilar konusunda ¢alisan “uz-
manlar” olmak istemezdik, mikrofon bize degil onlara uzatil-
maliydi.

Ustelik ciddi bir endigemiz vardi: televizyonda toplayicilardan
bahsetmek, yaptiklari ise dikkat cekmek islerini zorlastirabi-
lirdi. Kolluk kuvvetleri zaten bircok yerde toplayicilarin ¢alig-
malarini engellemek icin ellerinden geleni yaparken, konuyu
televizyonda giindeme getirmek, onlari agik bir hedef haline
getirmek olabilirdi. Ayni endiseyi hala tasiyoruz. Ankara’daki
toplayicilarin arabalarinin ellerinden alindigini, depolarin ya-
kildigini biliyoruz. istanbul igin Ambalaj Atiklari Yonetim Plani
toplayicilara “karsi” alinacak onlemleri agikga siraliyor: ca-
lismalarini engelleyecek “sokak timleri”, vatandaslarin onlari
ihbar etmesine yonelik bir “alo ihbar” hatti!

Biz istiyoruz ki bdyle dnlemler yazilamaz ve sdylenemez ol-
sun. Kimse kimseyi yapmayi sectigi veya yapmak zorunda
kaldigi is icin ihbar etmesin, edemesin. Toplayicilar yalnizca
“Cingene” veya “Kiirt” zannedilmesin, ¢irkin bir kolaycilik ve
samimiyetsiz bir nezaketle “esmer” vatandas basligi altinda
damgalanmasin, “esmer”lik hemencecik yaptiklari ise yakis-
tirilan “pis”likle harmanlanmasin.

Televizyon maceramizin devamini da aktarmak isterim. Haber
programinin davetini reddettigimizde, onlara Ankara'dan ta-

istanbulun Artig 62

nidigimiz toplayicilari gagirmalarini 6nerdik. Ankara'daki ar-
kadaslar, atik iscileri kooperatifi kurmaya ¢alisiyor, bu amag-
la eylemler diizenliyor, zaten seslerini duyurmak istiyorlardi.
Gekinmeden konusa-bilirlerdi. Kendi kararlari olurdu. Kendi
sesleri.

Oysa biz istiyoruz ki toplayicilar kii¢lik, dnemsiz, gériinmez
hissetmesinler. Yazsinlar, cizsinler, soylesinler. Siyahi’nin bir
sonraki sayisinda toplayicilar séylessin 6rnegin.

Biz de onlari gorelim, duyalim. Kendi tarifiyle “kagit iscisi Ka-
dir”e kulak verelim. Bir giin ¢copli karistirirken (st katlardan
birisi torbadaki ¢6piinii Kadir’in kafasina atmis. “Gore gore,
gdrmemistir demeyin,” diyor Kadir “BiZ DAHA GORULMEYE-
CEK KADAR KUCULMEDIK”. Biiyiik harfler Kadir’e ait, benim
degil, geri doniislim iscileri gazetesi Katik icin yazmis.

Son bir parantez: Toplayicilar bizden ne ister peki? Bugline
kadar konustuklarimiz iginde, kimse bizden bir sey istemedi
actkgasi. Ne yapabiliriz, nasil yapmaliyiz, sorularina dolanan
biz olduk. Dinlemis, duymus olmanin yukiiyle dogrusunu na-
sil yapariz kaygisi arasinda sikistik. C6ziim mu? Simdilik yaz-
maya devam.

Siyahi Dergisi - Yaz 2007
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What do we want from collectors?
(or) what do collectors want from us?
Sibel Yardimci

Collectors are people, who collect paper, cardboards, boxes,
glass, plastic bottles and other recyclables, and who make a
living by selling these materials.

What about ‘us’? And, who are ‘we’?

| believe that we have started two years ago, to ponder on
what kind of work the collectors do, to listen to them, to wat-
ch them work, and while reading what they write. We met
through friends and friends’ friends. A two-legged research
(in izmit and Istanbul) was planned regarding the collectors’
lives and their working conditions. Surveys were prepared,
and questions were listed. We immediately found out who
lived in which districts, and for how much a kilogram of pa-
per was sold. The collectors of Ankara were trying to form a
cooperative. We met them. We talked, and discussed issues.
After a point, we realized that each collector passing us cap-
tured our attention, and we observed how and what they col-
lected, and how much weight they carried on their shoulders.
Still, itis difficult to understand a life that is not our own. Alt-
hough we had put the ‘objectivity’ illusion aside long before,
even while having all ‘data’ available, our ‘understanding’ was
not to be regarded as if in the pocket. What reminded us of
this was a scene from a movie with the collectors of Ankara.
The colleague shooting the documentary was talking to two
kids. The kids were from the Southeast (if I'm not mistaken).
After working for some time in Ankara, they go back to the
village, and feeling weak, they rest awhile, gain weight, reco-
ver and return to big cities. They tell the cameras where, how
and how many hours they work in a day. At one point, one of
the two kids takes the microphone, turns to his friend and
asks: ‘How much did you weigh, when you arrived in Ankara
and how much do you weigh now?’
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We actually know that, collectors, especially the young ones,
return to their villages from time to time to recover. Yet, as-
king in that manner does not cross our minds. Even if the data
is in our hands, it cannot cross our minds.

For this reason, we want the collectors to ask their own ques-
tions and to answer them.

They wanted to invite us to a news program a month ago: a
file on ‘collectors’ was being prepared. It seemed wrong to
us. We didn’t want to become ‘experts’ working on collec-
tors; the microphone should have been passed to them, not
to us.

Besides, we had a serious concern: talking about collectors
on television, and raising awareness for their jobs could have
burdened their work. While law enforcement officers were
already trying their best to impede the work of collectors,
raising the issue on television could turn them into an open
target. We still carry the same concern. We know that the
trolleys of the collectors have been confiscated and their de-
pots burned. The Packaging Waste Management Plan of Is-
tanbul lists measurements ‘against’ collectors: ‘Street Teams’
that hinder their work, and a ‘Denunciation Hotline’ to enable
reports by citizens!

Our desire is that such measurements were not possible to
be written about, nor spoken of; that nobody should or could
denounce the other for the job they had to practice; and,
that the collectors were not being mistaken for ‘Gypsies’ or
‘Kurds’, not being labeled by an insincere, ugly and simplistic
‘courtesy’ such as the label of ‘dark’ citizen, for ‘darkness’ is
easily blended with the ‘dirty’ job they do.

I would also like to explain the rest of the TV adventure. When
we rejected the invitation by the news program, we sugges-
ted that they could invite the collectors we knew from An-
kara. We explained that our friends in Ankara were trying to
form a waste laborer’s cooperative, and that they had prepa-
red actions and wanted their voices to be heard. They could
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have spoken out without hesitation. It would have been their
decision, and their own voice.

Whereas we want the collectors not to be perceived as litt-
le, unimportant, or invisible, we allow them to write, draw,
and speak. They may discuss these topics, for example, in the
next issue of Siyahi.

Let us watch them, and listen to them. In his own words, let
us lend an ear to the ‘paper worker Kadir’. One day, while Ka-
dir was going through waste, somebody from the upper floor
threw their garbage onto him. ‘It was deliberate, don’t tell
me it wasn’t’ says Kadir, ‘we didn’t shrink to a size where they
can’t see us, yet’. The capital letters belong to Kadir, they are
not mine; he is a writer for KATIK - the newspaper for recyc-
ling workers.

A last parenthesis: What do the collectors want from us,
then? From the ones we talked to, nobody wanted anything
from us. We were the ones caught in questions about what
can we do, and how can we do it. Having listened and heard,
we were squeezed by concerns over doing what is right. The
solution? For now, to write on...

Siyahi Magazine - Summer 2007
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Bir Geri Doniis: “Agir u Govend/Ates ve Diigiin:
Zorunlu Gogten Kimlik Miicadelesine Hakkarili
Kagitcilar” Sergisi Forum izlenimleri

Oktay ince

“Hakkari’yi anlatir misiniz veya orada can giivenliginiz var
mi” diye soran amcamin “cogunluk®u temsil ettigini soyle-
mek miimkiinken, “Kadinlar ne yasadilar, ¢op topladilar mi,
cocuklar okula gidebildi mi, psikolojileri nasildi” sorusunun
icerdigi kadin duyarliginin, Faysalda bir karsiligi olmadigini
gormek zor degil. O, konuyu, “Alti tane kizim var okutmak is-
tiyorum ama okutamiyorum ciinkii kazandigimiz yetmiyor,”
diye baglar, cikar isin icinden. Aslinda herkesin zihni baska
seylerle mesgul.

“Sosyal calismaci, belgeselci ve ekolojistler, hatta sosyalist-
ler geliyorlar sizlerle calisma yapmaya. Ne ifade ediyor biitiin
bunlar sizler i¢in?” diye soran arkadasin, Fehmi’den, “Onlar
bizi asimile etmek istiyorlar,” cevabini beklemedigi acik. Al-
digi rol itibariyle Fehmi, sorularin politik olanlarina muhatap
goriiniyor.

“Hakkarililerin kagit isine bulasmalari nasil olmus, neden
topluca bu ige karar vermisler?” sorusundaki ‘bulagsma” soz-
cliglinde, zaten kagitciligin Kiirtler icin ancak mecburen bu-
lasilabilecek bir pislik oldugu fikri sakliyken, bir sonraki, “Bu
isi yapmalarimin psikolojik yansimalari nasil oldu, gururlarina
dokundu mu, sa-dece is olarak mi baktilar?” sorusu konuyu
biraz daha agti gibi. Zira bu “gurur” meselesi dnemli. Kentte,
yabancinin bakisindan gocunacak bir seyi olmayan kagitcila-
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ra, Hakkari’de, Van’da kalip ¢6p isine bulas-mayan akrabala-
rinin, Ankara’dakileri “zengin”, kendilerini “gururlu” saymalari
dokunuyor gordiiglim kadariyla.

“Kentte kalip ¢cpe devam mi yoksa memlekete doneyim ar-
zusu mu agir basiyor?” sorusunu, yine onlar namina cevapla-
yacak olsam, “Neredeyse kalmalarini isteyen yok,” derdim.
Onlarin iyiligini isteyenler de, k&tllugi isteyenler de dostlari
da diismanlari da kdye donsiinler istiyor, ddnmekte gozleri
olmadigini bile bile. “Cav nina.”

“Sizden onceki kagit toplayicilariyla iliskiniz nasil oldu?” so-
rusu, ezilenlerin ezen olamayacagini diisiinecek kadar safca
bir yerden gelmiyor elbette. Biliniyor ki Kotranislilar ¢dp isine
baslamak icin Ankara’nin gébegine indiklerinde, o gébegi yil-
lardir kaslyan Cinginli toplayicilara yol gériindi.

“Kiirtge konusabilirsiniz, ceviririz,” dnerisi pek karsilik bulma-
di, zira topluluk, kamusal ortamlarda konunun “gecim mese-
lesi” olmaktan cikarilip Kiirt meselesi merkezli tartisilmasin-
dan memnunluk duymuyor genellikle. Bu durum Kirtligi bir
mesele olarak gérmemelerinden degil. Orada, kimin dilinden
konusulacag apacik bir iletisim meselesi olarak ortada du-
ruyordu onlar icin. Hitabeden konumunda olduklarindan,
iletisim dilinin kestirme ve anlasilir olma sorumlulugunu lst-
lerine alip, o dili az da bilseler, dertlerini anlatmak icin din-
leyene kendi dilinde hitap etmeyi tercih ederek, mesajlarini
cevirmene emanet etmekten kagindilar sanki. Her kelimenin
Kirtceden dolagsarak, “yesil kart meselesi”nin Kiirt mesele-
sine bandirilarak dillendirilmesinin huzursuzlugunu dogrusu
kulagima fisildadilar. “Bizimki dncelikle ge¢im derdi abi...”

“Orada, Hakkari’de yasadiginiz 6zgiirlik hissinin bir deva-
mi olarak goriilebilir mi sizin yaptiginiz ¢op isi?” diye soran
arkadasin, sorusunu anlasilir kilmak icin iki dilde agiklama
yapmak zorunda kalmasi, “serbestlik” sézciigliniin karsilaya-
bilecegi durumu “6zgiirliik” gibi varolugsal bir kavramla ifade
etmis olmasiydi.
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Zorunlu mesaide Ucretli kéle olmaktansa, sokagin sundugu
serbesti ve siirprizlerle yasamayi tercih etmek olarak dzetle-
nebilecek olan tespitleri yerindeydi bence. Gerek belediyenin
gerekse sivil organizasyonlarin bircok “kurtarma” projesinin
mahallede dumur olmasinin sebeplerinden en dnemlisi, bu
“serbestlik”in yiti-rilmek istenmemesiydi. istemedigi zaman
ise ctkmayabilir, kendinin patronu, ¢ok calisirsa, cok toplayip
cok kazanabilir vs...

Evet, Ankara’min Hakkarili kagitcilarla, istanbullu merak
edenleri arasinda nasil bir dil kurulacagi da bizim meraklari-
miz arasindaydi. Bilirsiniz sorduklarimiz zihnimizde zaten bir
cevabi olan sorulardir ya test etmek isteriz ya da kendi ceva-
bimizi dillendirmeye aracilik etsin arzusuyla sorariz. Cok azi
meraktandir, cok azi gercekten baska hayatlar hakkinda yeni
bir sey 6grenme merakindan.

Clinki sordugun soru kargindakini ne olarak gordiigtiniin gos-
tergesidir, soru sorarken “sen” dersin, “susun”. Hey kagitcl,
Kiirt, atik kagit iscisi, geri donlisim emekgisi, sade suya er-
kek haslamasi. Soru sormak bir kimlik politikasi glitmek, kar-
sidakini “bir kimse” varsaymaktir.

O kadar ¢ok eser onlar namina konusuyor ki eserler konus-
tukca artan bir merak var gercek kisilere, alin size kagitgilar,
gercek kisiler, hadi bakalim nasil bir dil tutturacaksiniz karsi-
larinda? Bir dil tutturabilecek mi-siniz ya da; tam da dedikle-
rini onlarin kastettigi manada anlayip, ona gore sorular Ure-
tebilecek misiniz? Sorulara bakalim. Baktik iste yukarida...

Hicbir soru sormadan onlarin hayatina karismanin, nasil ya-
sadiklarini dogrudan yerinde gérmenin en iyi yol oldugunu
hep akilda tutarak, simdi su salonda esas olarak, onlarin biz-
zat yasadiklari hayati nasil dile doktikleri lizerine bir izlenim
sahibi olabiliriz. Yasadiklari hayati nasil gordiiklerine iliskin
bir fikirleri oldugunu varsayarak. Ulus, “Halka kendisi hakkin-
da soru sormayiniz,” gibi bir sey sdylemisti, “sadece kana-at-
ler edinebilirsiniz”...
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O dinleyici/izleyicinin oradaki ikinci muhatabi iste, elinde ka-
merayla ya da kalemle, sosyopolitik projesiyle, hic iclerinden
eksik etmedikleri iyi niyetleriyle, kagitcilarin hayatlarina kari-
san “aracilar”di. “Kim neyin aracisidir?” temel sorularimizdan
birisi. “Ben, kamerali adam, onlarin goriniirligiine, belirli
bir bakis agi-sindan algilanabilirliklerine araciyim,” desem,
bir problem yok belki, ya tersiyse? Onlar benim, sanatimin,
politik fikirlerimin, sosyal ¢alismamin, akademik kariyerimin,
kendimin daha ¢ok daha ¢ok goriiniirliigimiin “araci”ysalar?
Tipki, sorularimizin aslinda séylemek igin yanip tutustugumuz
cevaplarimiza aracilik etmesi gibi...

Kagitcilarin sergi acilisina katilimi, bir problem olarak “gorii-
nirlik”...

Onlarin kamera karsisindaki tutumu daima belli bir kaygiyi
icerdi. Aslinda onlar Ankarada “kamu” tara-findan c¢ok da
fazla hissedilmeden, miimkiinse goriilmeden Ankara gece-
lerine siiziilmek, bir hayalet gibi glindiiz kaybolup gece ka-
gitlarini toplamak, bir kaza bela olmadan islerini siirdiirmek
isterlerdi. Boyali ba-sinin manipiile edilmis haberlerine konu
olmak en tedirgin olduklari seydi ki dogal olarak kendi elle-
rinde olmayan her kameraya ayni kuskuyla yaklasirlardi.

iyi niyetli sol sosyal politik calisma alanindan gelenlere uzak
durma gerekgeleri, tamamiyla, tam da gelenlerin niyetlerinin
tersine, bu calismalarin temel hedeflerinden birinin onlarin
gorlnirliklerini arttirmasi kaygisi. Clnkii bu gorundrlik,
kamu, yani devlet ve toplum katinda arttikca, dikkatler lizer-
lerine cekildikge, kontroliin artmasi, Tiirk toplulugunun sim-
seklerini lzerlerine ¢cekme, sikayet mekanizmasinin islemesi
ve devlet baskisini arttiran unsurlar olarak islemesi demek.

Yani bizler, belgeselciler, 6zgiir basin, sosyal arastirmaci ve
calismacilar, ekolojistler, politik 6rgiitlenmeci-ler, toplum-
da onlarla ilgili bir farkindalik yaratmanin, ondan 6nce onlar
icin bir “gdriiniirlik” yaratmanin onlarin faydasina oldugunu
disiiniir ve sinirlari zorlariz. Duyurulu etkinlikler, basindan
inmeyen projelerimiz, 6rglitlemelerimizin kapisina dayandigi
devlet, davul calar tellal ¢cagirir, “Burda kagitcilar vaaar, hey
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millet duyduk duymadik demeyiiin, durumlar soyle kotii boy-
le kotii.” Kamera onlarin devlet ve toplum katinda goriiniir-
liklerini arttirmadig slirece daha az tedirgin ediciydi.

Kagrtcilara gosterebileceginiz en kot film kendileri hakkinda
yapilmis bir belgeseldir. Goriinlir olmamanin verdigi avantaj
belli bir sinirdan sonra dezavantaja doniisiir. Artik elde olan
ya da olmayan nedenlerle goriiniir, desifre olmugsun. Mahal-
leli belediyenin, vilayetin kapisini agindirmaya baslamis. Veya
ITC gibi ak-baba sirketler ve belediye sana bir diizen vermek
istemektedir, “sirtinda sopa” uygulamalari dénemi bas-
la-mistir. O andan itibaren dayak yiyip susmanin bu baskiyi
arttiracagini, gériiniirligiin hakkini verip daha fazla goriinir
olunmadan bu baskidan kurtulamayacaklarini, komalik edilip
kaldirimlara atildiklari kaginci saldiridan sonra anladilar. iste
o biitiin kameralar ve sivil organizasyonlara o zaman, giris
daha serbest oldu kagitci agisindan. ilk defa iHD Ankara’y-
la, bir saldiri sonrasi, Cankaya Belediyesi 6niinde ortak basin
aciklamasi yaptiklarinda yil 20087di.

Belgesel goriintiilerinin bir sergiye malzeme edilmesi, bu go6-
riintiilerin bir belgesel film halinde izlenmesinden farkli ola-
rak bize nasil bir deneyim sunabilir? Biz yani isi gdsterenler
ve gorenler.

Filmde sekanslar belirli bir kurgu konsepti icinde zamana ya-
yilirken, sergide mekana yayilir, her birinin kendi iginde ya-
yildiklar1 bir zaman araligi vardir. Sergideki videolarda zaman
yavas akar, bu yalnizca film zamani degil olay zamanidir da;
filmde bes dakika almis bir sekans, Agir (Ates) mesela, altmis
dakikalik bir video olarak dniintizde, ekrani doldurur.

Mevzunun en dnemlisi degilse de 6nemlisi saniriz izlenme re-
jimiyle ilgili. Belgeseli bastan sona kipirtisiz izledigimizde bir
oykii gecmistir icimizden, goriintiiler belirli bir hat lizerinden
dizilmis, ritmi, temposu hiz-lanip yavaslayarak izleyenin kalp
atislarinda belli bozukluklar yaratmis ya da tamammis, “son”
yazmis, 1siklar acilmis. Velhasil bir biitiinliik iginde sunulmus
bu dizge belgesel film olarak, goriintiiler merkezi bir fikir et-
rafinda dizilmis, eksenden kaymasina pek de izin verilmemis,
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yoldan cikilip fantezi yapildiysa da yol gézden irak tutulma-
mis, tekrar doniilmis.

Ayni goriintuleri farkli ekranlardan ayni anda dénecek sekil-
de parcalayarak bir sergi halinde sunmanin iz-leme rejimi, bu
rejimin olusturacagi etkilesme siireci nasil isleyebilir? Bura-
da aslinda montaj her bir videonun karsisinda 3-5 dakikasi-
ni gegirecegini varsaydigimiz izleyicinin kafasinda, kapidan
cikarken olusur. Goriintiileri belgesel film olarak izleyen kisi
kafasinda montajla ¢ctkmaz, bir montajin etkileriyle ¢ikar. Go-
riintiileri o montaj biitiinligl icinde izlemeyen, izleme sirasi
ve her ekranin basinda kalis siireci kendisine bagli olan video

zihninde yapar.

Kavram olusturur ama bu sinematografik degil, tiimiyle ilis-
kisel, etkilesimseldir. Eger sergiyi farkli za-manlarda yeniden
izlemeye gelirse, muhtemelen her videonun karsisinda daha
once belki de izlemedigi bir bélimi izleyecek ve kafasindaki
onceden kalan montaja devam edecektir. Bdylece sergi ham
goriintiilerden de olsa, izleyici zihnen daha aktif olacaktir.

Eger yapilabildiyse, izleyici sergi alanina dogrudan bir atmos-
ferin icine cagrilacaktir. Sinemada belgesel izlemekten farkli
bir atmosfer bu, zira mesela sesler her yerden gelebilir, ayni
anda, gezi boyunca farkli sesle-rin tinisi artar, eksilir, baska
bir videonun sesi karsisinda durdugu videonun sesine kari-
sir, ‘“montaj etki’ devam eder. izleyici gezmekte, oturmakta,
oyalanmakta serbesttir. Eee, serbestse ne olmus?.. Gegelim.
Muhtemelen hicbir video, ¢ok kisa olup siirekli kendini tekrar
etmiyorsa sonuna kadar izlenmeyecek, hep bir eksik izlemey-
le karsisindan ayrilinacaktir. Bir kere daha izleme ihtiyaci du-
yulabilecek bir sey, bir filme gore izlenip tamamlanamamislik
duygusu yaratacaktir. Bir videonun dniinden ikinci kez gecer-
ken izlenme-digi bir boliimle karsilasan kisi, tic dakikasini da
burada kaybettikten sonra... Bunlar hep laf, esasa girelim...

22 Nisan 2012
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A return: ‘Agir u Govend/ Fire and Wedding:
The Paper Collectors of Hakkari - From forced
migration to identity struggle’ Impressions of the
Exhibition Forum

Oktay ince

The struggle for existence of the paper collectors of Ankara
between 2001-2012, mainly coming from Hakkari, has led to
a video-exhibition at Depo (March 18-22, 2012). The forum
held at the exhibition opening included the collectors from
Ankara. What you will read below will provide impressions of
the process of creating the exhibition up until its opening, as
perceived by one of its creators, Oktay ince. The video ‘Agir u
Govend’, what we consider as the starting point of ‘Istanbul’s
Leftovers’, questions the path that leads from convictions to
images by complicating the relationship between the one
who is recording and the one who is being recorded, the one
asking and the one answering.

While we can say that the following question represents con-
cerns by the ‘majority’ of paper collectors: ‘Can you tell me
about Hakkari, and if your lives are safe there?’, it is easy to
see that, in the character of Faysal, for example, there is no-
thing commensurate with women’s sentiments. For Faysal,
he can avoid the question: ‘What did women go through, did
they collect garbage, did children go to school, how was the-
ir psychological condition?’ by explaining; “I have six daugh-
ters, whom | want to send to school but | can’t because my
income is insufficient™ In daily life, everyone’s mind is preoc-
cupied with other things.
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It is clear that if your friend asks you: “Social workers, docu-
mentarists and ecologists, even socialists come to work with
you, what does this mean to you?” Fehmi’s answer is unex-
pected: “They want to assimilate us.” In the role Fehmi plays,
he is an interlocutor for political questions.

Consider the phrase ‘got caught’ in the following question:
‘How did the people from Hakkari get caught by the paper
business and why did they decide to get caught collectively?’
The idea is brought forth that paper collecting could only be
afilthy job that Kurds get caught with. The later question see-
med to unfold the issue a little more: “What were the psycho-
logical reflections regarding the job, was their pride hurt, did
they regard it merely a job?”. The issue of ‘pride’ is important.
While in the city, paper collectors take no offense to the gaze
of strangers, from my observations, what is insulting for them
seems to be the attitude of their relatives (who stayed behind
in Hakkari and Van and who did not get caught in the paper
business) who regard the ones in Ankara as if they are ‘rich’
and ‘proud’.

If I may speak for them again, in answering the question:”W-
hich feeling is stronger to stay in the city and collect garbage,
or to return to your home town?.” their response, as seen in
the video, is typically that ‘no one wants them to stay’. Some
want the best for them, some want the worst, both friends or
enemies want them to return to their villages knowing they
have no intent to return. ‘Cav nina’.

With the question: “How was your relationship with the paper
collectors before?” we are not thinking so naively that the op-
pressed could never be the oppressors themselves. In fact, it
is known that when people from Kotranis entered the heart of
Ankara in order to collect waste, the collectors from Cingin,
who had been working at these locations had to hit the road.
The proposal ‘Speak Kurdish, we can translate’, did not reso-
nate, since the community is not pleased with public around
discussions that tend to transform the talks from ‘matters
of livelihood’, to the Kurdish issue. This is not because they
perceive Kurdish was not an issue. The language used was
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an evident communication matter for them. Since they were
the ones who were addressing, they took the responsibility
in making the language of communication short and simple,
even though knowing little of the language, they preferred
to address their issues to the listener in the listener’s own
language, and did not prefer to entrust a translator to deliver
their message. Frankly, they whispered into my ear that they
felt uneasy with perambulating Kurdish words, dipping into
the issue of ‘the green card’” and then back to the Kurdish
issue again. ‘Our prior issue is livelihood, brother...

One participant offered an explain to the following question:
‘Can the waste collecting job that you’re doing be seen as an
extension of the feeling of freedom you lived in Hakkari?’ As
explained in both languages, what resulted is the fact that
‘freedom’ as an existential concept had to be translated as
‘go as you please/independence’.

| found that observations on the preference for independen-
ce, and regarding surprises on the streets, as compared to
the enslaving sense of mandatory working hours a relevant
issue. The reasons for the atrophy of the ‘rescue’ projects
held by the municipality and civil organizations was in their
desire to stick with this ‘independence’. You could choose not
to work, for example, and to be your own master, if you wor-
ked hard, you collected more, thus earned more etc.

Yes, the dialogue between the paper collectors from Hakkari
living in Ankara and the curious minded from Istanbul was
what we were interested in. You know, the questions we ask
have already been answered in our minds—either we test
them, or use them as a means of mediation, a desire to arti-
culate our own answers. Only a few questions are out of curi-
osity, few are to really learn new things about other people’s
lives.

The questions you ask are an indicator on how you percei-
ve the other, for example, while asking, you are also making
a qualification that ‘you are this’. Hey paper collector, Kurd,
waste paper worker, recycle laborer, lip service man of straw.
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So many works talk about them, and while the works speak,
the curiosity grows larger. Here are the paper workers, real
people, go on, let’s see how you articulate yourself in front
of them. Will you be able to articulate yourself or, will you be
able to understand the meaning of what they say and produ-
ce and questions related to that? Let’s look at those questi-
ons. Well, we have looked at them above.

Without asking a question and interfering with their lives,
and while keeping in mind that the best way is to observe on
site, under what conditions they live in, now, in this room, we
can get an impression on how they articulate themselves on
the very life they live, assuming that they are ablt to explain
how they perceive their lives. Ulus Baker said something like
‘don’t ask the people questions of themselves, you will only
receive convictions’.

The listener/spectator, the second interlocutor, with his/her
camera or pen, with their socio-politic project, with their
good intentions that never leave their spirit—they are the
‘mediators’ who intervened in the lives of the paper collec-
tors. But, ‘who mediates what?’ is one of our main questions.
There may be a problem when | declare, “I, the man with the
camera, am the mediator to the subjects’ visibility, to their
perception from a certain vantage point”, What if the opposi-
te is true? What if they are the ones rather, who are ‘mediator’
to my art, my political views, my social work, my academic
career, myself? Just like the mediation of our questions to the
things we actually burn to say with our answers...

The participation of paper workers at the exhibition opening,
and their ‘visibility’, is an issue...

Their confrontation with the camera always carries a certain
amount of concern. In reality, they wanted to remain unre-
cognized by the public of Ankara, if possible, float unseen
through the nights of Ankara, like a ghost, disappear in the
day and collect their paper in the night, doing their job while
avoiding any further trouble. Becoming subjects of the mani-
pulated, colored media, agitated them, naturally, a concern
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for any camera that was not in their own hands.

The reason for their distance from good-willed, leftist, so-
cio-politic researchers, and despite those researchers’ good
intentions, was completely due to their concerns for increa-
sed visibility as a main aim of those studies. For the increase
of visibility within the public sphere, also amounts to visibility
within the state and the society at large, and by raising the
awareness of waste collectors, it raises control over them, by
attracting the lightning of the Turkish society—inevitably, the
mechanisms of complaint and means of state pressure would
increasingly work against them.

For example, oftentimes those who are documentarians, free
press workers, social researchers, ecologists, political or-
ganizers, etc., think that by creating an awareness of waste
workers, a kind of ‘visibility’ is created in their interest, ulti-
mately pushing the boundaries. Events are announced, for
example, with our projects that occupy the press, our organi-
zations that pound on the gates of the state, while drumming
and shouting ‘ladies and gentleman, listen up, here they are,
the paper workers... and their situation is so bad as this or
that.... But before the camera increased their visibility, the
situation may be of lesser concern.

The worst movie you can show to a paper collector is a docu-
mentary about them. The advantage of invisibility becomes,
after a certain limit, a disadvantage. Now, with or without
intension, you become visible, you become deciphered. The
people of your district gnaw through the doors of your mu-
nicipality and province. Or, vulture companies such as ITC
and the municipality desire to put you in order, with an era of
‘beating the club on your back’ now starting. After being be-
ating into coma and tossed back onto the street, who knows
how many times, only then, did waste collectors realize that
remaining silent to the beating would increase the oppressi-
on, and only they could free themselves by becoming more
visible. It was in 2008, when the first time paper collectors
cooperated with Human Rights Association-Ankara, after
such an attack, in a press release in front of the Municipality
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of Cankaya.

What experience can we gain from subjecting the documen-
tary frames to an exhibition, and as a different experience
from watching the pictures of the documentary? Meaning us,
the presenters and the spectators.

While the sequences in the movie - following an editorial
concept - are spread in time, and, within the exhibition, they
are extended in space, each one of them also extends wit-
hin a certain time period. Time flows slowly in the videos of
the exhibition, not only being in ‘real’ film-time but as an oc-
curance in itself. A single 5 minute video sequence from the
film, ‘Agir (Fire)’ for instance, fills the screen in front of the
viewer as a 60 minute video.

Not being the most important subject, yet one of priority, is
the viewing regime. Having watched the documentary mo-
tionless narrative unfolds with images arranged in a certain
timeline. It has a rhythm, and its tempo rises and falls, which
creates an ordering of the viewer’s heartbeat or... it is ok, ‘the
end’ it said, lights turned onln short, this documentary movie
moves with its frames arranged on a central concept, and not
much is allowed to slip from its axis. Even if diverted from
it’s track, the track is not lost from eyesight, and eventually
returned to.

What kind of interaction process is created with this viewing
regime, splitting the same images into different screens and
rolling simultaneously in an exhibition? Calculating that the
visitor spends 3 to 5 minutes in front of each video, the moun-
ting happens at the exitA person watching the images as a
documentary movie doesn’t go out with a mounting, he/she
goes out with the effects of a mounting. The video-exhibiti-
on visitor, who doesn’t view the images within what is integ-
rally mounted, to whom the order of viewing, and the time
spent in front of each screen depending on him/her, creates
a mounting in his/her mind taking in these fragmented bits
of efficacies.
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Concepts evolve, but not visual (filmic) ones, but totally rela-
tional, interactive ones. If revisited at different times, he/she
probably watches unseen parts in front of each video and will
continue mounting to the remaining one, thus activating the
mind of the viewer more, although the exhibition only comp-
rises raw images.

If successful, the visitor is asked to join an immediate at-
mosphere in the exhibition hall. This is a different atmosphe-
re than when watching a documentary in the movie theater,
since sounds can appear from all directions, simultaneously,
and during the journey the amplitude of different voices rise
and fall, the voice of the video in front can intermingle with
another one, ‘the mounting effect’ can continue. The visitor is
free to wander, sit, linger. So what if he’s free? Let’s proceed...
It is unlikely here, that a short and constantly repeating vi-
deo will be watched until its end; the screen will always be
left with missing parts, and an urge to review. Compared to a
movie, the short video will create a feeling of incompletion. A
visitor passing by a video for a second time and discovering
an unseen part, this time loses 3 more minutes... These are
all words, let’s get to the essence...

April, 22, 2012
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Duygular Sosyolojisi*

Ulus Baker

Sosyoloji ve genel olarak sosyal bilimler, dzellikle akademik
evrimleri boyunca gittikce bir “kanaatler sosyolojisi” karakte-
ri kazanmaya meylettiler. Yani aslinda en degisken toplumsal
olgulardan olan kanaatlerin bir koleksiyonu, bir filtrelenmesi
ve bir 6zetlenmesi olarak kendi pratiklerini bicimlendirdiler.
Bu durum genel olarak beseri bilimleri, énemli bir episte-
molojik problemle karsi karsiya birakmaktadir: kanaatlerin
kanaati olmak ya da daha dogrusu kanaatlerle bilgi arasin-
daki en klasik ayrim karsisinda, birincisine yonelmek. Boyle-
ce en azindan olagan bilim olarak sosyoloji bir enformasyon
ya da “bilme” tlirli olmaktan ¢ok, insanlara kendi diinyalari,
yasamlari ve amaglari, istekleri ve ihtiyaclar konusunda ne
distindiiklerini soran bir aragtirma teknolojisi olarak kendini
sinirlandirma tehlikesiyle karsi karsiyadir. Oysa gazeteciligin
ve genel olarak enformasyon medyasinin, giderek devletin is-
tihbarat aygitlarinin bu pratigi cok daha yetkin ve edimsel bir
tarzda yiriitebilecegi rahatlikla s6ylenebilir.

Kanaatler sosyolojisi adini verdigimiz bu egilimin karsisina
“duygular sosyolojisi” dedigimiz bir éneriyle ¢cikmayi planli-
yoruz. Walter Benjamin gibi birisinin ya da Georg Simmelin
dislince ve “aydinlanma/aydinlatma” ritimlerini paylasmayi
umabilecek, Ozellikle toplumsal tipleri birtakim afektif (duy-
gusal) var olma halleriyle agiga ¢ikarmaya calisacak bir sos-
yal bilim giiniimiizde hangi kosullarda miimkiindiir ve hangi
tlirden saiklerle insa edilebilir? Glinlimiiziin olagan akademik
ortaminda sosyal bilimler esas olarak su soruyu ortaya at-
manin Otesine pek gecemiyorlar: insanlara yoneltilen kanaat
sorulari (pozitivizm ve diiz ampirisizm), metinlere yoneltilen
sorgulamalar (hermendtik ve dekonstriiksiyon) ya da degis-
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mez unsurlarin yapilarinin (sdzgelimi zihinsel yapilarin) aras-
tirilmasi ve kurucu unsurlarinin degismezler halinde tespiti
(yapisalcilik ve islevselcilik). Daha da ilginci esas islevinin
“distinceyi diirtmek” olduguna inandigimiz felsefenin de bu
yola kolayca girmis olmasi ve sosyal bilimlere bir “kanaatler
epistemolojisi” kazandirmak lzere normatif eksenler iizerin-
de hareket etmeye baslamasidir: Habermas ve onun “iletisim
faaliyeti teorisi” bunun en iyi 6rneklerinden biridir.

Gilinlimiizde kanaatlerin “diislincelerden” daha degerli ol-
maya basladigi agik: Diisiince bir insan faaliyeti olarak kabul
gdrmeye Descartes’in Cogito’suyla basladi. Yani Platonik ide-
alarin bizdeki soluk yansimasi degildi artik; bizzat bireysel,
kisisel insan faaliyetiydi ve bu faaliyet engellenebiliyordu.
Kartezyen imaji altinda “diistinmek” bu ylizden artik haklarini
ve Ozglrliiklerini talep edebilecekti. Ama ayni “hukuki edim”
sayesinde kanaatler de yani eskilerin bilgi (episteme) karsi-
sinda asagi veya gegici gordiikleri “doxa” da 6zgiirliik talep-
lerini ileri siirebilir hale gelmistir. Yine de artik Marx’in, “Bir
halkin, bir ¢cagin ya da bir uygarligin ne oldugunu anlamak
icin ona kendisi hakkinda ne diisiind{iglinii sormayiz” tiiriin-
den bir 6nermesinden olduk¢a uzaklasmis bir haldeyiz. Din-
sel akimlar bile kendilerini olsa olsa “kanaatler arasinda bir
kanaat” olarak sunmaya meylediyorlar ve zaten modernlik
dedigimiz seyin temel karakteristigi de kanaatlerin ve goriis
bildirimlerinin asiri bir 6nem kazanmasindan baska bir sey
degildir. Eskiden kendisini “hakikat” olarak sunan bir séylem
simdi artik kanaatler arasinda yarisim siirdiirmeye calisan bir
kanaat haline geliyor.

Marx’in yukarida andigimiz séziinden bu yana ne olup bitti?
Her seyden 6nce kanaatler, duygular arasinda birer duygu ol-
may! birakarak, nihai bilissel unsurlar olarak kabul edilmeye
basladilar. Modern toplumun en demokratik kistasi kanaatle-
rin dogru tasnifi ve birbirleriyle yaristirilarak bazi politik, eko-
nomik, kiiltiirel faaliyetlerin normatiflige kavusturulmasidir.
Kamuoyu arastirmalariyla demokratik secimler arasindaki
farkin ya da mesafenin ortadan kalkmasi bunun delillerinden
yalnizca biridir. Konumuz agisindan énemli oldugunu diisiin-
digim bir nokta bu durumun sosyal bilim arastirmalarinda
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artik genel gecer bir hale gelmis olmasidir. Kanaatlerin karar-
siz olma, kolay ya da zor ama yine de “degisebilir” ve dola-
yisiyla “maniplile edilebilir” olma 6zelligi onlari, “diisiinme”
adini verebilecegimiz insan faaliyetinden doga bakimindan
farkli kilmaktadir. Kanaatlerin eksenine yerlestikleri dlclide
sosyal bilimler diisiinmekten ¢ok, kanaatlerin kanaati olmak-
la kalmak egilimindedirler. Bdylece kanaatler bir “diizlestir-
me mantigiyla” calisirlar: mesela bir insanin kendi varolus
kosullari hakkindaki kanaati, bu kosullarin tespitinden daha
derin bir realiteymis gibi griinecektir. Belki sosyal bilimlerin
genel tavrinin bir “demokratizasyonu” diye alkiglanabilecek
olan bdyle bir bakis agisi aslinda ¢ok 6nemli bir sorunu goéz
ardi etmektedir: bir insani en iyi taniyanin yine kendisi olaca-
gina dair temel bir 6nyargi...

Oysa insani toplumsal bir varlik olarak taniyanlar daha ¢ok
onun siirekli etkilesim icinde oldugu sosyal diinyasi ve “Oteki-
lerdir”. Hi¢ degilse onu “adlandirirlar” ve insanligi “sosyal tip-
ler” halinde etiketlendirmekten bir an olsun geri durmazlar.
Hermenotik gelenege yaslanan sosyal bilim bile “anlamayi”
birinin kendi hakkindaki tasavvuruna es diisen bir tasavvura
sahip olmak olarak tanimlamakla aslinda “kanaatler sosyo-
lojisinin” s6z konusu epistemolojik tuzagina diigmektedir. On
dokuzuncu ylizyilda sosyal bilimlerin olusum asamasinda en
can alici unsur olan “sosyal tipler yaratma” yetisi bu gerceve-
de sosyal bilimler pratigini giderek terk etmektedir. Katego-
riler artik Kant’in istedigi gibi “evrensel” ve “zorunlu”durlar
ama Kant’in asla istemeyecegi bir sekilde artik belli tiplere
ancak “bol gelen kavramlar” halinde uygulanabilirler. Bu du-
rum moderniteye 6zgl toplumsal tiplerin yitip gittikleri ve
toplumun tipolojik olarak diizlestigi bir toplumsal yapiya mi
delalet ediyor, yoksa bizzat sosyal bilimler bu yeteneklerini
yitirdiler; bu apayri ve burada cevap bulmaya calismayaca-
gimiz bir sorudur. Biliyoruz ki toplumsal tipleri sadece sos-
yal bilimlere ve Simmel’in toplumsal tipler galerisine borglu
degiliz; edebiyat, sonra da sinema toplumsal tipler {retip
durdular ve artik, en az sosyal bilimler kadar, bu yetilerini
kaybetme egilimindeler. Dogrudan dogruya toplumsal tipler
Ustiinde durmasa bile, duygular sosyolojisi ikili bir deneyim
olmalidir: birincisi bizi edebiyata, 6zellikle romana dogru ta-
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sirken ikincisi bizi sinemaya gotiiriir; 6zellikle bugiin dar bir
terimle “belgesel” adini verdigimiz film tipine. Ancak ii¢lincii
ve daha temel nitelikli bir boyut da elbette Spinoza’nin son
derecede derin “duygular teorisi” olacaktir. Tabii ki her sey
toplumsal hayat icinde imajlarin, kanaatlerin ve diisiincele-
rin aslinda bir etkilenmeler ve duygulanmalar siireci icinde
anlam kazanabilecegi fikrine gotiiriiyor bizi.

Sinemanin diinyasiyla karsilastigimiz andan itibaren temel bir
gozlemde bulunmaktan da kaginamayiz: sosyoloji, gdsterge-
bilim, sanat tarihi hatta psikanaliz sinemayi “analiz” etmeye
cesaret eden temel insan bilimleri olarak kendilerini sundu-
lar. Ancak bu sinemanin da bizzat “analiz” edebilecegi fikri-
nin belli bir oranda hor goriilmesi demekti. Tipki Simmel’in
Uinll toplumsal tiplerinden “yabanci” kategorisinin dogrudan
Western filmin ana tematiklerinden birisi olmasi gibi. Ustelik
sinema, Dziga Vertov’un ona yiikledigi daha ilging bir isleve
de sahip olabilir: goriinmeyeni goriilebilir kilmak. Sonucta
glinimiiziin pedagojisi metinden ¢ok gorsel-isitsel malze-
me lizerine dayanma egiliminde. Baska bir deyisle, genel bir
gozlem insanoglunun giderek daha az okudugunu, daha ¢ok
“seyrettigini” ve bunu ne yazik ki popiiler bir eglenti sinema-
siyla ve televizyonla gerceklestirmek zorunda kaldigini gdste-
rebilir. Metinler ve kanaatler arasinda kaldikca sosyal bilimler
glinlimiiziin yagsam kosullarinin ¢cok dnemli bir boyutundan
kendilerini yoksun birakmis gibiler. Gorselligin tasiyabilecegi
enformasyon miktarindan.

Oldukga dikkat cekici bir nokta, sosyal bilimlerde etkin olan
bir “felsefi-teorik” sorgunun belgesel adini verdigimiz (ama
zorunlu olarak belgeselle sinirli kalmamasi gereken) bir fil-
mografi alaninda pek bulunmamasi, buna karsin, belgesel
filmcilerin, genellikle kullandiklari gorsel-isitsel ortamin en-
formatik giicii yiiziinden edinmis goriindiikleri, biraz da naif
bir etik sorgulamanin sosyal bilimlerin pratiginde pek ender
olarak goriinmesidir. Bu durum “duygular sosyolojisinin”
“belgesel” film ortamiyla “duygularin imajlarini olusturma-
ya” cabalayacak sosyal bilim ortaminin bir barismasini, bir
evliligini imliyor gibidir. Gercekten de diyelim ki “yoksulluk”
Ustiine bir arastirmada, bir kamera yoksullugun “imajlarini”
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tespit ederek kurgulayabilir ve bunu “cevreyi”, “mekani” ve
“zamani” goriintii haline getirerek yapar. Bu imajlarin tasni-
fine, yani “dlsliniilmesine” sinemanin pek erken bir dénem-
den beri taktig bir ad var: montaj. Jean-Luc Godard mon-
tajin, modern hayatin esasi oldugunu soyliyordu: hayatimiz,
kentlerimiz, sinai lretimimiz, edebiyatimiz, her sey modern
hayatta ve ileri kapitalizmde montajdan baska bir sey degil-
dir. Ama montaj en saf haliyle sinemada bulunur. Yani onun
esasl ve Oziidiir. Oysa ki sinema kendi 6zii olan montaji, baska
bir deyisle modern diinyayi kavrayabilme konusundaki biricik
ve temel sansini televizyon yararina ¢oktandir terk etmistir.

BOylece montaj sinemanin &tesinde daha derin bir mefhum
olarak diisiiniilmeli. Montaj, yalnizca filmde degil, her alanda
modernligin (ya da diyelim modernlik sonrasinin) temel dii-
stinme bicimi ve tarzidir. Bagka bir deyisle, nasil sosyal bilimci
arastirma verilerinin tasnifini yapiyor, iligkilerini olusturuyor
ve birtakim sonuglara variyorsa filmci de montaj araciligiyla
varolusun bir imajini olusturacaktir. Bu noktada sanatla bilim
arasindaki ayrimin keskinligi ortadan kalkarak her ikisi es tit-
resime sokulabilir. Bu tezdeki amacimiz da zaten bu es titre-
simin bir tiir projelendirme onerisinden ibaret. Bir duygular
sosyolojisi agirlikla “imajlar tiretebilme” kapasitesine tekabiil
etmektedir. Bunu Simmel dénemine ve onun toplumsal tiple-
rine doniis olarak diisiinemeyiz ancak sosyal hayatin imajlari-
nin tasnifi, metinsel araglarla yeterince yapilamayacagindan,
sosyal bilimlerle gorsel, isitsel araclarin bir evliligi esasli bir
onem kazaniyor. Heniiz sig bir alanda seyrettigi gozlemlene-
bilecek olan “anlatisal tarih” agilimlardan yalnizca biri olabi-
lir. Ancak bunun da 6tesine gegerek hayatin akisinin genel bir
gorsel-isitsel tasnifinin montaja yani diisiinme siirecine her
an acik bir “duygular alani” haline dénistiiriilmesi, baslan-
gicta mutlak olarak béliik porgiik kalsa bile temel bir nerme
olarak ortaya atilabilir.

Ulus Baker’in Doktora  tezindeki  Tirk¢e — Ozet  bolimi.

Duygular Sosyolojisi, Beyin Ekran, Derleyen: Ege Berensel, Birikim Yayinlari, 2011,
sayfa: 42-47.
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From Opinions to Images:
Towards a Sociology of Affects

Ulus Baker

Preface

Our first thesis for the possibility of a ‘sociology of affects’ is
that the creation of social types and landscapes is essential
to any renovative effort in sociology: we don’t mean by this
that this should simply be the ‘landscape’ of late nineteenth
century Europe, since it has already passed and our landsca-
pes and milieus are now quite different. We are only insisting
upon the strong connections between ‘affects’ and the pos-
sibility to visualize them in concrete life situations (and this
is why we will pretend to go beyond simply illustrative ‘visual
sociology’, to reach what we may call ‘documentary’). The so-
ciology of opinions generally distrusts the ‘visual, forcing it
to obey the ‘text’ and ‘commentary’, and pretends to be the
only analytical power to be capable to study this huge world
of ‘images’, which is co-extensive with modernity since the
invention of photography.

Not only for methodological but also for pedagogic purpo-
ses, we are intending to put a sociology of affects in parallel
to ‘documentary’ filming, the former lacking ‘images’ and the
latter, generally, some theoretical awareness. This is peda-
gogically important since everyone can observe how each
new generation ‘thinks’ with images more than with ‘texts’,
and how powerful are today’s technologies of images.

As we learn from Spinoza, images never cease to create and

represents affects. We should not wait for Hegel to unders-
tand how images and passions overwhelmed entire historical
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periods. A long history of iconography involves political acts
such as ‘iconoclasm’, and no social event could pass without
inscribing ‘images’. As Nietzsche put it, the typical reaction
of people to an innovator, for example a scientist, is somet-
hing like ‘show it to us in images’. Imagination, a faculty so
long admitted with contempt, tends to become necessary for
creation in modern times. This also means that the ‘image
of thinking” also has been transformed: for the Greeks, up
to Medieval times, ‘thinking’ was the reflection of ‘ideas’, so-
mewhere immutably located in the Heavens, in our poor min-
ds. In modern times, ‘thinking’ is a human activity, at least
since the Cogito of Descartes, and it generally operates as
a power which enters into collective circuits, transgressing
cerebral boundaries of the subject, stimulating, inciting, pul-
sating other ideas, constituting social events.

We know that the old Greek opposition between ‘doxa’ (opi-
nion) and ‘episteme’ (knowledge) can and should no longer
be revived. Knowledge tends to become more and more
‘pragmatic’ and this, not without risks: the actual difficulty
of properly discerning between ‘knowledge’ and ‘information’
is a characteristic of our times, and we can no longer revive
such old distinctions unless they serve to this thoughtful sti-
mulation of ideas and of the new. It is necessary, then, we
pass from Spinoza’s philosophy, a philosophy of the future,
we think, rather than a philosophy of the past, especially to
reformulate this modern ‘image of thinking’. This is because,
for Spinoza thinking and knowing were nothing but affections
of a body-mind continuum, suggesting that they were also
social and historical...

Thus, our thesis will summarily proceed as follows:

(1) Sociology tends to become a ‘sociology of opinions’, a
collection and filtering, summarizing of opinions, which are
the most unstable social eventualities. This imposes a funda-
mental epistemological problem an opinion (not knowledge,
nor even information) of opinions’. Journalism and video ar-
chives can do this much more easily, and are already doing
it better.
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(2) We are suggesting a ‘sociology of affects’, which, we be-
lieve was already present in the insightful and ‘illuminative’
(Walter Benjamin) period of birth of human sciences, coup-
led with the creation of ‘social types’ (Georg Simmel). Eit-
her the modern conditions of life or an endemic incapacity
of the way in which social sciences are practised in today’s
academic settings and conceptions or both make it difficult
the characterization of ‘social types’, as affective entities.
Thus we can no longer do the same like the so-called “foun-
ding-fathers’, but only rely upon their work here Simmel and
Tarde in particular to get clues for having ‘social insights’ into
social phenomena...

(3) This sociology of affects should be a twofold experience:
an encounter with the cinema, especially but not exclusively
‘documentary film’ and with Spinoza’s profound understan-
ding of human affects, and of the role of passions and images
in social life.

(4) The encounter with cinema presupposes an observation:
until recent past, sociology, semiology and history of arts
could pretend to ‘analyze’ cinema as an ambiguous part of
aesthetic culture. Now, as Reda Bensmaia puts it, it is cine-
ma which tends to become capable to ‘analyze’ everything,
including sociology... Or we believe, this is not a new pheno-
menon or a turning point (Bensmaia). Cinematography is not
a text, but it is a way of analyzing social phenomena (Vertov),
of making visible the invisible (Jean-Luc Godard).

(5) Social sciences today are much more habituated to the
manipulation of texts (‘readings’, intertextuality, dialogism,
structuralism, deconstruction, hermeneutics, etc.). The-
se are quite powerful ‘tools” and we can never oppose, but
only use them mercifully. Yet, the shadow of ‘opinion’ con-
taminates these intentions, transforming them to an almost
plethoric accumulation of a ceaseless continuum of interpre-
tations. Even when one criticizes the ‘positivistic method’, a
Derrida reader and interpreter now, in (especially American)
academy, is working now under the assumption of a ‘positi-
vism of texts and readings’. And the Verstehen approach too,
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in spite of many successes, never ceases to be an ‘opinion
of opinions’, this time taken in their uniqueness, and not in
mass...

(6) We will suggest an ‘archival’ mode of sociological presen-
tation, including the visual, the text as signs, and to develop,
in the combined domains of sociology and the documentary
film (not only a ‘collaboration’ or ‘illustrative help’), a monta-
ge-thought which we believe was inherent in cinematography
but not in the textual mode of representation. And this, we
hope that will have many important pedagogical consequen-
ces. Perhaps the most important book of sociology ever writ-
ten, the Sociological Imagination of C. Wright Mills should be
rewritten, taking into consideration not only the ‘opinions’,
but the concrete life experiences visualized as affects.

(7) Last but not least, everything which happen today in the
domain of life-experiences, wars passing into images (the te-
levision), the rapid explosion of the means of communicati-
on (up to the Internet), show that we are now in a phase of
transition into an age of ‘images’, no longer restrained in the
‘representational images’ (graphics, painting, iconography),
nor merely to ‘technical-images’ (of Vilém Flusser) --which
are photography and cinema)... We are inscribed now to a
kind of new image, with video and electronic images, which
we would like to call as ‘thought-images’, which were imma-
terial in the past, becoming now somehow materialized as
substitutes for what we were calling in the past as ‘knowle-
dge’ or ‘information’. Actually, this is merely the place where
our thesis should leave the reader.
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istanbul’un Artig1 Forumu

8 Haziran 2014, istanbul, DEPO

Pelin Tan: Bu sergi aslinda 2001-2012 yillari arasinda Artikis-
ler ve Karahaber’in atik toplayicilariyla ortak-lasa yiriittigi
bir projenin devami. Sadece bir proje demek zor ¢iinkii birgok
calismanin birlikte ylriidiigu bir is. Biz en son Diyarbakir’da
toplandik “Ates ve DUglin” sergisi icin 2013 Ocak ayinda, An-
kara’daki atik toplayicilarin yasamlarini konu alan videolar-
dan olusan bir sergi diizenledik, panel ve tartisma yaptik.
Burada da “istanbul’'un Artigi” projesi kapsaminda 2013’ten
itibaren ortaklasa liretilen videolar ve Ali Saltan’in fotografla-
rini gérmektesiniz. Konuysa, sadece atik toplayicilari ve on-
larin yasamlari degil, onunla birlikte ortaya ¢ikan kent iginde
cok katmanli, glindelik hayatin her alanina degen sorunlar.
Davet ettigimiz baska konusmacilar da vardi, hepimiz bera-
ber tartisalim, konusalim istedik. iki konugsmacimiz gelemedi,
Oktay ince ve Mehmet Onur Yilmaz. Bir de fanzin yaptik, bu-
rada ciktilari var, dileyene pdf versiyonunu da gon-derebiliriz.
2001-2012'deki siireci ele alan yazilar da var icerisinde. Bir de
“Sivil Dustin® Programr’nin des-teginden bahsetmek gereki-
yor, Alper belirtecek.

Alper Sen: Bu fikri Ali Saltan’la birlikte kurguladigimizdan bu-
giine, “istanbul’'un Artig1” zaman icerisinde baska bir seye d6-
nusti, bunun nedeni de su: Geri doniisiim iscileri, kagitcilar
(artik nasil adlandirirsak) top-layicilar ya da onlarin yasamla-
ri lizerine bir anlatim dili kurgulamaya calisiyorduk 2001den
beri. Aslinda bizim icin karsilagsma anlarinin devami niteligin-
de gidiyor bu calisma. Bizim burada tanik oldugumuz seyler
basindan beri hep kentsel déniisiim, zorunlu gég, dislanma,
cocuk emegi gibi sorunlarin kapitalizmin en vahsi haliyle go-
riintir oldugu alanlar oldu. Buz dagina carpmis gibi durdurdu,
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sonra yeniden bir seyler yapmaya karar verdik, sonra bir kere
daha. Aslinda bu gordiigiliniiz sergi 2001'den beri siiregiden
gorsel di-lin bir baska formu. Anlatmaya calistigimiz, “atil
kalma, atiga doniisme, otekiye donlisme” hallerinin kur-ca-
landigi ve bunun en goriiniir oldugu 6rneklerden biri; bura-
larda, cevremizde gordiiglimiiz o kagitci gorse-li. Bu gorsele
yeniden bakildigindaysa “artik” diye adlandirilanla; yoksul-
lasmadan, zorunlu Kiirt gégiine ya da Suriyelilerin Tirkiye’ye
kagma hallerinden, atigin zehrine dek birgok seyle yizlesmek
durumunda kal-mistik.

2012'de burada, DEPO’da sergi yaptigimizda “Hakkari’den An-
kara’ya Kagitcilar: Zorunlu Gogten Kimlik Miicadelesine” bas-
Likli bir sergi yapmistik. O zaman Ankara’dan Kotranisli kagitci
arkadaslar gelmisti, ka-labalik da gelmislerdi. Ancak burada
kagitci bir arkadasl gérmiyorsunuz ¢iinkii burada bizim ana
eksenimiz biraz bize dair, bu forum bizim kendi anlatilarimiza
da yonelik bir sey, bir ic dékme, tartisma gibi dii-siinebilirsi-
niz. Biz bu hikayalerin neresindeyiz siyaseten ve etik olarak. O
zaman s6z konusu olan sey fark-liydi, goriintirdeki bir kagitci
imaji olsa da bu imajin pesinden gittiginizde karsimiza ¢ikan
94’te kdyleri yakilan 100-150 evlik zorunlu Kiirt gégiine dair
bir hikayeydi.

istanbulun Artigr’ndaki kagitci fotografini biraz daha kazidi-
gimizda kimin nereden geldigini, kimin neden bu isi yaptigi-
ni, istanbul’un hangi yerlerine siiriiklenerek gittigini gérmeye
basladigimizda o kendinden menkul yoksullugun daha da
altlarina, kodlarina dokunmak zorunda kaldik. Bu mecburiyet
bizi bu hikayeleri anlatmaya da siiriikledi agik¢asi. Hikayeye
Umraniye’yi dahil ettigimizde 6rnegin, bazilarimiz hatirlar,
o3’te Umraniye’de ¢6p dagi patladi. Anadolu yakasinin tiim
¢opliigii orada birikiyordu ve orasi aslinda is-tanbul'un kiyi-
siydi o zamanlar. Ve o ¢op dag patlamisti biriken metan ga-
zindan dolayi, ¢op karsidaki ma-halleye diismiis, 39 kisi 6l-
miistli ¢éplin altinda. Biraz da katastrofobik bir sey, insanlar
Umraniye’de bunu unutmaya caligiyor. Hafizanin artigi bizim
kurcalamaya calistigimiz sey oldu bu yiizden.

istanbulun Artigi videolarinin hikayesi, Beyoglu'nda bir ev-
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den cikip dagilarak, Umraniye’deki o patlayan ¢ép dagina
ulasabilmekti, ulastik ama zor oldu. O ¢dp daginin patladigi
yerde simdi bir futbol sahasi var, diimdiiz ve yemyesil. Cok
basit, ufak da bir anit var, 6len 39 kisinin ismi yaziyor, baska
da bir sey yok. Umraniye’ye gitmemizin nedeni, oraya gitme-
den dnce buradaki videolarda da gérdugiiniz hikaye. Cihan,
kagitcr arkadas, tiim bu siireg icinde fitik oldu. Fitik neden
olur? Yiik tasimaktan olur. Biz bu siirecte MR raporu aldik, bir
doktora gittik, doktor bu isi yapma dedi. ikinci doktor, tabii ki
bu isi yapma diyemem, ayiptir ama egilirken soyle yap, boyle
yap dedi. Cihan, “Fizik tedaviye gidebilir miyim?” diye sordu.
Fizik tedaviye gidemezsin, yesil kartin var dedi. Yesil kart fizik
tedaviyi karsilamiyormus. En son gittigimiz dok-torsa, celik
korse en iyisi dedi. Ve Cihan sonunda memleketine geri don-
di. Gergi simdi tekrar geri dondi, clinkl hakikaten yapacagi
baska bir is yok. Bu bizim a¢imizdan bir sey ifade ediyor mu
etmiyor mu baska bir sey ama bu memleketin en giivencesiz
islerinden biri Cihan’in yapmakta oldugu is.

Bir kere daha basa donmek gerekiyor, Cihan’in burada ne isi
var? Cihan Siverekli, alti kardesin en biiytigl ve eve bakiyor
17- 18 yasina ragmen. Babasinin bir sakatligl var ve Cihan bu
isi yapmazsa, Siverek’te bir sey yapmasi miimkiin degil. Bir
yandan da bu onun son isi. Yasadigi yer de istanbul'dan ¢ok
Tirkiye’nin herhangi bir sehri sanki. Cihan’in sordugu bir soru
vardi, “Abi Uskiidar’da deniz varmis dogru mu?” Boyle bir is-
tanbul bilgisi var bir yandan da. Aci olsa da konusulmasi ge-
reken bir soru... Peki, biz bunu neden ko-nusuyoruz? Bizim
bir yandan da amacimiz suydu, sanatsal bir anlatim yerine,
herkesin yapabilecegi bir seyi kurgulamaya calistik. Fotograf-
larin dili biraz buna denk diistliyor. Ali Saltan’in tabiriyle bu
fotograflari herkes cekebilir. Ali, 2008°de Tarlabasi’nda, “Geri
DOniisimiin Gérlinmeyen Yiizi” isimli bir fotograf ¢a-lismasi
yaptiginda gercekten sik kadrajlarla estetik bir is yapmisti.
Yedi sene sonra buraya yeniden geldi-ginde, bu imaj dilini
yeniden lretmekten cekindi hakli olarak. Artik bizim yiiz-
lesmemiz gereken seyin kendisi atikti. Ali’'nin tek yaptigi sey
makinesiyle surada bekleyip sokaga birakilmis ¢op toplana-
na dek kaydetmek oldu. Sergilenen bu fotograflarin altindaki
hattaysa, bu kagitlarin balyalandigi alan gosteriliyor. Orasi
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da Ayazma taraflarinda bagka bir kentsel doniisiim alani. Bu
hattin disinda kalan bir alan daha var, “artigin artigi” diye
tabir ettigimiz bir koltuk ve ekranin oldugu b&lim. Oradaki
videolarda, Umraniye’ye giderken sordugumuz bir soru vardi,
binalarin artigi ne olacak? Bu binalari kim, neden doniistiirii-
yor? Samsa Evi’ni bilirsiniz, Kadikdy’de bir evin isgal edildigi
bir ana denk geldik bu ¢alisma sirasinda. O Kadikdy’deki met-
ruk ama ranta doniisse iyi para getirecek bir yer bir anda d6-
nisti, baska bir seye doniistii. Bizim kendi dénilisiimimiizii
ne kadar yapabildigimizi kurcaladigimiz bir anlatiya dénus-
tli. Orada ii¢ tane video akiyor. Ali’nin fotograflarinda da bu
donlisiime dair izlenimler var, birisi Don Kisot Evi’nin fotog-
raflari, bir digeri de Maslak 1453, istanbul’'daki resmi kentsel
doniisiim alanlarindan biri...

Beyoglu’nda goriintii kirliligi adina, kagitgilarin istiklal Cad-
desi’nde yiiriimesi yasaktir; aksam dokuz, ondan sonra g6-
riirstiniiz kagitcilari caddede. Bir yandan da “Temiz Beyoglu”
logolu tertemiz arabalar vardir, onlar bir sirketin arabalaridir,
Beyoglu Belediyesi nitelikli atig1 bu sirkete satmistir. Beledi-
yelerin cagrilari var, “Kagidi, plastigi ¢cope atmadan ayristirin,
geri doniistiirecegiz”. Umraniye’de Cihan’a “artik kagidimizi
siz vermeyecegiz, Belediyeye verecegiz ¢linkii onlar geri do-
niistliriyor,” demisler. Cihan, “Abi peki biz ne yapiyoruz? Biz
de ayni fabrikaya gotiirliyoruz,” demisti. “Yine de size verme-
yecegiz” dendiginde Cihan baska bir seyi fark ediyor, onun
kirli goriintlsi, Kiirtligl yani asil konusulmasi gereken ama
konusulma-yanlar ortaya c¢ikiyor bu cevapla. Bu da aslinda
ayakkabidaki bir tastir. Burada sozi bizim gorsel takibimizi
ve anlatimlarimizi bilen birisi olarak irfan Aktan’a birakmak
istiyorum. Bu hikayelerin 6zellikle Ankara ayagini irfan’la bir-
likte takip ettik. Yasanan vahsi adaletsizlige karsi bir seyler
yapmak, onlarin duyulmayan sesi okunmayan yazisi olmak,
belge yapmak ama belge yaparken de bilgi liretmenin riskini
de ongorerek birlikte gorsel ve yazili calismalar irettik. Ciin-
ki bu yasananlarin gériinmezligini kirmak istiyoruz, go-riin-
meyen yerdeki siddeti ortaya ¢ikarmak igin...

irfan Aktan: Ben 99'da Ankara’ya geldigimde artik catisma-
larin olmadig bir dénemdi. Kagitcilarla karsi-lasmam biraz
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hemserilik izerinden oldu: Onlar Hakkariliydi, ben Hakkari-
liyim, siz niye buradasiniz gibi. Ankara’daki kagit toplayici-
larinin biiyiik kismi Hakkari’nin Ordekli ya da Kiirtge ismiyle
Kotranis K&-yii’ndendi. Kotranis yakilan bir kdy, o muhitin bii-
ylk kdylerinden biri. Ve topluca ailelerin bir kismi Ankara’ya,
bir kismi Adana’ya go¢ ediyorlar. Ankara'da ¢6p toplamaya
basliyorlar. 2004’te Alper Sen’in yaptigi Hakkari’den Anka-
ra’'ya Kagitgilar belgeselindeki bir olay bence ele alinirsa, bu
hikayenin Kdrtler agisindan hikayesi netlesmis olacak. Alper
de isaret etti, Ankara Belediyesi ¢opteki kagit lizerine hak ta-
lep etmeye basladi ¢iinki burada bir rant oldugu ortaya ¢ik-
ti. Cop belediyenindir, belediye toplar, siz de olsa olsa hirsiz
olabilirsiniz dendi. Kagit toplayicilari epey bir siire zorlandi-
lar, dayak yediler, yaralandilar, bigaklandilar, kafalari kirildi,
zabita tarafindan komaya sokulan Evliya diye bir ¢cocuk vardi
mesela. Keza irkci saldirilarla da karsilastilar, “pis Kiirtler” fa-
lan, Mehmet Kahraman’in dyle bir hikayesi vardi. Bir seferin-
de dort, bes kisi yakalamiglar, dévecekler, hatta biz Express’e
yapmistik o sdylesiyi, diyor ki beni fil zannediyorlar, Kiirt ol-
dugum icin, bes kisi falan tutuyor, hepsini dagitacagim, kel-
lesini ucuracagim zannediyorlar. 2004’teki olay benim agim-
dan soyle anlamliydi: 1990’larda kdy yakmalara birebir sahit
oldugum ve koylere yapilan baskinlari, operasyonlari dogru-
dan gordiigim ve deneyimledigim icin, o sahne benim aklima
1990’larda devletin Kiirdistan’da yaptiklarini getirmisti ¢linkii
Tirkozl, Ankara’nin bir yoksul mahallesi Mamak ilgesine bag-
li. Orada bir meydan var ve kagitgilar, ¢coplerden topladikla-
rini ardiyelerde biriktiriyorlar ve sonra da bunlar satiliyor. Ve
oraya polisler geldi, panzerler geldi, cevik kuvvet geldi, bir tiir
operasyon yapildi ve ¢atisma c¢ikti. Catisma sirasinda birisi
kendisini bicakladi, onun Uzerine kagitlari yakmaya basladi-
lar insanlar. Tam ikinci bir yakmaydi aslinda, kdyleri yakilmis
olan insanlar devlete direnirken ekmekleri yakiliyordu, bu
isi yapmamaya zorlaniyorlardi. Oysa 1990’larda Kiirt tehciri
baslatildiginda devlet, Kiirtleri sistematik olarak yerlerinden
edip, Batr'ya siirerken ucuz is giicli elde etmeyi hedefliyordu;
bir yonii bu, siyasi yonleri de var elbette. PKK’ye destek ver-
melerini 6nlemek icin de yapildi, asimile etmek icgin de. Kiirt
kdyluleri ucuz isgiicii icin Batr'ya siiriildiiler ama su anda artik
devlet buna da cevaz vermiyordu, mani oluyordu, en ucuz, en
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dipteki ise bile mani oluyordu, ¢dpten kagit toplayamazsin, o
kagidin hakki bize ait deniyordu. Bu, isin Kiirt meselesi bag-
lamindaki kismi, 6biir baglamdaysa sadece Ankara’da degil,
istanbul'da da benzer bir hikaye var, devletin yoksullagtirdi-
81, en dipte biraktigl insanlar ayni zamanda etnik catismayi
da kendi aralarinda yasiyorlar. Kiirtlerle Cingenler, miilksiiz
Tiirkler, simdilerde Suriyeliler, ekonomik olarak en altin altin-
dakiinsanlar da kendi aralarinda didisme halinde. Bu ¢atisma
da aslinda devletin etnisiteye dair politikasinin bir neticesi.
Kenar semtlerde, ardiyelerde ya da engin plazalarin diplerin-
de birbirleriyle didismeleri, amiyane tabirle ekmek kavgasi
yiuriitmelerine sebep olan devlet politikasi. Bu agidan ¢op
politik bir mesele, bu agidan ¢&piin lizerinden kendimizle,
yani hem bu ¢opii lreten hem de bu ¢opii toplayanlarin her
giin yanindan gegen insanlar olarak bizim agimizdan bir me-
seledir. Cop, atik toplayicilar meselesine eger bir dnem atfe-
deceksek, bunu politik bir hat iizerinden siirdiirmek zorun-
dayiz. “Ya iste, bu kadar vicdani bir mesele var, insanlar ne
kadar a¢”la aciklanabilir bir durum degil. Sadece kagit topla-
yicilar degil, YeniBosna’ya gidin, istanbul’'un kenar semtlerine
gidin, merdiven alti tekstil atélyelerine gidin, buralarda ¢o-
cuklar calistiriliyor ve bu ¢ocuklarin cogu daga gitmemis veya
gidememis, bulundugu cografyada yasam olanagi kalmamig
Kiirt cocuklari. Bdyle bir sdmiirii alani da var fakat devlet su
siralar Kiirt hareketine ¢ocuk kagiriyorsunuz séylemini teda-
viile koymaya basladi. Bunun {izerinden ilerleyip bizim daga
citkmamis cocuk agisindan, siradan ¢ocuk agisindan, TMK’yi
karistirmayalim ya da tas atan ¢ocugu karistirmayalim, sira-
dan ve milyonlari bulan (giinkii resmi rakam Hacettepe Uni-
versitesi Niifus iliskileri Enstitiisii, yari resmi bir rakamdir, bir
milyon ¢ yliz bin civarindadir) Kiirtlerin go¢ ettirildigi sdyle-
niyor. TESEV’in, G6¢-Der’in raporuna gore bes milyon, bu bes
milyonu ikiye carpin niifus artisi falan, takribi on milyon insan
yerinden olmus bu calkanti sirasinda ve bunlarin dnemli bir
kismi ¢ocuklardan olusuyor; biitiin gelecekleri ipotek altina
alinmis, ¢ope siiriilmis, merdiven altina suriilmus. Biz tabii
bunun hakkini arayarak bu meseleyi siyasete tahvil etmek
durumundayiz. Devletin yukaridan siyaseti bizim su manza-
rayl gormemize mani olmaya odaklanmis durumda. Kiri, pasi,
cOpu gérmeyelim, yoksullugu miimkiinse hi¢c gdrmeyelim.
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Bu acidan Artikisler’in 2000'li yillarda Ankara’da baglayip is-
tanbul'da siirdiirdiikleri calisma politik agidan ¢ok kiymetli,
ayni zamanda hafizayi tazelemek ve o hafizadan bir siyaset
tretmek, bunu yapan devletten hesap sormak ve ¢dpe mah-
kum edilen insanlarla birlikte muhtemel bir miicadele alani
olusturmak. Bu miicadele nasil bir miicadele olabilir, Kiirt-
ler agisindan bazi vegheleri var, birincisi kdye donislerle ilgili
bir caba sarf edilebilir, kéye dénilip orada yeniden Uretime
entegre olmak isteyen insanlar olabilir. Devlet, kdye donis
yasasinda ¢ok asgari bir tazminata razi oldu, buna karsi ses
ctkarmak lazim. ikincisi burada calisan insanlar belediyeyle
hala karsilasiyorlar, hala kovalaniyorlar, bununla ilgili birta-
kim taleplerde bulunulabilir. Ugiinciisii saglikli kosullarda ga-
lismalarin saglanmasi, bu isi slirdiirecek sagliga sahip olmak;
Cihan’in 6rnegi, on sekiz yasinda bel fitig olmus ve bu isi ya-
pamazsa ag kalacak.

Bu alanda siyaset yapmaktan kastim hak talep etmekten
bahsediyorum baska bir sey degil. Devletin yarattig1 bu de-
vasa ¢Ope karsi bir hamlede bulunmak gerekir. Bunu yapmasi
gerekenler aktivist olan, hayatin cesitli alanlarinda soz ure-
tebilen insanlar ama daha genis dlgekte de Tiirkiye’de gide-
rek keskinlesen etnik ku-tuplasmaya karsi yeniden herkesin
hafiza tazelemesi. Ali’nin fotograflarla yaptigini yaziyla, dille,
baska envanterlerle yapmak lazim. Sen bu ¢opi attin, peki
ama onun serancami nedir. Cop atiliyor, sonra kalki-yor, biz
genellikle en son kareyi gérmek istiyoruz ama geriye gitmek,
doksanlara gitmek, Cingenelere git-mek, miilksiiz Tlrklerin
tagsradan biyiik kentlere goclip, cer ¢op, pislik toplamaya
mecbur birakilmasina, Suriyelilerin simdi tebariiz eden ve
ileride yan etkileri daha fazla goriilecek olan bir meseleye
gitmek. Son olarak sunu sdyleyeyim, devletin en biyiik giic-
lerinden biri, bunu bize olaganlastirmak. insanlarin ¢épten
beslenmesi ve bunu yaparken bile baskiya, zulme maruz kal-
masi olagan degil. Tarihte artikla beslenen in-sanlar olmus-
tur ama tarih boyunca micadeleler de olmustur. Artik islerde
calisan insan sayisi artiyor, is-tanbul biiyiiyor, sasali, zengin
plazalar, liks otomobiller, cafcafli binalar, yeni mahalleler
ve biz sanki bunun hayatin dogal akisi oldugunu hissetme-
ye basliyoruz. Daimi bir saskinlikla ve slipheyle bu meseleye
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temas etmemiz gerektigini disiiniiyorum. Sinif miicadelesi,
etnisite ve devlet meseleleri de daha net anlasilir.

Alper Sen: Bu meseleler iizerine bir sey sdylememizi zorunlu
kilan bir aks vardi. Tarlabasi videolarindan birinde, ben bu-
rada ¢op toplamak zorundayim, Beyoglu'nda calisiyorum,
buranin kagidi degerli, Esen-yurt’'un kagidi degil. Siz bura-
dan gidin deniyor ve en sonunda gidiyorlar, ¢cogunlugu gidi-
yor. 2000'de bele-diye kagitci depolarinin elektrigini kendi-
si 6dermis. Simdi kagitcilarin illegal duruma disiiriilmesini
birakin, elektrigini ddermis belediye. Simdi tebligat listiine
tebligat, artik gidin buradan. Bu nerede var istanbulda, Ci-
hanlarin anlattigl bir sey, Kadikdy, Besiktas, Beyoglu, Bakir-
kdy'de kagitcilar barinamiyor. Buranin kagidini toplayan da
giizel, sik arabalar olsun. O yiizden Umraniye gérece rahat,
surada gecekondu, surada TOKi binasi, ¢ok araf bir alan ya-
ratmig Umraniye.

Onder Ozengi: Copteki ranti kim aliyor?

irfan Aktan: Copteki rant belediyenin goziinii diktigi sey. Siz
gidip IKEA'dan bir yatak aliyorsunuz, o bir kolide geliyor size
ve siz o koliyi ¢dpe atiyorsunuz. Hikayesi demin anlattigimiz
lzere, baska caresi kal-mamis insanlar gelip o ¢opten satabi-
lecegi ne buluyorsa, o da gogunlukla kagit, onu ¢oplin biitiin
pisligi icinden ayiklayip buluyor ve arabaya yiikliiyor ve onu
biriktiriyor giin boyunca ve o yirmi, otuz, kirk kilo oluyor. Ve
o kiiclik beden onu tasiyor, ardiyeye gotiiriiyor. Biriktirdikten
sonra tekrar belli islemlerden ge-ciriyor ve esas rantgi olan
sirket hangisiyse, yoksullarin sefaleti lizerinden rant saglayan
sirket hangisiyse, belediyeyle iliskisi olan sirket hangisiyse
ona kiiglik bir para karsiligi satiyor. Belediye sana diyor ki o
bir gidim parayla 6l, sirket kendi elemani, gicekli bécekli ara-
basiyla toplasin, bana daha fazla para, rant versin, meselenin
0zl bu.

Sevgi Ortag: Yani, hiyerarsi yok ¢op toplayanlar arasinda.
irfan Aktan: Ankara’da belediye kagit toplayicilarina saldir-

digl zaman sunu dayatti, gel benim elemanim ol, benim ya-
nimda ¢alis, benim elemanim olarak kagit topla, bu kagidi da
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gotir, benim calistigim, rantina ortak oldugum sirkete ver.

Nese Akbas: Tam da bununla ilgili bir sey soracagim, bu du-
rumda maas ve sigorta teklif ediyor mu belediye?

irfan Aktan: Evet, belki bu daha asgari bir para ama 6te yan-
dan sen kayitli is¢i oluyorsun, sen daha fazla ¢alisip daha faz-
la kazanmiyorsun. Hakkarili bir is¢i anlatmisti, su halimle ben
daha 6zgiiriim, hastayken alti saat calip evde dinlenebilirim,
saglikliyken belki on alti saat ¢alisabilirim. Rant¢i olan bura-
da belediyeler ve sirketlerdir.

Goksun Yazici: Bu kagit toplama isine, orasi bambaska bir
diinya, ne kadar degisik de degil, cok basit bir drnek verece-
gim, beyaz yakalilar meselesi. Ornegin onlar kagit topluyor-
sa, bir de kagit yapma, kitap yapma isi var; yayinevlerinde
calisan cevirmen, redaktor, editér. Cevirmen giinde en az se-
kiz saat calisir ve bu ¢ok agir da bir istir. Orada da bel fitiklar
olunur, kafa kalmaz, kafayla tas tasimak kagit tasimak gibidir.
Yayi-nevi ona iki bin baski tizerinden yiizde sekiz veriyorsa ne
ala, fakat onu vermeden hatta telif 6demeden tek 6demelik
bir hale sokmaya calisir. Bin lira vereyim, iki bin lira vereyim,
ornegin iki bin lira verdigi bir iste cevirmen dort ay calismistir.
Kagitcilar en alttakiler ama o ¢evirmenin, redaktoriin, edito-
riin emegi olmasa o kagit ¢ikmaz. Ama o rant ve sinif iliskileri
de orada giriyor, dagitimci yiizde kirk alir, yayinevi sahipleri-
nin ne kadar zenginlestigini gorebilirsiniz. Dolayisiyla o merak
uyandiran iliskiler, aralarindaki hiyerarsi ve rant ¢ok uzak de-
gil, onu séylemek istiyorum.

irfan Aktan: Evet, tabii bu her yerde var, buradaysa ¢ép, yani
artik vazgecilmis olan lzerinden Uretilen sa-hiplenme kav-
gasl. Herkesin herkesi somirdiigii mekanizmalar hayatin her
alaninda var, buradaki durum, bu isi yapan ve bu is disinda
gecinme ihtimali olmayan insanlarin daha &nce zaten devle-
tin magduru olmalari.

Hande Sakarya: Bu Tanisma Vakti videosunda bir yerde Ci-

han diyor ki buraya MHP, CHP gelirse biz ¢ali-samayiz diyor,
nasil bir iliski var, mevcut belediyenin bir vaadi mi oluyor?
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Alper Sen: Belediye hicbir sey yapmiyor. Umraniye alt orta si-
niftan orta sinifa atladik¢a, oranin ranti da ar-tiyor ve kentsel
doniistimle geri donilisim kesisiyor. Su anda belediye hicbir
sey yapmiyor ve sadaka kiltliriini dolayli olarak yirdtiyor.
Su gordigiinliz ardiye mesela, aslinda kagak bir bina, burada
kaliyor kagitcilar. Ama Bakirkdy’de ve Kadikdy’de agizlari yan-
mis, Cihan’t mesela Bakirkdy’deki CHP’li belediye kov-mus.
Nasil, hangi kosullarda otekilendiklerini biz bilemeyiz, onlar
cok iyi biliyor.

Sevgi Ortag: Basta demistin ya, burada hic kagitci yok, biz,
bakma bicimimiz nasil degisti biraz onlar konusacagiz de-
mistin, ne bileyim, bir beyaz yakaliya ¢ok kolay bakiyoruz
ama ¢Op toplayicisina bakmama bicimimiz de cok mesakkatli
bir hal aliyor, biraz onu konusabiliriz. Bu gorsellikle bir seyle-
ri dramatize etmemeye calisiyoruz ama rant lafi gectigi anda
savunmaya gecme ihtiyaci duyuyorsunuz. Burada aslinda
farkli diistinen kimse yok ama rant dongiisii konusulurken bi-
rilerinin hakkini savunmak durumunda kaldigimiz icin de da-
raltiyoruz. Bunun gorsellestirilmesi konusunda anlatacaginiz
bir seyler olabilir.

Alper Sen: 2012'de DEPO’da sergiyi yaptigimizda, bu mese-
lelerin goriinlir olmasini istiyorduk. Biz ne kadar onlarin ve-
kaletinde konusuyor olsak da aramizda bir sinifsal fark var,
bunun, sergi sirasinda yaptigimiz forumda farkina vardik.
Ertesi yil sergiyi ve forumu Diyarbakir’da yaptigimizda, bunu
Tiirk sehirlerinde yapmaniz daha dogru ¢iinkl zorunlu gég,
yerinden edilme bizim agimizdan travmatik bir durum, ¢ok iyi
bir sey yaptiniz ama Kiirtlerin Tirklerin ¢oplerini toplamala-
rini izlemek bize o travmay: tekrar tekrar yasatiyor, dedi. Ya-
nimdaki kagit¢i Sanli Abi, “Biz Kiirtlerin Batr’da Tiirklerin ka-
gitlarii topluyor olmamiz travmatik geliyor olabilir ama ben
Diyarbakira diin geldim ve Surici’nde kagit toplayan cocuklar
gdrdlim, burada kagidi, ¢épli cocuklar topluyor, biz ardiye-
mizde gocuk galistirmayiz,” dedi.
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Pelin Tan: Diyarbakir’da video montaji da konustuk, dyle bir
tartisma olmustu. Belgeleme yapiyorsunuz ama belgesel de-
gil ve kagit toplayan arkadaslarin yaptiklari videolar konusul-
du.

Ozge Celikaslan: Onlar o siirecte kamera kullanmayi 6g-
rendiler, montaj yapmayi 6grendiler. Diiglin kame-ramanlig
yaparak gecinmeye basladilar, bir arkadas tamamen diigiin
kameramanligi yapmaya basladi.

Pelin Tan: Sevgi’nin sorusuna cevap olarak, cekerken ve
montajda egzotiklestirmemek, magdur pornogra-fisi yapma-
mak 6nemli. Onlarla o agidan ayri diismistik, Lokman me-
sela romantik bir dil &neriyordu, ben de elestiriyor konumuna
diistiim, biraz garip bir durum oldu.

Sevgi Ortag: Burada yapilan videolarda, 6rnegin roportaj-
larda secildigi belli, peki bu bir sergiye doniistiigiinde nasil
kuruluyor o iligki?

irfan Aktan: Ben basindan beri Artikisler’in bu meseleye goé-
nul verip tarihe kayit diismek igin gosterdikleri caba esnasin-
da paralel bicimde gosterdikleri esitlik¢i, eski belgesel igin
soyliyorum, drnegin kamerayi ona verip onun kendisini, di-
sarlyl cekmesine istirak ettirmek, bence bunun tali unsurlari.
Aslolan sey burada, evet ¢ok ciddi magduriyet var, mesela
Cihan’in, “benim aslinda cok kitap okumam gerekirdi, ¢ok iyi
hoca-lardan ders almam gerekirdi, Tiirkiye’de ¢oziilebilir bir
Kiirt meselesi var ama Amerika'da bir ask sorunu var, bu ihti-
mal bile beni mutlu ediyor”a getirmesi. Bunlar tabii dramatik
oldugu gibi, Cihan’a 6zgii degil, hepimizin ortak problemi. Sa-
nat sepet islerinin cani cehenneme, biz burada giizel, diizgiin
konusan, burada bir araya gelen ve bu insanlari nasil kurtara-
lim diyen insanlar olmamayi, bunun yerine birlikte kendi ha-
ya-timizigin, devletin bizi soktugu halden ¢ikmak igin, birlikte
ne diislinebiliriz, ne yapabilirizdir aslolan, 6biirii talidir. On-
lar bu isi nakletmistir sadece hepimize, hepimiz dedigim, ya
su insanlari ¢opten ¢ikaralim degil, kendimizi de bu ¢pten
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cikarmak tizere, birlikte bu ¢copten ¢ikmak iizere, yani irkgilik,
milliyetcilik, yoksulluk, sémiirli hepimizin ortak meselesi. Bu-
nunla miicadele etmenin yollarini aramak zorundayiz, bu-ra-
da asil mesele bir hak savasidir. Burada kagit toplayan kisi,
“0, bu, su” degil, “sen, ben, o”dur.

Sevgi Ortag: Tabii ki o konuda hepimiz ayni seyi diisiiniiyo-
ruz. Biz burada asag yukari birbirini taniyan, bilen insanlar
olarak, ben aslinda bu isin mutfagi nasil olusuyor, bu estetik
bicim onu konusmak istiyorum.

Ozge Celikaslan: Burada ve bundan énceki sergide kullanilan
gorsel rejim, bu meseleler yiiziinden, zorunlu gég ve yerinden
edilme gibi, burasi bir perdeyse, onun arkasindaki mesele
hep daha c¢ok tartisildi. Bizim izledigimiz gorsel rejim, Ulus
Baker’in duygular sosyolojisine yakin bir rejim. O duyguyu ve-
rebilmek ancak bu video pratigiyle miimkiin olabilir, videoyu
bir miicadele araci olarak da kullanmak, aragsallastirmadan.
Sosyal bilimlerde istatistige doniisen yoksulluk, Kiirt mesele-
si gibi video araciligiyla duygusunu da verebilmek. Sergisini
yapmak da bu yiizden anlamli. Alper ve Oktay’in elinde on
yillik bir arsiv vardi, Kotra-nislilarin on yillik Ankara deneyi-
mi diyelim. Biz 2012'de, bu gérsel arsivi nasil ortaya ¢ikaralim
diye dii-stinmeye basladik. Arsiv derken sadece bir arsiv de-
8il o, yukli bir sey, aci dolu, miicadele dolu ayni zamanda. Biz
bunu nasil yiizeye ¢ikarabiliriz. Bu ancak bir sergiyle miimkiin
olabilir, sergi formuyla gdstere-rek mimkiin olabilir. Gok-
sun’un sdyledigi gibi, konumlarimizi cok da ayirmadan. Kiirt
meselesinin pek ¢ok boyutu var ve tartismaya devam etmek
gerekiyor ama pozisyonlari esitleyerek.

Goksun Yazici: Biz ¢ok yukaridayiz, bambaska bir yerdeyiz
diye degil, egitimli, beyaz yakali, sanatla ugra-san insanlarin
da agir bicimde yoksullagsmasi meselesi.

Erbay Yucak: Arkadasimizin bunu bir miicadele alani olarak
goriip neler yapilabiliri tizerine, bir tasnif etmek gerekiyor.
GOp meselesi yeni bir mesele degil, Kiirt meselesinin bu di-
zeye gelmedigi donemde de vardi. COpten geginme isi ¢opiin
metalasmasindan bagimsiz degil, cdpteki kagidin seliiloz ola-
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rak iiretilmesinden bagimsiz degil, ¢dpten elde edilen plasti-
gin yaygin kullanimi ya da metalin. Zorunlu gb¢ meselesi ha-
disenin igine girdigi zaman durum degisiyor ama ¢6p aslinda
insanin hi¢bir tanidigi olmadan karnini doyurabilmesi, tizerini
giyinebilmesi ve ayni zamanda (i¢ bes kurus kazanabilmesinin
yoludur, herhangi bir kimseyle isverenlik iliskisi kurmadan,
tabiyet iliskisi kurmadan kullanilan bir alandir, bdyle de bir
seydir. Cop sirf kagit degil, bunun icinde metal de var, plastik
de var, baska baska seyler var. Bunun igin devletin dipteki-
ler icin cesitli sosyal politikalar gelistirerek onu gelistirmesi,
korumaya almasi, bunu bir gozlem ve tespit olarak yapip, bir
insan ¢op topluyorsa, bunlara ihtiyag vardir deyip; bir insan
oradan gecinebiliyorsa, bunda para vardir deyip, cesitli sebe-
kelerle daha organize bir sey kurmasi, ranti ireten bu oluyor,
yani siz onu metalastirdiginiz zaman oluyor. Kagit toplama
meselesi eskidir, drnegin Express de zamaninda, eski gazete
toplayarak gazete yapma tarihgesi vardir. Rant meselesi ce-
sitli sirketlerin kagidin, ¢opiin para etmesini fark etmesiyle
basladi.

Arkadaslarin yaptigi bu cekimler ve sergi listiinden ayni za-
manda vazife ¢ikarmaya iliskin bir sey sdyleyeceksek, bu sii-
re¢ soyle devam edecek. Kentsel doniisiim nedeniyle mey-
dana gelen yikimlarda asbest riski vardir, 6nceden insanlara
buralara girip, demiri o seyden alabiliyorlarken onu da ala-
miyorlar ¢iinkii o da ihale ediliyor. Ama orada calisan o as-
best riskine maruz kalacaktir. Copiin kendisini devletin ken-
di uhdesindeki bir sey olarak gérmesine itiraz etmek, buna
dair hepimizin izledigi filmlere konu olmus dykiiler de vardir.
Calisma diizeninden kurtulmanin bir adresidir ¢op. Biz reel
bir durumla bunu konusuyoruz. Cop kentte yasarken nasil ev
tutmadan yasamak konusunda bir ihtimal olmasi, her zaman
komiinci pratikleri diistinmeye gerek yok, ¢op dediginiz sey
benim kimseye isglicimii satmadan karnimi doyurabilmem
ihti-mallerini de icerir. Mecburi ¢alismamayi diuslinmemek
de bir ozgiirliik pratigidir. Buraya on dakika mesa-fede bir
depo vardi 6rnegin, hala var mi bilmiyorum, ama burada iki,
lic tane ara yerlerde depo vardi, bu kentsel doniisiim siireg-
leriyle yok olacak, diger dis semtlere gidecek, ardiyeler kal-
mayacak.
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Siar Bozkut: Cop denilen aslinda, sehirden toplayabildigin
sey, gereksiz bulunan ve sokaga birakilan mal-zeme aslinda.
Bunun bagka bir érnegi, istanbul'daki Yahudi, Rum ve Ermeni
ailelerin evlerinden cikarilan-larin Dolapdere lizerinden Cu-
kurcuma’ya gelis dykiisii var, bu da bir ardiye hali aslinda.
Ayni {rlinlin Dolapdere’de li¢ lirayken yukari ¢iktiginda on
bes lira olmasi. Buradan da baska bir alana, miizayede salo-
nuna gotiiriilmesi ve baska bir aliciya sunulmasi. Kagitta da
ayni paralellik var. Fakat isve¢’teyseniz atiginiz tilkenin enerji
sistemine doniisebilir. Baska bir yerde birisi size ¢opten bes-
lenmenin bir aktivizm yontemi ol-dugunu anlatabilir. Bina-
larin isgal edilmesi meselesinde de ¢6plin bir hak olmasiyla
paralel bir bakis acisi var, orasi metruk ve doniistiiriilemez
haldeyken ihtiyacimiza gére onu kullanma hakkina sahibiz.
Giliz Saglam: Cop toplayan kadinlar da var, ben onunla ilgili
konusmak istiyordum ama sesim kisik.

Ozge Celikaslan: Giiliz’in Gezi Parki isgali sirasinda hurdaci
kadinlarla gorlismesi vardi, burada bir réportaj var. Kadinlar
bunu nasil tecriibe ediyor, biz Giiliz’le niyetlenmistik bunu
cekmeye, ulasmaya calistik ama kadinlar daha kapali, ka-
ciyorlar, goriintir olmak istemiyorlar, o nedenle yapamadik.
Hurdaci kadinlar videosu, Gezi'yi onlarin nasil tecriibe ettigi
ve bizimle nasil yoldaslik ettiklerine dair bir video. Gezi za-
ma-ninda konusulabilir olmasi da ilging tabii ama onun digin-
da goriinmezler, goriinmez olmayi tercih ediyorlar.

Giiliz Saglam: Aslinda bunu onlar mi tercih ediyor? Kolay de-
8il ¢linkl bir kadinin sokakta ¢6p toplamasi. Arka tarafinda
neler yasaniyor, taciz, tecaviiz var mi 6érnegin o kismi duruyor.
Nese Akbas: Burada bir temsil sorunu da var, aslinda biz hep
onlara bakiyoruz. Bunun baska bir ihtimali de yok belki, vide-
olar olabildigince samimi, tiretim asamasi da.

Alper Sen: Buradaki yirmi yedi video agtigimiz blogda indi-
rilebilir halde mevcut ve Hayat TV yanilmiyorsam bunlari ya-
yinliyormus. Bu sergi baska bir form ve kendi aramizda ko-
nusmamizi da saglayan bir form belki. Buradan ¢ikacak olan
bir kitap da bagka bir sey.

istanbul'un Artigi 104

Nese Akbas: Tam da bu noktada biz kendimizi de gérmeliyiz,
neden gérmiyoruz.

irfan Aktan: Copte galigan Kiirtler aslinda miilkleri olan ama
miilkleri devlet tarafindan yakilmis, yikilmis, talan edilmis
insanlar. Tarim ve hayvancilik yapabilecekleri tim imkanlari
talan edilmis insanlar. Cop idealize edilecek, giizellestirile-
cek bir sey degildir. Kotranisli yasli bir adam sdylemisti, “Ben
Kotranis’ta daglarda at sirtinda 6zgiirce dolasirken, simdi
¢Ope diistiim diyordu.” Bu bir hak gaspidir, kabul edilebilir
bir haksizlik degildir. Bu aslinda bizim de i¢cinde oldugumuz
ve aktorl olmamiz gereken bir mesele.

Alper Sen: Vaktimizin yetmedigi bazi isler oldu, mesela 6 Ey-
Ll gecesini anlatmak istiyorduk ¢iinki bir ge-cede Rum mal-
lari atiga donisti. Bir fotograf okumasindan hafiza artigina
bakmak istiyorduk. Buradaki kendinden menkul halin muhak-
kak eksigi vardir, olmasi da gerekir bir yandan ama biz ta-
mamlayarak gitmek istemiyoruz, eksigi kalmasi da iyi bir sey.

Pelin Tan: Pazar giinii buray! acti arkadaslar bizim igin ama
artik kapatmalari gerek. Cok tesekkiirler katildiginiz igin.
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Istanbul’s Leftovers - Forum
June 8th, 2014, DEPO

Pelin Tan: This exhibition is actually the extension of a project
on waste collectors, run by Artikisler and Karahaber between
2001-2012. It is hard to define it as just one project, since it
contains many works that run jointly. We gathered in 2013 in
Diyarbakir for ‘Fire and Wedding’, a video exhibition that was
organized about the lives of waste collectors of Ankara; we
held a panel and discussion on the issue. Here, you are see-
ing the mutually produced videos of the 2013 ‘Istanbul’s Lef-
tovers’ project and pictures of Ali Saltan. The topic is not only
on waste collectors and their lives, but also on multi-layered
occurrences of issues related to all aspects of every day-life
in the city. We also invited different speakers, for we wanted
a collaborative discussion and dialogue. Two speakers were
unable to attend, Oktay ince and Mehmet Onur Yilmaz. We
also produced a fanzine, and the prints are available here.
We can send the pdf version to people, if desired. It contains
texts on the process of our work between 2001 to 2012. We
should also mention the support of the “Think Civil’ program,
Alper will speak about that.

Alper Sen: From the day we constructed the idea with Ali
Saltan until now, ‘Istanbul’s Leftovers’ transformed in time to
become something else. The reason for that follows: Since
2001, we tried to develop a narrative regarding the lives of
recycling laborers, paper collectors, waste workers or wha-
tever we may call it collectors. For us, actually, the work is a
continuation of our encounters. The things we witnessed from
the beginning, such as urban transformation, forced migrati-
on, social exclusion, and child labor, were capitalism’s fier-
cest issues visible. We hit an iceberg and stopped, and then
we did things anew again and again. The exhibition you see
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is another form of the ongoing visual narrative since 2001. |
don’t know if another form will evolve after this one. What we
try to express is that the state of ‘staying inert, transforming
into waste, transforming into the other’ is one of the most
prominent visual examples around here, in our surroundings:
It manifests in the image of the paper collector. The retros-
pective of this image has made us face those who are called
‘the leftovers’, and include states of impoverishment, forced
Kurdish migration or Syrians escaping to Turkey, these most
poisonous parts of ‘waste’.

In 2012, we had an exhibition called ‘From Hakkari to Ankara,
Paper workers: From Forced Migration to Identity Struggle’
here at DEPO. Back then, paper workers from Ankara, origi-
nally from Kotranis, joined us. They were quite a crowded lot.
Yet, here you cannot see any paper workers since the focus is
on us, and this forum is on our own narrative, a pouring out
of the internal. You may consider it as a discussion. Where do
we stand in this narrative politically, and morally? The con-
cern back then was different; apart from the obvious image of
the paper worker, if we follow the image, the story of forced
Kurdish migration unfolds with the 100 to 150 burned houses
of a village in 94.

We had to touch on the codes beyond the aesthetics of the
image of poverty, after scratching the surface of the paper
worker image in the ‘Istanbul’s Leftovers’ exhibition, after se-
eing where people came from, for what reason they worked,
and to which parts of Istanbul they had drifted from. Frankly,
it was this necessity that led us to tell their stories. When
we included Umraniye in the story, for instance, some will
remember that a waste mount exploded there in 1993. All the
waste of the Anatolian side was unloaded there, and back
then, the place was on the outskirts of Istanbul. The waste
mount had exploded due to an overload of methane gas, and
as the waste had fallen into the district, 39 people had died
under the garbage. It’s somewhat catastrophic. People try to
forget this event in Umraniye. For this reason, we tampered
with the leftovers of memory.
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The story of the videos in ‘Istanbul’s Leftovers’ started in a
house in Beyoglu and aimed to reach back to the mount of
waste that exploded in Umraniye. We got there, but it was
difficult. Where the explosion happened, it is now a soccer
field, a plane of green. A simple, tiny memorial with the na-
mes of the 39 people who died is there, but nothing more.
The reason for us going to Umraniye is the story you get from
these videos. Cihan, our friend, the paper collector, deve-
loped a hernia in this process. Why does one get a hernia?
From carrying heavy loads? He also received an MR sick re-
port, went to a doctor, and the doctor’s advice was ‘don’t do
this job’. The second doctor said ‘I can’t advise you to quit
this job, that would be rude, but it’s problematic when you
bend over, when you bend like this or that”. Cihan asked ‘Can
| get physical therapy?’. ‘No’ was the answer, ‘you have a gre-
en card’ . The green card didn’t cover physical therapy. The
last doctor we saw said ‘a steel corset is the best solution’.
Finally, Cihan returned to his hometown, although he came
back again, because really, there was no other job he could
do. If this means anything to us or not, is another thing, but
the job he does, is one of the least secure jobs in this country.
We have to go back to the beginning: What is Cihan doing
here? Cihan is from Siverek, Turkey, the oldest of six brothers,
and he is looking after the family, although he is 17-1eight.
His father is disabled and if Cihan doesn’t work here, there
is nothing he could do in Siverek. From another perspective,
this is his last job. The place he lives could be any town in
Turkey, not particularly Istanbul. There was a question Cihan
asked; ‘Brother, is it true that there is a sea in Uskiidar?” He
knows Istanbul this little. It is a bitter question that needs to
be discussed... But why are we discussing this? Another aim
we had was to construct a common narrative rather than an
artistic one. The photos correspond a little bit to that. As Ali
Saltan puts it, anybody could have taken the photos. When
Ali worked in Tarlabasi in 2008 on ‘The Unseen Face of Recyc-
ling’, for example, the video frames he recorded were quite
chic and aesthetically appealing. For good reasons, returning
seven years after to the site, he was hesitat to reproduce the
same narrative. The thing we had to face, had itself become
waste. The only action Ali took, was to wait right there and
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record with his camera until the garbage on the street was
collected. The row below these photos shows the area where
paper is baled.

There is another area of urban transformation around Ayazma
. There is another area beyond the path, in a part of town with
an armchair and a screen called ‘the leftovers of the leftover’.
In these videos, a question was asked that came up when
we went to Umraniye: ‘What will happen to the leftovers of
the buildings?’. Who is transforming these buildings, and for
what reasons? You know the Samsa House; we witnessed a
house occupation during this work. It was an abandoned
house in Kadikdy, which could have been transformed into a
profit-making space, but it transformed into something else.
It was transformed into a narrative wherein we tamper with
how much we can realize from our own transformation. Three
videos are streamed there. Ali’s photos also contain marks on
this transformation, one being the photos of the Don Quicho-
te House, another being Maslak 1453, one of the official urban
transformation areas.

Due to reasons of visual pollution, paper collectors may not
walk on Istiklal Street. You can see them there only after 9,
or 10 pm. Meanwhile, pristine cars with ‘Clean Beyoglu’ logos
are around, these cars of a company that the municipality
has sold in order to collect quality waste. The municipality
announces: ‘Please separate paper and plastic before th-
rowing them away, we will recycle it’. In Umraniye, they tell
Cihan: ‘We won’t give you our paper waste anymore, the mu-
nicipality will get it, they recycle it Cihan tells them: ‘Brot-
her, what do you think we’re doing, we’re bringing it to the
same factory’. When they reply; ‘Anyhow, we won’t give it to
you’, Cihan realizes something else—his dirty looks, his Kur-
dish origin, the unspoken—the essence of the issue, which
unfolds within the answer. It’s a stone in the shoe, really.

Here, | want to leave the word to Irfan Aktan, who has witnes-
sed our visual traces and narrative. Together with Irfan, we
tracked particular stories in Ankara. While working against
an experience of cruel injustice, becoming the unheard voi-
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ce, the unread story, and by documenting, we also recorded
images and words while keeping the risk of the information
produced in mind. We now wish to break the invisibility of
these experiences, and to reveal the violence within the in-
visible...

irfan Aktan: When | came to Ankara in 1999 there were no
conflicts anymore. My encounter with paper collectors was
through nursing: They are from Hakkari and | am from Hak-
kari, | asked them why they are here. The majority of paper
collectors in Ankara are from a village called Ordekli, it’s a
Kurdish name, also called Kotranis. Kotranis is a burned vil-
lage, one of the bigger settlements. Collectively, some of it’s
families migrated to Ankara, and some to Adana. They collect
garbage in Ankara. If we consider one of the events told in Al-
per Sen’s 2004 documentary ‘From Hakkari to Ankara, Paper
Collectors’, the Kurdish story unfolds. The municipality of An-
kara claimed rights to the waste, since a profit became evi-
dent. They said, the waste belongs to the municipality, and
the municipality collects it, therefore, you can only be thie-
ves. The paper collectors had difficulties for quite some time.
They were beaten up, they got injured, they were stabbed,
their skulls were crushed. There was a boy named Evliya, for
instance; a local policemen had beaten him into coma. The
paper collectors also experienced racist attacks, like ‘dirty
Kurds’. Mehmet Kahraman had a story about this, We inter-
viewed him for the ‘Express’ paper: ‘Once, four or five of them
caught me, and they suspected that | must be an elephant
because I'm a Kurd. Five people held me still, supposing
that I would crush them all, and decapitate them.’ This 2004
event is significant for me, since | personally witnessed the
burning of villiages in the ‘9o0s and have first-hand experience
of the raids and operations there; the story strictly brought
those memories back, regaring what the state had done in
Kurdistan, for Tiirkdzii is part of the poor district of Mamak,
in Ankara. There is a square where collectors staple their col-
lected waste in the warehouses and sell them afterwards. Po-
licemen came, tanks came, squads came. An operation was
executed and revolts escalated. During the riot, someone
stabbed himself, thereon people burnt their piles of paper. In
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fact, it was a second fire by the people, whose villages were
previously burned. Their bread was now being burned by the
state, for the state prohibited their jobs. But when the Kurdish
forced migration started in the ‘9os, the state was planning
to acquire a cheap labor force. This was one aspect of it, but
another one was definitely political. Forced migration was
also carried out in order to deter Kurds from supporting the
PKK. The state hoped to assimilate them. Kurdish villagers
were sent to the west as a cheap labor force, but now, the
state is not allowing this anymore, hindering it. Even working
for cheapest means, at the lowest rank, is being prevented.
You cannot collect paper from the trash, for they claim the
rights to the paper. This is being talked about on the Kurdish
side of the story, but there is another side, not only Ankara,
but also in Istanbul. There is a different story for people im-
poverished by the state, the people remaining at the bottom
who experience ethnic conflict in their own ranks. Kurds and
Gypsies, Turks without property, and Syrians nowadays, eco-
nomically, the lowest of the low, remain in a state of bicke-
ring. This conflict is actually a result of ethnic politics (and
policies) of the state. The state is responsible for the vulgar
struggle for bread, for the bickering in peripheral districts, in
warehouses, or on the bottom of immense plazas.

For these reasons, waste is a political issue, and for these
reasons, waste is our issue; we, who are producing it, and we
who pass by the collectors who collect it on a daily basis. If
we attribute an importance to waste and to its collectors, we
have to maintain a political track. You see, there is a moral
issue at stake; it’s not enough to describe how people starve,
it’s not only about the paper collectors, Go to Yeni Bosna, got
to the periphery of Istanbul, go to basement floor of textile
workshops, where children are made work. Most of them are
Kurdish kids, who were not able, or not allowed to go to the
mountains, and who have no perspectives in their homelan-
ds. There is such a field of exploitation, but the state again
is propagated against the Kurdish movement, and blames it
for kidnapping children. We discuss from this point of view,
from the common Kurdish kid’s point of view, who didn’t join
the mountains, and not to confuse these kids from the ones
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who throw stones; we discuss the common kids, and mil-
lions of them, whose numbers we get from the Population
Relations Institute of the University of Hacettepe, which is a
partly official source, claiming that 1.3 million Kurds were de-
ported. According to TESEV, or the report of Go¢-Der, we’re
speaking of 5 million people - calculate times two for popu-
lation - around 10 million people have lost their homeland in
this turmoil and the majority being children. Their future is
mortgaged, thrown into the waste, thrown into basements.
We definitely have to fight for their rights by bonding this is-
sue with politics. The state politics from the top is trying to
prevent us from seeing this picture. Let us not see the dirt,
the rust and the waste; better not see poverty at all. Hen-
ce, the work of Artikisler that commenced in 2000 in Anka-
ra and continued in Istanbul, is politically valuable, creating
political arguments by refreshing memories and using those,
while holding the state responsible for what it has done, and
defining a possible space for struggle with people who are
sentenced to waste collection. What does this struggle look
like? There are some aspects for Kurds, there might be an ef-
fort where we could return them back to their villages,there
might be people who want to go back and get involved in pro-
duction, again. The state has settled for a little compensation
in the law, by returning villagers. Voices have to raise against
that. Secondly, the people who have returned, are still being
bothered by municipalities, still being followed; there might
be some demands against that. For the latter, healthy wor-
king conditions need to be established, health necessary to
sustain a job. As in Cihan’s example, he developed a hernia
and will starve without his job.

My intention is to demand rights when | speak of getting in-
volved in politics, nothing more. There needs to be a move-
ment against the immense waste that the state has produ-
ced. Activists have to make the move, people with the ability
to create a narrative on different fields of living. And yet, on
a large scale, we need a renewal of memory to work against
the increasing ethnic polarization within Turkey. What Ali did
with his pictures; we need to find that in other inventories
such as writing or speech. You produced this waste, but what
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results from this? Waste is being produced and then remo-
ved. We generally want to see the last frame of this process,
but we need to go back to the 90’s, back to the Gypsies, to
the Turks without property who migrate from provinces to ci-
ties, and who are being forced to collect waste; we have to go
to the Syrians that emerge now, and whose side-effects will
become more evident. Let me conclude by saying, that the
biggest power of the state is to normalize these issues. It is
not normal, that people have to feed on waste and are doing
so while facing oppression and violence. In history, some pe-
ople have lived on waste, but there were also struggles aga-
inst this. From day to day, more people work in jobs. Istanbul
is growing, with glamorous, rich plazas, luxurious cars, pom-
pous buildings. New districts emerge, leaving us with the fee-
ling that this is the natural flow of life. We must approach this
issue with permanent astonishment and doubt. Class strugg-
le, ethnicity and state issues become more clear, if we do so.

Alper Sen: There was an axisa point that made us narrate
these issues. In one of the Tarlabasi videos, a collector said: ‘I
have to collect here, | work in Beyoglu, the paper here is more
valuable, Esenyurt’s paper is not.” They are asked to leave,
and eventually they do, the majority does. In 2000, it was
explained that the municipality paid for the electricity of the
warehouses of paper collectors. Recalling the paid electri-
city, now, we see that the collectors are illegal. Notification
after notification demanded: ‘Leave this place’. We asked,
‘where in Istanbul is this happening?’ According to what Ci-
han tells us, it is in Kadikdy, Besiktas, Beyoglu and Bakirkdy,
where paper collectors cannot find shelter anymore. Fancy
cars collect the paper now. That is why Umraniye is more re-
laxed: Here a squat, and there is public housing; a purgatory
has been created in Umraniye.

Onder Gzengi: Who is making profit out of waste?
irfan Aktan: The municipality gazes upon the profit of waste.
You go and buy a bed from IKEA, it comes in a box, you throw

the box away. As told before, people in need come and try
to find tradable items from the waste, mostly paper, sorting
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out the whole dump to find it, loading it to the trolley, colle-
cting it and carrying daily loads of 20,30,40 kilograms. And
this little body carries it, bringing it to the warehouse. After
collecting it, and reprocessing it, it is sold for little money
to the most profit making companywho is earning the most
from the shoulders of the poor, and has the connection with
the municipality. The municipality tells you, ‘die with this tiny
amount of money that you earn’, while the company’s emp-
loyees are collecting with fancily painted, and flowery, beetle
cars, which give the municipality more of its profit. This is the
essence of the story.

Sevgi Ortag: So there is no hierarchy between collectors?

irfan Aktan: When the municipality stormed the paper col-
lectors Ankara, it imposed them to become employees, to
work for the municipality collecting paper, saying, take this
paper and bring it to the company | work with.

Nese Akbas: This is where my question comes in. In that
case, does the municipality offer a salary and insurance?

irfan Aktan: Yes, they do. The money is less than they actu-
ally earn, but you become a registered worker, you don’t earn
more depending on your effort. A worker from Hakkari has
told us: ‘l am more independent under my current condition:
when | am sick, | work 6 hours and rest home, when healthy,
I might work sixteen hours’. The profit makers are municipa-
lities and companies.

Goksun Yazici: | want to give another example, although this
being another realm, a simple one, regarding white collared
workers. Where the paper collectors collect paper, there are
also ones who produce it, or produce books, for example;
translators, proofreaders and editors working for publishers.
The translator works eight hours a day, this being a difficult
work. You can also get hernia there; your brain can smoke;
carrying stones in your head is as hard as carrying stones
on your head. You're lucky if you get eight percent of twelve
thousand publications, but the publisher doesn’t give that,
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he tries to pay you off with one payment without paying cop-
yrights. The translator has probably worked for four months
on a book, where the publisher pays a thousand, two thou-
sand liras. Paper collectors are on the bottom, but if it were
not for the labor from translators, proofreaders, and editors,
the paper wouldn’t be produced. But the profit and class re-
lations connect there; the distributor gets forty percent, and
you can calculate how much profit the owners of the publis-
hing company make. | just wanted to mention the mind dazz-
ling connections, hierarchies, and the profit therein.

irfan Aktan: This exists everywhere; here, it is about was-
te, concerning the fight over ownership of leftovers and the
abandoned. The mechanisms where everybody exploits ever-
yone are ubiquitous in life, the situation here is about people
who have no other means of work elsewhere and who were
previously victimized by the state, already.

Hande Sakarya: In the Introduction Time video, Cihan says
somewhere: ‘If the MHP (The Nationalistic Party), or the CHP
(The Republican Party) were to win the elections here, we
wouldn’t be able to work here’. What connections exist there?
Is the current municipality more promising?

Alper Sen: The municipality does nothing. While Umraniye
is rising from a lower-middle class standing, to middle class,
the profit rises with it and urban transformation meets with
recycling. At the moment, the municipality does nothing and
is indirectly conducting a charity culture. The warehouse you
see right there, is actually an illegal building. The paper col-
lectors dwell there. But Bakirkdy and Kadikdy left a bad taste
in their mouth; Cihan, for example, was banished by the local
CHP municipality in Bakirkdy. How, and under what conditi-
ons are they discriminated by, which we cannot know, and
yet, they themselves know perfectly well.

Sevgi Ortag: You said in the beginning, that there is no paper
collector present at this forum, that we will talk more about
how our perception has altered. | don’t know that we can ea-
sily look at white collars while being unable to look at waste
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collectors. Our perception is complicated, and we could talk
more about that. By visualizing it, we are not trying to drama-
tize it, but when the word profit comes in the scene, you feel
the need to become protective. There is no one here thinking
differently but, in talking about cycles of profit, we try to pro-
tect some people’s rights and thus narrow our focus on the
issue. There might be some things on the visualization of this,
can you tell us about that?

Alper Sen: When we held the exhibition in 2012 at DEPO, we
wanted these issues to be seen. Despite our procuration in
their names, a class difference exists between us. We realized
that in the forum at the exhibition. When we held the same
exhibition the following year in Diyarbakir, we were told: ‘The
exhibition is better held in Turkish cities, since forced migra-
tion and relocation is traumatic for us. You did well but see-
ing Kurds collect the waste of Turks revives that trauma’. San-
li, who was sitting next to me said: ‘It might be traumatic that
we Kurds are collecting the paper of Turks, but | arrived in
Diyarbakir just yesterday and saw children collecting paper
in Surici. Here, paper and waste is collected by children, and
we don’t even allow child labor in our warehouses.

Pelin Tan: We also spoke about the video editing, there was
a discussion on that. You are documenting, yet it is not a do-
cumentary; the videos made by paper collectors were also
discussed.

Ozge Celikaslan: They learned to use a camera, and to do
editing. They earned their living through wedding recordings.
One of them became entirely a wedding cameraman.

Pelin Tan: Answering Sevgi’s question, it is crucial to avoid
exoticizing during the shooting and editing, least creating a
pornography of the victim. We differed with them on this as-
pect. Lokman, for instance suggested a romantic narrative, |
criticized that, it was an awkward moment.

Sevgi Ortag: The videos produced here, as in the interviews,
are selected. How is this relation established in an exhibition?
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irfan Aktan: From the beginning, the effort that Artikisler put
into documenting a history in an egalitarian manner - I'm tal-
king about the prior documentary - for instance, handing the
camera over to him and letting him record himself, joining
him while he shoots the outside, are of secondary value. The
real thing here is, yes, there is a serious victimization, when
Cihan says: ‘l actually should read a lot of books now, I should
take lessons of good teachers, there is a solvable Kurdish is-
sue in Turkey, but there is a love issue in America, thinking
about this gives me hope’. As dramatic as this is, it is not only
Cihan’s issue, it is our common issue. To hell with artsy work,
we are not here to show how good, well educated we are and
how we gather to save their lives. Instead, we can try to find
a way out of the situation the state has put us in, collectively,
and for our own sakes, ponder on what we can do about it.
This is crucial, the other one is secondary. They only brou-
ght the issues forward to all of us; and by all, | mean, we
should not try to save them from the dump, we should save
ourselves from it, collectively. Racism, nationalism, poverty
and exploitation are mutual issues. We have to fight this, the
issue concerns our rights. The paper collector is not a ‘this or
that’, it’s a ‘you, me, him’.

Sevgi Ortag: We all agree on this issue. What | would like to
discuss as persons who more or less know each other is, how
the kitchen, the aesthetic form of this work is set up.

Ozge Celikaslan: The visual regime used in this and the for-
mer exhibition is always discussed backstage -assuming
that the exhibition is the stage- more intensely, due to the
issues of forced migration and deportation. The regime we
follow comes close to Ulus Baker’s ‘sociology of emotions’.
The transfer of these emotions, can only be possible with the
practice of videos, by using videos -without instrumentalizing
them- as a device for strugglePoverty, that transforms into
statistics in social sciences, gets its emotion through a video
on the Kurdish issue. Due to that, making an exhibition out
of it becomes meaningful. In Alper’s and Oktay’s hands was
an archive of ten years, let’s say, a ten years experience of
people from Kotranis. We thought about how to reveal this
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archive in 2012. When | say archive, it’s not only an archive,
it’s heavy and full of sorrow, and also, it’s full of struggle. How
could we reveal that? This was only possible through an exhi-
bition, through the form of an exhibition. As Géksun pointed
out, without separating our locations, the Kurdish issue has
many dimensions and it is necessary to discuss this further,
but while leveling the positions.

Goksun Yazici: Not because we are much higher positioned,
nor disparate, rather because of heavy impoverishment of
well educated, white collared, art producing people.

Pelin Tan: | want to add something short to what Goksun
said, in terms of ‘labor’, the working conditions of the vi-
deo-maker, the time he spends with paper collectors, editing
the video... the payoff of this unsecured labor doing a videog-
ram intersects with the unsecured labor of the paper collec-
tor. Actually, we always work with ‘the labor of the day after’.
Erbay Yucak: We have to classify our colleagues’ approach
on seeing this as an area for struggle, and to ask what could
be done. The waste issue is not a new one, it existed before
the escalation of the Kurdish issue. Earning a living through
waste is not independent from the commodification of waste,
it is not independent from waste paper produced out of cel-
lulose, or the plastic or metal produced out of waste. The si-
tuation changes when forced migration enters the scene, but
waste is a way or space to feed yourself, to dress and earn a
few bucks when there is no one to depend on, and without
forming employer/employee or nationality relations, waste is
also that. Waste is not only paper, there is metal, plastic and
much more to it. For this reason, the improvement of was-
te through social policies of the state for the people on the
bottom, for its protection(?), and by observing and detecting
people who earn a living by it, who realize the demand and
profit in it, and by creating a commaodity out of it by organi-
zing different networks; this is where the profit lies. The pa-
per collecting issue is old, for instance. ExpressJournal has a
history in collecting old newspapers and creating new ones.
The issue on profit started when certain companies realized
that waste generates money.
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If we want to define tasks over these records and the exhi-
bition by our colleagues, the process will be like this: There
is a risk of asbestos in the demolitions resulting from urban
transformations. Before, people could go there and collect
the iron from it, but now they can’t because the job is ten-
dered out to companies. The one who works there will face
the risk of asbestos. Objecting to the state’s commitment on
waste—regarding it as its own—is made into a theme in the
stories of movies that we’ve all watched. Waste is an add-
ress to escape the working order. We discuss this within a
real situation. Waste is a possibility to live in the city without
renting a flat—we don’t have to immediately imagine com-
munal practices for that—thinking of waste, it can include
the possibility of feeding oneself without selling one’s labor
to others. Not working out of necessity is another practice
of independence. For instance, there was a warehouse ten
minute’s distance from here, | don’t know if it still exists, but
here there were two or three other warehouses,or ‘in betwe-
en’ spaces. They will be gone with urban transformation pro-
cesses, relocated to the city outskirts, the warehouses will
disappear.

Siar Bozkut: Waste is actually what you can gather from the
cities, these materials labeled redundant and left on the
street. Another example for the state of warehouses are the
stories of their items is taken from the Jewish, Greek, and Ar-
menian houses of Istanbul, brought to Cukurcuma, and over
to Dolapdere. An item that is sold for three liras in Dolapdere,
travels up to Cukurcuma and is priced at 15 liras. From there,
it is brought to another auction house and presented to ano-
ther customer. A similar story exists with paper. But if you are
in Sweden, your waste might become the country’s energy
system. Somewhere else, someone can tell you that living off
the waste is a method of activism. There is a parallel aspect
with house occupations, claiming that waste is a right, that
we may use formerly abandoned and intransformable spa-
ces.

Giiliz Saglam: There are also women collecting waste, | wan-
ted to talk about them, but I’'ve got a hoarse voice.
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Ozge Celikaslan: Giiliz had a meeting with female junk dea-
lers during the Gezi Park Occupation, and here we’ve got an
interview about that. We intended to record their experien-
ces with Giiliz but women are more closed, absconding, and
desiring to remain invisible, therefore, we couldn’t do the re-
cording. The video of female junk dealers is a video on their
Gezi experiences and on their companionship with us. It is
interesting that it was discussed during the Gezi events but
after that, they are—and desire—to remain invisible.

Giliz Saglam: Are they really choosing this? Because it’s dif-
ficult for a woman to collect garbage on the streets. What
happens in the background? Are they abused or raped, for
instance, this issue remains.

Nese Akbas: We have an issue of representation here, in
fact, we are observing them. Maybe there is no other pos-
sibility there. The videos are as sincere as possible, as is the
process of production.

Alper Sen: The 27 videos here are downloadable on the blog
we prepared and, if ’'m not mistaken, Hayat TV is screening
them. The exhibition is another form, maybe a form that
enables us to discuss among ourselves. A book published
from this exhibition is another one.

Nese Akbas: Right there, we have to observe ourselves, why
don’t we?

irfan Aktan: Kurds working in the waste are actually people
owning property that is burned, destroyed, and plundered by
the state. All their possibility of farming and raising livestock
is being plundered by them. Waste is nothing to be ideali-
zed or beautified. A man from Kotranis said, ‘1 used to ride
my horse freely in the mountains, now I have fallen into the
dump. This is a usurpation of his rights, and this is nothing to
be accepted. We are actually involved in this and we should
be actors in this issue.

istanbul'un Artigi 120

Alper Sen: There was not enough time for some works, take
for instance, the 6th of September, where Greek possessions
turned into waste over one night. We wanted to look at waste
memory through the photographic readings. There are defi-
nitely shortcomings of this self-styled condition, there should
be some, but we don’t want to complete them, shortcomings
are good.

Pelin Tan: Our friends opened this space for us on this Sun-

day, but they have to close down now. Thank you for the par-
ticipation.
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Bastan Baslayalim...

Artikisler Kolektifi

Bu caligmaya basladigimizda istanbul'da toplayicilarin ya-
sadigl sorunlari dile getirerek, bir ¢cevre sorununun ardinda
kalan emek ve calisma giivenligi sorunlarini anlatma niyetin-
deydik. Bunun igin de istanbulun ve gé-riiniirliigiin merke-
zi olan Beyoglu’yla bundan 10-20 yil 6nce sehrin ¢eperinde
kalan ve 1993 yilindaki ¢dp da-ginin patlamasi sonucu 6len
39 kisinin hatirasinin hala canli oldugu Umraniye’de toplayi-
cilarm yasadiklari so-runlari anlatan 12 video yapmayi plan-
liyorduk. Ancak zamanla yapmayi amagcladigimiz videolar ve
anlatmayi umdugumuz hikayelerin igerigi ve sayisi degisti, bu
calismaya dair algimizin degistigi gibi...

2007de Ankara'da kagit¢ilarla karsilasmamizda onlardan ilk
0grendigimiz, calisma kosullarinin zorlugu ya da giindelik ya-
samdaki sikintilarindan 6nce, zorunlu Kiirt gé¢iiydii. O zama-
nin Ankara’sina ve ¢alisma kosullarina dair yasadiklari sikin-
tilar, zorunlu goéciin travmatik sonuglarinin ardinda kalmisti.
Bu sektdriin emekgilerinin yasadigi sikintilari dile getirmeden
once, insanlari toplayicilik yapmaya siiriikleyen kosullarla
yiizlesemedigi-mizde dile getirecegimiz sikintilarin mevcut
adaletsizlige sadece bir “cevre diizenlemesi” getirecegini dii-
stinii-yorduk.

Baudelaire’in Kotullik Cigekleri kitabi (1857), bildigimiz ka-
dariyla “Toplayicinin Sarabi” (Le vin des chiffon-niers) siiriy-
le toplayicilari literatiire dahil eden ilk eser... Baudelaire’in
toplayiciyl, modernizmin carklari arasinda ezilmis bir birey
olarak tanimladigi soylenir. Baudelaire’in siirinde bahsettigi
toplayiciyla nasil karsilasmis olabilecegi hakkinda fikir yiiriit-
tliguimizdeyse, 1850’lerin Paris’i karsimiza ¢ikiyor. Bu yillarda
sehir bastan sona yeniden insa edilirken, fakir mahalleler de
zengin mahallere genis yollarla baglanmis. Baudelaire, Pa-
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ris’te toplayicilardan bahsettigi gibi, sevgilisiyle bir kafede
mum 1siginda basbasayken, geride kendisini izleyen “ac¢ goz-
lerden” de bahseder. Fakirlik artik gozle goriilebilir yiginlar
halinde sokaklardadir.

Konumuz Baudelaire, sahnemiz de Paris degil; ancak giini-
miizde istanbul, diinyada kentlesmenin ve ddniisii-miin ma-
razi hallerinin ortaya ¢iktigi Pekin, Sao Paulo, Kahire gibi bir-
cok metropolde oldugu gibi toplayicilar lizerinden yeniden ve
yeniden tarif ediliyor. Keskin sinif celigkilerinden goce, ¢evre
sorunlarindan kentsel doniisiime dek pek ¢ok anlatinin sim-
gesine donlisen toplayicinin goriintiisi, toplayiclya tasimakta
oldugu cuval-dan daha agir anlamlar yiikliyor ve cogunlukla
toplayici da bu tagimakta oldugu anlamlardan habersiz olu-
yor.

Toplayicinin kazancini sagladigi madde olan ve miilkiyetin-
den vazgecildigi icin sokaga birakilan atik, sehir-lesmenin ve
tiiketim kiiltiiriintin kaginilmaz sonuclarindan birisi. Sehirli-
nin ve sehri yonetenlerin atikla kurdu-gu/kurmadigi iliski de
cogunlukla toplayicinin, atigin geri donilistimdeki yerini belir-
liyor. Kentli, toplayiciligi genellikle issizligin son raddesinde
yapilan bir is olarak goriiyor. Metropollerde niteligi ve niceligi
hizla artan atik, atikla gecinen insanlarin hayatlarini déniistii-
riirken, geri doniisiimiin piyasa kosullarinda artan dnemiyle
birlikte, kapitalizmin en vahsi alanlarindan birini de ortaya
cikariyor.

Ankara Biiyliksehir Belediyesi bundan birkag yil dnce topla-
yicilari, kagit ve plastigi kendi anlasmali sirketlerine piyasa
fiyatinin altinda satmaya zorlamisti. Toplayicilar buna yanas-
madigindaysa, bir yandan belediyenin zabitalari toplayicilara
goz actirmazken, bir yandan da belediye, toplayicilar kendi
yayin organlarinda “kagak ¢dp avcilar” olarak tanimlamisti.
Zamanla toplayicilar pes edip belediyenin istedigi fiyatta ve
anlastigi firmalara topladiklarini satmayi kabul ettiklerindey-
se, ayni toplayicilar, ayni yayin organlari tarafinda “cevre go-
niillileri” olarak ilan edilmislerdi.

Bunun gibi bircok drnege sehirlerdeki farkli belediyelerin atik
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yonetiminde rastlamak miimkiin. Atigin artan niteligi ve nice-
ligi bir yandan hepimizi cevreye daha duyarli hale getirirken,
toplayicinin goriintiisiiyse, kendi sorunlarinin disinda bir sim-
geye donuslyor ve Oyle tarif ediliyor. “Bir ¢evre sorununun

» e

¢Oziimii noktasinda katkisi olanlar”, “igsizligin goriinmeyen
yiizi”, “zorunlu go¢ magdurlan”, “¢copii dagitanlar/karistiran-
lar” gibi bir cok tanimlamanin icerisinden gegen toplayicilar
giinliik kazanclari pesindeyken bilginin az, kanaatin fazlasiyla
yer aldig1 sdylemlerin icerisinde farkli tariflere maruz kaliyor-

lar.

Bu farkli ve kimi zaman da fazlasiyla alegorik/siirsel tanim-
lamalar igerisinde kentli kendi atigini tanimlayamadigi ya da
bunu reddettigi icin toplayiciyr genel kanaatlerle tanimlaya-
rak bu siiregten temiz ¢cikmaya calisiyor.

Bu nedenle toplayiciyr degil de kendi atigimizi tanimlamaya
calistigimizda ya da atigin sokaktaki doniistimiinii ve el de-
gistirme hallerini takip ettigimizde temiz, siirsel ya da ayrim-
cilik ve nefret barindiran kanaatlerin cilasinin sokildiigu gibi
atigin dilinden kentliyi ve kentlilerin birbiriyle ya da atigi geri
donustirenlerle kurdu-gu/kuramadigl iliskiyi yeniden tanim-
lamak da miimkiin olabiliyor. Eger atigin yeniden metalasti-
g1 ve pazarla-nabilir hale doéniistiigii ya da zehirli bir madde
olarak birakildigi alanlara bakabilirsek kendi atigimizla kur-
du-gumuz iliskiyi de yeniden tarif edebilecek hale geliyoruz.
Bu sehirde herkes glinde ortalama bir kilo atik lretiyor. Bu
atiksa, kisiye, kisinin yasam tarzina, yasadigi yere kadar bir-
cok degisken sonucunda iretiliyor. istanbulun Artigi bu ne-
denle bir genelleme yapmak yerine istanbul'un merkezinden
(Beyoglu) kiyisina dogru (Umraniye) atigin izini takip ederek
ve kisisel bir harita olustu-rarak atigin metaya donistigu,
yeniden dolasima sokuldugu alanlara bakmaya calisti. Bu
alanlarin ¢ogundaysa toplayicilara denk geldi. Calisma gii-
venliginden ¢ocuk is¢ci emegine, kentsel doniisiimden zorun-
lu gb¢ magdur-larina dek atiga déniismiis, kurcalandiginda,
bedenen ve ruhen hasta edecek hallerin icinden gecerek,
Umrani-ye’deki eski ¢opliigiin 28 nisan 1993'de patladigi ve 39
kisinin 6ldUgu yere ve zamana, atigin 27 giin boyunca 27 farkli
halini tarif ederek gitmeye calisti.
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Let’s start from scratch...

Artikisler Collective

When we commenced upon this work, we were aiming to
express the issues that waste collectors face by describing
their labor conditions and security matters in work, and be-
yond environmental issues. For this reason, we planned to
shoot 12 videos narrating the difficulties of waste collectors
in Beyoglu, an area in central Istanbul where collectors are
visible, and in Umraniye, where 39 people died from an exp-
losion on a garbage hill in 1993, with its memory still vivid in
the minds of those in the district. But as our perception of
this work changed over time, so did the targeted videos and
the context of stories we were hoping to tell...

The first thing we learned about the paper collectors of Anka-
ra, when we initially encountered them in 2001 - before lear-
ning of their difficult working conditions and everyday life is-
sues - was the forced migration of the Kurds. The difficulties
of the working conditions of Ankara back then, came after
the traumatic results of forced migration. If we chose to avoid
their reasons for becoming collectors, before mentioning the
difficulties faced by this sector’s laborers, we thought that
we would add merely another ‘landscape’ to the existing in-
justice.

As far as we know, Baudelaire’s poem ‘Le vin de chiffoniers’ in
his book ‘Les Fleurs de mal’ (1857) is the first work to include
mention of collectors in literature. It is said that Baudelaire
defined the collector as an individual crushed by the wheels
of modernism. When we imagine how Baudelaire could have
met the collector mentioned in his poem, we face the 1850’s
of Paris, a time when the city was entirely reconstructed by
connecting poor districts with rich ones through broad alleys.
As Baudelaire describes the collectors, he also mentions ‘the
hungry eyes’ that follow him in the back while meeting te-
te-a-tete with his lover in a café over candlelight. Poverty is
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now on the streets and visible en masse.

Neither is our topic Baudelaire, nor is the scene Paris; but
it is contemporary Istanbul, whose morbid urbanization and
transformation is over and over again depicted by the collec-
tors, and as similar to many world metropolis such as Beijing,
Sao Paolo and Cairo.

From harsh class contradictions, to environmental issues,
and urban transformation projects, the symbol of the waste
collector carries more deep significance and meaning than
the actual image of his material in tow, and usually, the colle-
ctor remains unaware of these projected meanings.

The materials that provide the collector’s income, the waste
of dispensable property that is thrown out onto the street,
is an inevitable result of urbanization and consumer culture.
Positioned between the city inhabitants’ waste, and the city’s
governmental bodies that order and organize waste laws, are
the waste collectors themselves, their lives embedded in the
recycling process. While the city inhabitant usually conceives
of waste collecting as the final stage of joblessness, the ra-
pid increase in the quality and quantity of waste changes the
lives of those who make a living from it, subsequently revea-
ling one of the most ferocious fields of capitalism through the
rising importance of recycling.

A few years ago, the municipality of the City of Ankara had
forced its waste collectors to sell their papers and plastic to
their own contracted companies for a lower price than the
market defined. When the collectors avoided collaborating
under these conditions, on one hand the municipality’s po-
lice officers provided no respite, while also, they campaig-
ned against collectors, describing them as ‘smuggled waste
hunters’ within their publications. Eventually, the waste col-
lectors gave in to these conditions and sold their materials
to the price demanded by the municipality and its contrac-
tors—the same publicists who were labeled as ‘volunteers of
the environment’.

A variety of similar waste management cases may be found
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in other cities. As our attention to waste quality and quantity
rises, so does our awareness of environmental issues; but
the image of the collector turns into* the epitome of somet-
hing beyond his or her own, immediate, daily struggles. With
simplistic descriptions such as; ‘those who contribute to en-
vironmental issues’, ‘the unseen face of joblessness’, ‘forced
migration victims’, and ‘waste scatterers/shufflers’, collec-
tors become the subject of convictions with little knowledge
behind their attempts to earn a living on a daily basis.

Within these different allegories and overly poetic descrip-
tions, the city inhabitants fail to define their waste by real
terms. In turn, this leads to a common idea and conviction
regarding the collectors, and subsequent reactions to those
who come to clean.

For these reasons, by trying to define our own waste, and by
following the transformation and handover of waste on the
streets, rather than capturing anddefining the collector, we
provide an opportunity for otherwise simplistic, poetic, hat-
red-filled convictions to wear off, and while offering instead,
a space to redefine the relationship between city inhabitant
and its waste as main subject.

In this city, each person produces 1 kilogram of waste on
average, per day. The resulting waste differs depending on
many variables such as the person or source, their lifestyle
or location. For this reason, ‘Istanbul’s Leftovers’, rather than
generalizing, tries to focus on the routes of waste from its
center in Beyoglu, to its edge in Umraniye, and creates a per-
sonal map whereby waste transforms from metadata, to ma-
terial that reenters circulation. In most of the locations, the
video has encountered the collectors. It has tried to describe
a physically and spiritually sickening journey of waste in 27
states in 27 days’, from labor security to child labor, from ur-
ban transformation to forced migration, by going to the place
of old Umraniye waste mount, and recalling the time of exp-
losion on the 28th of April 1993, where 39 people died.

Artikisler Collective, 30 april 2014
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irfan Aktan yazar, gazeteci. 1981 yilinda Hakkari ilinin Yiikse-
kova ilgesine bagli Karli kdyiinde dogdu. Ankara Universitesi
iletisim Fakiiltesi'nden mezun oldu. Ayni iiniversitenin Kadin
Calismalari Anabilim Dali’nda yiiksek lisans okudu. iletisim
Yayinlarrdan ¢ikan “Nazé/Bir Gogiis Oykiisi” ile Dipnot Ya-
yinlar’dan ¢ikan “Zehir ve Panzehir: Kiirt Sorunu” isimli ki-
taplarin yazari. Birglin gazetesinde editorliik yapti. Birikim,
Radikal, haysiyet.com, bianet.org gibi ¢ok sayida siireli yayin
yaninda cesitli kitaplarda da makale ve soylesilerine yer ve-
rildi. Nokta, Newsweek Tiirkiye ve Yeni Aktliel gibi dergilerde
calisti. Bir siire IMC TV’nin Ankara Temsilciligi’ni yiiriittii. Ha-
len Express ve Bir+Bir dergilerinde calisiyor.

irfan Aktan is a writer and journalist born in was born in 1981,
Hakkari - Yuksekova, Karli village. He was graduated from
Ankara Universtesi, Communication Faculty. He completed
his master degree at the department of Women Studies. He
is the author of two books titled “Nazé/Bir Gogiis Oykiisii”
(lletisim Publication) and “Zehir ve Panzehir: Kiirt Sorunu”
(Dipnot Publication). He was an editor at Birgun newspaper.
He published severals articles and interviews in Birikim, Ra-
dikal, haysiyet.com, bianet.org. As a journalist writer he wor-
ked at Nokta, Newsweek Tiirkiye and Yeni Aktiiel. He was a
representative IMC TV Ankara. He still writes for Express and
Bir+Bir.

Ulus Baker 1960, Leningrad’da dogdu. Rusya, Tiirkiye, Fransa
ve Kibris 6grenim gordi. Doktora 6grenimini 2002°de “From
Opinions to Images: Towards a Sociology of Affects” baslikli
tezi ile tamamladi. Gilles Deleuze ve Baruch Spinoza cevirileri
yapti, makaleler yazdi. ODTU, istanbul Bilgi Universitesi ve Oz-
giir Universite’de Sinematarihi, Sosyoloji dersleri verdi. Politik
teori, medya, sinema teorisi konularinda galisti. Dziga Vertov
lzerine sinema elestirileri yapti. Birikim, Toplum ve Bilim, Vir-
giil, Sosyalizm ve Toplumsal Miicadeleler Ansiklopedisi’nde
yazilar yazdi. Yayinlari arasinda sunlar ye almaktadir: Besides
What is Opinion? (Pyromedia, 2001), Asindirma Denemeleri
(Birikim Yayinlari, Istanbul, 2002), Siyasal Alanin Olusumu
Uzerine Bir Deneme (Paragraf Yayinlari, Ankara, 2005).
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Ulus Baker was born in 1960, Leningrad. Studied in Rus-
sia (then the Soviet Union), Turkey, France, and Cyprus. He
completed his Ph.D. in 2002 with a thesis titled “From Opi-
nions to Images: Towards a Sociology of Affects” at METU -
Ankara, Sociology where he began his academic life. From
late 80’s till his death, he frequently wrote for major Turkish
scholarly journals such as Birikim, Toplum ve Bilim,Virgil,
and Defter. He was a polyglot, his fields of interest ranged
from literary criticism to the cinema of Dziga Vertov. He sig-
nificantly contributed to the rise of interest in the philosop-
hy of Gilles Deleuze and Baruch Spinoza through a variety of
translations and lecture series. As of 2007, Baker was teac-
hing Modern Visual Arts and Visual Thinking at GiSAM (Audio
Visual Systems Research and Production Centre) of METU and
at Istanbul Bilgi University. Besides a multitude of articles in
various publications, Baker’s published works include; What
is Opinion? (Pyromedia, 2001), Asindirma Denemeleri (Biri-
kim Yayinlar, Istanbul, 2002), Siyasal Alanin Olusumu Uzeri-
ne Bir Deneme (Paragraf Yayinlari, Ankara, 2005).

Yagar Cabuklu 1955’te istanbul'da dogdu. Bogazigi Univer-
sitesi’nden siyaset bilimi yiiksek lisans derecesi aldi (1983).
Tirk ve Diinya Unliileri Ansiklopedisinde metin yazarligi
(1983-1984) yapti. Akintiya Karsi, Defter, Beyaz, iskenderiye
Yazilari, Utopiya, Virgiil ve Varlik dergilerinde yazilari cikti.
Kovulanin izi ve Ozgiirliikgli Diisiincenin Peginde adli kitap-
lari Metis Yayinlar’ndan ¢ikti. Kitaplari: His the author of the
books: Kovulanin izi (Metis, 2001); Ozgiirliik¢li Diiglincenin
Pesinde (Metis, 2003); Postmodern Toplumda Kriz ve Siyaset
(Kanat Kitap, 2004); Toplumsalin Sinirinda Beden (Kanat Ki-
tap, 2004); Bedenin Farkli Halleri (Kanat Kitap, 2007); Uzam
ve Kotliliik (Everest, 2006); Toplumsal Kurgular ve Cinsiyetgi-
lik (Everest, 2007); Toplumsal Performanslar (Ayrag, 2008);
Postmodern Toplumdan Kesitler (Paloma, 2010); Kiiltiiriin
Karanligi (Paloma, 2012).

Yasar Cabuklu was born in 1955, Istanbul. He got his master
degree from Bosphourus University - Political Science (1983).
He wrote for Turkish and World Ensiklopedia (1983 - 1984).
He wrote for Akintiya Kargi, Defter, Beyaz, iskenderiye Yazi-
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lari, Utopiya, Virgiil and Varlik. His the author of the books:
Kovulanin izi (Metis, 2001); Ozgiirliikgii Diisiincenin Pesinde
(Metis, 2003); Postmodern Toplumda Kriz ve Siyaset (Ka-
nat Kitap, 2004); Toplumsalin Sinirinda Beden (Kanat Kitap,
2004); Bedenin Farkli Halleri (Kanat Kitap, 2007); Uzam ve
Kotiliik (Everest, 2006); Toplumsal Kurgular ve Cinsiyetgi-
lik (Everest, 2007); Toplumsal Performanslar (Ayrag, 2008);
Postmodern Toplumdan Kesitler (Paloma, 2010); Kiiltiiriin
Karanligi (Paloma, 2012).

Ozge Celikaslan 1979 yilinda Ankara'da dogdu. Sinema bé-
limiinde lisans ve yiiksek lisans yapti, video sanatinin politik
estetigi konulu doktora calismasini siirdiiriiyor. Artikisler ve
Videoccupy video kolektifleri kurucu lyesidir. Giincel sanat,
sanat ve politika, gorsel etnografi ve gorsel arsivleme gibi
alanlarin tartisildigr arastirma platformu Koza Gorsel Kitiir ve
Sanat Dernegi’nin kurucu tyelerindendir. Toplumsal hareket-
ler dijital medya arsivi “bak.ma” projesi yiiriitiiclilerindendir.

6zge Celikaslan was born in 1979 in Ankara. Graduated from
the department of cinema, did MA at the department of phi-
losophy and film studies. Currently doing her PhD on the po-
litical aesthetics of video art in Turkey. Co-founder and mem-
ber of video artist, activist collectives Artikisler/Wasteworks
and Videoccupy. Co-founder of Koza Visual Culture and Arts
Association which was established as a platform for discus-
sions on contemporary visual arts, art and the politics, visual
etnography and the media archives. Currently she is working
on open digital media archive of political movements project
called “bak.ma”.

David Harvey was born in 1935 in England. He is the Distingu-
ished Professor of Anthropology and Geography at the Gra-
duate Center of the City University of New York (CUNY). He
received his PhD in Geography from the University of Camb-
ridge in 1961. Harvey authored many books and essays that
have been prominent in the development of modern geog-
raphy as a discipline. His selected books are: Social Justice
and the City (1973), The New Imperialism (2003), Spaces of
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Global Capitalism: Towards a Theory of Uneven Geographi-
cal Development (2006), The Limits to Capital New Edition
(2006), The Enigma of Capital and the Crises of Capitalism
(2010 Profile Books), Rebel Cities: From the Right to the City
to the Urban Revolution (2012), A Companion to Marx’s Capi-
tal, Volume 2 (2013), Seventeen Contradictions and the End
of Capitalism (2014).

David Harvey 1935 yilinda ingiltere’de dogdu. New York, City
Universitesi (CUNY) Lisansiistii Programi profesériidiir. Dok-
tora dgrenimini 1961°de, Cambridge Universitesinde tamam-
ladi. Harvey, kent, cografya ve Marx’in Kapitali lizerine bircok
yazi ve kitap yayinladi. Tiirkiye'de yayimlanmis kitaplari: Post-
modernligin Durumu, Metis Yayinlari (1997), Sosyal Adalet ve
Sehir, Metis Yayinlari (2003), Umut Mekanlari, Metis Yayinlari
(2008), Paris, Modernitenin Baskenti, Sel Yayincilik (2012),
Sermaye Muammasi, Sel Yayincilik, (2012), Sermayenin Me-
kanlari, Sel Yayincilik (2012), Asi Sehirler, Metis Yayinlari
(2013).

Oktay ince 1960 yilinda Mersin’in Mut ilgesinde dogdu. 1990-
2002 arasinda Ankara Biiyliksehir Belediyesi’nde isci olarak
calisti. 1992-1995 yillar arasinda Ortadogu Teknik Universite-
si’nde Psikoloji 6grenimi gdrdli. 2000 yilinda bir grup video
aktivistle birlikte ‘Karahaber Video-Eylem Atélyesi’ni kurdu-
lar. 2003-2005 yillari arasinda video sanatgisi Angela Melito-
poulos’un ‘Collective Editing’ projesine dahil oldu. Proje kap-
saminda “Dagin Ardinda” videosunu kurguladi. Gegtigimiz
mart ayinda Artikigler kolektifi ile birlikte istanbul Depo’da
“Ates ve DUgUn” baslikli video sergisi acti. Su anda Ermenis-
tanli ve Turkiyeli sinemacilarla birlikte “Dialogue in Motion”
projesinde calisiyor.

Oktay ince was born in Mut in Mersin province in 1960. He
studied psychology from 1992 to 1995 in Middle East Techni-
cal University. In 2000, with video colleagues he established
the video-act collective “karahaber” (black news). In 2003,
he joined Timescapes, a collective editing project establis-
hed by the video artist Angela Melitopoulos. ince has joined
several international video workshops in Barcelona, Belgrade
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and Sofia presenting his video “Behind the Mountain”. Some
parts of his video were screened in the Zet Foundation (Ams-
terdam, May 2009) and Les Rencontres International (De-
cember 2010). Currently, ince is working with Armenian and
Turkish visual artists in the “Dialogue in Motion” project.

Ezgi Koman 1998 yilinda Hacettepe Universitesi Cocuk Geli-
simi ve Egitimi Bolimii’nden mezun oldu. Engelli cocuklarla
calistiktan sonra 1999 yilinda kuruculugunu yaptigi Cati Co-
cuk Kitliphanesi ve Sanat Atdlyesi’nde, ¢ocuk kiiltiirii ala-
ninda konusunda cgalisti. 2000-2006/Kasim ayina kadar BM
Cocuk Haklari S6zlesmesi’nin yasama gecirilmesini hedefle-
yen aylik anne baba ve egitimci dergisi Coluk Cocuk’un yaz
isleri miidurligiint yapti. Kasim 2006- Temmzu 2012 tarihleri
arasindan insan Haklari Ortak Platformu’nda diyalog ve savu-
nuculuk calismalar koordinatorliiglinii yiirliten Ezgi Koman
halen 2005 yilinda kurulan ve kuruculari arasinda yer aldigi
Glindem Cocuk Dernegi’nin Cocuk Haklari Merkezi Koordina-
torligiind yapiyor.

Ezgi Koman was graduated from Hacettepe University Pedi-
atric Development and Education Department, 1998. After
worked with disabled children, she founded Cati Children
Library and Art Workshop and she worked on child culture.
Between 2000 2006 she was the editor of chief of monthly
magazine for parents and child educators titled Coluk Co-
cuk that at the same time aimed to realize the UN Children
Rights Agreement. She was the coordinator of the Human
Rights Common Platform on advocracy and dialog between
2006 - 2012. Koman still works as coordinator of for Child
Agenda Association - Children Rights Center which she is the
co-founder.

Ali Saltan sosyolog/fotografci, 1982°de Askale/Erzurum’da
dogdu. Lisansini Mimar Sinan Universitesi, Giizel Sanatlar Fa-
kiiltesi, Sosyoloji boliimiinden mezun oldu (2006). Lisansiis-
tii egitimini Ankara Universitesi Kadin Calismalari Bsliimiinde
tamamladi (2010). 2005’den bu yana belgesel fotografi, ro-
portaj liretmekte ve fotograf lizerine yazi yazip dersler ver-
mektedir. isleri su projelerde sergilenmistir: Sokak Toplayi-
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cilarr, Novemedli Kadin Direnisciler, Cadirkent Ankara: Tekel
iscileri, Bordertrip, Merhabarev/Kars-Giimrii, Van'in Miilteci-
leri, Nehrin Oteki Yakasi, istanbulun Artig1, Kamusal Alan ve
Giincel Sanat.

Ali Saltan sociologist/photographer was born in 1982, Aska-
le/Erzurum. Got his BA from Mimar Sinan University of Fine
Art Department of Sociology in 2006, and MA from Ankara
University, Department of Gender Studies in 2010. He is cur-
rently a doctoral student in Kocaeli University Communicati-
on Sciences. Since 2005, he produces photographic works on
documentary and reportage and lectures and writes on pho-
tography. His works include; Sokak Toplayicilari, Novemedli
Kadin Direnisgiler, Cadirkent Ankara: Tekel iscileri, Bordert-
rip, Merhabarev/Kars-Giimrii, Van'in Miiltecileri, Nehrin Ote-
ki Yakasi, istanbul’'un Artigi, Kamusal Alan ve Giincel Sanat.

Alper Sen was born in 1977 in Ankara. Graduated from the
department of political science, joined MA program on ci-
nema. Member of video collectives; VideA, Cinema for Pea-
ce, Film Collective, KozaVisual, NisaMasa, Karahaber. His vi-
deo-documentary “Scavengers from Hakkari to Ankara” was
screened at international film festivals and video exhibitions.
He directed two documentaries on football in Germany and
France, worked on Antoni Muntadas’ video project “On Trans-
lation: Aglk Radyo”. Co-curator of the video exhibition “The
Fire and The Wedding” exhibited in istanbul and Diyarbakir.
Co-founder and member of Artikisler/Wasteworks and Koza-
Visual.

Alper Sen 1977'de Ankara’da dogdu. Siyaset bilimi okudu,
sinema bélimiinde yiiksek lisans calismasini siirdiriiyor. Vi-
deA, Barigicin Sinema, Film Kolektifi, NisiMasa, Karahaber vi-
deo kolektifleriyle calisti. “Hakkari’den Ankara’ya Kagitcilar”
adli belgeseliyle uluslararasi film festivalleri ve vide sergiler-
de yer aldi. Almanya ve Fransa’da futbol lizerine iki belgesel
film yapti. Antoni Muntadas’in “Ceviri Uzerine: Agik Radyo”
adli video projesinde galisti. istanbul ve Diyarbakir'da sergi-
lenen “Ates ve DUgiin” video sergisinin es kiiratorudiir. Arti-
kisler Video Kolektifi ve KozaVisual'in kurucu uyesidir.
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Pelin Tan was born in 1974, Germany. Studied sociology and
completed her MA, PhD in Art History Dept./ITU in the field
of contemporary art. Tan works as an associate prof. at the
Architecture Faculty, Mardin Artuklu. Tan did research on ar-
tist run spaces and urban justice in Europe (2004), Asia and
Japan (2012, 2015) and is part of Labor in Contemporary Art
research conducting with Onder Ozengi. With Anton Vidokle,
she is the co-director of sci-fi film episodes 2084, about the
future of contemporary art. Member of Artikisler, co-founder
member of videoccupy and working member of open digital
media archive of political movements project called “bak.
ma”. Author of “ARAZI” (forthcoming, Sternberg Press, Berlin,
2015).

Pelin Tan, 1974 yilinda Almanya’da dogru. Lisansini sosyoloji,
master ve doktorasini Sanat Tarihi bélimiinde gilincel sanat
alaninda tamamladi; Mardin Artuklu - Mimarlik Fakiiltesinde
docgent olarak gérev yapmaktadir. Tan, sanatgi inisiyatifleri ve
kentsel adalet {izerine Avrupa’da (2004), Asya ve Japonya’da
(2012-15) arastirmalar yapmigtir. Onder Ozengi ile birlikte
Guncel Sanatta Emek arastirma projesini yuriitmektedir. Ge-
lecekte sanat iizerine ii¢ béliimden olusan bilimkurgu filmle-
rinin Anton Vidokle ile yonetmenidir. Tan, Artikisler liyesi ve
Videoccupy kurucu tyedir. Toplumsal hareketler dijital med-
ya arsivi “bak.ma” projesinde calismaktadir. “ARAZI” kitabi-
nin yazaridir (Sternberg Press, Berlin, 2015).

Sibel Yardimci 1976 yilinda Ankara’da dogdu. Ortadogu Tek-
nik Universitesi’nden mezun olduktan sonra, Bogazigi Uni-
versitesi’nde yiiksek lisansini, Lancaster Universitesi Sosyo-
loji Bolimii’nde doktorasini tamamladi. istanbul Festivalleri
orneginden yola cikarak kiiresellesme, kentsel doniisiim ve
kulturiin 6zellesmesi gibi konulari ele alan bu tezin bircok bo-
limd, konferanslarda sunulmus, bazilariysa internette yayin-
lanmistir. Sibel Yardimci halen Mimar Sinan Universitesi Sos-
yoloji Bolimii’nde 68retim gorevlisidir ve kiiltiir sosyolojisi ve
kent lizerine ¢alismaktadir.

Sibel Yardimci was born in 1976, Ankara. She graduated
from METU, Bosphourus University and completed her Ph.D
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at Lancester University, Sociology Department. She focused
on Istanbul’s Festivals; drawing a criticism of issue on context
of globalization, urban transformation and cultural privati-
zation. Most part of her thesis was published and presented
in conferences. Sibel Yardimci works as a faculty member at
Mimar Sinan Universitesi, Sociology Department. She is rese-
arching on cultural sociology and urbanism.
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